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SljT>IMjUlY OF THESIS
T h i s  t h e s i s  d e a l s  w i t h  f o u r  main a s p e c t s  o f  t h e  D a r t h u r :
^ P e rs o n a l  I d e n t i t y * ^  ' R e v e l a t i o n  of  C h a r a c t e r * ,  * The F u n c t io n  o f  t h e  
P l o t  i n  D e l i n e a t i n g  C h a r a c t e r * ,  and ' S h i f t s  of F o c u s ' .
' P e r s o n a l  I d e n t i t y ' *  The i d e a  of  p e r s o n a l  I d e n t i t y  i s  based  on a 
c h a r a c t e r ' s  r e p u t a t i o n  and what  o t h e r s  say  a bou t  him.  H is  name some­
t i m e s  t a k e s  on a sym bol ic  q u a l i t y ,  becoming a t a n g i b l e ,  p a r t  of  h i s  
I d e n t i t y ,  Because  i d e n t i t y  i s  so im p or ta n t , ,  t h e  n e g a t i v e  a s p e c t s  of  i t ,  
d i s g u i s e s  and m i s t a k e n  i d e n t i t i e s ,  p l a y  a  large- p a r t  i n  A r t h u r i a n  adven­
t u r e s ,  The I d e a  of  r e a l i t y  i s  de ve lope d  i n  t h e s e  e p i s o d e s ;  a p p e a r a n c e  
t o  a large, e x t e n t  ^  r e a l i t y ,  a l t h o u g h  i n  t h e  end a  k n i g h t  i s  r e s p o n s i b l e  
f o r  h i s  a c t i o n s  even when he  i s  m as q u e rad in g  a s  someone e l se . ,
' R é v é l a t i o n  of  C h a r a c t e r ' ;  C h a r a c t e r s  def ine ,  t h e m s e lv e s  p a r t l y  
t h r o u g h  t h e i r  own a c t i o n s  and r e a s o n s  f o r  t h e i r  a c t i o n s .  As i n  t h e  
p r e v i o u s  s e c t i o n ,  c h a r a c t e r s  a r e  a l s o  p a r t l y  d e f i n e d  by t h e  i m p r e s s i o n  
they  make on o t h e r s , I h e  c h a r a c t e r  i s  ' r e v e a l e d '  r a t h e r  t h a n  d e v e l o p e d ,  
f o r  i t  i s  a r a t h e r  s t a t i c  q u a l i t y  which  e x i s t s  c h a n g e l e s s l y .  R a t h e r  t h a n ,  
' deve lopm en t*  of  c h a r a c t e r  i n  t h e  modern s e n s e ,  t h e r e  i s  a g r a d u a l  r e v e a l ­
i n g  o f  wha t  i s  a l r e a d y  t h e r e .  T h i s  v iew  of  the. c h a r a c t e r  e m p h a s i se s  h i s  
be i n g  and how he  b e h a v e s  u s i n g  h i s  f r e e  w i l l .  The a c t i o n  seems t o  o r i g i n a t e  
w i t h i n  t h e  c h a r a c t e r  h i m s e l f  and our  knowledge of  him i n c r e a s e s  by t h e  
a c c u m u la t io n  o f  h i s  a c t i o n s  and by h i s  and o t h e r s '  i n t e r p r e t a t i o n  of  
h i s  m o t i v e s ,
'The F u n c t io n  of  t h e  P l o t  i n  D e l i n e a t i n g  C h a r a c t e r ' :  'Jdiis s e c t i o n
s e e s  t h e  c h a r a c t e r s  a s  i n s t r u m e n t s  of  t h e  p l o t .  The p l o t  i s  an o b s t a c l e  
c o u r s e  o v e r  which t h e  c h a r a c t e r s  p ro ce e d  from one f i x e d  o b j e c t  t o  a n o t h e r .  
The a c t i o n s  of  t h e  c h a r a c t e r s  a r c  s e en  as  o r i g i n a t i n g  i n  t h e  p l o t ,  t h a t  i s .
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t h e  c h a r a c t e r  i s  f o r c e d  to  make a d e c i s i o n  or  to r e a c t  to  e x t e r n a l  f o r c e s .  
The p l o t ,  by b r i n g i n g  gone, immedia te  problem upon a c h a r a c t e r ,  may 
i l l u m i n a t e  e l e m e n t s  of  h i s  p e r s o n a l i t y .  One k in d  o f  c r i s i s  f o r  the 
c h a r a c t e r  i s  the  ' f o r k ' ,  i n  which he i s  f o r c e d  to c hoose  be tween  two' . 
a c t i o n s .  Seen t h i s  way, t h e  c h a r a c t e r s  s t i l l  do n o t  ' d e v e l o p ’ , f o r  
t h e i r  p e r s o n a l i t i e s  a r e  on ly  r e v e a l e d  th rough  t h e i r  a c t i o n s ,  and . t h es e  
p e r s o n a l i t i e s  do no t  change.  The p l o t  may a l s o  be a s e r i e s  of  t h e m a t i c  
p r o g r e s s i o n s  i n  which  s i t u a t i o n s  a r e  r e p e a t e d  w i th  m inor  v a r i a t i o n s  to 
p roduce  a complex ,  a lm o s t  m u s i c a l  t e x t u r e .
' S h i f t s  of  F o c u s ’ *. These  i n c l u d e  v e r b a l ,  v i s u a l ,  t e m p o r a l ,  and s p a t i a l  
s h i f t s  o f  f o c u s .  The v e r b a l  s h i f t  i s  a change from d i r e c t  to  i n d i r e c t  
s p e e c h ,  o r  v i c e  v e r s a .  I t  may be used t o  emphas i se  i m p o r t a n t  p a r t s  of  
a  speech  g i v e n  i n  summary and may g iv e  the. i m p r e s s i o n  t h a t  i t  was a l l  i n  
d i r e c t  sp e e c h .  The s e n s e  of  d im e n s io n  and aw a rene ss  i n  enhanced by 'over--  
h e a r i n g '  s n a t c h e s  o f  c o n v e r s a t i o n s ,  as  when a. s n i p p e t  of  d i r e c t  speech 
i s  i n s e r t e d  i n  a p a s s a g e  of  i n d i r e c t  d i s c o u r s e .  C o n v e r s a t i o n s  b lend  
n a t u r a l l y  w i t h  t h e  s u r r o u n d i n g  n a r r a t i v e  d e s c r i p t i o n  so  t l i a t  t h e  d i a l o g u e  
i s  n o t  f o r m a l l y  s e t  out  b u t  r a t h e r  u n o b t r u s i v e l y  i n t r o d u c e d  i n t o  t h e  f low  
of t h e  a c t i o n .  The v i s u a l  s h i f t  i s  l i k e  t h e  c i n e m a t o g r a p h i c  t e c h n i q u e  
of  f o l lo w in g  a l o n g - r a n g e .s h o t  w i t h  a c l o s e - u p .  The scene  may change 
from t h e  k n ig h ts  i n  a b a t t l e  t o  the s p e c t a t o r s  and back  a g a i n .  The main 
a c t io n  i s  commented upon and p a r t l y  d e f i n e d  by the  r e a c t i o n s  o f  the. on ­
l o o k e r s ,  a g a i n  t h e r e  i s  an e le m e n t  of  added a w areness  when t h e  main scene  
I s  pu t  in to  a l a r g e r  c o n t e x t .  ITie temporal and s p a t i a l  s h i f t s  are a l s o  
l i k e  modern f i l m  t e c h n i q u e s :  th e y  a r e  l a r g e  jumps to  c o m p l e t e l y  d i f f e r e n t  
t im e s  and p i e c e s .  They, t o o ,  pu t  the  p r isa n t  a c t io n  i n t o  a la r g e r  c o n t e x t .  
F u t u r e  e v e n t s  a r e  a t t a c h e d  t o  p r e s e n t  and p a s t  e v e n t s ;  e v e n t s  in  d i f f e r e n t  
p l a c e s  happen s i m u l t a n e o u s l y .  C h a r a c t e r s  have a s o l i d i t y ,  f o r  l a t e r ,  
a f t e r  th e  p r e s e n t  t im e , they  s t i l l  hsva an e x i s t e n c e  somewhere. The 
s e n se  of s e l f - c o n t n i n e d n e s e  and i n t e r r e l a t e d n e s s  of  t h e  A r t h u r i a n  wor
s t e m s -both from t h e  I m p r e s s i o n  of  s i m u l t a n e i t y  of a c t i o n  and from t h i s  
Id e a  t h a t  t h i n g s  happen  a t  f u t u r e  t im es  t h a t  a r e  r e l a t e d  to  ( i f  no t  a lways 
caused  by)  e v e n t s  i n  t h e  p r e s e n t  o r  past . .
There  i e  more an i l l u s i o n  o f  c h a r a c t e r i s a t i o n  i n  Malory t h a n  r e a l  
c h a r a c t e r i s a t i o n  i n  t h e  modern s e n s e .  Because so  much or iphas is  i s  p u t  
on i d e n t i t y  and r e c o g n i t i o n  o f  an i n d i v i d u a l  k n i g h t ,  t h e  im p r e s s i o n  i s  
g iv en  t h a t  r e a l  d i f f e r e n c e s  e x i s t .  I n d i v i d u a l  c h a r a c t e r s  and e v e n t s  
a r e  s e e n  t o  be p a r t  of  a l a r g e r .  I n f i n i t e  whole made of  t r a d i t i o n  and 
t h e  ’F re n ch  Book*. There  i s  an, a t t r a c t i v e  f r a g m e n t a r y  q u a l i t y  i n  t h e  
Morte  D a r t h u r ,  i m p ly in g  t h a t  much more has  happened  wh ich  m igh t  have  been  
r e p o r t e d ,  b u t  e s c a p e d  t h e  b o u n d a r i e s  of  t h e  book.  The n a r r a t o r  i s  n o t  
so much an i n v e n t o r  a s  a c h r o n i c l e r .
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SUIOIARY OF THESIS
This  t h e s i s  d e a l s  w i t h  f o u r  main a s p e c t s  o f  t h e  Morte  p a r t h u r p  
’ P e r s o n a l  I d e n t i t y ' ,  ' R e v e l a t i o n  of  C h a r a c t e r ’ , ’The F u n c t io n  of  the  
P l o t  in  D e l in e a t in g  C h a r a c t e r ’ , and ' S h i f t s  of  F o c u s ’ ,
’ P e r s o n a l  I d e n t i t y ’ : The. i d e a  of p e r s o n a l  i d e n t i t y  i s  based  on a 
c h a r a c t e r ’s r e p u t a t i o n  and what o t h e r s  say about him,. His name s one -  
..times t a k e s  on M symbolic  q u a l i t y ,  becoming a t a n g i b l e  p a r t  of  h i s  
I d e n t i t y ,  Because  i d e n t i t y  i s  so i m p o r t a n t ,  t h e  n e g a t iv e  a s p e c t s  of i t ,  
d i s g u i s e s  and m i s t a k e n  i d e n t i t i e s ,  p l a y  a l a r g e  Dart i n  A r t h u r i a n  adven­
t u r e s .  The i d e a  of  r e a l i t y  i s  deve loped  i n  t h e s e  e p i s o d e s :  a pp e a ra n c e  
to  a l a r g e  e x t e n t  i s  r e a l i t y ,  a l t h o u g h  i n  t h e  end a k n i g h t  i s  r e s p o n s i b l e  
f o r  h i s  a c t i o n s  even when he i s  m asque rad ing  as  someone e l s e .
' R e v e l a t i o n  of  C h a r a c t e r ’ ; C h a r a c t e r s  d e f i n e  t h e m s e lv e s  p a r t ly  
t h ro u g h  t h e i r  ownc a c t i o n s  and r e a s o n s  f o r  t h e i r  a c t i o n s .  As i n  t h e  
p r e v i o u s  s e c t i o n ,  c h a r a c t e r s  a r e  a l s o  p a r t l y  d e f i n e d  by t h e  i m p r e s s i o n  
t h e y  make on o t h e r s .  The c h a r a c t e r  i s  ’ r e v e a l e d ’ r a t h e r  t h a n  d e v e lo p e d ,  
f o r  i t  i s  a r a t h e r  s t a t i c  q u a l i t v  which e x i s t s  c n a n g s l e s s l y .  R a th e r  t h a n  
’developm ent’ of  c h a ra c ter  i n  t h e  modern s e n s e ,  t h e r e  i s  a g r a d u a l  r e v e a l -  
Ing of  what  I s  a lre a d y  th e r e .  This view of  t h e  c h a r a c t e r  e^m hasises h i s  
be ing  and how he be ha ves  u s i n g  h i s  f r e e  wn.ll.  The a c t i o n  seems t o  o r i g i n :  
w i t h i n  the  c h a r a c t e r  h i m s e l f  and our  knowledge of  him i n c r e a s e s  by th e  
a c c u m u la t io n  of  h i s  a c t i o n s  and by h i s  and o t h e r s ’ i n t e r p r e t a t i o n  of  
h i s  m o t i v e s ,
’ Ihe Function of th e  Blot in  D e l in e a t in g  C h a ra c te r ’ : This s e c t io n
s e c s  the c h a r a c te r s  as in stru m en ts  of the  p l o t .  The p lo t  i s  an o b s t a c le
c o u r s e  ove r  which t h e  c h a r a c t e r s  proceed from one f i x e d  o b j e c t  t o  a n o th e r ,  
The a c t io n s  of  th e  c h a r a c t e r s  a r e  seen  as o r ig in a t in g  i n  t h e  c l o t ,  t h e :  i ^
t h e  c h a r a c t e r  i s  f o r c e d  t o  make a d e c i s i o n  or  to  r e a c t  to  e x t e r n a l  f o r c e s .  
The p l o t ,  by b r i n g i n g  scene immedia te  problem upon a c h a r a c t e r ,  may 
i l lu m in a t e  e l e m e n t s  of h i s  p e r s o n a l i t y ,  Dne k ind  o f  c r i s i s  f o r  t h e  
c h a r a c t e r  i s  t h e  ' f o r k ' ,  i n  which he i s  f o r c e d  to choose  between tt;o 
a c t i o n s .  Seen t h i s  way, t h e  c h a r a c t e r s  s t i l l  do n o t  ' d e v e l o p ' ,  f o r  
t h e i r  p e r s o n a l i t i e s  a r e  o n ly  r e v e a l e d  th rough  t h e i r  a c t i o n s ,  and t h e s e  
p e r s o n a l i t i e s  do n o t  change.  The p l o t  may a l s o  be a s e r i e s  o f  t h e m a t i c  
p r o g r e s s i o n s  i n  which s i t u a t i o n s  are r e p e a t e d  w i t h  minor  v a r i a t i o n s  to  
p roduce  a complex ,  a lm o s t  m u s i c a l  t e x t u r e .
' S h i f t s  of  F o c u s ':  These  i n c l u d e  v e r b a l ,  v i s u a l ,  t e m p o r a l ,  and s p a t i a l  
s h i f t s  o f  f o c u s ,  ITie v e r b a l  s h i f t  i s  a change from d i r e c t  to i n d i r e c t  
sp e e c h ,  o r  v i c e  v e r s a .  I t  may be used  t o  emphas i se  i i e p o r ta n c  p a r t s  o f  
a speech  g i v e n  i n  summary and may g iv e  t h e  i m p r e s s i o n  t h a t  i t  was a l l  in  
d i r e c t  s p e e c h .  The s e n s e  o f  d im e n s io n  and awareness  i n  enhanced  by ' o v e r ­
h e a r i n g '  s n a t c h e s  o f  c o n v e r s a t i o n s ,  as  whan a s n i p p e t  of  d i r e c t  speech, 
i s  i n s e r t e d  i n  a p a s s a g e  of  i n d i r e c t  d i s c o u r s e .  C o n v e r s a t i o n s  blend 
n a t u r a l l y  w i t h  t h e  s u r r o u n d i n g  n a r r a t i v e  d e s c r i p t i o n  so  t h a t  the  d i a l o g u e  
I s  n o t  f o r m a l l y  s e t  ou t  b u t  r a t h e r  u n o b t r u s i v e l y  i n t r o d u c e d  i n t o  the  f lo w  
of  t h e  a c t i o n .  The v i s u a l  s h i f t  I s  l i k e  t h e  c in e m a t o g r a p h i c  t e c h n i q u e  
of  f o l l o w i n g  a l o n g - r a n g e  s h o t  w i t h  a c lo s e - u p .  The scene  may change 
from t h e  k n i g h t s  i n  a b a t t l e  to  t h e  s p e c t a t o r s  and back  a g a i n .  The main 
a c t i o n  i s  commented upon and p a r t l y  d e f i n e d  by t h e  r e a c t i o n s  of  t h e  o n ­
l o o k e r s .  Again t h e r e  i s  an e l e m e n t  of added aw areness  when t h e  main scene  
i s  p u t  i n t o  a l a r g e r  c o n t e x r .  The t em p o ra l  and s p a t i a l  s h i f t s  -are a l s o  
l i k e  modern f i l m  tech n iq u es :  t hey  a r e  l a r g e  jumps t o  c o m p l e t e l y  d i f f e r e n t  
t i n e s  and p l a c e s ,  Tney, t o o ,  p u t  t h e  p r e s e n t  a c t i o n  i n t o  a la rg e r  concoxr.,  
Future e v e n t s  a r e  a t t a c h e d  t o  p r e s e n t  and p a s t  e v e n ts ;  e v e n ts  in  d i f f e r e n t  
p l a c e s  happen  s i m u l t a n e o u s l y .  C h a r a c t e r s  have a s o l i d i t y ,  f o r  l a t e r ,  
a f t e r  t h e  p r e s e n t  t i n e ,  t h e y  s t i l l  have an e x is t a n c e  so-tzd iero . The 
se n s e  of s e l f - c o a t a l n e d n e s s  and in t e r r e la t e d n e s s  of  t h e  i.r t h u r i  .:-n worl i
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s t e m s - b o t h  from t h e  i m p r e s s i o n  o£ s i m u l t a n e i t y  of  a c t i o n  and from t h i s  
i d e a  t h a t  t h i n g s  happen  a t  f u t u r e  t im e s  t h a t  a r e  r e l a t e d  to ( I f  no t  a lways 
c aused  by)  e v e n t s  i n  t h e  p r e s e n t  o r  p a s t .
The re  i s  more an i l l u s i o n  of  c h a r a c t e r i s a t i o n  i n  Malory t h a n  r e a l  
c h a r a c t e r i s a t i o n  i n  t h e  modern s e n s e .  Because so  much emphas is  i s  pu t  
on i d e n t i t y  and r e c o g n i t i o n  of  an i n d i v i d u a l  k n i g h t ,  t h e  i m p r e s s i o n  i s  
g iv e n  t h a t  r e a l  d i f f e r e n c e s  e x i s t .  I n d i v i d u a l  c h a r a c t e r s  and e v e n t s  
a r e  s e e n  t o  be p a r t  of  a l a r g e r ,  i n f i n i t e  whole made o f  t r a d i t i o n  and 
t h e  ’F rench  Book*, Tiiere i s  an a t t r a c t i v e  f r a g m e n t a r y  q u a l i t y  i n  t h e  
Morte  D a r t h u r , im p ly in g  t h a t  much more has  happened wh ich  m igh t  have been 
r e p o r t e d ,  b u t  e s c a p e d  t h e  b o u n d a r i e s  of  t h e  book.  The n a r r a t o r  i s  n o t  
so much an i n v e n t o r  a s  a c h r o n i c l e r .
î .  PERSONAL IDENTITY
C e n t r a l  t o  a d i s c u s s i o n  o f  c h a r a c t e r i s a t i o n  i s  t h e  prob lem of 
i d e n t i t y :  how i t  i s  r e g a r d e d  i n  t h e  work and how I t  i s  u s e d .  I n  t h e  
M or te  D a r t h u r ,  t h r e e  of  the. most  r em arkab le  f a c e t s  o f  p e r s o n a l  i d e n t i t y  
a r e  t h e  e s t a b l i s h m e n t  of  i d e n t i t y ,  t h e  c o n c e p t  o f  ' r e p u t a t i o n * ,  and what  
I  have  l o o s e l y  grouped unde r  ' a p o e a r a n c e  and r e a l i t y * .  T h i s  l a s t  group 
i n v o l v e s  d i s g u i s e s ,  m i s t a k e n  i d e n t i t y ,  and t h e  c o ncea lm en t  and d i s c o v e r y  
of  i d e n t i t y .
Much of  t h e  a p p a r a t u s  o f  e s t a b l i s h i n g  i d e n t i t y  i s  a  p e d e s t r i a n  
a f f a i r  of  two k n i g h t s  e x c h a n g in g  t h e i r  names wlien t h e y  meet  i n  t h e  f o r e s t .
I f  a k n i g h t  r e f u s e s  t o  t e l l  h i s  name, he  i s  o b l i g e d  t o  f i g h t  h i s  q u e s t i o n e r .  
These r e f u s a l s  f u r n i s h  a c o n v e n i e n t  m o t iv e  f o r  many o t h e r w i s e  m o t i v e ­
l e s s  b a t t l e s .  At o t h e r  t im e s  when a b a t t l e  has  ended i n  someth in g  of  
a t i e ,  t h e  a d v e r s a r i e s  a g re e  t o  s to p  and i n t r o d u c e  t h e m s e l v e s ,  t h e r e b y  
e n d in g  t h e  scene  t i d i l y .  I n  a l l  o f  t h e s e  i n s t a n c e s  t h e r e  i s  t h e  s u g g e s t i o n  
t h a t  o n e ' s  name i s  someth ing  e i t h e r  t o  be, p ro u d ly  d i v u l g e d  or  t o  be 
j e a l o u s l y  g u a r d e d ,  P a r t  cf t h i s  s p i r i t  of  i d e n t i t y  o c c u r s  i n  l a n c e l o t ' s  
m ee t in g  wdth T a r q u i n ,  who i s  h o s t i l e  t o  L a n c e l o t ,  a l t h o u g h  he  does no t  
know t h a t  L a n c e l o t  s t a n d s  b e f o r e  him,  L a n c e l o t  s a y s ;
'Now se  I  'we l l ,*  s ayde  s i r  L a u n c e l o t ,  ' t h a t  suche a man 
I  oiyght b e ,  I  inyght have p e a se ;  and suche  a man X myghte be 
t h a t  t h e r e  s h o ld e  be r a o r t o l l  '? a rr e  be tw yx te  u s , '
( p .  1 9 1 )1
The immedia te  outcome of  t h e  e n c o u n t e r  depends on L a n c e l o t ’ s be in g  
L a n c e l o t .  The i m p l i c a t i o n ,  h a r d l y  s t a t e d  more c l e a r l y  an^'where e l s e  i n
^ T h i s  and a l l  o t l i c r  q u o t a t i o n s  and nage r u  i b e r s  a r e  ta: :en f  r i r '  the  
Oxford s t a n d a r d  a u t h o r s  e d i t i o n  of  M a l o r y ' s  Y o r k s , ed ,  Eugène V inave r  
(O xfo rd ,  1966 ) .  Q u o t a t i o n s  do n o t  i n c l u d e  b r a c k e t s  o r  o t h e r  d e v i c e s  used 
t o  i n d i c a t e .  MSS c o l l a t i o n .
:-..alo’cy ,  i s  Chat p a r t s  of  the  p l o t  may be d i c t a t e d  by t h e  s im ple  f a c t  
of a c h a r a c t e r ’ s i d e n t i t y .  The ceremonious  i n t r o d u c t i o n s  and demands 
to  r e v e a l  o n e ’ s name c a r r y  a s e n s e  of  r i t u a l .  I n  T r is tr a m 's  b a t t l e  w i th  
B l e o b e r i s  o v e r  S e g w a r id e s '  w i f e ,  T r i s r r - m  a lread y  knows B l e o b e r i s ,  bu t  
he asks him h i s  name aayx.iay, a o o a r e n t l y  as  a m a t t e r  of  form (pp. 3 0 1 -2 ) ,
I n  a n o t h e r  e n c o u n t e r ,  G a h e r i s ,  who can h a r d l y  h e l p  knov/ing who L a n c e l o t  
i s  u n d e r  t h e  c i r c u m s t a n c e s ^  a s k s  him who he i s  (p* 1 9 2 ) .  For  a l l  t h e i r  
apparent b a n a l i t y ,  t h e s e  i n t r o d u c t i o n s ,  when r e p e a t e d  by t h e  same p e r s o n ,  
become p l e a s a n t l y  f a m i l i a r *  In  t h e  T a l e  S i r  Lance l o t , t h e  fo rm u la  
*1 am s i r  L a u n c e l o t  du Lake,  King Barmys son o f  Beni..yke and v e r r y  knyglit  
o f  t h e  Tab le  R o u n d s ' ,  o r  m o d i f i c a t i o n s  o f  i t ,  become a s a t i s f y i n g  r e f r a i n .  
Sometimes t h e s e  names merge s t r a n g e l y  w i t h  t h e  n a r r a t i v e ,  as  i n  t h e  c a s e  
of  S i r  T o r ,  who i s  named 'Tne Kn igh t  t h a t  'Lent i n  Ques t  of  t h e  Knigh t  
w i t h  t h e  Bracke t*  (p .  92 ) .  Such names as  Co te  Male T a i l e ,  Tlie Knigh t  
With Two Swords ,  and The K n igh t  o f  t h e  C a r t  a r e  a l l u s i o n s  t o  a d i s t i n g u i s h i n g  
a d v e n t u r e  o f  a p a r t i c u l a r  k n i g h t .  O t h e r  names r e f l e c t  some s t a t i c  q u a l i t y ,  
l i k e  Breuns  Sans P i t y  o r  A l i s  l a  B e l l e  P e l l s r o n .  Simple  name c h a n g e s ,  
l i k e  t h e  l a d y  M a l d i s a n t ' s change t o  Beaupensan t  (p .  552)  i n d i c a t e  a change 
i n  h e r  r e l a t i o n  to  a n o t h e r  c h a r a c t e r ,  T r i s t r a m ' s  r a t h e r  t r a n s p a r e n t  
a t t e m p t  a t  d i s g u i s e  by c a l l i n g  h i m s e l f  T r a m t r i s t  i s  h i s  own i d e a ,  u n l i k e  
t h e  p r e v i o u s  exam ple ,  and i n d i c a t e s  sonic i n t e r e s t i n g  i d e a s ,  When a 
c h a r a c t e r  d i s g u i s e s  h i m s e l f  I t  means e i t h e r  t h a t  he i s  so  i m p o r t a n t  t h a t  
he would be i m m e d i a t e l y  knoi-m i f  he appeared  u n d i s g u i s e d  o r  m en t io ned  h i s  
r e a l  name, o r  t h n t  t h e  c h a r a c t e r  he. I s  i m p e r s o n a t i n g  i s  i m p o r t a n t  enough 
t o  i n s p i r e  i m p e r s o n a t i o n .  ■ Here i t  i s  an i n d i c a t i o n  of  T r i s t r a m ' s  fame 
t h a t  he mus t  pose  as  someone e l s e .  One f u r t h e r  e f f e c t  of fmms n-me 
j u g g l i n g  i s  found i n  t h e  B a l i n  e o i s o d e .  B a l in  h s J u s t  b e c : - e  Ths K n i i h t  
With Two Swords, but  A r t h u r  - 'oes n o t  know him by t h n t  name* Then a  n r  
r s h s  a b o u t  h i n .  M e r l in  d e s c r i b e s  B a l in  (p .  56 ) .  Here the  problem of 
unknown i d e n t i t y  p r o v i d e s  an o p p o r t u n i t y  f o r  outsi -he - o s c r i o t i : n  of
c h a r a c t e r — the  im p ress ion  he makes on an o b server . M e r l in 's  d e s c r i p t i o n  
adds another d im ens ion  to  B a l l n ' s  ch arac ter  beyond t h e  a u th o r 's  cormento . 
on him and S e l i n ' s  own a c t io n s ,^
On t h e  b a s i s  of t h e  im p o r t a n c e  of o e r s o n a l  r e p u t a t i o n  i n  Le Morte  
D a r t h u r ,  i f  Malory were a modern w r i t e r  c r i t i c s  would no doub t  p l a c e  hl 'a  
i n  an E x i s t e n t i a l i s t  t r a d i t i o n .  I n d e e d ,  I t  I s  r a t h e r  an E x i s t e n t i a l i s t  
I dea  t h a t  u n d e r l i e s  t h e  s e c r e c y  of c o u r t l y  l o v e .  I n  e f f e c t ,  i f  no one 
knows of  t h e  a d u l t e r y ,  i t  i s  somehow not  q u i t e  a d u l t e r y ,  f a r t  of  a 
knJ .gi l t ' s  g r e a t n e s s  i s  t h a t  t h e  p u b l i c  a t  l a r g e  says  t h a t  he  i s  g r e a t .
I t  f i g u r e s  i n t o  s e l f - i n t r o d u c t i o n s  as  though i t  i s  a c o n c r e t e  v i r t u e ;
'Hy name ys  s i r  l a u n c e l o t  du l a k e ,  t h a t  h a th  bene r y g h t  x-^all seyde of f*
(p .  6 5 5 ) ,  ï'ihen A r t h u r  and t h r e e  k n i g h t s  a r e  outnumbered  by t h e  f i v e  
k ings  -at ' - a r  w i t h  h im ,  Kay p rom ises  t o  b a t t l e  two o f  them. Re k i l l s  
them , and G u i n e v e r e ,  xvho i s  p r e s e n t ,  p r a i s e s  him and s a y s ,  'What l a d y  
t h a t  ye l o v e  and she  l o v e  you n a t  a g a y n e ,  she were g r e t l y  t o  blame.  And 
amonge a l l  l a d y a s  • * , i  s h a l l  b e r e  your  n o b l e  fame,  f o r  ye spake  a 
g r e t e  worde and f u l f y l l e d  h i t  w o r s h ip f u l ly *  (p.  9 5 ) ,  T h i s  emphas i s  on 
t e l l i n g  o t h e r s  o f  a k n i g h t ' s  e x p l o i t s  i s  s t r i k i n g  i n  t h e  e p i s o d e  i n  which 
L a n c e l o t  f r e e s  t h e  l a d i e s  im pr i sone d  i n  T i n t a g i l .  The l a d i e s  s a y ,  'And 
we a l l  p r ay  you to  t e l l e  us  your  name, t h a t  x<re may t e l l s  c u r e  f r e n d i s  
who d e ly v sr d e  us  ou ts  o f  p r e s o n '  (p ,  1 9 6 ) ,  One o f  t h e  most  common a u th o r ia l  
comments on a k n i g h t  i s  ' .  , , he  x;as nerad one of  t h e  b a s t e  knygh tes  
l y v y n g '  (p .  1 52 ) ,  (T h is  p a r t i c u l a r  remark  i s  a p o l ie d  t o  M a r h a l t ,  bu t  
t h e  same I s  sa id  of  most o th ' - r  k n i g h t s  o f  any p r o m in e n c e ) .  K n igh t s  a r e  
grouued t o g e t h e r  by r e p u t a t i o n ,  e s p e c i a l l y  L a n c e l o t ,  T r i s t r a m ,  and lamerok. 
O th e r s  corse and go i n  t h i s  s e l e c t  e c h e l c n - - l i h e  Tnlomides and Galahs. U -  
b u t  L a n c e l o t  i s  n e a r l y  always the  t o u c h s t o n e  t o  whom o t h e r s  a r e  comoareM.
^r i i ig  d e v i c e  i s  d e s c r i b e d  be low,  pp. 39 -42 .
The t h r e a t  o f  a bad r e p u t a t i o n  i s  used  a g a i n s t  Bors  t w i c e  i n  the. 
same a d v e n t u r e  i n  The Quest  f o r  t h e  h o l y  G r a i l .  A d e v i l  p o s in g  a s  a 
p r i e s t  t e l l s  Bors n o t  t o  a c c e p t  a c e r t a i n  l a d y ’ s l o v e  i f  he wants  t :  be 
c o n s i d e r e d  c h a s t e ,  and i f  he does  a c c e p t ,  L a n c e l o t  w i l l  d i e ,  ’ and t h a n  
s h a l l  men sey  t h a t  thou  a r t e  a m a n - s l e e r ,  bo th  of  th y  b r o t h i r  s i r  L yone l l  
and o f  thy  cousyn s i r  L a u n c e l o t  . , (p .  6 9 4 ) .  S h o r t l y  a f t e r w a r d ,
d e v i l s  d i s g u i s e d  a s  l a d l e s  a r e  a b o u t  t o  jump from a tourer i n  an e f f o r t  
t o  c o e r c e  Bors t o  submi t  t o  one o f  them. One l a d y  s a y s ,  ’And i f  ye s u f f i r  
us  t h u s  t o  dye f o r  so l i t !  11 a thynge  a l l  l a d y s  and jant il lx- jomen w o l l  
sey  you d i s h o n o u r e ’ (p .  695) .  A p p a r e n t l y  t h e  p r i n c i p a l  way of  i n f l u e n c i n g  
a  k n i g h t  i s  to  a p p e a l  t o  h i s  d e s i r e  t o  be w e l l  t h o u g h t  of  by o t h e r s ,  
However ,  t h e  d e s i r e  f o r  a n o b l e  r e p u t a t i o n  can l e a d  t o  o n e ’ s d e s t r u c t i o n ,  
s ym bo l i sed  by t h e  a p p e a l s  of  t h e s e  d e v i l s .
B a l i n ’ s r e p u t a t i o n  h a s  p r e c e d e d  him when he  m ee t s  t h e  d i s c o n s o l a t e  
l o v e r .  G a r n i s h  of  t h e  Mount.  At t h e  m e n t io n  of  B a l i n ’ s name he  s a y s ,
’A, s i r ,  I  knox7 you w e l l  inowghe:  ye  a r  t h e  Knyght  w i t h  t h e  Two Sx^erdis,  
and t h e  man of  m os te  p r o u e s  of  y o u re  h o n d i s  lyxynge*  (p ,  6 5 ) ,  Numerous 
o t h e r  e n c o u n t e r s  i n  t h e  f o r e s t  r e s u l t  i n  t h i s  s o r t  o f  r e c o g n i t i o n  s c e n e .  
When B l e o b e r i s  m ee t s  T r i s t r a m  h e  r e c o u n t s  some o f  t h e  deeds  f o r  which 
T r i s t r a m  i s  famous .
’ T r u l y , '  seyde  s i r  B l c o b e r y s ,  ' I  am r y g h t  g l a d  o f  you ,  
f o r  ye a r  he t h a t  s l e w s  N a r h a l t e  t h e  knyght  honde f o r  honde 
i n  t h e  i l o n d e  f o r  t h e  t rw ayge  o f  Gornwnyle,  Also  ye overcom 
s i r  faloraydes. ,  t h e  good k n y g h t ,  a t  t 'ne t u r n e n s n t e  i n  I r e l o n d e  
where  he  b e t e  s i r  Gawayne and h i s  n i n e  f e l o w y s . ’
(p .  302)
B l e o b e r i s  m e n t io n s  i n  h i s  i n t r o d u c t i o n  t h a t  he i s  c l o s e l y  r e l a t e d  to  
L a n c e l o t ,  T r i s t r a m  th e n  t e l l s  him xinat he knows--what  e ve ryone  knows- -  
of  L a n c e l o t ’ s r e p u t a t i o n :  ’ * . s i r  L a u n c e lo t  ys  c a l l e d  p e r e l e s  o f
c u r t e s y  and of  knygh thode  ,  . . ’ (p.  502) ,  L a t e r  T r i s t r a m  r e c o g n i s e s  
King A r t h u r  i m m e d i a t e l y  b e c a u s e  L a n c e l o t  has t o l d  him t h a t  a r t h u r  i s
'a  man of  grete, worshyp' (p ,  5 5 2 ) ,  King A rthur, in  h i s  tu r n ,  knows Tristram
and I s o d e  o n l y  by t h e i r  r e p u t a t i o n s  u n t i l  he  mee ts  t h e n ,  he. t e l l s  I s o d e , .  
’H i t  i s  many a day  ago s y t t h y n  I  d e s y re d  f y r s t  to  se  you ,  f o r  ye have 
bene  pcaysed so f a y r e  a lady* (p.  5 61 ) .  But  l a t e r  i n  t h e  g e n e r a l  decadence  
o f  t h e  l a s t  days  o f  t h e  Round T a b le  even  t h e  i d e a  o f  p e r s o n a l  r e p u t a t i o n  
i s  p e r v e r t e d  i n t o  s l a n d e r .  A r t h u r ’ s s u b j e c t s  t u r n  a g a i n s t  him and s u p p o r t  
H o r d r e d ,  ’ , . * f o r  t h a n  was t h e  comyn voyce  amonge them t h a t  w i t h  
kynge A r t h u r  was n e v e r  o t h i r  l y f f  b u t  w a r re  and s t r y f f ,  and w i t h  s i r  
Mordrede was g r e t e  j o y  and b l y s s e *  (p.  861) .  M alo ry  i n c l u d e s  a  c a p s u l e  
g e n e r a l i s a t i o n  to  r e i n f o r c e  t h e  i d e a :  ’And t h e  moste  p a r t y  of  a l l  I n g lo n d e  
h y l d e  x-Tyth s i r  M ordred ,  f o r  the  p e o p l e  were so n a w - f a n g i l l * (p« 8 62 ) ,
As i n  any n a r r a t i v e ,  d i s g u i s e s  and m i s t a k e n  i d e n t i t y  may be used  as  
a  d e v i c e  to  f u r t h e r  t h e  a c t i o n .  P a r t s  of  t h e  Morte  D a r t h u r  r esem b le  
t h e  f a b l i a u  and t h e  comedy of  manners  i n  t h e  u s e  o f  c o n fu s e d  I d e n t i t y ,
O f t en  t h e r e  i s  t h e  e l e m e n t  o f  t h e  p r a c t i c a l  j o k e .  The f i r s t  a p p e a r a n c e  
o f  K a r l i n  f i n d s  him d r e s s e d  a s  a b e g g a r  (p .  3 ) .  Sometimes even  A r t h u r  
does  n o t  r ec ogm ise  M e r l i n ,  as  when h e  t u r n s  up d r e s s e d  i n  a b l a c k  s h e e p ­
s k i n  c a r r y i n g  a bow and a.rrox-7S i n  one hand and some w i l d  g e e s e  i n  t h e  o t h e r  
(p .  5 0 ) ,  A r t h u r  t r e a t s  him l i k e  a c h u r l  u n t i l  he  d i s c o v e r s  who t h e  s t r a n g e r  
i s ,  \Nfhen M e r l i n  l a t e r  a p p e a r s  to  A r t h u r  as  a boy of  f o u r t e e n  and c l a i m s  
t o  know who A r t h u r ' s  p a r e n t s  w e r e ,  A r t h u r  t r e a t s  him b r u s q u e l y  (p .  34 ) ,  
M e r l i n  l e a v e s  and i m m e d ia te ly  r e t u r n s ,  t h i s  t ime d i s g u i s e d  as  an old nan ,  
A r t h u r ,  th - ink ing  th e  o ld  man i s  w i s e ,  i s  more r e s p e c t f u l  to'ward him.
M e r l i n  t e l l s  him t h a t  t h e  boy was t e l l i n g  the  t r u t h ,  ’and more he wolde 
a tolda. you and ye wolde a s u f f i r d e  hym’ (p .  5 5 ) .  I t  i s  a t  t h i s  p o i n t  
t h a t  M e r l i n  r e v e a l s  t h e  axjful f a c t  t h a t  A r th u r  h a s  l a i n  w i t h  h i s  otm 
s i s t e r  and h a s  b e g o tc e n  t h e  p e r s o n  wao w i l l  d e s t r o y  him.  I n  t h e s e  c a s e s  
of  M e r l i n ’ s d i s g u i s e s  t h e r e  i s  a s t r o n g  e le m en t  o f  p l a y f u l n e s s .  A r t h u r  
l o oks  f o o l i s h  when he f i n d s  he has  b e l i t t l e d  a s t r a n g e r  who has  proved
t o  be M e r l i n , t h e  o m n i s c i e n t  m a g i c i a n .  The. main pu rp o se  o f  t h e s e  l i t o l e  
m a s q u e r a d e s ,  b e s i d e s  comic r e l i e f ,  seems to  be to  show t h a t  M e r l i n  moves 
i n  m y s t e r i o u s  ways h i s  wonders t o  pe rfo rm  and t h a t  h i s  methods  b a f f l e  
even  A r t h u r ,  who i s  a lm o s t  superhuman h i m s e l f .  The e f f e c t  i s  t o  compare 
two o r d e r s  o f  supe rh iua an -ne ss .  M e r l i n  i s  shown t o  be t h e  g r e a t  a d v i s e r  
whose knowledge and p r e s c i e n c e  a r e  so f o r m id a b l e  as  t o  make .King A r t h u r  
h i m s e l f  look  somexdiat o r d i n a r y .  At t h e  same t i m e ,  t h i s  p l a y f u l n e s s — 
t h i s  popp ing  up a t  odd t im e s  i n  an o u t l a n d i s h  d i s g u i s e —h a s  t h e  r e v e r s e  
e f f e c t  of  making M e r l i n  seem more human* While  he i s  u n d e n i a b l y  t h e  
g r e a t  i n f a l l i b l e  a d v i s e r ,  he  i s  n o t  d i s t a n t  and i n a c c e s s i b l e ;  he h a s  t h e  
f a m i l i a r  human q u a l i t y  of  t h e  b e n ig n  p r a c t i c a l  j o k e r .
S t i l l  c o n c e r n i n g  M e r l i n ,  when he  mee ts  B a l i n  and  Ba lan  t h e r e  i s  t h e  
u s u a l  exchange  o f  e n q u i r i e s  (p . 5 5 ) ,  T h e r e  i s  a  s l i g h t l y  h o s t i l e  a tm osphe re  
when t h e  tx-jo k n i g h t s  d e c l i n e  t o  say  where  t h e y  a r e  g o i n g  and M e r l i n  
r e f u s e s  t o  t e l l  who he  i s .  M e r l i n ,  however ,  knows t h a t  t h e  k n i g h t s  a r e  
r i d i n g  t o  King R o ins  and t e l l s  them s o ,  B a l i n  i m m e d i a t e l y  knows t h a t  t h e  
s t r a n g e r  i s  M e r l i n .  Tt iis  imm edia te  r e c o g n i t i o n  of  M e r l i n  t e l l s  us  as  
w e l l  as  a n y t h i n g  c o u ld  t h a t  M e r l i n ' s  fame a s  a s o o t h s a y e r  h a s  s p r e a d  t o  
t h e  p o i n t  where he  i s  r e c o g n i s e d  even  by p e o p le  he  c a s u a l l y  happens  a c r o s s  
on the. r o a d .  By t e l l i n g  them where t h e y  a r e  going he has  r e v e a l e d  h i s  
oxm i d e n t i t y  a s  s u r e l y  as  i f  he had m en t ioned  h i s  name. F u r th e r m o r e ,  
a s  soon os t h e y  know who M e r l i n  i s ,  t h e  tone  o f  h o s t i l i t y  changes  c o m p l e t e l y ,  
"*Aj" seyde B a l y n , . ' ’ye a r  M e r l i o n ,  He w o l l  be r u l e d  by you r e  c o u n c e y le "  ’
( p .  5 5 ) .
D i s g u i s e ,  which i s  a k in d  o f  m i s t a k e n  i d e n t i t y —-a p r e m e d i t a t e d  
m i s t a k e n  i d e n t i t y — i s  an i m p o r t a n t  p a r t  of  t h e  s t o r y  of  'Gawain,  Ywain, 
and M a r h a l t ’ , Gawain and P a l l e a s  exc hange  t h e i r  armour as  p a r t  o f  t h e  
p l o t  f o r  Gawain t o  x-:in t h e  l o v e  of  H t t a r d  f o r  P e l l e a s  (p .  1 2 5 ) .  G aw.-) i n  
ad m i t s  he i s  no t  Pel l e a s  and t e l l s  G t t a r d  t h a t  he  has  k i l l e d  h e r  s u i t e r .
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With most  o f  M a l o r y ' s  k n i g h t s  the  r e a d e r  i s  aa;.ire of  t h e i r  g e n e r a l  m o t iv e s  
and o b j e c t i v e s .  P e i l e a s  and t h e  r e a d e r  a r e  b o th  t r i c k e d  i n  t h i s  a d v e n t u r e  
of  G a w a i n ' s ,  f o r  ue a r e  e x p e c t i n g  Gawain t o  a r r a n g e  a  love  a f f a i r  between  
E t t a r d  and P c l l e a s ,  even when he  seems to  be t r y i n g  t o  win h e r  f o r  him­
s e l f ,  We a r e  l e d  t o  b e l i e v e  t h a t  he  w i l l  f i n a l l y  p e r s u a d e  h e r  t o  love  
P e l l e a s ,  o r  t h a t  he  w i l l  r e q u i r e  h e r  t o  p romise  t o  f u l f i l l  an unknown 
r e q u e s t ,  wh ich  vrLll be t o  become P e l l e a s '  paramour.  None of  t h i s  h a p p e n s .  
Gax^ain goes  on e n j o y i n g  t h e  l o v e  o f  t h e  l a d y  and d e c e i v i n g  t h e  t r u s t i n g  
P e l l e a s ,
The theme o f  d i s g u i s e  f o r  s e x u a l  c o n q u e s t  b l e n d s  w i t h  t h e  m i s t a k e n -  
i d e n t i t y  theme.  The Round T a b l e  s o c i e t y  has  i t s  v a r y  b e g in n i n g  i n  t h e  
d e c e p t i o n  o f  ï g r a l n e  by U th e r  Pendragon d i s g u i s e d  as  h e r  husband .  S i m i l a r l y ,  
A r t h u r  l a t e r  s l e e p s  w i t h  h i s  s i s t e r ,  n o t  knox^ing who she i s .  L a n c e l o t  
i s  t r i c k e d  i n t o  s l e e p i n g  w i t h  S l a i n e ,  who he t h i n k s  i s  G u i n e v e re ,  I n  
t h e s e  c a s e s  i t  s e r v e s  t o  a b s o l v e  A r t h u r  and Ix in ce lo t  of  most  o f  t h e i r  
g u i l t ;  i f  t h e y  were no t  a'ware o f  t h e i r  o f f e n c e s ,  t h e y  c a n n o t  be h e l d  
r e s p o n s i b l e .
One of  L a n c e l o t ' s  a b i d i n g  q u a l i t i e s  i s  a p e n c h a n t  f o r  a t t e n d i n g  a 
t ou rna m en t  i n c o g n i t o ,  v/hen L a n c e l o t  a g r e e s  to  h e l p  King Bagdamagus i n  
h i s  tou rn a m en t  a g a i n s t  t h e  k ing  of N or th  G a l e s ,  he a r r a n g e s  t o  f i g h t  
accompanied  by t h r e e  o t h e r  k n i g h t s ,  a l l  of  them w e a r ing  unmarked armour.
'And t h u s  s h a l l  I n o t  be know/n what manor a knygh t  I  a m , '  savs  L a n c e l o t  
(p .  1 8 7 ) ,  I t  i s  u n c l e a r  why L a n c e l o t  wants  t o  h i d e  h i s  i d e n t i t y  a t  t h i s  
j u n c t u r e .  The o n ly  p o l i t i c a l  r e a s o n  f o r  such a move would be an a l l i a n c e  
be tween  A r t h u r  and t h e  k i n g  o f  N o r th  Gales  which  L a n c e l o t  d i d  n o t  want  
t o  j e o p a r d i s e .  No th ing  of  t h a t  k in d  i s  i n v o l v e d ,  h o w e v e r , .It t h i s  p o i n t  
L a n c e l o t  i s  s t i l l -  b u i l d i n g  h i s  r e p u t a t i o n ,  and i s  n o t  t h e  p r e - e m i n e n t
8Round T a b le  k n i g h t  t h a t  he  i s  when he exchanges  a m o u r  xd.th Kay because  
no one would w i l l i n g l y  f i g h t  hiiu i n  h i s  own armour (p. 1 98 ) ,  H i s  m o t ive  
h e r e  i s  n o t ,  t h e r e f o r e ,  a d e s i r e  to  be c h a l l e n g e d  by k n i g h t s  wh6 t h i n k  
he  i s  weaker  t h a n  he i s .  The s i t u a t i o n  i s  e n t i r e l y  u n l i k e  the hap h a za rd  
search  f o r  a d v e n t u r e s  a long  t h e  r o a d ;  a s  a  member of  Bagdemagus* army 
L a n c e l o t  does  no t  have t o  w a i t  f o r  someone t o  c h a l l e n g e  him,  L a n c e l o t ' s  
d e c i s i o n  to  c o n c e a l  h i s  i d e n t i t y  seems a  b i t  xHilmsical  on h i s  p a r t ,  and 
i t  i s  no t  t h e  l a s t  I n s t a n c e  o f  L a n c e l o t ' s  w h i m s i c a l i t y .  On o t h e r  o c c a s i o n s  
L a n c e l o t  c a r r i e s  a c o v e re d  s h i e l d  (p.  427)  o r  an unknown s h i e l d  (p, 758)  
o r  even  d r e s s e s  a s  a Sa rac e n  (p,  7 85 ) .  Most  o f  L a n c e l o t ' s  d i s g u i s e s  
o r  c o n c e a l m e n t s  of i d e n t i t y  l o o k  l i k e  p l a y f u l  j o k e s .
The most  s l a p s t i c k  o f  L a n c e l o t ' s  p r a c t i c a l  j o k e s  i n v o l v i n g  d i s g u i s e s  
o c c u r s  a t  t h e  t ou rnam en t  a t  Sur lu. se  (pp .  4 9 8 - 9 9 ) ,  L a n c e l o t  i s  d i s g u i s e d  
a s  a  maiden and t a k e s  Dinadan by s u r p r i s e  on t h e  f i e l d .  T h i s . i s  f i t t i n g ,  
s i n c e  Dinadan i s  t h e  j a p e r  o f  t h e  Round T a b l e ,  The f i n a l  t o u c h  o f  s l a p ­
s t i c k  i s  t h a t  some k i t c h e n  knaves  t a k e  Dinadan i n t o  t h e  f o r e s t  and d r e s s  
him as  a x^oman. The e x c ap a d e  s e r v e s  i t s  p u rpose  of  amusing t h e  c o u r t ;  
when G u in e v e re  s e e s  him,  ' s h e  loxzghe, t h a t  she f e l l  dox-me' (p .  499) ,
T hese  r e p e a t e d  i n s t a n c e s  o f  L a n c e l o t ’ s p l a y f u l  d i s g u i s e s  l e a v e  one 
u n p r e p a r e d  f o r  h i s  f i n a l  d i s g u i s e .  I t  i s  such  a h a b i t  w i t h  L a n c e l o t  
t h a t  a t  f i r s t  x;e o v e r l o o k  t h e  i m p l i c a t i o n  i n  t h e  ' F a i r  Maid o f  A s t o l a t '  
e p i s o d e .  The re  i s  someth ing  i n  i t  symptom at ic  o f  t h e  i n e v i t a b l e  c o n d i t i o n  
of  Round T a b l e  s o c i e t y .  By t h i s  t im e  t h e  .lound T a b l e  i s  d e g e n e r a t i n g ;  
t h e  Q u e s t  has  come and gone, and L a n c e l o t  has f o r g o t t e n  h i s  p i o u s  r e s o l u t i o n s ,  
He d i s g u i s e s  h i m s e l f  i n  t h e  armour l e n t  him by t h e  b a ro n  o f  A s t o l a t ,  
and t o  add even  more t o  t h e  d i s g u i s e  he wears B l a i n e ’s t o k e n .  The d i s g u i s e  
i s  110x7 p r a c t i c a l l y  f o o l p r o o f ,  f o r  l ^ n c e l o t  has  n e v e r  worn a l a d y ' s  token  
b e f o r e ,  no t  even G u i n e v e r e ' s ,  'Dn many o t h e r  o c c a s i o n s  Lancelo t ,  ha s  d i s ­
g u i s e d  h i m s e l f  and f o u g h t  h i s  b r o t h e r s  of  the  Round T a b l e ,  b u t  t h i s  t ime
S i r  Bors s e v e r e l y  wounds him* l a n c e l o t  migh t  have rem ained  u n r e c o g n i s e d  
b u t  E l a i n e  shows h i s  s h i e l d  to  Gawain and t h e  s e c r e t  i s  o u t  (p .  763) .
T h e r e  a r e  tv:o k i n d s  o f  i m p l i c a t i o n s  i n  t h i s  e p i s o d e .  L a n c e l o t ,  by 
t r y i n g  t o  assume a new p e r s o n a l i t y ,  h a s  managed t o  b e t r a y  b o t h  h i s  f e l l o w  
k n i g h t s  and Guinevere.* Bors d e a l t  L a n c e l o t  h i s  wound e n t i r e l y  by a c c i d e n t ;  
i f  he had known L a n c e l o t ' s  i d e n t i t y  he X70uld n o t  have  f o u g h t  him.  L a n c e l o t  
h a s  t h e r e f o r e  f o r c e d  Bors t o  b r e a k  one of h i s  vows of  k n i g h th o o d .  L a n c e l o t ' s  
o f f e n c e  i s  o u t r a g e o u s :  he  h a s  w i l l f u l l y  s t r u c k  down numerous Round T a b le  
k n i g h t s *  He a d m i t s  t o  Bors t h a t  ' I  wolde w i t h  p ryde  have  overcom you a l l *
(p .  7 7 3 ) ,  By w e a r in g  E l a i n e ’s s l e e v e  he. h a s  a l i e n a t e d  G u i n e v e r e ,  wlio i s  
becoming more and more j e a l o u s  anyx^ay, L a n c e l o t ’ s d i s g u i s e  b r e a k s  dox-m 
b e c a u s e ,  o f  c o u r s e ,  h e  c a n n o t  r e a l l y  change h i s  i d e n t i t y ,  L a n c e l o t  c a n n o t  
e s c a p e  b e in g  h i m s e l f ,  j u s t  as  he f i n d s  a f t e r  t h e  Ques t  t h a t  he canno t  
e s c a p e  b e in g  human and xmak. H is  good r e s o l u t i o n s  a f t e r  t h e  Quest  a r e  
l i k e  a n o t h e r  s u p e r f i c i a l  d i s g u i s e ,  which s h o r t l y  b r e a k s  doxm xvhen i t  i s  
exposed  t o  e v e ry d a y  l i f e  and t o  G u in e v e re .
T r i s t r a m  a l s o  h a s  o c c a s i o n  t o  d i s g u i s e  h i m s e l f .  At  t h e  t ou rnam en t  
o f  t h e  C a s t l e  o f  Maidens  he c a r r i e s  a p l a i n  b l a c k  s h i e l d ,  and t h e r e  i s  
a l s o  h i s  masquerade  i n  I r e l a n d ,  where he poses  a s  ' T r a n t r i s t * .  A s i n i s t e r  
n o t e  i s  s t r u c k  when King Mark d i s g u i s e s  h i m s e l f  t o  k i l l  T r i s t r a m  (p .  4 29 ) .  
Even as  t h e  e v i l  Mark . j o u r n e y s  t o  Camelot  t o  f i n d  T r i s t r a m ,  he  i s  p u r s u e d  - 
by a  k n i g h t  xdxo he  t h i n k s  i s  L a n c e l o t  b u t  who i s  r e a l l y  A r t h u r ' s  f o o l ,  
Dagonet ,  Th is  s i t u a t i o n  i s  r e p r e s e n t a t i v e  o f  t h e  s e n s e  one o f t e n  f i n d s  
i n  t h e  Mo r t e  D a r t h u r  t h a t  t h i n g s  a r e  n o t  e n t i r e l y  as  t h e y  seem, A k n i g h t  
e r r a n t  ne ve r  knows whom o r  x^hat he i s  go ing  t o  m ee t  i n  h i s  w a n d e r in g s ,  
o r  w he the r  t h e  t h i n g s  and p e o p l e  e n c o u n te r e d  a r e  what  th e y  a p p e a r  t o  be 
on t h e  s u r f a c e .
U s u a l l y  i n  t h e s e  c a s e s  of  i d e n t i t y  j u g g l i n g ,  t h e  r e a d e r  x;atches 
xTith t h e  same know le dge ab le  p o i n t  of  v iew a s  the  a u t h o r .  Tl\a c h a r a c t e r
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may h i d e  h i s  own i d e n t i t y  o r  be a c c i d e n t a l ’y taken  f o r  someone e l s e ,  
bu t  t h e  r e a d e r  knows the  k n i g h t  be h ind  t h e  mask. The re  a r e  a tew p l a c e s ,  
ho'wever , in  which Malory  p r e s e n t s  a c h a r a c t e r  i n  a d i f f e r e n t  p e r s p e c t i v e .  
Sometimes t h e r e  i s  a r e m a rk a b le  s e n se  o f  d i s t a n c e  and movement,  as  when 
a c h a r a c t e r  a p p ro a c h e s  t h e  f o re g ro u n d  o f  a c t i v i t y  and p r o g r e s s e s  f rom 
b e i n g  v a g u e l y  d e s c r i b e d  and t h e r e f o r e  u n r e c o g n i s e d  t o  b e in g  i d e n t i f i e d  
by t h e  a u t h o r  and r e c o g n i s e d  by t h e  r e a d e r .  One has t h e  e e r i e  i m p r e s s i o n  
of  ' s e e i n g *  t h e  c h a r a c t e r ,  f i r s t  a s  an i n d i s t i n c t  o u t l i n e  and then  as  a 
f a m i l i a r  f i g u r e ,  a s  he moves from t h e  d i s t a n c e ,  I h e  a c t i o n  of  t h e  Morte  
D a r t h u r ,  so o f t e n  l i k e  s t a t i c  t a b l e a u x  i n  a t a p e s t r y ,  i s  g i v e n  t h e  t e n s i o n  
of  a  c h a n g in g ,  d e v e l o p i n g  s c e n e ,  Malory  o f t e n  s t a y s  i n  t h e  background 
and does  n o t  i n t r u d e  h i s  p e r s o n a l i t y  I n t o  t h e  a c t i o n  o f  t h e  s t o r y ,  bu t  
a t  o t h e r  t im e s  he  i s  e v i d e n t  p r o w l in g  a bou t  n e a r l y  w i t h i n  s i g h t  o f  h i s  
a u d i e n c e  a s  he  x j l t h h o ld s  i n f o r m a t i o n  and t h e n  r e v e a l s  who a m y s t e r i o u s  
f i g u r e  r e a l l y  i s .  I t  i s  a  c u r i o u s  e f f e c t  to  be b o t h  i m p r e s s e d  by a r e a l ­
i s t i c  u n f o l d i n g  of  a s i t u a t i o n  and aware a t  t h e  same t ime  o f  t h e  m a c h i n a t i o n s  
o f  t h e  a u t h o r .
When a  c h a r a c t e r ’ s i d e n t i t y  i s  c o n c e a l e d ,  i t  may be by t h e  c h a r a c t e r  
h i m s e l f ,  by a n o t h e r  c h a r a c t e r ,  o r  by t h e  a u t h o r ,  Ttie f i r s t  method of  
concea lm en t  i s  a commonolace o f  t h e  book.  Both L a n c e l o t  and T r i s t r a m ,  
as  X7ell a s  o t h e r  m in or  c h a r a c t e r s ,  s t e a d f a s t l y  refuse ,  t o  r eve a l ,  t h e i r  
names on many o c c a s i o n s .  Sometimes ,  as  i n  t h e  c a s e  o f  G a r e t h ,  i t  i s  a 
s e l f - i m p o s e d  o b s t a c l e  i n  f u l f i l l i n g  o n e ’ s du ty  o r  q u e s t  (p .  213) .  I t  i s  
s i g n i f i c a n t  t h a t  t h e  l a d y  L i n e t ,  xvho a s k s  f o r  h e l p  from t h e  Round Tab le  
and i s  so p iqued  t h a t  she  i s  a s s i g n e d  'Beaumains* ,  i s  n o t  g iv e n  a name a t  
f i r s t  and r e f u s e s  t o  t e l l  h e r  s i s t e r ’ s name (p .  2 1 5 ) ,  I t  i s  a c o m p l i c a t i o n  
of  t h e  theme:  G a r e t h ,  of  unknoxvn name and f a m i l y ,  goes to  r e s c u e  a name­
l e s s  l ady  and i s  accompanied by h e r  nameless  s i s t e r .
Emen La Cote Male Tai le .  e n c o u n t e r s  S i r  T l c u o r i u s  (pp .  553-54)  he 
t e l l s  him t o  go t o  a. n e a r - b y  b r i d g e  t o  f i g h t  a b e t t e r  k n i g h t  th^n  he 
(Cote  Male T a i l e )  i s .  The k n i g h t  i s  L a n c e l o t ,  b u t  he d e c l i n e s  t o  t e l l  
P l e n o r i u s .  Why? I t  x^ould seem t h a t  m e n t io n i n g  L a n c e l o t ' s  name m igh t  
d e m o r a l i s e  P l e n o r i u s  and so be d e s i r a b l e .  However , t h e  r e a d e r  knoxvs who 
t h e  k n i g h t  a t  the  b r i d g e  i s ;  t h e r e  i s  pe rhaps  a c e r t a i n  amount of p l e a s u r e  
i n  s e e i n g  P l e n o r i u s  go ing  l i k e  a lamb t o  t h e  s l a u g h t e r ,  a s  i t  were .
I n  t h e  c o u r s e  o f  King M a r k ' s  j o u rn e y  I n t o  England i n  s e a r c h  of  T r i s t r a m ,  
he  mee ts  Lamerok,  xTao knocks him o f f  h i s  h o r s e ,  Dinadan i s  p r e s e n t ,  and 
t e l l s  Mark t h a t  l .amerok i s  S i r  Kay t h e  S e n e s c h a l .  Mark does  n o t  b e l i e v e  
i t ,  ' f o r  he i s  rauche bygger  t h a n  s i r  Kay' (p .  4 3 1 ) ,  I t  i s  h a r d e r  t o  see. 
t h e  p o i n t  o f  t h i s  i n c l u s i o n .  I t  c o u ld  have  t u r n e d  i n t o  an amus ing s i t ­
u a t i o n ,  e x c e p t  t h a t  Mark does  n o t  b e l i e v e  i t  f o r  a  m i n u t e .  I t  i s  as  
t hough  Dinadan i s  e x p e c t e d  t o  p roduce  a joke  a t  e v e r y  o p p o r t u n i t y .  I n  
t h e  dozens  o f  c a s e s  i n  which a k n i g h t ’ s i d e n t i t y  i s  w i t h h e l d ,  o f t e n  w i t h  
t h e  n e a r - f o r m u l a  ' I  wol l  n a t  t e l l  a t  t h i s  t y m e ' , t h e r e  seems t o  be no 
o t h e r  r e a s o n  f o r  i t  t h a n  an e f f o r t  t o  muddy t h e  w a t e r  w i t h  a s u b s t i t u t e  
f o r  g e n u in e  i n t r i g u e ,  A se n se  o f  m y s t e r y ,  i f  o n ly  e r s a t z  m y s t e r y ,  p e r ­
va de s  t h e s e  e n c o u n t e r s .  I t  i s  a theme which b l e n d s  i n  w e l l  w i t h  t h e  
m ajo r  themes o f  t h e  Morte  D a r t h u r .  I n  t h e  u n c e r t a i n t y  o f  o n e ' s  t r a v e l s  
t h ro u g h  t h e  f o r e s t ,  one n e v e r  knows whom o r  what  one w i l l  e n c o u n t e r ;  
e v e r y  t u r n  i n  t h e  road y i e l d s  a n o t h e r  s t r a n g e  a d v e n t u r e .  Unknoxzn k n i g h t s  
sometimes become knovm, b u t  sometimes they  do n o t .
An i n s t a n c e  o f  a  knoxvn c h a r a c t e r  b e in g  p r e s e n t e d  as  one o f  t h e  f l o c k  
o f  unnamed m inor  c h a r a c t e r s  o c c u r s  xvhen Brangwain comes s e a r c h i n g  f o r  
T r i s t r a m ,  The s c e n e  i s  a w e l l  where T r i s t r a m  l i e s  s l e e p i n g .  Tne s t r a n g e r  
a p p r o a c h e s ,  i d e n t i f i e d  on ly  by th e  term ’ d a m c s e l l ’ . Only l a t e r  does 
Malory  c a s u a l l y  m en t ion  i n  a p a r e n t h e t i c a l  a p p o s i t l v e  who t h e  l a d y  i s .
And so i n  t h e  mcancxjhylc cam a d a m c s e l l  t h a t  had scv'ght  
s i r  T r y s t  L-ain many waycs and da yes  w i t h i n  t h y s  Ion do.  And 
X7han she can to  t h e  w e l l e  she. loked  uppon hym and had 
f o r g o t y n  hym a s  i n  r emenbraunce  of s i r  T r y s t r a m e s ,  b u t  by 
hys  h o r s e  she  knex7 hyn ,  t h a t  hygh t  P a s s e - B r e w e l Ï , t h a t  had 
ben hys  h o r s e  many y e r y s ;  f o r  xTaan he x:as madde i n  t h e  f o r e y s t c  
s i r  F e rgus  k e p t e  hyn* So t h y s  l a d y ,  dame Brangx^ayne, abode 
s t y l l e  t y l l e  he  x-xas axvake.
( p .  384)
'Darae.sel'l* m ig h t  mean t h a t  she was on ly  one of  t h e  dozens  o f  anonymous 
dam se ls  a s k i n g  f o r  a i d .  We a r e  p r e p a r e d  f o r  t h a t  s o r t  of  s c e n e ,  v/hen 
s u d d e n ly  B ra n g w a in ’ s r e a l  i d e n t i t y  i s  r e v e a l e d  and t h e  s i t u a t i o n  i s  
changed  c o m p l e t e l y .  The e f f e c t  on t h e  r e a d e r  I s  a s e n s e  of  dynamism, 
a  f e e l i n g  t h a t  t h e  scene i s  n o t  s im p ly  a t a b l e a u .  The f i g u r e  changes  
from a shadox-jy ’ damsel  ’ t o  a f a m i l i a r  c h a r a c t e r  uzho, s i n c e  xje know she 
i s  I s o d e * s  s e r v a n t ,  c a r r i e s  xrLth h e r  c o n n o t a t i o n s  o f  t h e  l o v e  of T r i s t r a m  
and I s o d e .  I n s t e a d  o f  e x p e c t i n g  a p l o t  deve lopm ent  c o n c e r n i n g  an anon­
ymous damsel  p r o b a b l y  a s k i n g  a  f a v o u r ,  t h e  r e a d e r  now knox7S t h e  l a d y  i s  
a s s o c i a t e d  w i t h  I s o d e ,  and f o r  t h a t  r e a s o n  t h e  number o f  a n t i c i p a t e d  
p l o t  de ve lopm en ts  i s  s h a r p l y  n a r row e d .  T h i s  r e a l i s a t i o n ,  a f t e r  t h e  o f f ­
hand r e f e r e n c e  t o  Brangwain ,  s h i f t s  t h e  meaning o f  t h e  p a s s a g e  i m m e d ia te ly  
p r e c e d i n g  i t ,  and s h i f t s  i t  a b r u p t l y  enough t h a t  i t  i s  a s  though a b l u r r e d  
image h a s  come i n t o  f o c u s .
When Malo ry  g r a d u a l l y  r e v e a l s  d e t a i l s  o f  c h a r a c t e r i s a t i o n  o r  i d e n t i t y ,  
he sometimes'  does  i t  i n  à s t r i k i n g l y  o f f - h a n d  way.  Xu t h e  ’M e r l i n ’ s e c t i o n '  
o f  ’The T a l e  o f  King A r t h u r ’ word comes t o  t h e  c o u r t  t h a t  an unknown 
k n i g h t  hasj s e t  up a  p a v i l i o n  and k i l l e d  a n o t h e r  k n i g h t  named M i l e s ,
Be fo re  G r i f f l e t  goes t o  c h a l l e n g e  him,  M e r l in  s a y s ,  ’he ys  one of  the  
b e s t e  k n y g h te s  of  t h e  w or lde  and t h e  s t r e n g y s t  man of  a rm y s ’ (p.  57 ) ,
The n e x t  deve lopm en t  i n  t h e  s t o r y  of  t h e  m y s t e r i o u s  k n i g h t  i s  t h e  s cene  
i n  which G r i f f l e t  s t r i k e s  t h e  k n i g h t ’ s ha ng ing  s h i e l d .
With t h a t  t h e  knyght  com oi i te  of  t h e  o a v i l i o n  and s e y d e ,
’Fayre  k n y g h t ,  why smote ye downe my s hy1d e ? ’
*Si .r ,  f o r  Ï  wolde j u s t e  w i t h  you,* seyde  G r y f f l e t *
’ S i r ,  h i t  ys b e t t i r  ye do n a t , *  seyde t h e  kynge ,  ' f o r
ye  ai: b u t  youge and l a t e  made k n y g h t ,  and y o u r c  myght  ys
n a t  t o  rtiyne. '
(p .  57)
A minor  d e t a i l  h a s  been  added t h a t  t h e  s t r a n g e  k n i g h t  i s  a king* A few
pages  l a t e r ,  a f t e r  t h e  d e f e a t  o f  G r i f f l e t ,  A r t h u r  c h a l l e n g e s  t h e  s t r a n g e r
t o  b a t t l e .  Excep t  f o r  t h e  r e f e re n c e ,  t o  t h e  ’k i n g ’ , t h e  s t r a n g e r  i s  a lways  
c a l l e d  ' t h e  kn y g h t* .  Toward t h e  end of  t h e  b a t t l e ,  when A r t h u r ' s  sxjord 
ha s  b r o k e n ,  t h i s  s c e n e  t a k e s  p l a c e ;
Than seyde  t h e  kn y g h t  u n to  A r t h u r s ,  ’Ttiou a r t e  i n  my 
d a u n g e r e ,  w h e t h i r  me l y s t e  t o  save  t h e  o r  s i c  t h e ;  and b u t  
thou  y e l d e  the. t o  me a s  overcom and r e c r c a u n t e ,  thou  s h a l t  dey.  *
'As f o r  t h a t , ’ seyde  kynge A r t h u r s ,  ’d e t h e  ys  wal lcom 
t o  me whan h i t  commyth* But to  y e l d e  me u n t o  t h e  T w o l l  n a t ! ’
And t h e r e w i t h a l l  t h e  kynge l e p t e  u n to  kynge P e l l y n o r e ,  
and to k e  hyn by t h e  m y d d y l l ,  and o v e r t h r e w  h>ma, and r a c e d  o f  
hys  he lm e .  So whan t h e  knyght  f c l t e  t h a t ,  he  x-;as a d r a d d e ,  
f o r  he  X7as a pas synge  bygge man of  myght,
(p .  40)
P e l l i n o r e ’ s name h a s  been i n s e r t e d  i n t o  t h e  n a r r a t i v e  i n  such an o f f ­
hand way t h a t  the. r e a d e r  may s u s p e c t  t h a t  he has  m i s s e d  a f i r s t  r e f e r e n c e  
t o  him.  These  c a s u a l  r e v e l a t i o n s  convey t h e  i m p r e s s i o n  t h a t  t h e r e  i s  
even  more o f  t h e  s t o r y  t h a n  i s  t o l d ;  t h a t  t h e r e  a r e  o t h e r  t h i n g s  go ing  
on i n  o t h e r  p a r t s  o f  t h e  f o r e s t .  T h i s  i m p r e s s i o n  i s  r e i n f o r c e d  when 
k n i g h t s  e n c o u n t e r  one a n o t h e r  on t h e  road  and come upon a b b e y s ,  p a v i l i o n s ,  
c a s t l e s ,  a n d ' c h a p e l s  i n - t h e  h o a r s e  o f  t h e i r  w a n d e r in g .
B efo re  and a f t e r  l a n c e l o t ’ s a d v e n t u r e  a t  T i n t a g i l  he  e n c o u n te r s '  
s t r a n g e r s  whose i d e n t i t i e s  a r e  d i s c o v e r e d  l a t e r .  As he  a p p ro a c h e s  t h e  
town and th e  c a s t l e  o f  T i n t a g i l ,  he  k i l l s  a ' c a r l e *  who gua rds  t h e  b r i d g e  
( p .  1 9 5 ) .  The o n ly  d e s c r i p t i o n  o f  him i s  t h a t  he i s  a ’pas syng  f o u l e  
c a r l e *  who s t r i k e s  L a n c e l o t ' s  h o r s e  on t h e  n o s e .  Both  L a n c e l o t  and t h e  
r e a d e r  a r e  e n l i g h t e n e d  x^hen t h e  v i l l a g e r s  a t  the  o t h e r  end o f  t h e  b r i d g e  
say t h a t  the  man was t h e  p o r t e r  o f  t h e i r  c a s t l e  (p .  1 95 ) .  The n e x t  m a jo r  
a d v e n t u r e ,  o c c u r r i n g  a f t e r  a s h o r t  resume o f  u n e v e n t f u l  t r a v e l s ,  b e g in s  
w i t h  a knock on the  g a t e  of t h e  c a s t l e  where L a n c e l o t  i s  l o d g i n g .  S inc e
h i s  bedchamber i s  above t h e  g a t e  he awakens and lo o k s  ou t  t h e  x.;indox7*
The m o o n l i g h t  s c en e  he  s e e s  I s  r e p o r t e d  to  t h e  r e a d e r  by an ’ ob tuse  
n a r r a t o r ' ,  who knows no more abou t  t h e  scene than  X.ancelot  c o o s ,
'i /^han s i r  l a u n c e l o t  h o r d e  t h i s  he a r o s e  up and l o k e d  on t e  
a t  t h e  wmdowe, and sygh by t h e  moone lygh t  t h r e e  knygh tes  
■ com rydyng  a f t l r  t h a t  one man,  and a l l  t h r e e  l a y s s h y n g e  
on hym a t  onys w i t h  swerdys;  and t h a t  one knygh t  t u r n e d  
on hem k n y g h t l y  agayne and de fended  hym* ' T r u l y , '  seyde 
s i r  L a u n c e l o t ,  ' y o n d i r  one knyght  s h a l l  I  h e l p e ,  f o r  h i t  
were shame f o r  me t o  s e  t h r e e  k n y g h te s  on o n e ,  and yf  he 
be t h e r e  s l a y n e  X am p a r t e n e r  of h i s  d e t h , ’
And therexTith  he toke  h i s  h a r n c y s  and wente  c u t e  a t  
a  X'zyndowe by a she t e  downe t o  t h e  f o u r  k n y g h te s .  And 
t h a n  s i r  l a u n c e l o t  seyde  on h y g h t ,  'T u rne  you ,  k n y g h t i s ,  
u n t o  me, and l e v e  t h i s  f e y g h ty n g  w i t h  t h a t  k n y g h t I ' And 
t h a n  t h e y  t h r e e  l a f f t e  s i r  Kay and t u r n e d  u n t o  s i r  l a u n c e l o t  . . *
(p .  197)
Tlie r e a d e r  a p p r o a c h e s  t h e  s t r a n g e  k n i g h t s ,  j u s t  a s  L a n c e l o t  d o e s ,  and 
t h e  anonymous k n i g h t  i s  c a l l e d  Kay a s  though  we have  a pproached  n e a r  
enough t o  r e c o g n i s e  him. The f l a t  p r e s e n t a t i o n  o f  t h e  scene  w i t h o u t  
any i n d i c a t i o n  o f  c a u s e  or  e f f e c t  e m p h a s i se s  i t s  d i s t a n c e ,  i/hen L a n c e l o t  
a r r i v e s  i n  t h e i r  m i d s t ,  t h e  d e t a i l  t h a t  Kay i s  one o f  t h e s e  d i s t a n t  
f i g u r e s  s u g g e s t s  a * c l o s e - u p '  o f  t h e  a c t i o n , 3
O t h e r  d i s c o v e r i e s  of  i d e n t i t y  a r e  used  f o r  more p e d e s t r i a n  r e a s o n s .  
For  e xa m p le ,  i n  an e n c o u n t e r  be tw een  L a n c e l o t  and Lamerok, Lamerok does  
n o t  know who L a n c e l o t  i s .  Lamerok i s  xvith S i r  F r o l l ,  x.?ho h a s  f o u g h t  
L a n c e l o t  b e f o r e  and want s  t o  f i g h t  him a g a i n ,  a g a i n s t  t h e  a d v i c e  of  
Lamerok,  who can see  t h a t  t h e  a p p r o a c h in g  k n i g h t  i s  n o b l e .  A f t e r  L a n c e l o t  
o v e r th r o w s  F r o l l ,  Lamerok r i d e s  a f t e r  him and t h e y  exc hange  i n t r o d u c t i o n s .
' S i r ,  my name i s  s i r  Lamerok de G a l i s . '
'And my name i s  s i r  L a u n c e l o t  du L a k e . '
Hi an t h e y  p u t t  up t h e i  r  swerdys and kyssed  h e r t e l y  
t o g y d l r s ,  and a y t h i r  ma^e g r e t e  joy o f  o t h e r .
' S i r , '  s eyde  s i r  l a m e ro k e ,  'a nd  h i t  p l e a s e  you I  v/ol l  
do you s e r v y s e . '
'God d e f f e n d e ,  s i r ,  t h a t  ony of  so n o b l e  a b lood  as  ye 
be s h o ld e  do me s e r v y s e . *  Than seyde  s i r  L a u n c e l o t ,  *I am 
i n  a que s t e  th.at  I  mus te  do m y s e l f  f a l o n e , '
'Now God spede  y o u ! '  s eyde  s i r  Laneroke .
And so t h e y  d e p a r t e d .
(pp .  3 : 2 - 3 9 )
have  d i s c u s s e d  t h i s  s o r t  of  v i s u a l  raove^ient be low ,  pp .  20 5-7.
Of c o u r s e  t h i s  o c c u r s  I n  t h e  c h a p t e r  devo ted t o  Lamerok,  and one o f  t h e  
b e s t  ways of  showing where l am erok  f i t s  i n t o  t h e  h i e r a r c h y  o f  kn igh th o o d  
i s  t o  compare him d i r e c t l y  t o  a known q u a n t i t y  l i k e  L a n c e l o t .  L a n c e l o t ,  
t h e  g r e a t e s t  of  a l l  k n i g h t s ,  was n e v e r  more c o u r t e o u s ;  he seems a lm os t  
i n  awe of  Lamerok’ 8 b l o o d  l i n e *
A s ' I  have  m ent ioned  i l l u s t r a t i o n s  of  t h i s  theme o f  i d e n t i t y ,  I  
h a v e  g iv e n  my i n t e r p r e t a t i o n  o f  t h e i r  p u r p o s e s .  T h e re  a r e  a few o t h e r  
u s e s  o f  t h e  i s s u e  o f  p e r s o n a l  i d e n t i t y  which I  w i l l  d i s c u s s  f u r t h e r .  
I d e n t i t y  p rob lem s  o f t e n  i n v o l v e  m a t t e r s  o f  a l l e g o r y ,  e x p o s i t i o n ,  and 
i r o n y .  Most i n t e r e s t i n g  o f  a l l  i s  t h e  c u r i o u s  game e l e m e n t ,  of  x-jhich 
p e r s o n a l  i d e n t i t y  i s  a p a r t .
In  a g e n e r a l  way, t h e  whole s i t u a t i o n  o f  r i d i n g  th ro u g h  t h e  c o u n t r y ­
s i d e  m e e t in g  p e o p le  x^ho may o r  may n o t  be  who t h e y  a p p e a r  t o  be i s  r i c h  
i n  symbolism.  I n  The Q ue s t  o f  t h e  Holy  G r a i l  t h e  many dreams which a r e  
i n t e r p r e t e d  a l l e g o r i c a l l y  s e t  t h e  mood f o r  t h e  a l l e g o r y  o f  a c t u a l  e v e n t s ,  
The k n i g h t s  mee t  p e r s o n s  x-;ho a r e  no t  what  t h e y  seem ; damse ls  and r e l i g i o u s  
f i g u r e s  a r e  d e v i l s  i n  d i s g u i s e .  They meet  p e o p le  who a r e  sym bol ic  of  
a b s t r a c t i o n s .  An a b b o t  e x p l a i n s  some of  B o r s * ' a d v e n t u r e s  :
' A l s o ,  t h e  l a d y  f o r  whom ye  f o u g h t  f o r .  And kyng 
Anyauss ,  whych xvas l o r d e  t h e r e t o ,  b e to k e n y th  J e s u  G r y s t e ,  
which y s  Kyng of  t h e  xçorlde.  And t h a t  ye f o u g h t  w i t h  the.  
champion f o r  t h e  l a d y ,  t h u s  h i t  b e to k e n y t h ;  whan ye t o k e  t h e  
b a t a y l e  f o r  t h e  l a d y ,  by h e r  s h a l l  ye u n d i r s t o n d e  t h e  lax7 
of  ou re  Lord J e s u  C r y s t  and Holy C h i r c h e ,  and by t h e  o t h i r  
l a d y  ye s h a l l •u n d i r s t o n d e  t h e  o ld e  laws and t h e  fynde  xdiich 
a l l  day  w a r r y t h  a y e n s t  Holy  G h i r c h ;  t h e r e f o r e  ye dud youre  
b a t a y l e  w i t h  r y g h t ,  f o r  ve be J e s u  C r y s t e s  k n y g h t ,  t h e r e f o r e  
ye. ough te  t o  be d e f e n d e r s  of  Holy C h i r c h e ,  And by t h e - b l a k  
b i r d e  myght ye u n d e r s t a n d e  Holy C h i r che  -whych s e y t h ,  ” I  am 
b l a c k s , "  b u t  he ys  f a y r e .  And by t h e  whyght  b i r d e  may men 
u n d i r s t o n d e  t h e  fy n d e ,  and I s h a l l  t e l l e  you how t h e  sx;an 
ys  whyght x ; i t h o u t e f u r t h  and b l a c k s  x. ;i thin:  h i t  ys i p r o c r e s y e ,  
which ys  w i t h o u t e  ya lew  or  p a l e ,  and semyth x - ; i th o u te fo r th  
t h e  s e r v a u n t i s  o f  J e s u  G r y s t e ,  bu t  t hey  be w i t h i n f u r t h e  so 
h o r r i b l e  o f  f y l t h  and. s y nne ,  and b e g y le  t h e  w o r ld e  so e v y l l , ’
( p p . 696-97)
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Tt\a f a m l l i a c  r e l i g i o u s  a l l e g o r y  u n d e r s c o r e s  t h e  d a n g e r s  a t  e v e ry  t u r n i n g  
in. t h e  m e t a p h o r i c a l  t o r e s t :  t h i n g s  a r e  n o t  on ly  n o t  what  t h e y  seem, bu t  
may be. e x a c t l y  t h e  o p p o s i t e ,  w i th  t h e  w o r s t  co n s eq u e n c e s  f o r  one*s s o u l .  
.:?;ven i n  t h e  s e c u l a r  w or ld  when a k n i g h t  I s  n o t  on a h o l y  q u e s t ,  t h e r e  i s  
u n c e r t a i n t y  and m y s t e r y  i n  most  e n c o u n t e r s  m t h  o t h e r s ^  The t e n s i o n  
of t h e  f e e l i n g  i s  e ncou raged  by t h e  simple, f a c t  o.f a rm our ,  which h i d e s  
a k n i g h t ' s  p e r s o n a l  appearance^  Kven when one t h i n k s  he. r e c o g n i s e s  t h e  
a rm our— t h e  e x t e r i o r  of t h e  o t h e r  p e r s o n - - . i t  i s  q u i t e  p o s s i b l e  t h a t  i t  
i s  L a n c e l o t ,  f o r  i n s t a n c e ,  m asque rad ing  i n  K ay ' s  a rm our„
Of c o u r s e ,  n o t  e v e r y  prob lem of  p e r s o n a l  i d e n t i t y  i s  r e l a t e d  to  such 
g e n e r a l  t hem es .  One. r e a s o n  f o r  making an i s s u e  o f  i d e n t i t y  i s  s im ply  to  
i n t r o d u c e  e x p o s i t i o n .  I n  t h e  book of  S i r  T r i s t r a m ,  T r i s t r a m  m ee ts  Lamerok 
on an i s l a n d ,  and *as sone as  s i r  T r y s t r a m e s  sy  hym he  smyled uppon hym 
and knew hym w e l l .  But  he  knew n a t  s i r  T r y s t r a m s '  (p ,  3 33 ) .  T r i s t r a m  
n e v e r t h e l e s s  c l a i m s  n o t  t o  know Lamerok and a s k s  h i s  name. When Lamerok 
t e l l s  h im ,  T r i s t r a m  a d m i t s  t h a t  he knew him b e f o r e ,  and t h e y  b e g in  
r e m i n i s c i n g .  The v a l u e  o f  t h e i r  c o n v e r s a t i o n  i s  t h a t  i t  p r e s e n t s  5H.aterial 
a l r e a d y  f a m i l i a r  t o  t h e  r e a d e r ,  b u t  i n  a d i f f e r e n t  l i g h t .  I n  t h e  p r e v i o u s  
s e c t i o n  of t h e  book ,  t h e  e p i s o d e  of  T r i s t r a m ' s  b a t t l e  w i t h  lam erok  and 
Lam erok 's  s u b s e q u e n t  r ev e n g e  i s  p r e s e n t e d  w i t h  comments by  t h e  main 
f i g u r e s *  I n  t h e  o r i g i n a l  e p i s o d e  T r i s t r a m  e x p l a i n s  why he w i l l  n o t  f i g h t  
Lamerok-on f o o t :  Lamerok i s  t i r e d ,  and a l t h o u g h  Mark r e q u i r e d  T r i s t r a m
t o  f i g h t  h im ,  he h a s  f u l f i l l e d  h i s  d u t y  by knock ing  Lamerok ' s h o r s e  down
(pp.  3 2 5 - 2 6 ) ,  Now t h a t  s c ene  i s  r e i t e r a t e d  and T r i s t r a m  e x p l a i n s  a g a i n ;
' S i r ,  t h a t  was n a t  f o r  no f e a r e  t h a t  I  had of  y o u ,  b u t  
me shamed a t  t h a t  t y a e  t o  have more ado w i t h  y o u ,  f o r  as  me 
scmed ye  had inowe ado .  B u t ,  s i r ,  wete  you w ^ l l ,  f o r  my 
k y n d e n e ss e  ye p u t  many l a d y e s  t o  a r e p r e f f  whan ye s e n t  t h e
h o m e  from Morgan l e  Fay u n t o  kynge Markc. And h i t  sh o ld e
h a v e  gone t o  kynge A r t h u r e ,  whereas  ye dud t h a t  i n  d i s p y t e  
o f  m e . '
(p* 334)
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So C ar ,  t h e r e  i s  n o t h i n g  r e a l l y  new i n  t h i s  r e c o l l e c t i o n  o f  a p a s t  e v e n t ,  
l lowevar ,  Lam erok 's  d e f e n c e  of  h i m s e l f  a f t e r  t h i s  r e p r o a c h  from T r i s t r a m  
r e v e a l s  a  s eco n d a ry  m o t iv e  f o r  s e n d in g  t h e  magic  ho rn  (which a d u l t e r e s s e s  
c a n n o t  d r i n k  from) t o  M a r k ' s  c o u r t*  I l ls  o r i g i n a l  r em a rk  a t  t h e  t im e  of  
t h e  a c t i o n  was :
'Now s h a l t  thou  h e r e  t h i s  h o m e ,  '  seyde  s i r  l a m e ro k ,
' t o  kynge K a r k e ,  o t h i r  chose  to  dye .  For  i n  t h e  d y s p y te  
of  s i r  T r y s t r a m e s  thou  s h a l t  b a r e  h i t  h^mi, t h a t  h o m e ,  
and se.y t h a t  X s e n t e  h i t  hya f o r  t o  a s s a y  h i s  l a d y ,  and 
y f  she  be t r c w  he  s h a l l  p rove  h e r , '
( p .  327)
Now when T r i s t r a m  rem inds  him of  h i s  r e v e n g e ,  Lamerok s a y s :
' W e l l , ' seyde  h e ,  ' a n d  h i t  were t o  do a g a y n e ,  so wolde 
X d o ,  f o r  I  had l e v e r  s t r y f f  and d e b a t e  f e l l e  i n  kyng Markys 
c o u r t e  r e t h e r  t h a n  i n  kynge A r t h u r s  c o u r t e ,  f o r  t h e  honour  
of  b o t h e  c o u r t e s  be n a t  l y k e , '
( p .  354)
The d i f f e r e n c e  between  I^amerok's two r e a s o n s  f o r  t h e  a c t i o n  adds a d imens io n  
t o  h i s  c h a r a c t e r ,  (Someth ing  i s  a lways added t o  t h e  p e r s o n a l i t y  of  a 
f i c t i o n a l  c h a r a c t e r  when we a r e  made t o  s t o p  and t h i n k  a b o u t  h i s  m o t i v e s , )
He h a s  g iv e n  two d i f f e r e n t ,  b u t  n o t  i n c o m p a t i b l e ,  r e a s o n s  f o r  h i s  a c t i o n .
He does  n o t  deny  t h a t  he  o r i g i n a l l y  d i d  i t  f o r  r e v e n g e ,  bu t  now t h a t  he 
and T r i s t r a m  a r e  abou t  t o  be r e c o n c i l e d ,  he  s t r e s s e s  t h e  o t h e r  r e a s o n  
f o r  which he would s t i l l  do i t .  B e s id e s  a d d in g  c o m p l e x i t y  t o  l a m e r o k ’ s 
c h a r a c t e r ,  h i s  speech  s e r v e s  t o  g iv e  a n o n - a u t h o r i a l  o p i n i o n  o f  t h e  
r e l a t i o n s h i p  between  M a r k ' s  and A r t h u r ' s  c o u r t s ,  A r t h u r ' s  c o u r t  i s  f a r  
above M a r k ' s ;  i t s  honour  sho u ld  be p r o t e c t e d .  T h e . s i n i s t e r  n o t e  i s  t h a t  
I t s  honour  h a s  t o  be p r o t e c t e d .
The o d d e s t  o f  t h e s e  exchanges  of  i n t r o d u c t i o n s  a r e  t h o s e  i n  which 
t h e  k n i g h t s  a l r e a d y  know ea ch  o t h e r ,  T r i s t r a m  h a s  so u g h t  o u t  B l e o b e r i s  
t o  c h a l l e n g e  h i s  r i g h t  t o  t h e  l a d y  he has  c a r r i e d  o f f ,  B l e o b e r i s  i n t e r ­
r u p t s  t h e i r  b a t t l e  t o  a sk  wlio h i s  a s s a i l a n t  i s .  A f t e r  T r i s t r a m  i d e n t i f i e s  
h i m s e l f ,  B l e o b e r i s  r e c o g n i s e s  him and r e c a p i t u l a t e s  h i s  famous e x p l o i t s :
' T r u l y , '  seyde  s i r  B l e o b e r y s , ' I  an r y g h t  g l a d  of you ,  
f o r  ye a r  he t h a t  s l e w s  M a r h a l t e  t h e . k n y g h t  horide f o r  hondc 
i n  t h e  i l o n d e  f o r  t h e  t rw ayge  of  Gornwayle* Also  ye  ovcrcoin 
s i r  Pa lomydes ,  t h e  good k n y g h t ,  a t  t h e  t u rn e m e n t e  i n  I r e l o n d e  
where he  b a t e  s i r  Gawayne and h i s  n ine  f e l o w y s * '
(p ,  302)
Now T r i s t r a m  a s k s  B l e o b e r i s  who he  I s*  H is  r e q u e s t  i s  the. more s t r i k i n g  
s i n c e  he  h a s  p u r p o s e l y  fo l l o w e d  B l e o b e r i s  t o  c h a l l e n g e  him,  B l e o b e r i s  i s  
g iv e n  a ch a n ce  t o  r e c i t e  h i s  own b lo o d  l i n e .  H i s  s p e c i a l  p o i n t  of  p r i d e  
i s  t h a t  h i s  u n c l e  i s  L a nc e lo t*  Both t h e n  p r a i s e  L a n c e l o t ,  and T r i s t r a m  
d e c l i n e s  t o  f i g h t  any more ' f o r  t h e  g r e t e  l o v e  I  have t o  s i r  L a u n c c l o t '
(p* 3 0 2 ) ,  The s c e n e  s e r v e s  t o  h e l p  s t r e n g t h e n  t h e  c o n t i n u i t y  o f  t h e  s t o r y  
by t h e  r e f e r e n c e  t o  T r i s t r a m ’ s p a s t  e x p l o i t s .  I t  i s  one o f  t h e  many 
i n s t a n c e s  i n  t h e  Book of  TT is t r am  I n  which L a n c e l o t  i s  m e n t io n e d  and 
p r a i s e d .  He i s  r e p e a t e d l y  b ro u g h t  i n t o  t h e  a c t i o n ,  p e rh a p s  t o  show t h a t  
h i s  r e p u t a t i o n  has  r e a c h e d  such an e x a l t e d  p l a c e  i n  t h e  g e n e r a l  i m a g i n a t i o n  
t h a t  h e  i s  c o n s t a n t l y  spoken o f  i n  Gornwall  (a  f o r e i g n  k ingdom) ,  and h i s  
example p e r v a d e s  t h e  c o n c e p t  of  c h i v a l r y .  H is  i n f l u e n c e  s p r e a d s  even  t o  
p l a c e s  where  he  i s  v e r y  i n d i r e c t l y  i n v o l v e d ,  l i k e  t h i s  b a t t l e  between 
T r i s t r a m  and B l e o b e r i s ,  i n  which t h e  t h o u g h t  o f  L a n c e l o t ' s  n o b i l i t y  and 
h i s  r e l a t i o n s h i p  t o  B l e o b e r i s  c a u s e s  T r i s t r a m  t o  s to p  t h e  f i g h t ,  T r i s t r a m ' s  
c o u r t e s y  toward  L a n c e l o t ,  even  i n  t h i s  i n d i r e c t  way,  r e f l e c t s  on l i i s  own 
c h a r a c t e r .  Through t h i s  s e em in g ly  o r d i n a r y  exchange  of  i n t r o d u c t i o n s  
som e th ing  h a s  been  added t o  t h r e e  f i g u r e s ;  T r i s t r a m ,  B l e o b e r i s ,  and 
L a n c e l o t ,  T r i s t r a m ' s  p a s t  accom pl i shm en ts  a r e  r e c a l l e d ,  and he  r e a c t s  
i n  an h o n o u r a b l e ,  k n i g h t l y  way t o  t h e  i n v o c a t i o n  of  L a n c e l o t ;  B l e o b e r i s  
i s  r e l a t e d  t o  L a n c e l o t ,  and he r e s p o n d s  c o u r t e o u s l y  t o  T r i s t r a m ' s  o f f e r  
t o  s t o p  f i g h t i n g ;  L a n c e l o t  i s  shown t o  be h i g h l y  r e s p e c t e d .
The re  i s  n o t  so much s u b t l e  I n t e r e s t  i n  t h e  s i m i l a r  e p i s o d e  of 
L a n c e l o t ' s  b a t t l e  w i t h  Tarquln*  L a n c e l o t  f i n d s  T a r q u in  r i d i n g  w i t h  a 
wounded G a h e r i s  s l u n g  a c r o s s  h i s  s a d d l e  and c h a l l e n g e s  him t o  b a t t l e  (p .  190). 
T a r q u in  i n t e r r u p t s  t h e  b a t t l e  t o  a s k  who L a n c e l o t  i s  and p rom ises  t o  be
h i s  f r i e n d ,  so l o n g  a s  he i s  n o t  t h e  d e t e s t e d  L a n c e l o t  o f  t h e  Round T a b le ,  
'dhen L a n c e l o t  t e l l s  h im ,  t h e  b a t t l e  goes  on w i t h  renewed f e r v o u r ,  and 
L a n c e l o t  f i n a l l y  k i l l s  Tarquin*  A f t e r  t h e  b a t t l e  L a n c e l o t  speaks  t o  
G a h e r i s ,  who does  n o t  know him,  even  though (a )  L a n c e l o t  h a s  r e c o g n i s e d  
h im ,  Cb) t h e y  a r e  b r o t h e r  Round T a b le  k n i g h t s ,  and ( c )  L a n c e l o t  has  j u s t  
r e v e a l e d  h i s  i d e n t i t y  t o  T a r q u i n ,  p resum ab ly  i n  G ahe r i s*  h e a r in g *  G a h e r i s ’ 
’But  f a y r e  s i r  * I  p r a y  you t e l l e  me your  name’ (p* 192)  I s  o n ly  a 
s t r a i g h t  l i n e  t o  i n t r o d u c e  an e x p o s i t o r y  s peech  from L a n c e l o t .  He s t a t e s  
h i s  r e l a t i o n s h i p  t o  G a h e r i s  ( i n  t e rm s  o f  l o y a l t y  t o  Gawain)  and d e s c r i b e s  
T a r q u i n ' s  c a s t l e ,  where  Round T a b l e  k n i g h t s  a r e  h e l d  p r i s o n e r s *
’S i r ,  my name i s  s i r  L a u n c e l o t  du Lake t h a t  ough t  to  
h e l p s  you of  r y g h t  f o r  kynge A r t h u r s  s a k e ,  and i n  e s p e c l a l l  
f o r  my l o r d e  s i r  Gawayne h i s  s a k e ,  y o u re  owne b r o t h e r *  And 
whan t h a t  ye com w i t h i n  y o n d l r  manor ,  X am s u r e  ye, s h a l l
fy n d e  t h e r e  many k n y g h te s  of  t h e  Rounds T a b l e ;  f o r  1 have
se n e  many of  t h e i r  s h y ld y s  t h a t  I  know hongys  on y o n d i r  t r e . '
(p .  192)
He goes  on t o  d e s c r i b e  t h e  s h i e l d s  and to  a sk  G a h e r i s  t o  t e l l  t h e  k n i g h t s
i n  t h e  c a s t l e  t o  meet  him a t  T e n te c o s t*  The o n l y  p u r p o s e  of  G a h e r i s ’
q u e s t i o n  seems t o  be t o  g i v e  L a n c e l o t  t h e  o p p o r t u n i t y  t o  s t r e s s  h i s  f r i e n d ,  
s h i p  m t h  G a h e r i s  and h i s  b r o t h e r ,  Gawain* The o t h e r  r em a rks  a bou t  t h e  
s h i e l d s  and t h e  p r i s o n e r s  c o u ld  have  been  made,  w h a te v e r  Gahe r is*  gambit  
m ig h t  have  been*
The q u e s t i o n  o f  i d e n t i t y  l e n d s  i t s e l f  n a t u r a l l y  t o  i r o n y .  T a r q u i n ' s  
sp e e c h  t o  L a n c e l o t . i n  t h i s  e p i s o d e  i s  t y p i c a l  o f  a  common s o r t  o f  s c e n e  
i n  which someone c r i t i c i s e s  a n o t h e r  k n i g h t  w h i l e  unknowing ly  i n  h i s  
p r e s e n c e *  T a r q u in  wants  t o  r e c o n c i l e  h i m s e l f  w i t h  h i s  a d v e r s a r y  u n l e s s  
he  happens  t o  be L a n c e l o t .  Then f o l l o w s  t h e  r e a s o n  he h a t e s  L a n c e l o t  
and t h e  r evenge  he h a s  t a k e n  so f a r ,  t o l d  w i t h  an I n t e r e s t i n g l y  s e l f -  
c o n s c i o u s  w i c k e d n e s s :
’Thou a r t  t h e  b y g g y s t  man t h a t  e v e r  1 m e t t e  w i t h a l l ,  and 
t h e  b e s t e - b r e t h e d ,  and a s  l y k e  one knyght  t h a t  I  h a t e  
abovyn a l l  o t h e r  k n y g h te s  « . * . h i s  name i s  s i r  L a u n c c l o t
de  Lake ,  f o r  h e  s iowe my b r o t h i r  s i r  Garados a t  t h e  
Do lo rous  Towre And f o r  s i r  L a u n c e l o t t i s  sake
Ï  ha ve  a l a y n e  an hondr&d good k n y g h t e s ,  and a s  many X
have  maymed a l l  i i t t l r l y ,  t h a t  t h e y  myght n e v e r  a f t i r  h e l p e
t h e m s e l f ,  and many have dyed i n  p r e s o n * ’
( p ,  191)
T r i s t r a m ' s  v i s i t  t o  I r e l a n d  and t h e  n e c e s s i t y  t o  c o n c e a l  h i s  i d e n t i t y  
p r o v id e  a  r i c h  o p p o r t u n i t y  f o r  i r o n y .  No so o n e r  does  he  a r r i v e  t h a n  
Kl.ng Angwish c o n f i d e s  t o  him t h e  sad t a l e  of  t h e  d e f e a t  of  K a r h a l t ,  t h e  
k i n g ' s  champion ,  n o t  knowing t h a t  i t  was h i s  g u e s t  who k i l l e d  him.  T r i s t r a m  
i s  o f t e n  i n v o l v e d  i n  i r o n i c  i d e n t i t y  nii.x-ups* At  a  tou rn a m en t  P e r s i d e s  
spe aks  t o  T r i s t r a m  o f  a  g rudge  he  h o l d s  a g a i n s t  T r i s t r a m *  T r i s t r a m ' s
to n g u e  i s  I n  h i s  c h e ek  i n  t h i s  e n c o u n t e r ;
' A , '  sayde  s i r  T r y s t r a m ,  'now X u n d i r s to n d e .  t h a t  ye
h a t e  s i r  Trys tr am* What deme you? T h a t  s i r  T r y s t r a m  y s
n a t  a b l e  t o  w i t h s t o n d e  you re  m a l y c e ? '
' Y e s , '  s e y d e ' s i r  P e r s y d e a ,  'X know w e l l  t h a t  s i r  
T ry s t r a m  ys  a  n o b l e  knygh t  and a much© b e t t i r  knygh t  t h a n  
1 am, y e t  I  s h a l l  n a t  owghe hym my good vjyll* '
(p .  585)
P e r s i d e s '  d e t e r m i n a t i o n  t o  be wicked i s  r e m i n i s c e n t  o f  T a r q u i n ' s  sp e e c h .
Both s p e e c h e s  r e v e a l  t h e  k i n d  of  p h i l o s o p h y  of c h a r a c t e r  common i n  m o r a l i t y  
p l a y s ,  i n  which c h a r a c t e r s  so o f t e n  ' e x p l a i n '  t h e m s e lv e s  w i t h  a  d e t a c h e d  
v i e w p o i n t  more s u i t e d  t o  t h e  r o l e  of  n a r r a t o r .  I f  a f i g u r e  i s  w icked ,
i t  i s  n o t  l e f t  t o  a c a p r i c i o u s  a u d ie n c e  t o  f i n d  I t  o u t ;  t h e  f i g u r e  t e l l s
them he  i s  wicked .
One e n c o u n t e r  be tw een  T r i s t r a m  and h i s  r i v a l  Pa lomides  t a k e s  p l a c e  
i n  a t y p i c a l l y  s t r a n g e  way. At t h e  t im e  o f  t h e  tou rn a m en t  a t  t h e  C a s t l e  
o f  M a idens ,  Dame Brangwaih h e a r s  an odd n o i s e  i n  t h e  f o r e s t  and sends  
h e r  s q u i r e  t o  i n v e s t i g a t e ,  he  r e t u r n s  w i th  word o f  ' a  k n ygh t  boimdcn 
t y l l  a  t r e ,  c ryyng  as  he had bene  w o o d e 'C p *  3 9 3 ) ,  She i n  t u r n  t e l l s  
T r i s t r a m  a b o u t  i t ,  and f i n a l l y  T r i s t r a m  h i m s e l f  goes t o  s e e  abou t  t h e  
s t r a n g e  g o i n g s - o n .  Only when T r i s t r a m  h e a r s  t h e  k n i g h t  l a m e n t in g  and 
c a l l i n g  h i m s e l f  by name do \'m l e a r n  t h a t  i t  i s  S i r  P a l o n i d e s ,  I n  h i s  
f ren%y Pa lomides  (no l o n g e r  bound t o  t h e  t r e e )  h u r l s  h i s  sword i n t o  a
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f o u n ta in *  He i s  jum ping i n t o  th e  f o u n t a i n  t o  g e t  h i s  sword back  when 
T r i s t r a m  r e s t r a i n s  him . T h is  sc en e  I s  a p e r f e c t  comic p r e lu d e  to  Palom lcles’ 
sp eech  to  T r i s t r a m ,  whom he does  n o t  r e c o g n i s e .  The v i o l e n t  c h a g r in  of
th ro w in g  away h i s  sword and im m e d ia te ly  go ing  t o  f e t c h  i t  a g a in  i n t r o ­
duces  a sp eech  n e a r l y  t e a r f u l  w i th  d i s a p p o in tm e n t ;
' A l a s ! '  seyde s i r  Palom ydes, ' I  may n e v e r  vyn w o rsh ip
where s i r  T ry s tra m  y s ,  f o r  e v e r  where he ys  and X b e ,  t h e r e
g e t e  I  no w orshyp . And y f  he  be away, f o r  t h e  m oste  p a r t y  1 
h ave  th e  g r e ,  o n le s  t h a t  s i r  l a u n c e l o t  be t h e r e ,  o t h i r  e l l i s  
s i r  Lamerok, ’ Than s i r  Palomydes s a y d e ,  'Onys i n  T.relondc
s i r  T ry s tra m  p u t  me t o  t h e  w ore , and a n o t h i r  tyme i n  Cornwayle
and i n  o t h e r  p l a c l s  i n  t h y s  l o n d e , '
'M la t  wolde ye d o , '  seyde  s i r  T ry s tra m , 'a n d  ye had
s i r  T ry s tra m ?  *
' I  w olde f y g h t  w i th  hym ,' seyde  s i r  Pa lom ydes ,  'an d  
e a s e  my h a r t e  uppon hym. And y e t ,  t o  say  th e  s o t h e ,  s i r  
T ry s tra m  ys  t h e  j a n t y l l y s t e  knyght i n  t h y s  world© ly v y n g e * '
(p .  394)
P a lo m id e s '  comi.c so rro w  a t  a lw ays  b e in g  b e s te d  by T r i s t r a m  would be am using , 
whomever he c o n f id e d  i n ,  b u t  t h e  comedy i s  doub led  by T r i s t r a m ’ s b e in g  
h i s  c o n f i d a n t .  The d r a m a t ic  i r o n y  c o n t in u e s  as  T r i s t r a m  i n v i t e s  Palom ides  
t o  h i s  to u rn a m en t  p a v i l i o n  and l a t e r  m ee ts  him on t h e  f i e l d ,  a l l  w i th o u t
P a lo m id e s ’ d i s c o v e r i n g  h i s  i d e n t i t y .  Palom ides h a s  a  g e n iu s  f o r  l e t t i n g
T r i s t r a m  s l i p  th ro u g h  h i s  f i n g e r s ,  and i t  i s  j u s t  a s  w e l l  f o r  P a lom ides .  
Sometime a f t e r  t h i s  e p is o d e  T r i s t r a m  and Palom ides  a r e  lodged  a t  t h e  
same c a s t l e .
And f u l l  w e l l  knew s i r  T ry s t r a m  hym, b u t  he  sa y de b u t  l y t i l l .
. . . and a l lw a y e a  whan s i r  Palomydes saw s i r  T ry s tra m  he  
wolde b e h o ld e  hym f u l l  m e r v a y lo u s ly ,  and e v e r  hym semed t h a t
he  had sen© hym, Tlian wolde he  sey  u n to  s i r  Dynadan,
'And e v e r  I  may m ete w i th  s i r  T r y s t r a m ,  he s h a l l  n a t  
e s c a p e  mjme h o n d i s , ’
' I  r a e r v a y l e , ’ seyde  s i r  Dynadan, ' t h a t  ye do b o s t e  
behynde s i r  T ry s tra m  s o ,  f o r  h i t  ys b u t  l a t e  t h a t  he was 
i n  y o u re  hondys and ye i n  hys h o n d i s ,  Miy wolde ye n a t  
h o ld e  hym w hat ye  had h^nn? For I  saw m y s e l f f  twyse o r  t h r y s e  
t h a t  ye  g a te  b u t  l y t y l l  w o rsh ip  of  s i r  T r y s t r a m . '
Than was s i r  Palomydes ashamed,
(pp . 400 -1 )
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B e s id e s  s e a r c h in g  f o r  h i s  G u e s t in g  B e a s t ,  Palom ides  spends  enough t im e  
lo o k in g  f o r  T r i s t r a m  t h a t  f i n a l l y  i t  i s  a f a m i l i a r  p a t t e r n .  T h i s  b e a t ­
ing t h e  bush es  f o r  T r i s t r a m ,  o f t e n  a s  n o t  i n  t h e  p r e s e n c e  o f  T r i s t r a m  
i n c o g n i t o ,  becomes one of  P a lo m id e s '  m o t i f s *  I t  i s  good comedy, b u t  t h e r e  
I s  a l s o  th e  h i n t  o f  a b u r l e s q u e  q u e s t  I n  s e a r c h in g  f o r  someone who i s  
u n d e r  o n e ’ s  n o s e .
T r i s t r a m  h a s  h i s  ovm l i t t l e  joke  t-d th  a  k n i g h t  who lo d g e s  him .
They d i s c u s s  v a r i o u s  famous k n i g h t s  and d i s a g r e e  over  t h e i r  r e l a t i v e  
prowess* A f t e r  th e y  have  m en t io n ed  s e v e r a l  k n i g h t s :
' S i r ,  why name ye n a t  s i r  T r y s t r a m ? '  sayde  hys  o s t e ,
‘F o r  X a c compte h^mi a s  good a k n y g h t  a s  ony o f  th em '
' I  knowe n a t  s i r  T ry s tra m ,*  seyde  s i r  T r y s t r a m .
( p .  415)
The i r o n y  i s  e m phas ised  by h a v in g  th j .s  exchange come a t  t h e  end o f  th e  
c o n v e r s a t i o n  betw een  T r i s t r a m  and h i s  h o s t .  The r e p e t i t i o n  o f  T r i s t r a m ' s  
name i n  t h e  l a s t  l i n e  q u i t e  f o r c e f u l l y  e m p h as ise s  h i s  jo k e .
A gain  when T r i s t r a m  i s  lo d g ed  w i th  t h r e e  o th e r  k n i g h t s  and th e y  
r e v i l e  C o rn ish  k n i g h t s  i n  f r o n t  o f  h im , t h e  i r o n y  i s  u se d  t o  d e f l a t e  
t h e  b r a g g a d o c io s ,  T r i s t r a m ' s  b e h a v io u r  when T o r ,  B ran d i  l e s ,  and Kay a r e  
s p e a k in g  i s  d e s c r i b e d  i n  a r e m a rk a b ly  v i v i d  and s u c c i n c t  way:
And as  t h e y  s a t e  a t  h i r  s o u p e r ,  t b e s  f o u r  k n y g h te s ,  t h r e e  
o f  them spake  a l l  t h e  shame by Gornysh k n y g h te s  t h a t  coude 
be s e y d e .  S i r  T ry s tra m y s  h a rd e  a l l  t h a t  th e y  s e y d e ,  and 
seyde  b u t  l y t y l l ,  b u t  he th o u g h t  t h e  more. But a t  t h a t  
t>n.ne he d i s  c o v e r  de n a t  hys  name,
(p . 363)
T r i s t r a m  d e f e a t s  them ro u n d ly  i n  j o u s t s  t h e  f o l l o w i n g  d a y .  As th e y  r i d e  
a f t e r  T r i s t r a m  t o  a sk  h i s  name, t h e  su sp en se  i s  c o n s i d e r a b l e ;  th e  k n ig h t s  
have  spoken s t r o n g l y  a g a i n s t  C o rn ish  k n ig h t s  and t h e y  a r e  a b o u t  to  l e a r n  
t h a t  T r i s t r a m  i s  one . But th e y  a r e  d e l i g h t e d  t o  m eet h im . When he 
m o d e s t ly  d i s c o u n t s  t h e i r  p r a i s e ,  Kay a p p e a l s  to  t h e  a u t h o r i t y  of  T r i s t r a m ' s  
r e p u t a t i o n ,  'And ye be s i r  T r y s t r a r a s ,  ye a r  th e  man c a l l e d  now m oste  
o f  p ro u es  e x c e p te  s i r  L a u n c e lo t  « . . '  (p ,  3 6 4 ) ,  K a y 's  speech  a g a in  
i l l u s t r a t e s  t h e  im p o r ta n c e  o f  r e p u t a t i o n  and th e  o p in io n  o f  o t h e r s .
Mien Lamerok i n n o c e n t l y  t e l l s  a C o rn ish  k n i g h t  t h a t  t h e  King of 
G ornw all i s  * t h e  s h a m f u l l i s t  knyght of a  kynge t h a t  i s  now ly v y n g e ,  f o r  ",
he  i s  a g r a t e  enemy to  a l l  good knyghtes*  (p .  4 3 1 ) ,  o n ly  the. r e a d e r  knows' 
t h a t  t h i s  k n i g h t  i s  King Mark h i m s e l f .  Much of t h e  im p a c t  o f  t h e  lo n g  
sp e ec h  of lam erok*s i s  n o th in g  o v e r t l y  e x p re s s e d  i n  t h e  n a r r a t i v e  b u t  
i s  a  r e s u l t  o f  th e  r e a d e r ' s  do u b le  p e r s p e c t iv e *  We know t h a t  Lamerok 
i s  e x p r e s s in g  t h e  common o p in io n  o f  King Mark and t h a t  he. i s  unaware t h a t  
Mack s t a n d s  b e f o r e  h im . He knows by h i s  s p e e c h ,  how ever ,  t h a t  t h e  k n i g h t  
i s  C o rn ish .  I t  s u b t l y  draws ou r  a t t e n t i o n  t o  t h e  f a c t  t h a t  t h e  speech  on 
t h e  page i s  a c t u a l l y  b e in g  spoken and h e a rd .  M ark ’s r e s p o n s e  to  t h e  
d i a t r i b e  a g a i n s t  t h e  k in g  o f  G ornw all m igh t p a s s  f o r  m odes ty  and n o b i l i t y  
i f  he  were n o t  such a  n o t o r i o u s  cow ard . *"X have  n a t  ado i n  t h i s  m a t e r , ” 
seyde  kynge Macke, " n e y t h e r  noughte w o l l  I  speke  t h e r e o f ” * (p .  4 3 1 ) .  H is  
answ er sounds l i k e  a  c ow ard ly  e v a s io n  o f  t h e  f a c t s ,  b u t  Lamerok comments, 
'W e ll  se yde* . Prom Lamerok*s p o i n t  o f  v iew  M ark’ s words c o u ld  be an 
e x p r e s s io n  o f  n o b i l i t y  and u n w i l l i n g n e s s  t o  d i s c u s s  t h e  p e t t y  a f f a i r  o f  
t h e  ig n o m in io u s  k in g .  Lamerok*s r e s p o n s e  s e rv e s  t o  u n d e r s c o r e  t h e  d i f f e r e n c e  
betw een h i s  v iew  o f  t h e  s i t u a t i o n  and  o u r s :  we know t h e  s t r a n g e r  i s  Mark 
and t h a t  he i s  a coward; he  s e e s  him a s  o n ly  a k n ig h t  from  Cornwall*
Lamerok, t h e r e f o r e ,  p u t s  t h e  more f a v o u r a b le  I n t e r p r e t a t i o n  on M a rk 's  w ords .
Aceolon a l s o  speaks  t o  A r th u r  i n  a s i m i l a r  v e i n .  I t  i s  t h e  scene  
i n  w hich Aceolon  h a s  t r i e d  t o  k i l l  A r th u r  w i th  th e  s t o l e n  S x c a l i b u r .
He does n o t  know t h a t  h i s  opponen t  i s  A r t h u r ,  b u t  he r e a d i l y  a d m its  t o  
t h e  s t r a n g e r  t h a t  he  p la n s  to  k i l l  t h e  k in g ;  s in c e  he  i s  d y in g  he  c a n d id ly  
r e v e a l s  M organ’ s p l o t .
' e . . ye s h a l l  u n d i r s t o n d e  t h a t  kynge A r th u r  y s  t h e  man 
i n  t h e  world© t h a t  she h a t y t h  m o s te ,  b e c au se  he i s  m oste  
o f  w o rsh ip  and o f  p r o u e s s e  o f  ony of h i r  b lo o d e .  A lso  
she  lo v y th  me o u te  o f  m esure  a s  p a ra m o u r , and I  h i r  agayne . 
And i f  she myght bryng h i t  about© to  s i c  Arthur©, by h i r  
c r a u f t i s ,  she  wolde s l e  h i r  husbonde kynge. U ryence  l y g h t l y .  
And th a n  had  she  devysed to  have  me kynge i n  t h i s  londe  
and so  to  r e i g n e ,  and sh e  to  be my q u e u e . *
(p . 106)
Again t h e r e  I s  th e  P a r d o n e r - l i k e  c o n f e s s io n  o f  o u t ra g e o u s  w ic k e d n e s s .
The d i f f e r e n c e  i n  A r t h u r ' s  r e p l y  from  M a rk 's  shows som eth ing  o f  t h e i r  
o p p o s i t e  c h a r a c t e r s ,
‘W ell,*  seyde kyng A r t h u r e ,  *I f e l e  by you ye wolde 
h av e  bene  kynge o f . t h i s  lo n d e ,  y e t t  h i t  had be g r e t e  damage 
to  have  d e s t r o y e d  y ou r  l o r d e , '  seyde A r th u r .
(p .  106)
T h e re  i s  no s u g g e s t i o n  o f  p e tu l a n c e  i n  A r t h u r ’ s s p e e c h .  He does  n o t  
sp e ak  from a p e r s o n a l  p o i n t  o f  v ie w ,  b u t  speaks  r a t h e r  w i th  a r e g a l  
d e ta c h m e n t  o f  t h e  g ra v e  e t h i c a l  wrong. The m is u n d e r s ta n d in g  o f  i d e n t i t y  
i s  s o lv e d  i n  t h i s  p a s sa g e :
'A ,  A c e o l o n , ’ seyde  kynge A r t h u r e ,  'now y l e t  th e  w e te  
t h a t  X am kynge A r th u re  t h a t  thou  h a s t e  done g r e t e  damage t o , '
Whan Aceolon  h e rd  t h a t  he c rycd  o n - lo w d e ,  ’F ay re
sw ete  l o r d e ,  have  m ercy on me, f o r  I  knew you n a t , '
'A ,  s i r  A ceolon ,*  seyde  kynge A r t h u r ,  'm ercy  th o u  s h a l t  
have  b e c a u s e  X . f e l e  .be th y  w o rd is  a t  t h i s  t im e  th o u  knew ast 
me n a t  « , .*
(pp . 1 0 6 -7 )
A r th u r  i s  m e r c i f u l  t o  h i s  d y ing  enemy and p u t s  m ost o f  t h e  blame f o r  t h e
p l o t  on M organ, A ceo lon*s p l e a  f o r  m ercy  sounds g e n u in e .  A f t e r  t h e  c a n d id
announcem ent o f  t r e a c h e r y  i n  h i s  p r e v io u s  s p e e c h ,  h i s  *Fayre sw ete  lo rde*  
sounds l i k e  t h e  c ry  of a Ju d a s  who r e g r e t s  h i s  b e t r a y a l .
Where D inadan  i s  c o n c e rn e d ,  t h e  g r e a t  * j a p e r ‘ o f  t h e  Round T a b le ,  
q u e s t i o n s  o f  i d e n t i t y  u s u a l l y  t a k e  on th e  a tm osphere  o f  p r a c t i c a l  j o k e s .
Two such  i n c i d e n t s  o c c u r  c l o s e  enough t o g e t h e r  t h a t  t h e y  can  be c o n s id e r e d  
t h e m a t i c a l l y  r e l a t e d ;  i t  i s  a s  though  th e  f i r s t  i s  a p r e c e d e n t  and a 
complement f o r  t h e  se co n d ,  D in ad an , who p r o f e s s e s  n o t  t o  be a  c o u r t l y  
l o v e r ,  i s  happy t o  p a r t  company w i th  th e  unknown k n i g h t  ( T r i s t r a m )  who 
h a s  a p p a r e n t l y  b r o u g h t  him bad lu c k .  T h is  exchange  o c c u rs  a s  th e y  s e p a r a t e
'W e l l , '  seyde  s i r  T ry s t r a m ,  'p e r a v e n t u r e  I  cowdc t e l l  
you ty d y n g es  o f  s i r  T r y s t r a m , *
*Godde save  m e , ’ seyde  s i r  Dynadan, 'f ro m  th y  f e ly s h y p î  
For  s i r  Trystram. were m ykyll t h e  w a r re  and he were, i n  th y  
com pany .*
(p .  513)
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T h is  i s  an o b v io u s ,  p e d e s t r i a n  k ind  o f  iron y ; t h e  jo k e  i s  on Dinadan,
Very s h o r t l y  a f t e r  t h a t ,  T r i s t r a m  t e l l s  Xsode o f  D inadan*s  a v e r s i o n  to  
c o u r t l y  l o v e ,  and T r i s t r a m  h i d e s  a s  Iso d e  I n v i t e s  D inadan  t o  Joyous  Gard, 
They have  an  am using in te r v ie w , i n  which th e y  t e a s e  one a n o th e r  a b o u t  
t h e i r  d i v e r g e n t  a t t i t u d e s  tow ard  lo v e . The c o n v e r s a t i o n  b e g in s :
'F o r  s o t h e ,  madame, 1 seke  a f t e r  s i r  T r y s t r a m ,  t h e  
good k n y g h t ,  f o r  h i t  was t o l d e  me t h a t  he was In  t h i s  c o n trey *  *
‘H i t  may w e l l  b e , '  seyde  ha B e a l l  I s o d e ,  ' b u t  Î  am n a t  
ware o f  hym*’
(p . 515)
W hile b e f o r e  T r i s t r a m  h a s  o f f e r e d  t o  t e l l  D inadan o f  S i r  T r i s t r a m ,  now 
Dinadan sp e ak s  o f  T r i s t r a m  to  I s o d e ,  who p r e t e n d s  t o  have  no knowledge 
of h i s  w h e re a b o u ts ,  a l th o u g h  he i s  h i d in g  i n  h e r  c a s t l e .  The two s i t u a t i o n s  
a r e  s i r a i . la r  enough , e s p e c i a l l y  s in c e  th e y  c oncern  t h e  same two p r i n c i p a l  
c h a r a c t e r s ,  and t h e y  a r e  c l o s e  enough t o g e t h e r  i n  t h e  n a r r a t i v e  t h a t  
t h e r e  i s  a d i s t i n c t  t h e m a t i c  e c h o ,  which redeem s t h e  f i r s t  i n c i d e n t  o f  
much o f  i t s  b a n a l i t y ,
D inadan*s g r e a t e s t  c o u p ,  how ever ,  i s  h i s  e l a b o r a t e  t r i c k e r y  i n  t h e  
'K in g  Mark* s e c t i o n  o f  Tire Book o f  S i r  T r i s t r a m  de ly o n e s .  He h a s  been  
r i d i n g  w i th  M ark, whom he th o ro u g h ly  d i s l i k e s ,  when h e  s e e s  s i x  Round 
T a b le  k n i g h t s  and r i d e s  fo rw ard  t o  a t t a c k  them i n  t h e  hope t h a t  Mark m i l  
th e n  be f o rc e d  t o  f i g h t  one of them. N a t u r a l l y  t h e  c o w ard ly  Mark f l e e s ,  
D inadan th e n  b e g in s  h i s  in v o lv e d  d e c e p t io n s ,  lie g r e e t s  h i s  f e l l o w  k n ig h ts  
and t e l l s  them t h a t  Mark i s  a cow ard ly  C o rn ish  k n i g h t  whose name h e  does  
n o t  know, t h e n  D in a d a n ,  t h e  s i x  k n i g h t s ,  and Mark a r e  l a t e r  lodged  a t  
t h e  same c a s t l e ,  Mark a s k s  Dinadan who th e  l e a d e r  o f  t h e  k n ig h t s  i s ,  and 
*For to  f e a r e  hym s i r  Dynadan seyde h i t  was s i r  L a u n c e lo t*  (p ,  437) and 
d e s c r i b e s  th e  s h i e l d  L a n c e lo t  b e a r s .  Again we a r e  t o l d  i t  i s  a jo k e :
'A l l  t h i s  he seyde  t o  f e a r e  kynge M arke, f o r  s i r  L a u n c e lo t  was n a t  i n  
th e  f e ly sh y p *  (p .  4 3 7 ) , ^ The r e a d e r  s e e s  th e  d e c e p t io n  e v o lv in g  on ly  as
^Fugene V inaver s u g g e s t s  t h a t  M alory d id  n o t  l i k e  t h e  Dinadan he 
found I n  h i s  F ren ch  s o u rc e s  and t r ie d  t o  d e l e t e  him (M alory , O xford ,
1929 , pp. 6 7 -6 8 ) , Howe,ver, I do n o t  g e t  th e  im p r e s s io n  t h a t  M alory  
d i s a p p r o v e s  of D inadan*s jo k in g  o r  t h a t  *he has no sympathy r j i th  a n y th in g  
t h a t  r e v e a l s  s c r i t i c a l  a t t i t u d e  toward h i s  f a v o u r i t e  Id e a l*  (p .  67 ) ,
q u i c k l y  as Dinadan forms th e  s e v e r a l  p a r t s  of x t^  The r e f e r e n c e  t o  th e  
s h i e l d  f i t s  l i k e  a m o r t i s e d  te n o n  I n t o  t h e  n e x t  p a r t  o f  t h e  prank. We 
do n o t  know the. s i g n i f i c a n c e  o f  the. s h i e l d  u n t i l  D inadan t e l l s  h i s  f e l l o w s :
*î have  t o l d e  th e  Gornyshe knyght t h a t  h e re  i s  s i r  L a u n c e lo t ,  
and th e  Gornyshe knyght asked  me what shylcie ha b a r e ,  and 
X t o l d e  hym t h a t  he b a re  t h e  same s h y ld e  t h a t  s i r  H crd red  
b e ry th *  *
(p . 457)
Mordred t h i n k s  o f  t h e  n e x t  s te p *  He i s  wounded anyway, and h a s  D ag o n e t ,  
t h e  k i n g ’ s f o o l ,  wear h i s  arm our and s h i e l d  and r i d e  a f t e r  Mark* The 
k n i g h t s  a l l  watch  in  h i l a r i t y  a s  th e  t e r r i f i e d  Mark f l e e s ,  ch ased  f o r  
m i l e s  th ro u g h  t h e  f o r e s t  hv  Dagonet. c a r r y i n g  M o rd re d ’ s s h i e l d ,  w hich  Mark 
t h i n k s  i s  L a n c e l o t ’ s*
T h is  i s  an exam ple  o f  a s o p h i s t i c a t e d  k in d  o f  comedy: f a r c i c a l  b u t  
y e t  i n t e l l e c t u a l .  The humour i s  n o t  p r i n c i p a l l y  i n  t h e  a c t i o n ,  b u t  i n  
t h e  i n v o l u t e d ,  e n t i r e l y  v e r b a l  scheme of t r i c k e r y *  We la u g h  a t  M ark’ s 
h e a d lo n g  f l i g h t  th ro u g h  t h e  woods chased  by a c o u r t  f o o l ,  b u t  ou r  l a u g h t e r  
i s  l a r g e l y  c a u se d  by ou r  knowledge t h a t  Mark t h i n k s  Dagonet i s  L a n c e lo t  
b e c a u se  h e  c a r r i e s  M o rd re d 's  s h i e l d ,  which Mark t h i n k s  i s  L a n c e l o t ’ s 
s h i e l d .  The c o m p le x i ty  a lo n e  i s  funny* The comedy would n o t  be so  r i c h  
i f ,  f o r  ex a m p le ,  M ordred were c u t  o u t  o f  th e  p l o t ;  i f  L a n c e lo t  h im s e l f  
gave h i s  oim s h i e l d  t o  Dagonet* The whole im b r o g l io  would be l e s s  complex 
by one f i g u r e ,  and t h e  comedy r a t h e r  o r d in a r y  by com parison ,
D in a d a n ’s jo k e  i s  t h e  h e i g h t  of i r o n i c  comedy ca u se d  by u n c e r t a i n  
i d e n t i t y *  T here  i s  a l s o  i n  t h e  M orte  D a r th u r  a sc en e  i n  w hich th e  i r o n y  
i s  s t r i k i n g l y  u n d e r s t a t e d *  T r i s t r a m  i s  r e q u i r e d  by Morgan l e  Pay to  
c a r r y  a c e r t a i n  s h i e l d  to  A r t h u r ’ s tou rnam en t  a t  t h e  Roche Dure* The 
s h i e l d  i s  ’g o u ld e s  w i th  a kynge and a queue t h e r e i n  p a y n te d ,  and a k n ygh t  
s to n d y n g e  aboven  them w i th  hys one f o o t e  s ta n d y n g e  uppon t h e  kynges hede  
and th e  o t h i r  uppon th e  quenys h e d e ’ (p ,  4 1 5 ) ,  r e p r e s e n t i n g  L a n c e lo t  and 
h i s  u n n a t u r a l  p o s i t i o n  o v e r  b o th  A r th u r  and G uinevere*  Morgan hopes t h a t
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A rth u r  w i l l  r e c o g n i s e  t h e  symbolism* I n d e e d ,  b o th  A r th u r  and G u in ev e re  
are uneasy  a t  t h e  s i g h t  of i t *  T r i s t r a r a ’ s i d e n t i t y  i s  unknown, and 
A r th u r  w onders who t h e  g r e a t  k n ig h t  can be .
And e v e r  t h e  kynge b e h y ld e  s i r  T r i s t r a m  t h a t  dcd so
tae rvay lous  d e d is  of armys t h a t  he  wondred s o r e  w hat k n ygh t  
h i t  myght b e ,  and lAzell he. w y s te  h i t  was n a t  s i r  L a u n c e l o t .
(p .  416)
The u n d e r s t a t e m e n t  a t  th e  end o f  t h i s  s e n te n c e  i s  s t a g g e r in g *  T h is  s h i e l d
w i th  th e  m essage  which f i n a l l y  d e s t r o y s  t h e  Round T a b le  i s  n o t  l i k e l y  t o
be c a r r i e d  by th e  p e rs o n  whose c r im e  i t  e x p o s e s .
A no ther  way of  lo o k in g  a t  t h e  q u e s t i o n  of u n c e r t a i n  i d e n t i t y  i s  t o  
s e e  i t  a s  p a r t  o f  a s t r u c t u r e  of games* Two g e n e r a l  e le m e n ts  in  th e  
M orte  D a r th u r  ( o r  any rom ance) s u g g e s t  a g a m e - l ik e  q u a l i t y *  They a r e  
th e  framework of r u l e s  p e rv a d in g  th e  s o c i e t y  and th e  movement of t h e  
c h a r a c t e r s  a g a i n s t  a s t a t i o n a r y  background* The f i x e d ,  o f t e n  a r b i t r a r y ,  
r u l e s  of c h i v a l r i c  s o c i e t y  g iv e  an  im p r e s s io n  o f  some such game a s  ’ f o r f e i t s *  
o r  ’ t r u t h  o r  c o n s e q u e n c e s ’ . Sometimes a s e r v i c e  i s  demanded (a  h e a l i n g  
d i s h  of b lo o d )  o r  a  name, o r  a c h o ic e  i s  p r e s e n t e d  ( e . g .  go t o  p r i s o n  
o r  be someone’ s p a r a m o u r ) .5 The l i t e r a l  movement— r i d i n g  on h o rs e b a c k  
o r  s a i l i n g  I n  a s h i p — and th e  e n c o u n te r in g  o f  v a r i o u s  p a r t s  o f  th e  
e n v iro n m e n t— o t h e r  k n i g h t s ,  c h a p e l s ,  a b b e y s ,  c a s t l e s ,  p a v i l i o n s ,  d a m s e ls ,  
h e r m i t s ,  e t c . — r e c a l l  a g e n re  o f  board  game t h a t  i s  s t i l l  p o p u la r .  The 
game e le m e n ts  i n  M alory  a r c  a  m a n i f e s t a t i o n  o f  a  c e r t a i n  ’ p la y  m e n t a l i t y ’ , G 
There  a r e  games of o b l i g a t i o n ;  o f t e n ,  b u t  n o t  a lw a y s ,  a  k n i g h t ’ s 
i d e n t i t y  i s  I n  q u e s t i o n  a s  p a r t  of t h e  ’game’ . The fo rm u la  f o r  th e
^See be low , pp , 137 -4 9 .
^Johann  H u iz in g a  h a s  c a l l e d  t h e  c h i v a l r o u s  l i f e  a ’p l a y - i d e a l i z a t i o n  
23JI e x c e l l e n c e ’ . See Homo Lu dens : a S tudy  o f  tdie ^ la v -H le m e n t  iui C u l tu r e , 
t r a n s .  Ti.F.G, h u l l , I n t e r n a t i o n a l  L ib ra r y  o f  S o c io lo g y  and '^ 'soc ia f  ReconZ^ 
s t r u c t l o n  (London, 1 9 4 9 ) ,  pp. 130 -81 .
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exchange  of names and i t s  v a r i a t i o n s  h a s  a f f i n i t i e s  w i th  gam© p a t t e r n s .
A a s k s  B’ s name; B w i l l  t e l l  o n ly  i f  A f i r s t  t e l l s  h i s  name. Or B t e l l s  ■
I
f i r s t ,  and th en  A i s  o b l ig e d  t o  t e l l  h i s  name* A le x a n d e r  t h e  O rphan’s 
v a r i a t i o n  i s  q u i t e  u n c h i v a l r o u s , b u t  r e c o g n ia a b ly  i n  t h e  t r a d i t i o n :
’Now, s i r  k n y g h t , ’ seyde  s i r  M a leg ryne , ’hold© thyne  
honde a whyl e ,  and t e l l e  me what thou a r t e * ’
’T hat w o l l  I  n a t , ’ seyde s i r  A l y s a u n d i r ,  ’b u t  y f  me 
l y s t  w e ll*  But t e l l  me th y  name, and why thou  k e p y s te  
th y s  c o n t r e v ,  o t h e r  e l l y s  thou  s h a l t  dye o f  ray h o n d is ,*
( p .  478)
A la d y  a s k s  G a w aln 's  name w i th  t h e  m o t i v e l e s s ,  s u r r e a l i s t i c  l o g i c  o f  
rom ance. ’” 0 r a t  ys y o u re  name?” seyde  th e  l a d y ,  ’’f o r  ye must© t e l l e  o r  
ye  p a s s e ' "  (p ,  8 0 ) ,  Gawain p ro m p t ly  t e l l s  h e r ,  a p p a r e n t l y  w i th o u t  wonder» 
in g  why h e  i s  o b l ig e d  to« I n  s t r i k i n g  p r o x im i ty  t o  t h a t  i s  th e  b e g in n in g  
o f  T o r ’ s a d v e n t u r e ,  i n  which a dwarf a b r u p t l y  s to p s  him and g iv e s  a s  h i s  
r e a s o n ,  ’F o r  thou, s h a l t  n a t  p a s s e  t h y s  way b u t  i f  th o u  j u s t e  with© y o n d i r  
k n y g h te s  o f  t h e  p a v i l i o n s ’ (p .  8 1 ) ,
S i r  L a n c e lo t  i s  g iv e n  a g a m e - l ik e  c h o ic e  when th e  f o u r  queens  who 
have  c a p tu r e d  him t e l l  him t o  choose  one o f  them , ’whyche t h a t  th o u  w o l te  
have  t o  th y  pe ra raou r,  o t h e r  e l l y s  to  dye i n  t h i s  p reson*  (p .  1 8 4 ) ,  One 
o f  t h e  m ost g a m e - l ik e  o f  t h e s e  c o n f r o n t a t i o n s  i s  t h e  f o l l o w in g  p e rem p to ry  
announcem ent when Gawain, Ywain, and M a rh a l t  m eet t h r e e  d a m se ls :
’We be h e r e , ’ seyde  t h e  d a m e s e ls ,  ’ f o r  t h i s  c a u s e :  i f  
we may se  ony o f  a r r a i m t e  k n y g h te s  to  tech© hem u n to  strong© 
a v e n tu re s *  And ye be t h r e e  k n ygh tes  a d v e n tu r e s  and we b© 
t h r e e  d a m e s e ls ,  and t h e r e f o r e  ech© on© of you must© chose  
one o f  u s ;  and whan y© have done s o ,  we w o l l  led© you u n to  
t h r e e  hyghcw ayes, and t h e r e  ©che of  you s h a l l  chose  a way 
and h i s  d a m e s e l l  w i th  hym. And t h i s  day tw e lv e  m oneth  ye. 
must© m ete  h e r e  a g a y n e ,  and God send© you t h e  l y v e s ,  and 
t h e r e t o  ye must© p ly g h t  y ou r  t r o u t h . *
(p . 118)
P r o p o s i t i o n s  l i k e  t h i s ,  which re se m b le  n o th in g  so  much as  th e  r u l e s  o f  
a game, a r e  a v a lu a b l e  way of  ad v an c in g  th e  p l o t .  When c e r t a i n  o b l i g a ­
t i o n s  ar© e s t a b l i s h e d ,  t h e r e  i s  a  t e n s i o n  i n  t h e  a c t i o n  w h ich  c o u n te r -
a c t s  much o f  t h e  a im le s s n e s s  of k n i g h t - e r r a n t r y * ?  I t  i s  i n t e r e s t i n g  t h a t  
i n  t h e s e  l a s t  tv.’O exam ples  and i n  o t h e r s ,  th e  r u l e s  a r e  s e t  down by l a d i e s ,  
th e  t r a d i t i o n a l  a r b i t e r s  of k n i g h t l y  b e h a v io u r .  Damsels a r e  o f t e n  th e  
a g e n t s  f o r  d i r e c t i n g  k n i g h t s  toward any " a d v e n tu r e s '  i n  t h e  n e ig h b o u r ­
hood , as  though  th e y  were s t a t i o n a r y  o b j e c t s .  A dam sel d i r e c t s  L a n c e lo t  
to  T a r q u in ,  who has  Im p r iso n e d  s i x t y - f o u r  Round T a b le  k n ig h ts *  I'fhe.n she 
h a s  g iv e n  him th e  o u t l i n e  o f  t h i s  ' a d v e n t u r e ' ,  th e  dam sel e x t r a c t s  a 
p ro m ise  frora him t h a t  i s  i n  t h e  t r a d i t i o n  o f  t h e  c o u r t s  o f  lo v e :  'B u t
whan ye have  done t h a t  jo u r n e y ,  ye s h a l l  promyse me, a s  ye a r  a t re w  
k n y g h t ,  f o r  t o  go and h e l p s  me and o t h e r  dam ese ls  t h a t  a r  d y s t r e s s e d  d a y ly  
wu.th a  f a l s e  k n y g h t '  (p ,  1 8 9 ) .
The game t h a t  m ig h t  be c a l l e d  'The Custom of t h e  C a s t l e '  h a s  s e v e r a l  
fo rm s .  T h e re  i s  th e  c a s t l e  whose la d y  r e q u i r e s  a d i s h f u l  o f  b lood  from 
*a c le n e  mayde and a kynges dough ter*  (p ,  62) t o  h e a l  h e r .  B a l i n ' s  
companion f a i l s  t o  h e a l  th e  l a d y ,  b u t  l a t e r  P e r c i v a l ' s  s i s t e r  a c c o m p lis h e s  
i t ,  a l th o u g h  dy in g  i n  t h e  p r o c e s s ,  B a l in  and B a lan  k i l l  each  o t h e r  as  
a  r e s u l t  o f  t h i s  'c u s to m ' game. The la d y  o f  t h e  c a s t l e  s a y s ,  'Knyghte 
w i th  t h e  Two S u s r d y s ,  ye m ust have adoo and j u s t e  w i th  a k n ygh t  h e re b y  
t h a t  k e p e th  an i l a n d ,  f o r  t h e r  may no man, p a s s e  t h i s  x-jay b u t  he  m ust 
j u s t e  o r  he  p a s s e '  (p .  6 7 ) ,  The k n ig h t  i s  B a l i n ' s  b r o t h e r ,  B a la n ,  As 
b e f o r e ,  i t  i s  t h e  ' c h y é f ' l a d y  o f  the. c a s t e l ' (p . 67) who d e c re e s  B a l i n ' s ’ 
o b l i g a t i o n .  The m ost c o m p l ic a te d  v a r i e t y  o f  t h i s  'g a m e ' t a k e s  p l a c e  a t  
th e  C a s t l e  T l e u r e ,  t o  which T r i s t r a m  and I s o d e  come.
But anone a s  s i r  T ry s tra m e s  was w i t h i n  t h e  c a s t e l 1 
t h e y  w are  ta k y n  p r e s o n e r s ,  f o r  t h e  custom  o f  t h a t  c a s t e l l  
was suche  t h a t  who t h a t  ro d e  by t h a t  c a s t e l l  and b ro u g h t  
ony l a d y  wyth h]/m he m uste  nedys f y g h t  w i th  t h e  l o r d e  t h a t  
h y g h t  Brex-?nour, And y f  h i t  so  were t h a t  Brewnor wan th e
See be low , pp . 83-84 f o r  a n o th e r  s i d e  t o  t h e  g a ia e - o b l ig a t io n .
f y l d e ,  th a n  s h o ld e  th e  kn ygh t  s t r a u n g e r  and b i s  lad y  be
pu t  t o  d e th , xfhat t h a t  e v e r  th ey  were* And y f  h i t  w ere
so t h a t  t h e  s t r a u n g e  knygh t  wan th e  iiyld of s i r  B rew nor,
th a n  s h o ld e  he  dye and hys  lad y  b oth e .
(p . 312 )
T here  i s  s t i l l  a n o th e r  c o m p lic a t io n , w hich i s  sommvhat c o n t r a d i c t o r y  
to  t h i s  e x p l a n a t i o n  o f t h e  custom . I t  i s  e x p la in e d  t o  T r i s t r a m  i n  p r iso n ,
,  , whan a knygh t  commyth h ere he  m uste  n e d i s  f y g h t  w i th  
c u r e  l o r d e ,  and he t h a t  i s  t h e  x^ayker m uste  l o s e  h i s  h e d e .
And whan t h a t  i s  d o n e ,  i f  h i s  l a d y  t h a t  he  b r y n g y th  be. f o w le r  
t h a n  i s  ou r  a l o rd y s  f , she  m uste  l o s e  h i r  h e d e .  And y f
she  be  f a y r e r  p roved  than, i s  on re. l a d y ,  th a n  s h a l l  t h e  la d y
of t h i s  c a s t e l l  l o s e  h e r  h e d e . '
Cpo 312)
I h e  a r b i t r a r y  and co m p lacen t  way i n  w hich th e  p r o c e d u re  i s  e x p la in e d  
makes i t  sound more th a n  e v e r  l i k e  a  game.
I n  a l a r g e r  x-jay. m ost o f  t h e  a c t i o n  i n  t h e  M orte  D a r th u r  i s  prom pted 
by t h e  game m o t i f  o f  e n c o u n te r i n g  o b s t a c l e s  and p r o g r e s s i n g  ( o f t e n  by 
means of g u id e s )  from  one o b s t a c l e  t o  a n o th e r ,  h h a t  a r e  t h e  q u e s t s  (o r  
t h e  Q u e s t )  b u t  game o b l i g a t i o n s ?  The q u e s t s  o f  Gawain, T o r ,  and T e l l i n o r e ,
f o r  a  h a r t ,  a  l a d y ,  and two k n i g h t s  a r e  u n d e r ta k e n  i n  a s p i r i t  o f  game
l o g i c .  T h is  t r i p l e  q u e s t  i s  r e m a rk a b le  f o r  a n o th e r  r e a s o n :  i t  i l l u s t r a t e s  
t h e  p e c u l i a r  q u a l i t y  of t h e  romance landscape*  I t  i s  p e rh a p s  to o  f a c i l e  
t o  p r e s s  t h e  co m p ar iso n  o f  l i t e r a t u r e  and g r a p h ic  a r t ,  b u t  so  o f t e n  I n  
M alory  t h e r e  i s  a  s e n se  of p l o t  p r o g r e s s i o n  t h a t  i s  v e ry  much l i k e  th e  
s t a t i c  p a n e ls  o f  a c t i o n  on a t a p e s t r y .  U s u a l ly  t h e  p r o t a g o n i s t  moves 
a g a i n s t  a s t a t i c  background  and e n c o u n te r s  t h e  dam se ls  and p a v i l i o n s  and 
so f o r t h  as  though  th e y  were perm anen t p a r t s  o f  t h e  s c e n e r y . The p e rs o n s  
a k n i g h t  m ee ts  a r e  u s u a l l y  s t a n d i n g  by th e  road  o r  r i d i n g  tow ard  him or  
som etim es a c t i n g  o u t  a  t a b l e a u ,  l i k e  Lady Weeping Over S l a i n  L over ,  I f  
we s p e c u l a t e  on t h e i r  e x i s t e n c e  o u t s i d e  th e  n a r r a t i v e ,  we can  o n ly  im ag in e  
t h e s e  p e r s o n s  f o r e v e r  f r o z e n  i n  t h e i r  one a c t  o f  s t a n d i n g ,  r i d i n g ,  o r  
w e e p in g ,8 O c c a s io n a l l y  t h e r e  I s  a r e v e r s a l  o f  t h e  p a t t e r n  and t h e  p r o -
Bgee a l s o  be low , pp. 3 4 -3 5 ,
t a g o n l s t  p a s s iv e ly  w atches a s é r i e s  of e v e n t s .  I n  'T orre and P e l l i n o r *  
th e  Hound T a b le  k n i g h t s  a r e  s i t t i n g  down to  A r t h u r ' s  wedding f e a s t  when "■
'H e r l i o n  wante t o  a l l  t h e  k n y g h te s  o f  t h e  Round T ab le  and bade hem s i t t e  
s t y l l e ,  " t h a t  none o f  you rem ove, f o r  ye s h a l l  se. a  s t r a u n g e  and a iner-  
v a l i o n s  a d v e n tu r e ” * (p* 7 6 ) .  Then th e  p e rfo rm an ce  b e g i n s .  T here  i s  a 
v e r i t a b l e  l i n e a r  p r o c e s s io n  as  a w h i te  h a r t  runs  a round  t h e  t a b l e ,  f o l ­
lowed by a w h i te  b r a c k e t ,  fo l lo w e d  by t h i r t y  p a i r s  o f  b l a c k  hounds .  The 
h a r t  knocks a k n i g h t  down, 'And t h e r e w i t h  t h e  knygh t a r o s e  and to k e  up 
th e  b r a c k e t ,  and so wente fo r th ©  o u te  o f  t h e  h a l l e  and to k e  hys  h o r s e  
and ro d e  hys x^ ray wûth  t h e  b r a c h e t t '  (p* 76)* S in c e  t h e  whole s i t u a t i o n  
i s  so  e x t r a o r d i n a r y ,  we s c a r c e l y  pause  t o  wonder why a k n i g h t  v7ho i s  abou t  
t o  e a t  a m eal sh o u ld  r i d e  ax'jay xd.th a b r a c k e t ,  t h e  r e a s o n  a p p a r e n t l y  
f o l l o w in g  i n  some way from, h i s  b e in g  knocked o v e r  by th e  h a r t  which th e  
b r a c k e t  was c h a s in g *  Now a la d y  a r r i v e s  and c la im s  t h a t  t h i s  k n i g h t  h a s  
s t o l e n  h e r  b r a c k e t .  F i n a l l y  a k n ig h t  r i d e s  up and t a k e s  th e  l a d y  away 
by f o r c e .
A r th u r  i s  c o n t e n t  t o  l e a v e  i t  a t  t h a t ,  b u t  M e r l in  t e l l s  him t h e r e  
i s  more t o  be done . H is  e x p l a n a t i o n  i s  a  t a n t a l i s i n g  s u g g e s t io n  of th e  
romance c o n c e p t  o f  a d v e n tu r e ,
'M a y , '  seyde  M e r l io n ,  *ye may n a t  l e v e  h i t  s o ,  t h y s  
a d v e n tu r e ,  so l y g h t l y ,  f o r  t h e s  a d v e n tu r e s  m uste  by b ro u g h t  
to  an e n d e ,  o t h e r  e l l i s  h i t  w o l l  be d isw orshyp  to  you and 
t o  y o u re  f e s t e . *
(p .  76)
An a d v e n tu re  i s  se em in g ly  a f i n i t e  t h i n g  w i th  a c l e a r l y  d e f i n e d  b e g in n in g  
and en d ,  and t h e r e  i s  an i m p l i c i t ,  s t r i c t  code o f  c o n d u c t  r e g a r d in g  i t .  
T h e re  i s  a f e e l i n g  f o r  c o m p le te n e s s ;  a d i s t a s t e  f o r  lo o s e  e n d s .  I t  i s  
e s s e n t i a l  t h a t  a l l  o f  t h e  e le m e n ts  of t h i s  d r e a m - l ik e  sequence  be found 
a g a in  and b ro u g h t  back  t o  C am elo t,  The r e a s o n  f o r  i t - ~ l f  i t  i s  p ro p e r  
t o  lo o k  f o r  a r e a s o n » .- i s  t h a t  t h e s e  t h i n g s ,  h a v in g  a p p e a re d  b r i e f l y  and 
i n  a c e r t a i n  a u ra  of m y s te ry  (V/lio i s  t h e  lady?  IJlio i s  th e  k n ig h t?  Wiy
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d id  he  k id n ap  h e r ? )  c h a l l e n g e  th e  company t o  f in d  them a g a in .  I t  i s  t y p i c a l  
o f  t h i s  s o r t  o f  'p l a y *  t h a t  l i t e r a l  o b j e c t s  t a k e  on a  sy m b o l ic  m ean ing , 
l i k e  a t ro p h y  of  some s o r t .  At t h e  f i r s t  a p p e a ra n c e  t h e  k n i g h t s  were 
o n ly  s p e c t a t o r s ;  now th e y  a r c  c h a l l e n g e d  to  c a p t u r e  t h e  h a r t ,  t h e  l a d y ,  
and th e  twro k n i g h t s ,  t o  have  c o n t r o l  o v e r  them , t o  t a k e  an a c t i v e  p a r t  
i n  t h e  a d v e n tu re  i n s t e a d  of o n ly  w a tc h in g  i t *  I t  i s  e x a c t l y  t h i s  m o tive  
t h a t  c a u se s  t h e  k n i g h t s  l a t e r  t o  b e g in  t h e i r  d i s a s t r o u s  Q ues t  f o r  th e  
G ra i l*
M e r l i n ' s  m anner o f  c h a rg in g  th e  k n i g h t s  w i th  t h e i r  d u ty  re s e m b le s  
n o th in g  so much as  a  t r e a s u r e  h u n t ,
* , « he  l e t t e  c a l l e  s i r  Gawayne, f o r  he  m uste  b rynge  agayne  
t h e  whyght h e r t e .
'A l s o ,  s i r ,  ye  m uste  l e t t c  c a l l  s i r  T o r r e ,  f o r  he  m uste  
b rynge  agayne th e  b r a c h e t t e  and th e  k n y g h t ,  o t h e r  e l l i s  s l e  
hyta. A lso  l e t t c  c a l l©  kynge P e l l y n o r ,  f o r  he must© b rynge  
agayne th e  l a d y  and t h e  k n y g h t ,  o t h e r  e l l i s  s l e  hym, and th e s  
t h r e e  k n y g h te s  s h a l l  do riie rvayles  a d v e n tu r e s  o r  t h e y  cow 
agayne* *
(p* 76)
'Jlie i r o n y  o f  M e r l i n ' s  i n s i s t e n c e  on c a r r y in g  o u t  t l i i s  a d v e n tu r e  i s  a p p a r e n t  
l a t e r *  The a b d u c te d  la d y  i s  Nincve., who l a t e r  c a u s e s  M e r l i n ' s  d o w n f a l l .
When a k n i g h t  a s k s  w here  a d v e n tu r e s  a r e ,  he  c o u ld  a s  e a s i l y  be a s k in g  
w here a s t a t i o n a r y  o b j e c t  i s ,  Gawain a s k s  h i s  h o s t  su ch  a q u e s t i o n  i n  
t h i s  re m a rk a b le  s c e n e :
. * e s i r  Gawayne asked  th e  knygh t i f  he knew© o f  any 
a v e n t u r e s .
' I  s h a l l  shcwe you to -m o rn c ,*  seyde th e  k n y g h t ,
'r a e rv e lo s  a d v e n t u r e s , *
So on th e  morne th e y  rode  a l l  i n  same t o  t h e  fo res t© , 
of a v e n tu r e s  t y l l  t h e y  com t o  a la i in d e ,  and t h e r e b y  th e y  
found© a c ro s s e *  And as  th e y  s to o d  and h o v e d ,  t h e r e  cam by . 
them th e  f a y r e s t e  knygh t and th e  s e m e ly e s t  wan t h a t  e v e r  
th e y  8awe.
(p .  119)
The c o n c e p t s  o f  t im e  and sp ace  a r c  c l e a r l y  i n d i c a t e d  i n  t h i s  s u g g e s t io n  
a b o u t  ' a d v e n tu r e * .  G a w a in 's  q u e s t i o n  im p l ie s  t h a t  a d v e n tu r e s  a r e  t h i n g s  
t o  be p u r p o s e ly  e n c o u n te re d  and known of ahead o f  time* The h o s t ' s  r e p l y
i m p l i e s  t h a t  a t  a g iv e n  tim e one can go t o  a c e r t a i n  p l a c e  and f i n d  an 
'a d v e n tu r e * ,  as though  i t  were  some.thing grow ing i n  t h e  g ro u n d .^  'They 
r i d e  to  a s p e c i f i c  p l a c e  a t  e x a c t l y  t h e  r i g h t  t im e  to  sec  a k n i g h t ,  who
i s  th e n  a t t a c k e d  by t e n  o t h e r  k n i g h t s .  He d e f e a t s  them a l l ,  bu t  a l lo w s
them to  t a k e  him p r i s o n e r  and c a r r y  him away. As Gaw ain, h i s  dam se l ,
and th e  h o s t  d i s c u s s  t h e  k n i g h t  and w h e th e r  Gawain shou ld  h e lp  h im , a n o th e r
sc en e  i n  e n a c t e d .  A dw arf and a k n ig h t  d i s p u t e  o v e r  xdio sh o u ld  Ixave a 
l a d y .  F i n a l l y  t h e y  a sk  th e  b y - s t a n d e r ,  Gawain, to  m e d ia te .  Gawain 
i n s t r u c t s  t h e  lad y  t o  go w i th  t h e  one she  p r e f e r s .  She c h o o ses  t h e  dw arf 
and th e y  r i d e  away. The game e le m e n t  i s  p a r t i c u l a r l y  s t r o n g  h e r e ,  vxith 
t h e  b le n d  of c h a ra d e s  and l e g a l  t h e o r i s i n g .
The n e x t  'a d v e n tu r e *  to  c o n f r o n t  t h e  t h r e e  o b s e r v e r s  i s  two k n i g h t s  
xfho c h a l l e n g e  Gax^yain, W hile he  j o u s t s  a g a i n s t  o n e ,  t h e  o t h e r  i n v i t e s  
t h e  dam sel t o  r i d e  away w i th  him. At l a s t  Gawain and h i s  opponen t  'a c c o r d * ,  
and th e y  go t o  lo d g e  t o g e t h e r ,  l e a v i n g  G aw aln 's  p r e v io u s  h o s t .  One q u i t e  
n o t i c e a b l e  t h i n g  a b o u t  t h i s  s e r i e s  o f  a d v e n tu r e s  i s  t h a t  Gawain becomes 
p r o g r e s s i v e l y  more in v o lv e d  i n  them . He i s  e n t i r e l y  a  s p e c t a t o r  i n  t h e  
f i r s t  one;  i n  t h e  second  h e  i s  a sked  t o  m e d ia te  t h e  d i s p u t e ;  i n  t h e  t h i r d  
he  i s  i n  t h e  t h i c k  o f  t h e  a c t i o n .  A f t e r  Gawain r e j o i n s  th e  s t r e a m  o f  
a c t i v i t y  a f t e r  t h e  p a s s i v e  i n t e r l u d e ,  t h e  n a r r a t i v e  movement c o n t in u e s  
w i th  h i s  p r o g r e s s  t o  a n o th e r  p l a c e ,  where th e  m ean ing  o f  t h e  f i r s t ,  e n i g ­
m a t ic  scene  i s  e x p la in e d  t o  h im . In  th e  b e g in n in g ,  Gawain i s  s e p a r a t e  
from h i s  b a c k g ro u n d ,  a s  though i t  were p a in t e d  on a moving s c r e e n  b eh in d  
h im , b u t  i n  t h e  c o u rs e  o f  t h e  t h r e e  a d v e n t u r e s ,  he  a g a in  becomes merged 
w i th  i t  and th e n  moves w i th  i t . 10
O a r ic h  A uerbach  sp eak s  o f  a d v e n tu r e s  which ' p r e s e n t  th e m s e lv e s  to  
t h e  k n ig h t  a s  i f  from th e  end of an a s s c n b l y - l i n e  ’ G lm e s i s ;  t h e  Re p r e s e n t ­
a t i o n  of R e a l i t y  i n  We s t e r n  L i t e r a t u r e , t r a n s .  T i l l n r d  R."" T rask  [ iT iucellon^ ' 
I 9 5 3 J ,  p .  1 3 5 ) ,  He adds t h a t  ' a l t h o u g h  th e y  commonly c rop  up Tvlthout 
any r a t i o n a l  c o n n e c t io n ,  one a f t e r  a n o th e r ,  i n  a  lo n g  s e r i e s ,  v;e m ust be 
c a r e f u l  n o t  to  be m is le d  by t h e  modern v a lu e  o f  th e  te rm  a d v e n tu r e ,  to  
t h i n k  o f  them as  p u r e l y  " a c c i d e n t a l ' " .
^ ^ S i m i l a r l y ,  a s p e c t a t o r  changes  from p a s s i v e  o b s e r v e r  t o  p a r t i c i p a n t ,
ab o v e ,  p .  3 0 ,  when t h e  k n ig h t  l e a v e s  t h e  h a l l  w i th  t h e  b r a c k e t  and so 
becomes p a r t  o f  t h e  s c e n e .
S i r  F e t o r  a s k s  v e r y  n e a r l y  th e  same q u e s t i o n  o f  a s t r a n g e r d t h a t  
Gawain does  a t  t h e  b e g in n in g  of h i s  a d v e n tu r e s .  S i r  F e t o r  a sk s  a  ' f o s t e r ' ,  
'd o s t©  th o u  knox\T t h i s  c o n t r e y  o r  ony a d v e n tu r e s  t h a t  bene  nyghe h e re  
h o n d e ? ’ (p* 1 8 1 ) .  The f o s t e r  t e l l s  him  o f  a b a s in  h a n g in g  on  a t r e e ;  he  
sh o u ld  s t r i k e  i t  to  'h y r e  nexv t y d y n g e s ’ ; he s t r i k e s  i t  and a k n ig h t  a p p e a rs  
t o  c h a l l e n g e  him t o  b a t t l e .  I n  t h i s  sc en e  th e  ' a d v e n t u r e '  i s  a f i x e d ,  
l i t e r a l  t h i n g :  t h e  b a s in  on t h e  t r e e ,  which may be  u sed  t o  s t a r t  an 
a d v e n tu r e .  I t  seems sym bolic  of  t h e  p h y s l c a l i t y  o f  a d v e n tu r e s ;  i t  i s  
an i n s t a n c e  i n  which an  a d v e n tu r e  r e a l l y  i s  ' p a r t  o f  t h e  l a n d s c a p e ' .
T h is  i n q u i r y  f o r  a d v e n tu r e s  a p p ro a c h e s  a fo rm u la .  L a n c e lo t  a l s o  u s e s  
i t :  *"F a y re  d a m e s e l , "  se y d e  s i r  L a u n c e l o t ,  "know ye i n  t h i s  c o n t r e y  ony 
a d v e n tu r e s  n e r e  h a n d e ? " '  (p .  1 8 9 ) .  She l e a d s  him t o  a  t r e e  on which 
hangs  a b a s i n ;  he  b e a t s  i t  and T a r q u in  comes t o  f i g h t  him*
A no ther  o f  L a n c e l o t ' s  a d v e n tu r e s  i s  an exam ple  of t h e  s t a t i o n a r y  
q u a l i t y  o f  t h i n g s  e n c o u n te r e d .  He r i d e s  i n t o  a  low c o u n t r y
c « o and b e f o r e  hym h e  sawe a lo n g e  b ry d g e ,  and t h r e e  
p a v y ly o n s  s to o d  t h e r e o n ,  o f  s y lk e  and s e n d e l l  o f  d y v e rs e  
hew. And w ithou t©  th e  p a v y ly o n s  hynge t h r e e  whyght sh y ld y s  
on t ro u n c h e o u n s  of  s p e r y s ,  and g r e t e  lo n g e  s p e ry s  s to o d  
u p r y g h t  by t h e  p a v y ly o n s ,  and a t  e v e ry  pavy lyon  d o re  s to o d e  
t h r e e  f r e y s h  k n y g h te s .
(p . 198)
The s t r i k i n g  t h i n g  a b o u t  t h i s  e n c o u n te r  i s  n o t  t h e  p a v i l i o n s  o r  t h e  s h i e l d s ,  
b u t  t h e  k n i g h t s .  There  a r e  t h r e e  k n i g h t s  a r r a n g e d  v e r y  s y m m e tr ic a l ly  
and n e a t l y  a t  t h e  d o o rs  of e a ch  o f  t h r e e  p a v i l i o n s .  T here  i s  h a r d l y  
a n o th e r  sc e n e  i n  t h e  Mort e  D a r th u r  which so  s t r o n g l y  s u g g e s t s  a  p a in t e d  
b a c k d ro p .  The k n i g h t s ,  l i k e  so  many p e rs o n s  e n c o u n te re d  i n  w a n d e r in g ,  
have  no e x i s t e n c e  o u t s i d e  t h e i r  r e l a t i o n s h i p  t o  L a n c e l o t . T a e y  a r e  
m o t i o n le s s  a t  t h e  d o o rs  o f  t h e i r  p a v i l i o n s  u n t i l  L a n c e lo t  r i d e s  p a s t .
11'T h is  i d e a  i s  m en t io n ed  by E r ic h  Auerbach i n  c o n n e c t io n  w i th  t h e  
h o s t  who s h e l t e r s  a k n i g h t - e r r a n t .  'The h o s t ' s  r e a l  c a l l i n g ,  th e  o n ly  
m eaning o f  h i s  l i v i n g  w here he d o e s ,  seems to  be t h a t  he  sh o u ld  o f f e r  
k n i g h t l y  h o s p i t a l i t y  t o  k n i g h t s  i n  q u e s t  o f  ad v e n tu re*  (M im esis ,  p . 1 3 5 ) ,
They i n t e r a c t  b r i e f l y  vzitk him and  a r e  commanded t o  go t o  Gamelot a t  
vn i l tsm i .  l e  we t h i n k  o f  th e  id e a  o f  a fu tu re ,  t im e  i n  r e l a t i o n  t o  th e  
n a r r a t i v e ,  wo e a s i l y  c o n c e iv e  o f  L a n c e lo t  f i l l i n g  t h e  i n t e r v a l  w i th  more 
a d v e n tu r e s  and g e n e ra l  e r r a n t r y ,  lliese. k n i g h t s ,  ho w ev er ,  have  no fu n c t io n ,  
b u t  t o  s ta n d  in one s p o t  and t o  c h a l l e n g e  l a n c e l o t  a s  he  p a s s e s ,  lie. can  
h a r d l y  im ag ine  tneia d o in g  an]»"thing e l s e  b u t  r e t u r n i n g  t o  t h e i r  p a v i l i o n s  
t o  s t a n d  u n t i l  M i l t s u n ,  when th e y  w i l l  somehow t r a n s p o r t  th e m s e lv e s  t o  
Camelota They a r e  s im p ly  p a r t  o f  t h e  backdrop  a g a i n s t  w hich L a n c e lo t  
m oves.
In  s p i t e  of b e in g  mere background  f i g u r e s ,  a l l  t h e s e  c h a r a c t e r s - »  
t h e  k n i g h t s ,  t h e  s c e n e s  w atched  p a s s i v e l y  by Gawain, t h e  dam se ls  and 
h e n a i t a  e n c o u n te re d  on th e  r o a d - . - e n r i c h  t h e  n a r r a t i v e  by s u g g e s t i n g  t h a t  
a s  th e  p r o t a g o n i s t  moves from a d v e n tu r e  to  a d v e n tu r e ,  t h e r e  a r e  an  i n f i n i t e  
number o f  o t h e r  a v a i l a b l e  a d v e n tu r e s .  There  a r e  p e rh a p s  o t h e r  dam se ls  
and h e r m i t s  s t a n d i n g  a t  t h e i r  p o s t s  i n  th e  f o r e s t  whom no one e v e r
e n c o u n te r s .
'Game e l e m e n t s ’ a l s o  i n c l u d e  th e  l e g a l i s t i c  p l a y  o f  t h e  ' c o u r t s  o f  
l o v e ’ , G a w a ln 's  a r b i t r a t i o n ,  m en tioned  above , betw een t h e  k n ig h t  and t h e  
dwarf i s  an  exam ple o f  t h e  a p p l i c a t i o n  o f  l e g a l  forms to  q u e s t i o n s  of 
lo v e .  In  t h e  ' I s o d e  th e  F a i r '  s e c t i o n  o f  T r l s t r a m t h e r e  i s  t h e  re m a rk a b le  
a f f a i r  o f  S e g w a r id e s ,  h i s  w i f e ,  h e r  l o v e r ,  and h e r  k i d n a p p e r ,  B l e o b e r i s  
r i d e s  o f f  wd.th S e g w a r id e s ’ w i f e ,  and S egw arides  f o l lo w s  t o  r e s c u e  h e r ,  
T r i s t r a m ,  h e r  l o v e r ,  e x p la i n s  t h a t  h e  w i l l  r e f r a i n  from g o ing  t o  r e s c u e  
h e r  u n t i l  h e r  husband h a s  had a c h a n ce .  I n  due t im e  word comes t o  M ark ’ s 
c o u r t  t h a t  B l e o b e r i s  h a s  overcome S e g w a r id e s ,  and T r i s t r a m  t a k e s  up th e  
c h a s e .  The e n c o u n te r  b e g in s  i n  t h e  e x p e c te d  way vrLth T r i s t r a m  c h a l l e n g i n g  
B l e o b e r i s ,  They f i g h t  u n t i l  t h e y  p au se  to  i n t r o d u c e  th e m s e lv e s ,  and i t  
d e v e lo p s  t h a t  B le o b e r i s  i s  ^ f i l l i n g  t o  l e t  t h e  la d y  d e c id e  which o f  them
^^See a l s o  be low , pp, 223-24  and 230-1 f o r  a n o th e r  a s p e c t  o f  a 
r e a l i t y  o u t s i d e  t h e  Morte. D a r th u r ,
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she w an ts  t o  go m t h ,  T r i s t r a m  a c c e p t s  c o n f i d e n t l y .  The l a d y ,  how ever, 
e x p la i n s  t h a t  she  had  th o u g h t  t h a t  T r i s t r a m  loved  h e r ,
‘But whan th o u  sav jyste  t h i s  kn y g h te  le d e  me away thou  
m a d i s t  no cher© to  r e s  cow me, b u t  a u t ' f i r d y s t  my l o r d e  
s i r  Segwarydes to  ry d e  a f t e r  me. But u n t y l l  t h a t  tyme 
I  w ente  ye had loved  me. And t h e r e f o r e  now Ï  f o r s a k e  
t h e  and n e v e r  t o  lo v e  t h e  m o r e , ’
(p .  302)
B l e o b e r i s ,  t h e  k i d n a p p e r ,  t h e n  g iv e s  h i s  o p in io n :
*Ye a r  i n  t h e  b lam e , f o r  I  h y re  by t h i s  l a d y e s  w o rd is  
t h a t  she  t m  s t e d  you abovyn a l l  e r t h e l y  k n y g h te s ,  an d ,  a s  
she  se .y th , ye have  d y sseyved  h i r .  T h e r e f o r e  w ete  you \ze 11, 
ther©  may no man h o ld e  t h a t  xooll away, and r a t h i r  th a n  ye
s h o ld e  h e r t e l y  be d i s p l e s e d  w i th  me, I  w olde  ye had h e r ,  
and she w olde  abyde wi.th you , ’
(p . 303)
What began as  a s im p le  c a s e  o f  c h i v a l r i c  a b d u c t io n  h a s  ended as  a d raw in g ­
room d i s c u s s i o n  o f  e t h i c s .  The la d y  th e n  r e s t a t e s  h e r  c a s e  a g a i n s t  
T r i s t r a m  and a sk s  t h a t  h e r  c a p t o r  t a k e  h e r  to  t h e  abbey w here  h e r  wounded 
husband  l i e s ,  B le o b e r i s  p o l i t e l y  o f f e r s  t o  l e t  T r i s t r a m  e s c o r t  h e r  back 
t o  h e r  h u s b a n d ,  b u t  he  d e c l i n e s ,  s a y in g  t h a t  he  w i l l  be more c a r e f u l  whom 
he  lo v e s  i n  th e  f u t u r e .
The l a d y ’ s d e c i s i o n  i s  t h e  c r i t i c a l  one; i t  i s  she  who p ronounces  on 
th e  r e l a t i v e  p o s i t i o n s  o f  t h e  husband and th e  l o v e r  when a la d y  i s  to
be r e s c u e d .  She o v e r r u l e s  T r i s t r a m ' s  d e fe n c e  t h a t  h e  would have  cane
im m e d ia te ly  t o  sa v e  h e r  i f  h e r  husband had n o t  been a t  c o u r t .  The c u r io u s  
t h i n g  a b o u t  t h e  s c e n e  i s  t h a t  t h e  k i d n a p p e r ,  B l e o b e r i s ,  r e a d i l y  j o i n s  
t h e  d i s c u s s i o n  and a c t u a l l y  r e p r o a c h e s  T r i s t r a m  f o r  n o t  h u r r y in g  to  r e s c u e  
S e g w a r id e s '  w i f e .  I t  i s  a t  t h i s  p o i n t  t h a t  t h e  s p i r i t  o f  t h e  scene  moves 
from th e  f o r e s t  t o  t h e  d raw ing-room .
To s e e  t h e  p l a y  e le m e n t  i n  t h i s  c a s e ,  vre can  compare i t  to  t h e  s l i g h t l y  
l a t e r  scen e  i n  t h e  same s e c t i o n  i n  which a problem  i s  r e f e r r e d  to  a  p a n e l  
o f  ju d g e s ,  T r i s t r a m  f i g h t s  Blamour as  Angvd-sh's cham pion , bhen T r i s t r a m  
d e f e a t s  h im , Blamour begs him t o  k i l l  him so t h a t  he  may d i e  w i th  h o n o u r .
T r i s t r a m  x-jould r a t h e r  be m e r c i f u l  and so a sks  Angwish and th e  o t h e r  Icings 
t o  d e c id e  what s h o u ld  be done. Angwish recommends m erc y ,  b u t  B le o b e r i s  
a g re e s  w i th  h i s  b r o t h e r ,  Blamour, The k i n g s ,  how ever ,  d e c id e  i n  f a v o u r  
o f  m ercy ,  and ev e ry o n e  i s  r e c o n c i l e d .  In  t h i s  sc en e  t h e  em phasis  i s  
n o t  p la c e d  so h e a v i l y  on a b s t r a c t  e t h i c s .  The i s s u e  i s  e t h i c s ,  b u t  i t  
i s  a  s p e c i f i c  c a s e  i n v o lv i n g  c h i v a l r i c  b e h a v io u r  tow ard  a conquered  enemy 
i n  a t r i a l  by com bat. Tae w hole e p is o d e  b e g in s  as  a l e g a l  c a s e ,  com­
p l e t e  w i th  ju d g e s  and a t r i a l .  A f t e r  th e  v e r d i c t  h a s  been  d e c id e d  i n  
fa v o u r  o f  Angxd.sh, t h e r e  i s  s t i l l  t h e  m a t t e r  o f  t h e  p r o p e r  r e l a t i o n s h i p  
be tw een  t h e  two cham pions .  T here  i s  a b e t t e r  r e a s o n  f o r  t h i s  l e g a l  
d i s c u s s i o n  th a n  f o r  th e  one c o n c e r n in g  S e g w a r id e s ’ vz ife , b e c au se  th e  one 
i s  a  p u b l i c  o c c a s io n  and th e  o t h e r  i s  b a s i c a l l y  a p r i v a t e  e v e n t ,  B r iv a t e  
a s  i t  i s ,  i t  n e v e r t h e l e s s  i n v o lv e s  a s t r i n g e n t  code o f  r u l e s ,  and t h i s  
fo rm a l  l e g a l  fram ework f o r  an e s s e n t i a l l y  p r i v a t e  s i t u a t i o n  c o n s t i t u t e s  
t h e  game p r i n c i p l e ,  Hot^jever, t h e r e  i s  a th e m a t ic  l i n k  betw een t h e s e  two 
l e g a l  e p i s o d e s .  They o c c u r  c l o s e  t o g e t h e r  i n  t h e  n a r r a t i v e ,  and T r i s t r a m  
(and B l e o b e r i s )  f i g u r e s  i n  b o th  o f  them . At t h e  second one t h e r e  i s  a 
s l i g h t  b u t  p l e a s a n t  s e n s e  o f  d e ^  v u ,  b u t  th e  them e i s  changed  enough to  
 ^ a v o id  a s e n s e  o f  r e p e t i t i o n . ^3
I n  th e  M orte  D a r th u r  t h e  c o n c e p t  of p e r s o n a l  i d e n t i t y  i s  o f t e n  s t r i k ­
i n g l y  complex and even  'm o d e r n ' .  T here  a r e  b o th  an a w a ren e ss  of- th e  
d icho tom y o f  a p p e a ra n c e  and r e a l i t y  ( a s  i n  t h e  d i s g u i s e s  and m is ta k e n  
i d e n t i t i e s )  and a s u g g e s t i o n  t h a t  a p p e a ra n c e  iu  r e a l i t y  ( a s  i n  r e p u t a t i o n  
a s  a  d e f i n i t i o n  o f  c h a r a c t e r ) .  By i n v e s t i g a t i n g  t h e  i d e a  o f  p e r s o n a l  i d e n ­
t i t y  we become more aware o f  such  d i v e r g e n t  s i d e s  o f  M a lo r y 's  a r t  as  comedy, 
p l o t  d e v e lo p m en t ,  and c h a r a c t e r i s a t i o n .  A lthough  f i g u r e s  can be u n d i s ­
t i n g u i s h e d  and c o l o u r l e s s  a t  f i r s t  g l a n c e ,  t h e r e  i s  e x t r a o r d i n a r y  r i c h n e s s  
i n  th e  q u e s t i o n  o f  p e r s o n a l  i d e n t i t y  and i t s  r a m i f i c a t i o n s .
^^I’b e r e  i s  a f u l l  d i s c u s s i o n  o f  t h i s  d e v ic e  o f  r e c u r r i n g  s i t u a t i o n s  
be lo w , pp. 7 0 -136 .
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Because t h e r e  i s  l i t t l e  r e a l  developm ent o f  c h a r a c t e r  i n  M a lo ry ,  
t h e  p e r s o n a g e s  of th e  M orte  D a r th u r  a r e  r e v e a le d  e i t h e r  th ro u g h  t h e i r  o‘wn 
m o tiv es  o r  th ro u g h  e le m e n ts  of th e  p l o t  which f o r c e  them t o  a c t  i n  a 
c e r t a i n  way. These  d i f f e r e n c e s  i n  t h e  o r i g i n  of  a c t i o n  a r e  n o t  e n t i r e l y  
m u tu a l ly  e x c l u s i v e ,  b u t  th e y  a r c  u s e f u l  a s  i n d i c a t i o n s  o f  e m p h a s is .  The 
r e l a t i o n s h i p  betw een c h a r a c t e r  and p l o t  w i l l  be d e a l t  w i th  i n  t h e  n e x t  
s e c t i o n .  In  t h i s  s e c t i o n  I  s h a l l  d i s c u s s  a c t i o n s  o r i g i n a t i n g  i n s i d e  t h e  
c h a r a c t e r s ,  a s  i t  w e r e ,  r a t h e r  t h a n  o u ts id e *  C h a r a c t e r i s a t i o n  may be 
e x p re s s e d  by t h e  c h a r a c t e r  h i m s e l f ,  by o t h e r s ,  o r  by th e  a u t h o r i a l  v o i c e .  
A u t h o r i a l  comment i s  u s u a l l y  a m a t t e r  o f  r o u t i n e  p r a i s e  f o r  good k n i g h t s  
and condem nation  f o r  bad k n i g h t s ,  A c h a r a c t e r ' s  b e h a v io u r  I s  an obv ious  
medium of c h a r a c t e r  r e v e l a t i o n ,  b u t  even more r e v e a l i n g  i s  t h e  r e a c t i o n  
of o t h e r  c h a r a c t e r s  t o  h i s  b e h a v io u r ,^  P e rhaps  m ost i n t e r e s t i n g  o f  a l l  I s  
th e  'o b t u s e  o b se rv e r*  t e c h n i q u e ,  by which a s c e n e  i s  d e s c r i b e d  by a 
c h a r a c t e r  xdno does n o t  u n d e r s t a n d  xAiat he  i s  d e s c r i b i n g .  In  some of
th e s e  c a s e s  th e  r e a d e r  knows more th a n  th e  o b s e r v e r ,  b u t  n o t  a lw a y s .
In  The Noble T a le  of A r th u r  and L uc iu s  th e  r e a d e r  i s  a l r e a d y  f a m i l i a r  
w i th  t h e  Round T a b le ,  b u t  L u c iu s '  m esse n g e rs  have o n ly  j u s t  seen  i t ,  
and r e p o r t  w i th  g r e a t  awe to  t h e i r  em pero r ,  'And o f  a l l  t h e  so v e ra y n e s  
t h a t  we sawe e v e r  he  i s  t h e  r o y a l l y s t  kynge t h a t  l y v y th  on e r t h e ,  f o r  x-je 
sawe on Ncwerys day a t  h i s  Rounde T a b le  n in e  k y n g i s ,  and th e  f a y r y s t  
f e l y s h i p  of k n y g h te s  a r  w i th  hym t h a t  du rys  on ly v e  , , (p .  1 4 0 ) ,
I t  i s  a lw ays u s e f u l  t o  show how a ( t o  t h e  r e a d e r )  f a m i l i a r  c h a r a c t e r
o r  s i t u a t i o n  a f f e c t s  a s t r a n g e r  t o  t h e  s c e n e .  The r e a d e r  h a s  a more complex
! . .T h is  i s  s i m i l a r  t o  th e  id e a s  d i s c u s s e d  i n  'P e r s o n a l  I d e n t i t y ' ,  
i n  which e x t e r n a l  im p r e s s io n s  h e lp  t o  d e f in e  a c h a r a c t e r .
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im p r e s s io n  o f  t h e  s i t u a t i o n  b e c au se  he h a s  been exposed  t o  I t  l o n g e r  and 
h a s  se en  more s i d e s  o f  i t .  By p r e s e n t i n g  a n o th e r  v ie w ,  s u p e r f i c i a l  and ■"
im m ed ia te ,  th e  a u th o r  can show two d e p th s  o f  d e s c r i p t i o n  a t  once .  Some­
t h in g  l i k e  t h i s  d e v ic e  o c c u rs  i n  'L a  Cote  Male Tayle* when Weroveus d e s c r i b e s  
to  L a n c e lo t  a rumour he  h a s  h eard . La Cote Male T a i l e  and h i s  damsel 
have  been t a k e n  p r i s o n e r s  a t  t h e  c a s t l e  Pendragon when t h e  n a r r a t i v e  changes  
to  L a n c e l o t ' s  e n c o u n te r  w i th  Neroveus*
. . .  and th a n  s i r  N eroveus t o l d e  s i r  L a u n c e lo t  t h a t  he 
sh o ld e  n a t  go by th e  C a s t e l l  of: Pendragon , ' f o r  t h e r e  ys  
a  l o r d e ,  a  myghty k n y g h t ,  and many myghty k n y g h te s  w i th  
hym, and th y s  n y g h t  I  h a rd e  sey  t h a t  t h e y  to k e  a knyght 
p r e s o n e r e  t h a t  ro d e  w i t h  a d a m e s e l l ,  and th e y  sey  he  ys  
a  knyght of t h e  Rounde T a b l e . '
(p . 349)
The two s t y l i s t i c  e f f e c t s  of t h i s  p a s sa g e  a r c  th e  r e a d e r ' s  r e c o g n i t i o n  o f  
an i n c i d e n t  and th e  s u g g e s t i o n  o f  t h e  p e r v a s iv e n e s s  of t h e  rum our. *Thys 
nyght*  m ust mean th e  n i g h t  b e f o r e ,  which was on th e  day  o f  t h e  c a p t u r e .
The news h a s  t h e r e f o r e  t r a v e l l e d  q u i c k l y ,  and p resum ab ly  n o t  o n ly  t o
Neroveus* e a r s .  M alo ry  s u g g e s t s  t h a t  t h e r e  i s  p e rh a p s  a ne tw o rk  o f  g o s s ip
e x te n d in g  from th e  c a s t l e  Pendragon t o  a number o f  shadowy, unnamed persons 
w h is p e r in g  i n  t h e  f o r e s t .  T h e re  i s  a  vague * they* who a r e  i n t e r e s t e d  in  
t h e  c a s t l e  of Pendragon and th e  f a c t  t h a t  a k n ig h t  of t h e  Round T a b le  
h a s  been t a k e n  p r i s o n e r  w i th  h i s  dam se l .  T hese  i n t r i g u i n g  o f f s ta g e ,  
c h a r a c t e r s  r e l a y  t h e  m essage  to  Neroveus and f i n a l l y  t o  L a n c e l o t ,  who 
h a s t e n s  to  t h e  c a s t l e  Pendragon to  f r e e  a l l  t h e  p r i s o n e r s .
D e s c r i p t i o n s  by one p e r s o n  and an i n t e r p r e t a t i o n  by someone e l s e  a re  
a common d e v ic e .  The obv ious  a p p l i c a t i o n  of i t  i s  t h e  i d e n t i f i c a t i o n  of 
someone by h i s  s h i e l d .  A dam sel speaks  to  T r i s t r a m  o f  a  mad k n i g h t  she
h a s  m et i n  t h e  f o r e s t .
'*Jhat b a re  he i n  hys  shy lde?*  seyde  s i r  T ry s tra m ,  
' S i r ,  h i t  was e n d e n te d  w i th  whyght and b l a c k © , '  
seyde  th e  d a m e s e l l .
'A,* seyde  s i r  T r y s t r a m ,  ’ t h a t  was P a lam ydes ,  th e  
good k n y g h t ,*
. (p .  400)
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Mark r e l u c t a n t l y  r e c o g n i s e s  T r i s t r a m  when G a h e r is  t e l l s  him of t h e  e x p l o i t s  
o f  an  unknown k n i g h t  a t  one. of A r t h u r ' s  to u rn a m e n ts ,
'B u t  t h e r e  was one knyght t h a t  dec! m e rv a y lo u s ly  t h r e e  
d a y e s 5 and he  b a re  a b la c k e  s h y ld e ,  and on a l l  t h e  
k n y g h te s  t h a t  e v e r  y saw he p roved  th e  b e s t e  k n y g h t , *
'T h a t  w a s , '  seyde  kynge M arke, ' s i r  L a u n c e lo t ,  o t h e r  
c l  11s s i r  Paloraydcs th e  paynyra, ’
'N o t  s o , '  seyde  s i r  G a h e ry s ,  ' f o r  t h e y  w ere  b o th  of 
t h e  c o n t r a r y  p a r t y  a g a y n s te  t h e  knyght w i th  t h e  b la c k e  
s h y l d e , '
'Than  was h i t  s i r  T ry s tra m  de Lyones,* se y d e  t h e  
kynge . And t h e r e w i t h a l !  h e  smote down© hys  hede  * « .
(pp* 4 0 4 -5 )
In  t h i s  c a s e  t h e  s h i e l d  i s  n o t  one a s s o c i a t e d  w i th  T r i s t r a m ,  and so  Mark 
does  n o t  r e c o g n i s e  i t  by i t s e l f .  H is  words s u g g e s t  t h a t  he  hopes  t h e  
b e s t  k n i g h t  m i l  n o t  have  b een  T r i s t r a m ,  and g u e s se s  t h a t  t h e  b e s t  k n ig h t  
was e i t h e r  o f  two o t h e r  o u t s t a n d in g  k n i g h t s .  But f i n a l l y  he  knows t h a t  
i f  the. s t r a n g e  k n i g h t  i s  n e i t h e r  L a n c e lo t  n o r  Pa lom ides  i t  m ust be T r i s t r a m ,  
T r i s t r a m ' s  b l a c k  s h i e l d  i s .  a form of d i s g u i s e ,  f o r  he h a s  had t h i s  one 
'ordayned® s p e c i a l l y :  *a b la c k e  s h y ld e  w i th  none o t h e r  remembraunce 
t h e r e i n '  ( p .  3 8 9 ) .  T r i s t r a m ' s  e x p l o i t s  have  been  r e c o u n te d  i n  'T he  M a id e n s '  
C a s t l e * ,  and when G a h e r is  r e p o r t s  th e  tou rnam en t  t o  Mark a t  th e  b e g in n in g  
o f  'The  Round T a b l e ’ t h e  r e a d e r  a l r e a d y  knows a b o u t  T r i s t r a m ’ s b la c k  s h i e l d ,  
G a h e r is  seems n o t  t o  know who th e  s t r a n g e  knigh t w as, a l th o u g h  he was one 
o f  th e  many k n i g h t s  d e f e a t e d  by T r i s t r a m  a t  t h e  to u rn a m en t  ( d , 5 9 7 ) .
G a h e r is  does  n o t  re sp o n d  to  M a rk 's  s t a t e m e n t ,  'T han  was h i t  s i r  T ry s tra m  
de L yones* . I t  i s . o n e  o f  th e  many a r t f u l  a m b i g u i t i e s  i n  M alory  t h a t  
we do n o t  know G a h e r i s '  m o t iv e s .  H is  m o tiv e  may be t o  a v o id  t e l l i n g  Mark 
a b o u t  T r i s t r a m ’ s v i c t o r i e s  or he may g e n u in e ly  n o t  know t h a t  t h e  k n ig h t  
w i th  t h e  b la c k  s h i e l d  was T r i s t r a m ,
At t h e  to u rn a m en t  a t  Lonezep th e  a u t h o r i a l  v o i c e  t e l l s  t h e  r e a d e r  
who th e  k n i g h t s  a r e  when t h e y  a r e  d e s c r ib e d  o n ly  by t h e i r  arm our and h o r s e s .  
L a n c e lo t  sp eak s  t o  A r th u r  a b o u t  t h e i r  o p p o n e n ts ;
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seydci s i r  L a u a c e l o t ,  HI w o ll  c o u n te r  wytlx t h e  
g)?ene knygh t unuon th e  b la c k e  ho rse .,  ' (T ha t was s i r  T ry s tra m , )
*And ray cousyn  s i r  E le o b e ry s  s h a l l  macehe th e  g re n e  knyght 
iippon th e  whyght h o r s e . '  (T ha t was s i r  Pa lo tnydes .)  'And my 
b r o t h e r  s i r  Sc t o r  s h a l l  n a c ch e  wyth t ’nc g renc  k n y g h t  uppon 
t h e  dunne h o r s e , '  (T ha t was s i r  G a r e t h . )
'Tlian m uste  I j '  seyde kynge A rth u r^  'h a v e  ado w i th  t h e  
grcn.e knyght uppon th e  gresyXde h o r s e ^ '  and t h a t  was s i r  
Dynadan*
(p* 543)
There  i s  a d o u b le  p e r s p e c t i v e  h e r e  a s  t h e  o m n is c ie n t  a u th o r  i n t e r p r e t s  
h i s  c h a r a c t e r s *  remarks., I t  i s  w orth  n o t in g  t h a t  h e  o n ly  I n t e r p r e t s  them 
and does  n o t  change them^ he m ig h t  have e i t h e r  a l lo w e d  h i s  c h a r a c t e r s  t o  
e x p l a i n  t h e  i d e n t i t y  of t h e i r  a d v e r s a r i e s  o r  p r e s e n t e d  t h e  whole s cen e  
i n  i n d i r e c t  d i s c o u r s e  and so combined h i s  c h a r a c t e r s '  la iowledge w i t h  h i s  
own. But h e  k e e p s  t h e  two s e t s  o f  knowledge s e p a r a t e  and c r e a t e s  t h e  
s e n se  o f  two se p a ra te ,  l e v e l s  of a w a re n e s s .
A f t e r  a  d e s c r i p t i o n  o f  an unknown k n i g h t ,  p a r t l y  from L i o n e l ' s  p o i n t  
o f  v iew  and p a r t l y  from th e  a u t h o r ' s ,  vje a r e  t o l d  a lm o s t  a s  an a f t e r t h o u g h t  
t h a t  t h e  s t r a n g e  k n i g h t  i s  S i r  T a rq u in  (pp . 1 8 0 - 8 2 ) ,
And i n  t h e  meanewhyle com t h e r e  t h r e e  k n y g h te s  ry d y n g e ,  
a s  f a s t e  f l e y n g e  as  th e y  myght r y d e ,  and t h e r e  fo low ed  hem 
t h r e e  b u t  one k n y g h t .  And whan s i r  Lyons 11 h^mi saxre, he  
th o u g h t  he  8awe n e v e r  so g r e t e  a knyght n o th e r  so w e l l -  
f a r y n g e  a man. and w e l l  a p p a re y ld  u n to  a l l  r y g h t e s .  So x-TÎtli™ 
i n  a w hyle t h i s  s t r o n g e  knyght had o v e r ta k y n  one o f  th e  
t h r e e  k n y g h te s ,  and t h e r e  he smote hym t o  t h e  co lr .e  e r t h ,  
t h a t  he l a y  s t y l i e ;  and th a n  he  rode  u n to  t h e  secunde  knyght 
and sm ote hym so t h a t  man and h o r s e  f e l l e  downe. And so 
s t r e y t e  u n to  the. th i rd e .  k n y g h t ,  and smote hyrci behynde h i s  
h o r s e  a r s  a s p e r e - l e n g t h e  ; and th a n  he a ly g h t  downe. and 
rayned  h i s  h o r s e  on th e  b r y d y l l  and bounds a l l  t h r e e  k n y g h te s  
f a s t e  vn.th t h e  ra y n e s  o f  t h e i r e  ovme b r y d e l y s .
Whan s i r  L y o n e l l  had sene  hym do t h u s ,  he  th o u g h t  to  
a s s a y  h^mi and made hyin r e d y ,  and p ry t 'a ly  he  to k e  h i s  h o r s e  
and th o u g h t  n a t  f o r  t o  awake s i r  L a u n c c lo t ,  and so mounted 
uppon h i s  h o r s  and o v e r to k e  th e  s t r o n g  k n y gh t .
(p p .  1 0 0 -01 )
M alo ry  s k i l l f u l l y  m anoeuvres  t h e  n a r r a t i v e  from t h e  a u t h o r i a l  p o i n t  of 
v iew  t o  th e  p o i n t  o f  v iew  of a c h a r a c t e r  i n  th e  s c e n e .  The f i r s t  sen tence-  
i s  f a i r l y  s t r a i g h t f o r w a r d  and o b j e c t i v e ,  b u t  th e  second  b r i n g s  L io n e l  
i n t o  t h e  sc en e  and c o n t i n u e s  t h e  n a r r a t i o n  i n  a v e r y  s u b j e c t i v e  way.
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But t h a t  s e n te n c e  i s  o n ly  a momentary I n t r u s i o n ,  f o r  t h e  n a r r a t i v e  con­
t i n u e s  i n  th e  o b j e c t i v e  a u t h o r i a l  v o i c e .  'vTien L io n e l  b e g in s  t o  a c t ,  t h e  
scen e  i s  a g a in  t r e a t e d  from h i s  p o i n t  o f  v iew . When B c to r  e n c o u n te r s  
t h i s  ' s t r o n g  knyght* h i s  i d e n t i t y  i s  r e v e a le d .
And t h e r e w i t h  he  ru s s h e d  h i s  h o r s e  on s i r  B c to r  and 
cau g h t  hym u n d i r  h i s  r y g h t  arme and b a re  hyai c le n e  o u te  of 
the. s a d y l l ,  and so rode  w i th  hym away i n t o  h i s  c a s t e l l  and 
th re w  h^nn downs i n  m yddy ll  of th e  f l o u r e .  Tire name of t h i s  
kn y g h te  was s i r  Tarquyn,
(p .  182)
In  t h e  e n s u in g  c o n v e r s a t i o n  betw een E c to r  and T a r q u in ,  th e  n a r r a t i v e  
s t y l e  r e v e r t s  t o  t h a t  i n  which n o th in g  seems t o  be h id d e n  from th e  r e a d e r ,  
T r i s t r a m  i s  i n  a s i m i l a r  o b s e r v e r  r o l e  when he  w a tch es  a b a t t l e :
Than th e y  ro d e  t o g y d i r s  a  g r e t e  pace  u n t y l l  th e y  cam 
t o  a l i t y l l  t u r r e t  i n  a c a s t e l l ,  and im d i r n e t h e  t h a t  c a s t e l  
t h e y  saw a  kn y g h t  s to n d y n g e  uppon f o o te  fy g h ty n g  w i th  two 
k n y g h te s .  And so s i r  T ry s tra m y s  b e h e ld e  them. And a t  th e  
l a s t e  t h e s  two k n y g h te s  smote downe t h a t  one k n y g h t ,  and 
one o f  hem u n la c e d  hys h e lm e ,  and th e  la d y  Aunox-jce g a t e  kynge 
A r th u r s  swerde i n  h e r  honde t o  have  s t r y k y n  o f  h i s  h e d e ,
(p .  365)
T r i s t r a m  h a s  been  warned e a r l i e r  t h a t  King A r th u r  i s  i n  t r o u b l e ,  b u t  i n  
th e  d e s c r i p t i o n  o f  t h e  s c e n e ,  A r th u r  i s  s im ply  an  anonymous' k n i g h t  seen  
from a d i s t a n c e .  The r e a d e r ,  i n  f a c t ,  h a s  no way o f  knox^ùng w h e th e r  i t  
i s  A r th u r  o r  w h e th e r  t h i s  b a t t l e  i s  to  be a chance  e n c o u n te r  as T r i s t r a m  
and th e  la d y  o f  t h e  Lake jo u rn e y  to  f i n d  A r th u r ,  The s u r p r i s i n g  t h i n g  
a b o u t  t h i s  s c e n e  i s  t h e  la d y  A unore ,  who a p p e a rs  l i t e r a l l y  o u t  o f  noxvhere.
We have  been  t o l d  t h a t  she i s  a ' g r e t e  s o r s e r e s '  and i s  p la n n in g  t o  s l a y  
King A r th u r  (p , 364),. b u t  she  i s  n o t  m en tioned  i n  t h e  s e t t i n g - o u t  o f  t h e  
sc en e  u n d e r  th e  c a s t l e  w a l l .  When she a b r u p t l y  a p p e a r s  a t  t h e  c r i t i c a l  
moment, i t  g i v e s  th e  im p r e s s io n  of some s o r t  o f  m agic  a p o e a r a n c e .
A no ther  d e v ic e  i n  t h e  H o r te  D a r th u r  i s  to  d e s c r i b e  t h e  r e a c t i o n  
of  o n lo o k e r s  a s  a means of; d e s c r i b i n g  o r  commenting on t h e  m ain  a c t i o n .  
T r i s t r a m ' s  b r a v e r y  and ’c a r y a g e '  v?hen he le a v e s  t o  f i g h t  M a rh a l t  so to u c h  
t h e  p e o p le  o f  C ornw all  t h a t  a l l  t h e  o n lo o k e r s  weep to  se e  him go (pp. 283-84),
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D uring  c o u n t le s s  b a t t l e s  t h e  em o tio n s  o f  s p e c t a t o r s  a r e  a  gauge ; o f  th e
i i
f o r t u n e s  of t h e  h e r o .  I n  Garehti t h e r e  i s  a complex i n t e r p l a y  o f  a u d ie n c e  
and c o m b a ta n ts .
A r t h u r ' s  c h a r a c t e r ,  w hich  m ig h t  be e x p e c te d  t o  be a s  p e e r l e s s  as  h i s  
k n i g h t s  o f t e n  c l a i m ,  h a s  f a u l t s .  When A r th u r  s t e p s  doxm a s  t h e  p r e s i d i n g  
f i g u r e  o f  th e  Round T a b le  and j o i n s  th e  k n i g h t s  in. t h e  f i e l d  he l o s e s  
much of  h i s  a u r a .  A f t e r  w a tc h in g  T r i s t r a m  d e f e a t  a l l  comers a t  t h e  
to u rn a m en t  a t  t h e  Roche D ure ,  A r th u r  c h a l l e n g e s  him b u t  i s  d e f e a t e d .  He 
t h e n  demands T r i s t r a m ' s  name b u t  i s  r e f u s e d ,
'Than s h a l l  ye and X do b a t a y l e  t o g y d i r , '
'Miy ' ,  seyde  s i r  T ry s tra m ,  'xvoll ye do b a t a y l e  x-ri-th me 
b u t  y f  Ï  t e l l e  you my name? F o r  s o t h e ,  t h a t  l y t y l l  n e d y th  
you . And ye were a man of worshyp ye wolde n a t  have  ado w i th  
me, f o r  ye have  sene  me. t h i s  day have  had g r e t e  t r a v a y l e .  And 
t h e r e f o r e  ye a r  no v a ly a u n t e  knygh t to  aske  b a t a y l e  of me, 
c o n sy d ery n g e  my g r e t e  t r a v a y l e . *
()?, 417)
In  t h e  f o l l o w in g  b a t t l e  T r i s t r a m  wounds A r t h u r ,  who t h e n  ad m its  h i s  e r r o r ;  
'We have nox^ a s  X7e have d e s e r v y d ,  f o r  thorox^e c u re  oxme o r g u l y t e  x^ e 
demaunded b a t a y l e  of  yo u ,  and y e t  you re  name x^ e know n a t ' ' (pp .  4 1 7 -1 0 ) .  
A r th u r  I s  c l e a r l y  a t  f a u l t  and a d m its  i t .  The em phasis  i s  on T r i s t r a m ' s  
v a lo u r  and s t a m in a ,  o f  c o u r s e ,  b u t  i t  seems odd t h a t  he  s h o u ld  e s t a b l i s h  
them a t  A r t h u r ' s  e x p e n se .  A r th u r  i s  g u i l t y  o f  a n o th e r  b r e a c h  of t h e  
k n i g h t l y  e t h i c ,  a g a i n ,  s i g n i f i c a n t l y ,  i n  t h e  Book o f  T r i s t r a m . A g a in s t  
L a n c e l o t ' s  a d v ic e  A r th u r  a p p ro a c h e s  I so d e  s u d d e n ly  t o  s e e  f o r  h im s e l f  h e r  
r e p u te d  b e a u ty .  A r t h u r ’ s answ er t o  L a n c e l o t ' s  d i s c r e e t  s u g g e s t io n  n o t  t o  
go to o  n e a r  I s o d e  and h e r ' e s c o r t i n g  k n i g h t s  i s  c u r t :  '"A s f o r  t h a t , "  seyde  
kynge A r t h u r s ,  " I  w o l l  se  h e r ,  f o r  I  t a k e  no f o r s e  whom I  g r y e v e " '  (p .  550), 
Pa lom ides  reb u k e s  him s t r o n g l y ;
'Tilon u n c u r t e y s e  k n y g h t ,  X'hat s e k y s t  thou  h e r e ?  For 
thou  a r t  u n c u r t e y s e  to  com uppon a la d y  th u s  s u d d e y n ly .  
T h e r e f o r e  x/ythdrax7C the. I '
^See be lo w , pp. 202-10,
But kynge A r th u re  t o k e  none hede o f  s i r  Balomydes 
x7ordySj b u t  e v e r  he lokecl s t y l l e  uppon queue I s o d e ,  Than 
was s i r  Palomydes x^rothe, and therebyL h  he  to k e  a s p e a re  
and cam h u r t e l y n g e  uppon kynge A r th u re  and smote hym downe 
x d th  a s p e a r e ,  a g r e t e  f a l l u ,
(p, 550)
T h is  scene  i s  m e re ly  a d e v ic e  f o r  s u g g e s t in g  I s o d e ' s  b e a u ty  (and f o r  
p r o v id in g  a m o t iv e  f o r  t h e  l a t e r  c o n f l i c t ) , b u t  a g a in  A r t h u r ' s  c h a r a c t e r  
i s  s a c r i f i c e d .  He em erges a t h o u g h t l e s s ,  a r r o g a n t  b o o r ,  and n o t  a  v e ry  
good f i g h t e r .  T h is  e f f e c t  i s  somexvhat s o f t e n e d  xfhen T r i s t r a m  reb u k e s  
P a lo m id es ,  b u t  he  seems more im p re sse d  w i th  L a n c e l o t ' s  fame and i t s  
r e f l e c t i o n  on A r th u r  th a n  w i th  t h e  g r e a t n e s s  o f  A r th u r  h i m s e l f .  He 
r e c o g n i s e s  A r th u r  o n ly  by h i s  com panion:
Anone s i r  T rystca in  u n d l r s to o d  by hys  p e rs o n a  and by 
h i s  k n y g h t ly  w o rd is  h i t  xcas s i r  L a u n c e lo t  du Lake, and 
t r u l y  s i r  T ry s tra m  demed t h a t  h i t  was kynge A r th u r s  t h a t  
s i r  Palomydes had  svayttyn downe,
(p,  551)
T r i s t r a m ' s  reb u k e  c u r i o u s l y  m i r r o r s  A r t h u r ' s  supposed  o f f e n c e :
'S o  God me h e l p s , ' seyde  s i r  T ry s tra m  u n to  s i r  Palom ydes,
'y e  ded n a t  w o r s h y p fu l ly  x-;han ye smote downe t h a t  k n ygh t  so 
su d d e y n ly  a s  ye  d ed . And xvyte you w e l l  ye ded y o u r e s e l f f  
g r e t e  shame, f o r  t h e  k n y g h te s  cam h y d d i r  o f  t h e r e  j a n t y l n e s  
t o  se  a f a y r e  l a d y ,  and t h a t  y s  e v e ry  good k n y g h te s  p a r t e  
t o  b e h o ld e  a f a y r e  la d y  , , , '
Cpo 551)
The su d d e n n ess  o f  A r t h u r ' s  a p p ro a c h  t o  I so d e  i s  answ ered  by th e  sudden­
n e s s  o f  P a lo m id e s '  a t t a c k .  T r i s t r a m  goes on t o  p r a i s e  A r t h u r ,  b u t  t h e r e  
i s  some d o u b t  l e f t  i n  t h e  r e a d e r ' s  mind b e c au se  o f  A r t h u r ’ s o r i g i n a l  
ac tion , and t h e  f a c t  t h a t  L a n c e lo t  fo re sa w  th e  p o s s i b l e  r e s u l t  and warned 
him a g a i n s t  i t .
I f  t h e r e  i s  an o c c a s i o n a l  doub t  c a s t  on A r t h u r ' s  c h a r a c t e r ,  M a rk 's  
c h a r a c t e r  s u f f e r s  from n o th in g  b u t  d o u b t .  I n  a  b a t t l e  of t h e  s o r t  which 
in  M alory  i s  o f t e n  fo u g h t  t o  t h e  ' u t t i r m o s t e '  t h i s  ex ch an g e  t a k e s  p l a c e ;
'K n y g h t ,  \7hal: cho re?  Hesemyth ye have  nyghe y o u re  f y l l e  
o f  f y g h ty n g e .  H i t  xfore p y te  t o  do you ony more h a rm s ,  f o r  
ye a r  b u t  a meane kn y g h t .  T h e r e f o r e  I  g y f f  you l e v e  t o  go
where ye l y s t . ' j
'G r a m e r c y , ’ seyde  kynge M arke, ' f o r  ye and I  be  no 
m a c c h i s . ' '
(p , 432) '
Soon a f t e r .  Mack and T r ia n  b re a k  t h e i r  s p e a r s  on. one. a n o th e r ,  b u t  Mark 
r e f u s e s  T r i a n ' s  o f f e r  o f  a n o th e r  j o u s t :  'Than s i r  T ryan  s e n t e  kyng Marke 
a n o th e r  s p e a r e  t o  j u s t e  m ore ,  b u t  i n  no wyse he  wolde n a t  j u s t e  no 
m o re '  (p .  4 3 3 ) .
O th e r  k n i g h t s  know e i t h e r  by e x p e r ie n c e  o r  by h e a r s a y  o f  M a rk 's  
w ic k e d n e ss .  B e r lu s e  a c c u s e s  Mark o f  h a v in g  k i l l e d  h i s  ( B e r l u s e ' s )  f a t h e r  
and ends  h i s  d e n u n c ia t i o n :
'F o r  h i t  i s  p y tc  t h a t  e v e r  ye s h o ld e  by i n  th e  company of  
good k n y g h te s ,  f o r  ye a r  t h e  m ostc  v y la u n c e  kn y g h t  o f  a 
kynge t h a t  i s  now ly v y n g e ,  f o r  ye a r  a d y s t r o y e r  of  good
k n y g h te s ,  and a l l  t h a t  ye  do i s  b u t  by t r e s o n . '
Than x<ras kynge Marke s o re  ashamyd and seyde  b u t  l y t y l l
ag a y n e .  But whan s i r  Lameroke and s i r  Dynadan w y s te  t h a t
he X7as kyn.ge Marke th e y  w ere  s o ry  o f  h i s  f e ly s h y p ,
(p . 433)
D inadan  a l s o  speaks  f r a n k l y  t o  Mark: , , X se  by you ye a r  f u l l  of
co w ard y se ,  and ye a r  a l s o  a i m i r th e r a r ,  and t h a t  i s  t h e  g r e t t y s t  shame 
t h a t  ony knygh t  may h a v e ,  f o r  n e v i r  had  knyght m u r th e r e r  w orshyp , n o t h e r  
n e v e r  s h a l l  h a v e '  (p .  4 3 5 ) .  Both Mark and Dinadan o v e rh e a r  Palom ides  
a d d r e s s in g  an a p o s t r o p h e  t o  I s o d e ,  w hich en d s :
'And th e  f a l s y s t  knygh t and kynge o f  t h e  w o r id e  i s  your 
h u sb a n d e ,  and th e  uioste cowarde and f u l l  of t r e s o n  i s  you re  
l o r d s  kynge M arks, And a l a s !  so beaw teuous a l a d y  and p e r e l e s  
of a l l  o t h i r  s h o ld e  be m atched  w i th  t h e  c o s t s  v y la u n c e  knyght 
of t h e  w o r l d s ! '
(p .  441)
Through t h i s  k ind  o f  u n i v e r s a l  p u b l i c  o p in io n  and th ro u g h  th e  o c c a s io n a l  
d e m o n s t r a t io n  o f  t h e  t r u t h  of  i t ,  Mark i s  shoxvn as  a th o ro u g h ly  u n p le a s a n t  
and t r e a c h e r o u s  p e r s o n .  For t h e  modern r e a d e r  i t  may be s l i g h t l y  d i s c o n ­
c e r t i n g  t h a t  M a rk 's  c h a r a c t e r  ( l i k e  most o t h e r s  i n  M a lo ry )  i s  so s t a t i c ,  
f o r  h i s  p e r s o n a l i t y  n e v e r  changes o r  d e v e lo p s .  H is  u n i fo rm  w ick ed n ess , 
how ever , i s  r e v e a l e d  i n  v a r i o u s  ways. Whqt l i t t l e  v a r i e t y  t h e r e  i s  in
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h i s  c h a r a c t e r  i s  e x p re s s e d  th ro u g h  t h e s e  d i f f e r e n t  m a n i f e s t a t i o n s  of th e  
same l i m i t e d  i d e a .
L a n c e l o t ,  too*  i s  s t a t i c  f o r  much of th e  M orte  D a r th u r ,  H is  
c h i v a l r l c  e x c e l l e n c e  i s  a commonplace, and he  i s  u s u a l l y  r e c o g n i s a b l e  
im m e d ia te ly  b e c a u s e  of h i s  q u a l i t i e s .  In  one sc en e  he  i s  n o t  r e c o g n is e d  
a t  f i r s t ,  b l it  t h e  p r o c e s s  by which t h e  s t r a n g e  k n i g h t s  come t o  s u s p e c t  
h i s  i d e n t i t y  s u g g e s t s  som eth ing  o f  h i s  e f f e c t  on c a s u a l  o b s e r v e r s .  A f t e r  
h a v in g  s p e n t  th e  n i g h t  i n  a lo d g in g  w i th  Kay, L a n c e lo t  d e p a r t s  e a r l y  i n  
t h e  m orn ing  w e a r in g  K a y 's  a rm our. L a n c e l o t ' s  a c t i o n s  a r e  d e s c r i b e d ,  b u t  
h i s  m o t iv e s  a r e  n o t  g iv e n ,  ‘And s i r  l a u n c e l o t  to k e  s i r  Kayes annoure  and 
h i s  s h y ld e  and armed hym; and so he  went e  to  t h e  s t a b l e  and s a d y ld e  h i s  
h o r s e ,  and to k e  h i s  l e v e  of h i s  e s t e  and d e p a r t e d '  (p .  1 9 8 ) .  Kay, hoiTCver, 
i n t e r p r e t s  L a n c e l o t ' s  a c t i o n  and s e t s  t h e  sc en e  f o r  L a n c e l o t ' s  e n c o u n te r  
w i th  t h e  s t r a n g e  k n i g h t s ,
'Now, be my f a y t h ,  1 know w e l le  t h a t  he  w o l l  g re v e  som of 
th e  c o u r t e  o f  kyng A r t h u r e ,  f o r  on hym kn y g h tes  w o l l  be b o ld e  
and deme t h a t  h i t  i s  I ,  and t h a t  w o l l  b e g y le  them . And b ycause  
of h i s  arm oure and s h y ld e  I  am s u re  I  s h a l l  ry d e  i n  p e a s e . '
( p ,  198 )
VThen L a n c e lo t  s i l e n t l y  p a s s e s  t h r e e  k n i g h t s ,  th e y  ' knew hym and seyde  h i t  
was t h e  proude s i r  Kay . , , ' ( p ,  1 9 9 ) ,  One r i d e s  a f t e r  L a n c e lo t  t o  c h a l l e n g e  
him and i s  q u i c k l y  u n h o r s e d ,  'And whan he was a t  t h e  e r t h e  h i s  b r e th y r n  
s e y d e ,  'Y o n d ir  knyght i s  n a t  s i r  Kay, f o r  he i s  f o r  bygger  t h a n  h e '  (p .  1 9 9 ) ,  
One o f  t h e  tx70 re m a in in g  b r o t h e r s ,  Ra^mold, s u g g e s t in g  a r e s c u e  a t t e m p t ,  
s a y s ,  'F o r  payne of d e t h ,  we a l l  s h a l l  have  worke inow t o  macche t h a t  
kn y g h t ;  f o r  e v e r  mesemyth by h i s  p e rso n a  h i t  i s  s i r  L a u n c e l o t ’ o t h e r  s i r  
T ry s tra a is  o t h e r  s i r  P c l l e a s ,  t h e  good k n y g h t '  (p .  1 9 9 ) ,  The r e a c t i o n s  a r e  
a l l  a p p a r e n t l y  b a sed  on th e  f a l l  t h a t  L a n c e lo t  h a s  g iv e n  G aw tc re ,  t h e  
b r o t h e r  who f i r s t  c h a l l e n g e d  him. A f t e r  th e  o t h e r  b r o t h e r s  c h a l l e n g e  
L a n c e lo t  and a r e  d e f e a t e d ,  L a n c e lo t  warns Kaynold n o t  t o  a t t a c k  him a g a in  
b e c a u s e  he  does  n o t  want t o  k i l l  him.
'G ra m e rc y , '  seyde  s i r  T a y n o ld e ,  ’o f  your g o o d n e s se ,  and I  
d a re  sa y  as  f o r  me and my b r e t h e m e , . we w o l l  n a t  be l o t h  t o  
y e ld e  u s  u n to  you , wi th  t h a t  vre. know you re  name; f o r  w e ll  e X70 
know ye a r  n o t  s i r  Kay. ’
(p .  200)
L a n c e lo t  i n s t r u c t s  them to  y i e l d  t h e m s e l v e s . to  G u in e v e re  on th e  n e x t  W hit-  
Sunday, and t o  say  t h a t  Kay s e n t  them , b u t  he n e v e r  t e l l s  them h i s  r e a l  
i d e n t i t y .  Ue seems t o  im p ly  t h a t  he  i s  r e a l l y  Kay, b u t  from t h e i r  p r e v io u s  
rem arks  we may assume t h a t  t h e  t h r e e  b r o t h e r s  a r e  n o t  f o o l e d .  The s h i e l d  
and armour t h a t  f o o le d  them a t  f i r s t  a r e  ig n o re d  a f t e r  th e y  se e  th e  s t r o n g e r  
e v id e n c e  of L a n c e l o t ' s  proxvess. They n e v e r  l e a r n  who he  i s ,  b u t  i n  a way 
t h a t  does n o t  m a t t e r .  They have  i d e n t i f i e d  him as one of a sm a l l  group  
o f  t h e  b e s t  k n i g h t s ,  and th e y  have, i n c lu d e d  L a n c e lo t  i n  t h a t  g ro u p .  
I n t e r e s t i n g l y ,  even  th e  g r e a t  L a n c e lo t  i s  n o t  so e a s i l y  i d e n t i f i a b l e  t h a t  
he can  be d i s t i n g u i s h e d  from th e  o t h e r  k n ig h t s  o f  t h e  f i r s t  r a n k ,
L a n c e lo t  i s  a g a in  a k in d  o f  to u c h s to n e  o f  c h i v a l r y  when a damsel a sk s  
T r i s t r a m  i f  he  i s  L a n c e lo t .  She h a s  h e a rd  o f  h i s  p row ess  i n  s m i t in g  down 
P a lo m id e s ,  and b e l i e v e s  t h a t  o n ly  L a n c e lo t  would be c a p a b le  o f  i t  (p ,  29 1 ) .  
When Mark h e a r s  of th e  e x p l o i t s  o f  a  k n ig h t  w i th  a b la c k  s h i e l d ,  he 
g u e s s e s  t h a t  t h e  k n i g h t  m ust be e i t h e r  L a n c e lo t  o r  P a lom ides  ( c f .  ab o v e ,  
p ,  4 0 ) .  He a s s e r t s  h i s  g u e ss  w i th  some c o n f id e n c e ,  and xdien t o l d  th e  
k n ig h t  was n e i t h e r  o f  t h o s e ,  he knows ( c o r r e c t l y )  t h a t  i t  m ust have  been 
T r i s t r a m ,
I t  i s  one t h i n g  t o  f i n d  i n f e r i o r  k n i g h t s  c l a s s i n g  t h e i r  b e t t e r s  
t o g e t h e r ,  b u t  even t h e  s u p e r i o r  k n ig h t s  f e e l  a s e n se  o f  h i e r a r c h y  among 
t h e m s e lv e s .  T h is  s e n s e  u s u a l l y  t a k e s  th e  form of a f l a t t e r i n g  r e f e r e n c e  
and shows a m u tua l  a d m i r a t io n  and r e c o g n i t i o n  of w o r th ,  L a n c e lo t  o b s e rv e s  
T r i s t r a m  i n  a to u rn a m en t  and sp e ak s  a d m ir in g ly  o f  h i s  s k i l l  i n  b a t t l e ,
'A! mercy J e s u l '  seyde  s i r  L a u n c e lo t ,  *sy th  th e  f l r s t e  
tyme t h a t  e v e r  I  b a re  arrays saxv I  n e v e r  one knygh t  do so 
m erv a y lo u s  dedys of arrays. And i f  I  s h o l d e , '  seyde  s i r  
L a u n c e lo t  to  h y r a s e l f f ,  ' s e t t e  upoon th y s  knyght nox;, I  ded 
shame t o  m y s e l f f , *
(p .  391)
48
T h is  i n c i d e n t  I s  b a la n c e d  n e a t l y  by T r i s t r a m ' s  o b s e r v a t i o n s  soon a f t e r w a r d  
when he  se e s  L a n c e lo t  and h i s  kinsmen b a d ly  outnumbered b u t  f i g h t i n g  
v a l i a n t l y .
'Now, J e s u j '  seyde  s i r  T r y s t r a m ,  'w e l l  he  be c a l l e d
v a ly a u n t e  and f u l l  of p ro u es  t h a t  h a th  such  a s o r t e  of n o b le  
k n y g h te s  u n to  hys  kynne . And f u l l  lyke  ys he t o  be a n o b le ­
man' t h a t  ys t h e i r  l e d e r  and g o v e r n o u r e . '
He m ente  h i t  by  s i r  L a u n c e lo t  du Lake.
(p ,  292)
T r i s t r a m ' s  o b s e r v a t i o n s ,  t o o ,  a r e  h i s  oxmi p r i v a t e  t h o u g h t s  and t h e r e f o r e  
may be ta k e n  as  u n q u e s t i o n a b ly  s i n c e r e .
A f t e r  T r i s t r a m  goes i n t o  e x i l e  i n  E ng land , Mark fo llo i- js  him t o  t r y  
t o  k i l l  him. He a sk s  an anonymous k n ig h t  where he can  f i n d  T r i s t r a m  
and w hat i s  known of h im , and th e  k n i g h t  i s  f u l l  o f  nex-?s. T r i s t r a m  i s  
a t  C am elo t,  he  s a y s ,  and c o n t i n u e s :
'Wet e  you w e l l , '  seyde t h a t  k n y g h t ,  'y e  s h a l l  fy n d e  s i r  
T ry s tra m  t h e r e  f o r  a man o f  worshyp m oste  t h a t  i s  now lyv^m ge, 
f o r  tho row  h i s  p ro u es  he  wan th e  tu rn e m en t  a t  t h e  C a s t e l 1 of 
Maydyns t h a t  s to n d y th  by th e  Roche D ure . And s y t t h e n  he  h a th  
x7onne wyth h i s  hondys t h i r t y  k n y g h te s  t h a t  w ere  men o f  g r e t e  
h o n o u re .  And t h e  l a s t e  b a t a y l e  t h a t  e v e r  he ded he  fo u g h t  w i th  
s i r  L a u n c e l o t ,  and t h a t  was a m ervay lu s  b a t a y l e .  And by 
lo v e  and n o t  by f o r c e  s i r  L a u n c e l o t t a  b ro u g h t  s i r  T ry s t r a m  
t o  th e  c o u r t e .  And o f  hym kynge A r th u re  made p a s sy n g e  
g r e t e  j o y ,  and so made hym knyght of th e  T a b le  Rounde, and 
h i s  s e a t e  i s  i n  t h e  same p l a c e  where s i r  M a rh a l te  the  good 
k n y g h te s  s e a t e  w a s . '
. . . . . .  (p .  429)
M a rk 's  in fo r m a n t  i s  so u n im p o r ta n t  t h a t  h i s  name i s  n o t  g iv e n ;  t h e r e  i s  
n o t  even a to k en  name g iv e n  to  t h i s  k n ig h t  a s  t h e r e  o f t e n  i s  to  o t h e r  
m inor c h a r a c t e r s  i n  M a lo ry ,  T r i s t r a m 's  fame i s  so u n i v e r s a l ,  t h i s  sc en e  
s u g g e s t s ,  t h a t  any random k n i g h t  whom Mark m ig h t  e n c o u n te r  c o u ld  t e l l  
him i n  c o n s i d e r a b l e  d e t a i l  t h e  w h e re ab o u ts  and q u a l i t i e s  o f  T r i s t r a m .
Much th e  sane  i n f o r m a t io n  i s  g iv e n  some t im e  l a t e r  when Dinadan  and 
Ralomides a r e  d i s c u s s i n g  T r i s t r a m .
'S o  God me h e l p s , '  seyde s i r  Dynadan, ’ t h a t  sane  day 
m e t t e  s i r  L a u n c e lo t  and s i r  T ry s tra m  a t  t h e  same g ra v e  of 
s t o n e ,  and t h e r e  wrag th e  m oste  m y g h ty e s te  b a t a y l e  t h a t  e v e r
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was sen e  i n  t h i s  lo n d e  b e tw y x tc  two k n y g h te s ,  f o r  t h e y  ,j
fo u g h t  more th a n  fyve  o w re s ,  and t h e r e  th e y  b o th e  b le d
so muche b lood  t h a t  a l l  men ir.ervayled t h a t  e v e r  th e y  
myght e n d u re  h i t .  And so by b o th e  t h e i r  a s s e n t y s  th e y  
were made, f r e n d y s  and sworne b r c t h i r n e  f o r  e v e r ,  and 
no man cowde ju g e  th e  b e t t i r  k n y g h t .  And nox7 i s  s i r  
T ry s tra m  made a knyght o f  t h e  Rounde T a b le ,  and he 
s y t t y t h  i n  th e  syege  o f  t h e  n o b le  knyght s i r  M a r h a l t e , ‘
(p„ 445)
One m igh t e x p e c t  t h e  members o f  t h e  i n n e r  c o u r t  c i r c l e  to  have  a more
d e t a i l e d  knowledge of t h e  s i t u a t i o n  th a n  th e  anonymous k n i g h t  on th e  r o a d ,
b u t  t h e  d i f f e r e n c e  seems to  be one o f  em phasis  r a t h e r  th a n  of know ledge. 
Everyone knows t h e  s a l i e n t  f a c t s ;  th e  b a t t l e  w i th  L a n c e l o t ,  th e  l a t e r  
r e c o n c i l i a t i o n  and f r i e n d s h i p ,  h i s  membership o f  th e  Round T a b le .  D inadan  
c h o o ses  t o  em phas ise  t h e  e p ic  q u a l i t y  of t h e  b a t t l e , 5 w h i le  t h e  anonymous 
k n ig h t  h a s  g iv e n  a more g e n e r a l  a c c o u n t  o f  T r i s t r a m 's  r e c e n t  c a r e e r .
D inadan and Pa lom ides  go on t o  compare T r i s t r a m  and L a n c e lo t  r a t h e r  as  
though th e y  were r a c e h o r s e s .
'Be ray h e d e , '  seyde  s i r  Palom ydes, ' s i r  T ry s tra m  ys f a r r e  
bygger th a n  i s  s i r  L a u n c e l o t ,  and th e  h a rd y e r  k n y gh t ,*
' S i r ,  have  ye a s sa y d e  them b o th e ? '  seyde  s i r  Dynadan,
' I  have  sene  s i r  T ry s tra m y s  m y g h t , '  seyde  s i r  Palom ydes,
' b u t  n e v e r  s i r  l a u n c e l o t ,  to  ray w y t ty n g e ,  b u t  a t  t h e  fo u n ta y n e  
where l a y  s i r  L a u n c e lo t  on s l e p e .  And t h e r e  w i th  one s p e a re  
he smote doxmie s i r  T ry s tra m  and m e , '  seyce  s i r  Palom ydes.
'B u t  a t  t h a t  t^raie th e y  knewe n a t ,  b u t  a f t y r w a r d e . '
'Now, f a y r e  k n y g h t ,*  seyde  s i r  Dynadan, ' a s  f o r  s i r  
L a u n c e lo t  and s i r  T ry s t r a m ,  l e t t e  them b e ,  f o r  th e  w a rm  
of them w o ll  n a t  be l y g u t l y  m acehid  of no k n y g h te s  t h a t  ^
Ï  knowe l y v y n g e . '
(p .  445)
I n  o t h e r  p l a c e s  i n  t h e  M orte  D a r th u r  c o n v e r s a t i o n s  a r e  o f t e n  concerned  
x;ith t h i s  k in d  o f  c h i v a l r f c  g o s s i p ,  b u t  t h i s  i s  one o f  t h e  more p r o t r a c t e d  
d i s c u s s i o n s .  One o f  th e  im p o r ta n t  d e v ic e s  i n  th e  M a lo r ia n  (o r  rom ance) 
n a r r a t i v e  I s  to  e s t a b l i s h  a h i e r a r c h y  and th e n  add t o  i t  ( a s  wlien a new 
k n i g h t  i s  seen  to  be e q u a l  to  t h e  g r e a t  f i g u r e s  who a r e  a l r e a d y  e s t a b l i s h e d )  
and d e f i n e  i t  (a s  in  t h e s e  com parisons  and b a la n c in g s  of one k n ig h t  a g a i n s t  
a n o t h e r ) ,
•^This b a t t l e  i s  p ro p h e s ie d  much e a r l i e r  by M e r l in  (p .  5 4 ) .  .See 
a l s o  be low , pp . 221-22 .
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The s t o r y  o f  G a re th  i s  a s t o r y  o f  c h a r a c t e r , 4 The t a l e  b e g in s  w ltli  
G a re th  as  an unknown k n ig h t  and d e s c r i b e s  him from s e v e r a l  p e r s p e c t i v e s :  
h i s  o b j e c t i v e  a p p e a r a n c e ,  h i s  g e n e a lo g y ,  t h e  im p r e s s io n  he  makes on 
o t h e r s ,  h i s  a c t i o n s ,  h i s  d e fe n c e  o f  h im s e l f  a g a i n s t  t h e  d a m s e l ' s  i n s u l t s ,  
and f i n a l l y  h e r  change o f  h e a r t .  As he  p u rp o s e ly  b e g in s  h i s  c a r e e r  as  
a  k i t c h e n  k n a v e ,  th e  t a l e  i s  a s tu d y  of overcom ing a r e p u t a t i o n  and 
a p p a r e n t l y  lox7 s o c i a l  s t a t u s  by th e  a c t i o n s  a s s o c i a t e d  w i th  a much h i g h e r  
s o c i a l  s t a t u s .  There, i s  a p a t t e r n  o f  h i d in g  th e  i d e n t i t y ,  e s t a b l i s h i n g  
th e  i d e n t i t y ,  h i d in g  i t  a g a i n ,  and e s t a b l i s h i n g  I t  a g a in .  By h i d in g  h i s  
i d e n t i t y ,  G a r e th ,  l i k e  L a n c e lo t  (pp . 4 6 -4 7 ,  a b o v e ) ,  s e t s  up an o b s t a c l e  
t o  be overcom e. T h e i r  i d e n t i t y  c o n s i s t s ,  i n  L a n c e l o t ' s  c a s e ,  o f  p a s t  
g l o r i e s  and i n  G a r e t h ' s  c a se  o f  o n ly  a n o b le  l i n e a g e .  For b o th  of them 
t h e  h e ro is m s  o f  th e  moment a r e  a l s o  an e le m en t  of t h e i r  I d e n t i t y ,  b u t  
s i n c e  t h a t  I d e n t i t y  i s  h id d e n ,  t h e  new e le m e n ts  rem ain  i n  a vacuum, n o t  
a p p l i c a b l e  t o  t h e  a c cu m u la te d  l a r g e r  i d e n t i t y .  I n  th e  t a l e  o f  G a re th  
e s p e c i a l l y ,  i t  i s  c l e a r  t h a t  t h e  la d y  does  n o t  knox7 how to  r e g a r d  G a r e t h ' s  
a c t i o n s ;  she  i s  u n s u re  of t h e  c o n te x t  i n  which th e y  b e lo n g .  I f  G a re th  i s  
a. k i t c h e n  k n a v e ,  what does  h i s  s k i l l  i n  b a t t l e  mean? Gan i t  be  t h a t  he 
i s  a k i t c h e n  knave who knows th e  a r t s  o f  b a t t l e ,  o r  a r e  t h e s e  a r t s  incom ­
p a t ib le .  w i th  h i s  b e in g  a k i t c h e n  knave? I f  th e  two e le m e n ts  a r e  i n c o m p a t ib le  
w hich one i s  t h e  ge n u in e  e le m en t  of G a r e t h ' s  c h a r a c t e r ?  lh.cn L a n c e l o t ,  
on th e  o t h e r  h a n d ,  d e n ie s  h i s  r e a l  i d e n t i t y  he  does  n o t  s u b s t i t u t e  a f a l s e  
one ; he does  n o t  f o r c e  th e  o b s e rv e r  to  be p r e j u d i c e d  a g a i n s t  h im , L a n c e lo t  
r e p u d i a t e s  h i s  owm r e p u t a t i o n  i n  o r d e r  to  e s t a b l i s h  i t  a l l  o v e r  a g a in .
I t  i s  l i k e  a t e s t  o f  h i s  p r o w s s  t o  see  i f  h i s  r e p u t a t i o n  i s  s t i l l  v a l i d ;  
he  h a s  been  a g r e a t  k n ig h t  p a r t l y  be c au se  o f  h i s  r e p u t a t i o n ,  b u t  d i s g u i s e d ,  
he  i s  a g r e a t  k n i g h t  r e g a r d l e s s  of h i s  r e p u t a t i o n ,  G a r e t h ' s  d e n i a l  o f  
h i s  i d e n t i t y  c a n c e l s  o n ly  h i s  n o b le  l i n e a g e ,  f o r  he h a s  n o t  perfo rm ed
^^ 1 h ave  d i s c u s s e d  G a re th  more f u l l y  be low , pp, 169-76 ,
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any c h i v a l r o u s  de eds  y e t .  The knowledge of h i s  n o b i l i t y  would p r e j u d i c e  
o b s e r v e r s  i n  h i s  f a v o u r ,  b u t  p r e j u d i c e d  a g a i n s t  h im ,  t h e y  r e q u i r e  a ' g r e a t "  
d e a l  of  p r o o f  t h a t  he i s  wor thy  t o  be a Round T a b l e  k n i g h t .
The c i r c u m s t a n c e s  of  t h e  p l o t  and n a r r a t i v e  make S^r  G a r e th  of  
Orkeney an e x p o s i t i o n  of  t h e  t e n s i o n  be tween  r e a l  and a p p a r e n t  q u a l i t i e s  
of c h a r a c t e r .  T h e re  i s  a s im p le  s t r u c t u r e  of  a  h e r o  f i g u r e ;  f i g u r e s  
s e t  a g a i n s t  h im ,  l i k e  Kay and I l n e t ;  f i g u r e s  w e l l  d i s p o s e d  toward h im,  
l i k e  Gawain, L a n c e l o t ,  and A r t h u r ;  and o t h e r  f i g u r e s  x-zho form a jud^pment 
o f  him a c c o r d i n g  t o  t h e i r  oxm e x p e r i e n c e  o f  him and t o  what  L i n e t  and 
o t h e r s  say  a b o u t  him.  The b e g i n n i n g  o f  G a r e t h ' s  c a r e e r  i n  A r t h u r ' s  c o u r t  
i s  d e s c r i b e d  l i k e  t h i s .  F i r s t ,  he  a r r i v e s  a t  c o u r t :
Ryght  so com i n t o  t h e  h a l l e  two men vjel l  b e s a y n e  and 
r y c h e l y ,  and uppon t h e i r  s h o l d y r s  t h e r e  l e n e d  t h e  g o o d l y e s t  
yonge man and t h e  f a y r e s t e  t h a t  e v e r  t h e y  a l l  sax^e. And 
he  x>jas l a r g e  and l o n g e  and b rode  i n  t h e  s h u l d y r s ,  w e l l -  
v y s a g e d ,  and t h e  l a r g y s t e  and t h e  f a y r e s t e  h a n d i s  t h a t  
e v e r  man s y e .  But  he f a r e d  a s  he  myght n a t  go n o t h i n  
h e r e  hyms e I f  b u t  y f  he l e n e d  uppon t h e i r  s h u l d y r s .
' (p .  212)
W}.ien he  s p e a k s  t o  A r t h u r  he * pu l  1yd hym abak and c a s y l y  s t r e t c h e d  s t r e y g h t e  
uprygh t*  (p ,  2 12 ) .  H i s  a p p a r e n t  l ameness  i s  n e v e r  e x p l a i n e d  and i s  seem­
i n g l y  a  f o re s h a d o w i n g  of  h i s  l a t e r  h a b i t  of p r e t e n c e .  T h i s  a u t h o r i a l  
d e s c r i p t i o n  o f  G a r e t h ' s  f i r s t  a p p e a r a n c e  a t  c o u r t  a g r e e s  w i t h  A r t h u r ' s  
I n t u i t i o n  a bou t  G a r e th :  * » , . myne h e r t e  gyvyth  me t o  t h e  g r e t l y ,  t h a t  
thou  a r t e  com of  men of  w orshyp ,  and g r e t l y  ray c o n c e y t e  f a y l e t h  me bu t  
thou  s h a l t  p r e v e  a man of  r y g h t  g r e t e  x^orahyp' (p .  2 1 3 ) .  G a r e t h ' s  modest  
r e q u e s t  o n ly  f o r  food s u p p l i e s  t h e  m o t iv e  f o r  K a y ' s  h o s t i l i t y  t o  him:
' . . . I  u n d i r t a k e  he i s  a  v y l a y n e  b o r n e ,  and n e v e r  w o l l  make man, f o r  
and he had be com of  j a n t y l i n e n ,  he wolde have axed h o r s e  and a rm our ,  
b u t  a s  he i s ,  so lie a sky th* (p .  213) ,  K ay ' s  s u r m i s e  i n t r o d u c e s  t h e  i d e a  
of  G a r e t h ' s  lox7 b i r t h ,  and t h e  damsel xfao t a u n t s  him t a k e s  h e r  o p i n io n  
of him from Kay and from h i s  own a d m is s io n  (p. 215)  t h a t  he  has  been 
A r t h u r ' s  k i t c h e n  knave.
S in c e  t h e  r e a d e r  a lways knows G a r e t h ' s  t r u e  i d e n t i t y ,  i t  c o r e s  as  
no s u r p r i s e  t h a t  he can thro^-? f a r t h e r  t h a n  anyone e l s e  (p .  214) .  I n  t h e  
a d v e n t u r e s  a s  he t r a v e l s  t o  L i n e t * s  c a s t l e  G are th  p r o v e s  h i m s e l f  a g a in  
and a g a i n ,  even i n  t h e  d e l i c a t e  m a t t e r  of B e r s a n t ' s  d a u g h t e r ,  whose o f f e r  
t o  l i e  w i t h  him G a re th  p o l i t e l y  d e c l i n e s  (p ,  231) .  G a r e t h ' s  b e h a v io u r  
g r a d u a l l y  d e f i n e s  h i s  i d e n t i t y  more, t h a n  h i s  supposed lox-jly o r i g i n s ,  and 
f i r s t  h i s  oppone n ts  and f i n a l l y  t h e  lady  come t o  u n d e r s t a n d  h i s  r e a l  
n o b i l i t y .  A f t e r  t h e  b a t t l e  w i t h  t h e  Red K n i g h t ,  G a r e t h ' s  c h a r a c t e r i s a t i o n  
e n t e r s  a new p h a s e .  H is  n o b i l i t y  h a s  been e s t a b l i s h e d  and noi7 t h e  s t o r y  
of  h i s  proxiess i s  p a s s e d  from p e r s o n  t o  p e r s o n .
The f i r s t  t o  b e g i n  s p r e a d i n g  G a r e t h ' s  new r e p u t a t i o n  i s  t h e  Red 
K n i g h t ,  \7ho i s  r e q u i r e d  t o  go t o  A r t h u r ' s  c o u r t .  His  e x p o s i t o r y  f u n c t i o n  
as  the  b r i n g e r ~ o f - k n o w l e d g e  t o  t h e  c o u r t  i s  made c l e a r  i n  t h e  p a s s a g e  
showing him p r e s e n t i n g  h i m s e l f  t o  A r t h u r ' s  k n i g h t s ,
f l e e  and t h e r e  he  t o l d e  o p yn ly  how he  v a s  overcom and by 
x7hom, and a l s o  he t o l d e  a l l  t h e  b a t a y l e s  f rome t h e  
begyrmyng t o  t h e  endynge ,
(p.  241)
I t  i s  n o t  i m p o s s i b l e  t h a t  t h e  Red K nigh t  knox-;s a b o u t  Beaum ain ' s  b a t t l e s ;  
a f t e r  t h e i r  b a t t l e ,  t h e  tx70 k n i g h t s  and t h e i r  e n t o u r a g e s  were t o g e t h e r  f o r  
t e n  d a y s .  But  t h e  p r i n c i p a l  r e a s o n  f o r  h i s  v i s i t  t o  c o u r t  i s  t o  a sk
mercy o f  L a n c e l o t  and Gawaih ' f o r  t h e  e v y l l  w y l l e  he  h a t h  had a y e n s t
them'  (p .  2 4 1 ) ,  He does  t h a t ,  b u t  he  a l s o  l a p s e s  i n t o  a d e s c r i p t i o n  of  
B eaum ain 's  a c h i e v e m e n t s .  T h i s  p rovokes  a d m i r ing  comments f rom A r t h u r  and 
Gax'/ain, b u t  L a n c e l o t  r e v e a l s  t h a t  he has  knovm a l l  a lo n g  t h e  . i d e n t i t y  of 
t h e  young man xvhom he  h i m s e l f  k n i g h t e d , ^
The l a d y  whom G a r e th  h a s  r e s c u e d  sends  him away f o r  a twe lvemonth ,
b u t  l a t e r  t h i s  seems t o  be p a r t  o f  a p lo y  t o  f i n d  o u t  h i s  name and a n c e s t r y .  
She t h e n  sends  h e r  b r o t h e r ,  Gringarnore,  t o  s t e a l  G a r e t h ' s  dx.;arf, xvho can
^The j o u r n e y s  o f  t h e  Red Knigh t  t o  A r t h u r ’ s c o u r t  a r e  d i s c u s s e d  
be low ,  pp,  228-29 ,
t e l l  them ' o f  what  kynret le  he  i s  com of* (p ,  2 45 ) ,  T h i s  e p i s o d e  seems t o  
be a way of  a l l o w i n g  L i n e t ,  L i o n e s ,  and Gringarnore t o  f i n d  o u t  who G a r e th  
i s  w i t h o u t  h i s  h a v in g  t o  t a l l  them. T h i s  i s  p a r t  of  t h e  ' r e p u t a t i o n *  
i d e a :  o t h e r s  s p r e a d  i n f o r m a t i o n  a bou t  t h e  h e r o  w i t h o u t  t h e  h e r o ' s  knox7- 
ledgCfl When G a re th  comas t o  Gr ingarnore ' s c a s t l e  t o  demand h i s  dwarf  ba c k ,  
he  f a l l s . i n  l o v e  w i t h  L i o n e s ,  x^hom be does  n o t  r e c o g n i s e .  T h i s  e p i s o d e  
shows t h a t  the. l o v e  betx^een G a r e th  and the  l a d y  i s  n o t  d e p e n d en t  on t h e i r  
r e c o g n i t i o n  o f  each  o t h e r ,  bu t  s p r i n g s  from some d e e p e r  communion. She 
p l e d g e s  t o  l o v e  him when she knows him on ly  as  'B ea im a in s*  (p ,  242)  and 
now he l o v e s  t h e  l a d y ,  n o t  r e c o g n i s i n g  h e r  as  L i o n e s ,  I t  i s  a l s o  a t  t h i s  
p o i n t  t h a t  t h e  f a c t s  o f  h i s  I d e n t i t y  c a t c h  up w i t h  t h e  f a c t s  o f  h i s  a c t i o n s .  
For  a p u z z l e d  o n l o o k e r  l i k e  L i n e t ,  t h e  d i v e r g e n t  f a c t o r s  of  G a r e t h ' s  
c h a r a c t e r  a t  l a s t  make s e n s e :  he  i ^  n o b le  and he a c t s  n o b l y ,
' T r u l y ,  madam,* se yde  Lyne.t u n t o  h i r  s i s t i r ,  ' w e l l  may
he  be a kyngys s o n ,  f o r  he  h a t h  many good t a c c h i s :  f o r  he
i s  c u r t y e se  and m ylde ,  and t h e  moste  s u f f e r y n g e  man t h a t
e v e r  I  m e t t e  w i t h a l l , '
(p .  244)
A f t e r  t h e  e p i s o d e  of  t h e  menac ing  k n i g h t  whose head  L i n e t  m a g i c a l l y  
r e s t o r e s  a f t e r  G are th  has  c u t  i t  o f f ,  t h e  s c ene  changes  t o  A r t h u r ' s  c o u r t .  
The Round T a b l e  k n i g h t s  a r e  s t i l l  i n  t h e  da rk  about  t h e  i d e n t i t y  o f  Beau- 
m a i n s ,  and now we see  how t h e y  l e a r n  of  i t .  T h i s  s c e n e  o v e r l a p s  s t r a n g e l y  
w i t h  t h e  e a r l i e r  v e r s i o n  o f  t h e  Red K n i g h t ’ s v i s i t  t o  c o u r t  ( ab o v e ,  p,  5 2 ) .
The d e s c r i p t i o n  o f  t h e  f e a s t  o f  P e n t e c o s t  expands  t h e  d e t a i l s  g iv e n  e a r l i e r
by showing t h e  p r o c e s s i o n  o f  d e f e a t e d  k n i g h t s —Red,  B lu e ,  and Green-— 
and t h e i r  v a s s a l s ,  a l l  y i e l d i n g  t o  A r t h u r  i n  t h e  name of  Bcaumains (po 2 5 0 ) .  
Next e n t e r s  t h e  Red Knigh t  o f  t h e  Red Landes w i t h  h i s . f i v e  hundred  r e t a i n e r s
' S i r , *  he  s e y d e ,  ' I  am c a l l e d  t h e  Rede Knyght of  t h é  
Rede L a u n d l s ,  b u t  my name i s  s i r  I r o n s y d e ;  and s i r ,  wcte  
you w e l l ,  h y d i r  I  am s e n t e  u n t o  you frome a knygh t  t h a t  
i s  c a l l e d  s i r  Bewmaynes, f o r  he wanne me i n  p l a y n e  b a t a y l e  
hande f o r  h a n d e ,  and so ded n e v e r  knyght  b u t  he  t h a t  e v e r
had t h e  b e t t i r  of me t h i s  tw en ty  w yn t i r*  And X am 
couimaunded t o  y e l d e  me t o  you a t  your  w y l l .  '
(Po 250)
The o t l i e r  k n i g h t s  have a l s o  been  i d e n t i f i e d  by t h e i r  names— T a r t h o l i p e ,  
Pe r im onea ,  and P e n s a n t  of  I n d e ,  They l i k e  G a r e t h ,  have  been f i g h t i n g  
un d e r  a nom. de g u e r r e ,  and when t h e y  s u r r e n d e r  t o  A r t h u r  t h e y  r e v e a l  
t h e i r  r e a l  names,  (Or r a t h e r  t h e  n a r r a t o r  d o e s ,  i n  t h e  c a s e  o f  t h e  
o t h e r  t h r e e  k n i g h t s , )  To complement  t h i s  r e v e l a t i o n  o f  name,  t h e  Queen 
of  Orkney e n t e r s  t h e  h a l l ,  a s k in g  what  has  become o f  h e r  s o n ,  G a r e t h .
I t  i s  q u i c k l y  r e v e a l e d  t h a t  the. s t r a n g e  k i t c h e n  k n a v e - k n i g h t  i s  G a r e th .
The Queen  of  Orkney b r i n g s  a d i s t i n c t l y  nex-j p e r s p e c t i v e  t o  t h e  s c e n e ,  
f o r  she m y s t e r i o u s l y  knows some d e t a i l s  of  G a r e t h ' s  s o j o u r n  a t  c o u r t ,  
b u t  n o t h i n g  o f  h i s  r e c e n t  a d v e n tu r e s »
•Ti/tiere have  y e  done ray yonge son ,  s i r  G a r e th ?  For  he 
x-jas h e r e  am on gy s t  you a  tx^elve-raontlie,  and ye  made a  
kychyn knave o f  hym, t h e  whyche i s  shame t o  you a l l ,
( p ,  252)
The queen  and h e r  b r o t h e r ,  A r t h u r ,  r e c o n s t r u c t  a v iew  of  G a r e t h ’ s c o n d u c t  
which i n c l u d e s  i t e m s  nex7 t o  t h e  r e a d e r ,  l i k e  A r t h u r ’ s oxm d e s c r i p t i o n  
o f  G a r e t h ' s  s t a y  a t  c o u r t*
'F a y r e  s i s t i r , '  s eyde  kynge A r t h u r e ,  ' y e  s h a l l  r y g h t  
w e l l  wete  t h a t  I  knew hym n a t ,  n o t h e r  no more dud s i r  
Gawayne, n o t h i r  h i s  b r e t h e r n e  , , , , A l s o ,  s i s t i r ,  
mesemyth ye m y g h t 'h a v e  done me t o  wete  of  h i s  coramynge, 
and t h a n ,  i f  I  had  n a t  done xjel l  t o  hym, ye myght have 
blamed me. For  whan he com t o  t h i s  c o u r t e  he  cam 
l e n y n g e  uppon.  t o o  mennys s h o l d y r s  a s  though he myght 
n a t  have  gone,  , . * ?md many i n  t h i s  c o u r t e  mervayle d  
t h a t  lie d e s y r e d  h i s  s y s ty n a u n c e  f o r  a tw e lv e - ra o n th e ,  
and t h e r e b y  x^ e demed many of  u s  t h a t  he Xvss n a t  com 
o u t e  of  a n o b l e  h o u s e , ’
' S i r , '  seyde  t h e  queue of  Orkenay u n t o  kynge 
A r t h u r e  h e r  b r o t h e r ,  'w e t e  you xje11 t h a t  I  s e n t e  hym 
u n t o  you r y g h t  x-rell armed and h o r s e d  and w o r s h y p f u l l y  
be s en c  of  h i s  body,  and g o l d s  and s y l v c r  p l e n t e  t o  s p e n d s , '
(pp .  252-53)
I
The queen  b r i n g s  t h e  new i n f o r m a t i o n  of  how G a r e th  l e f t  home. T h e i r  
s p e e c h e s  g i v e  t h e  i m p r e s s i o n  o f  t r u t h  b e in g  d i s c o v e r e d  by t h e i r  comparison:  
o f  t h e i r  s e p a r a t e  p o i n t s  of  v iew.  One of  t h o s e  u n e x p l a i n e d  m a t t e r s  i n
M alory i s  how t h e  queen knows of  G a r e t h ’ s t r e a t m e n t  a t  c o u r t .  G a r e th  
a l s o  I n e x p l i c a b l y  knows t h a t  t h e  Round T a b le  c o u r t  w i l l  t r y  t o  f i n d  him 
(p .  2 46 ) .  The d i f f e r e n c e  i s  t h a t  he  i s  a n t i c i p a t i n g  what  t h e  c o u r t  w i l l  
p r o b a b l y  d o ,  x^hile h i s  mother  knows what h a s  gone b e fo r e *  The im p o r ta n c e  
of  h e r  seeming c l a i r v o y a n c e  i s  t h a t  i t  s u g g e s t s  she  h a s  magic  powers ( i n  
o t h e r  p a r t s  o f  M alo ry  t h e  Queen o f  Orkney,  Morgause ,  i s  a  ’good’ s o r c e r e s s ) .  
I t  a l s o  s u g g e s t s  t h a t  G a r e t h ’ s s t o r y  i s  wi.dely known and i n v i t e s  t h e  
r e a d e r  t o  im ag ine  some i n t e r m e d i a t e  f i g u r e  t e l l i n g  t h e  queen  a bou t  h e r  son.
Again t h e  d e t a i l  of  G a r e t h ’ s a p p a r e n t  l ameness  comes u p ,  s e em in g ly  
one r e a s o n  A r t h u r  d id  n o t  r e c o g n i s e  him* I t  i s  h a r d  t o  see  x^liere t h i s  
d e t a i l  f i t s  i n t o  A r t h u r ’ s sp e ec h ;  i t  seems t o  be c i t e d  a s  a  r e a s o n  f o r  
n o t  r e c o g n i s i n g  G a r e th  o r  even  s u s p e c t i n g  t h a t  he  was n o b l e .  I f  i t  xvas 
a  p h y s i c a l  d e f e c t ,  i t  would n o t  a c c o r d  v e r y  x^ell w i t h  t h e  k n i g h t l y  i d e a l  
of  p h y s i c a l  s t r e n g t h  and p e r f e c t i o n ,  bu t  he  ’ r e c o v e r s ’ f rom t h i s  lameness  
as  he s t a n d s  b e f o r e  A r t h u r  (p ,  2 1 2 ) ,
T h e r e  i s  a n e a t  summary of G a r e t h ' s  r e p u t a t i o n  xjhen, a t  t h e  t o u r n a m e n t ,  
T r i s t r a m  a s k s  I r o n s i d e  xTho t h e  o u t s t a n d i n g  k n i g h t  i s  (p ,  261 ) ,  T h i s  i s  
t h e  s im ple  d e v i c e  o f  t h e  h e r o  b e i n g  d e s c r i b e d  t o  a newcomer. The e f f e c t  
i s  t o  show t h a t  even  G a r e t h ’ s fo rm er  enemy p r a i s e s  him* The r e a d e r  has  
by now become accus tomed  t o  G a r e t h ’ s s k i l l  i n  b a t t l e ,  and t h e  c o n t r a s t  
between  t h i s  q u a l i t y  of- t h e " f a m i  l i a r  c h a r a c t e r  and h i s '  f i r s t  i m p r e s s i o n  - 
on a newcomer adds  a f r e s h n e s s  and a nex7 p e r s p e c t i v e  t o  t h e  a l r e a d y  
known m a t e r i a l .
A f t e r  t h e  t o u rn a m e n t  G a r e th  r i d e s  randomly u n t i l  he  cones  t o  a  c a s t l e ,  
where h e  a s k s  t o  l o d g e .  He r e v e a l s  h i s  i d e n t i t y  t o  t h e  l a d y  of  t h e  c a s t l e  
t h e  n e x t  morn ing  as  he  i s  a b o u t  t o  l e a v e .
’T r u l y  madam,’ he s e y d e ,  ’my name i s  s i r  G a r e t h  of  
Orkeney ,  and som men c a l l  me Bewmaynes,’
Then knew she  w e l l  h i t  was t h e  same kn y g h t  t h a t  
f a u g h t  f o r  dame Lyonesse .
(p .  265)
Til l s  I s  a n o t h e r  example  of  t h e  c u r i o u s  randomness i n  Malory* T^e l a d y  
of  t h e  c a s t l e  i s  n o t  I d e n t i f i e d ;  t h e  c a s t l e  i s  g iven  no name; i t  i s ' s i m p l y o  
a  p l a c e  G a r e th  comes upon ' b y  f o r t u n e '  a f t e r  a r i d e  t h r o u g h  a  f o r e s t .
I t  cou ld  be any c a s t l e  o r  any l a d y .  But even t h i s  n a m e les s  r e p r e s e n t a t i v e  
o f  O th e r  Peop le  knows o f  G a r e th  and h i s  r o l e  a s  champion of  t h e  l ady  
H o n e s .  The i m p l i c a t i o n  i s  t h a t  anyone a t  any c a s t l e  knows who G a re th  i s ,  
so  g r e a t  I s  h i s  fame. T he re  i s  some i r o n y  i n  h i s  i d e n t i f i c a t i o n  o f  h i m s e l f  
a s  'Bewmaynes ' ,  s i n c e  t h a t  name h a s  been  t h e  c a u s e  o f  so  much m is u n d e r ­
s t a n d i n g  of  h i s  c h a r a c t e r *
Dinadan  i s  u n iq u e  among M a lo r y ’ s k n i g h t s .  He i s  a  Sancho Panza 
b e f o r e  C e r v a n t e s ;  he  i s  a  b o u r g e o i s  f i g u r e  among t h e  n o b i l i t y ,  a  duck t o  
t h e  f a l c o n s  i n  t h e  Round T a b le  ' P a r l i a m e n t ' ,  He i s  a  s t r a n g e  i n t r u s i o n  
f rom t h e  ' r e a l  x j o r l d ' i n t o  t h e ' A r t h u r i a n  f a n t a s y ,  a r e m i n d e r  o f  t h e  o t h e r ,  
e v e ry d a y  wor ld  i n  which f a l l i n g  o f f  a  h o r s e  h u r t s .  By p l a c i n g  t h e  r e a l i s t
Dinadan  i n  t h i s  h e r o i c  s e t t i n g  M alory u n d e r c u t s  t h e  h e r o i s m  s l i g h t l y
/
and a n t i c i p a t e s  any u r g e  a r e a d e r  m ig h t  have t o  s c o f f  a t  i t .  When T r i s t r a m ,  
accompanied o n ly  by D ina da n ,  wants  t o  a t t a c k  t h i r t y  k n i g h t s ,  Dinadan 
hangs  b a c k ,  shocked a t  t h e  i d e a  of  h a v in g  t o  t a k e  on f i f t e e n  o f  them 
h i m s e l f  ( p .  3 7 7 ) .  He o f f e r s  to  u se  T r i s t r a m ' s  C o r n i s h  s h i e l d  so t h a t  
opponen ts  x^il l  a v o id  him b e c a u s e  o f  supposed  C o r n i sh  c o w a r d l i n e s s ,  b u t  
T r i s t r a m  t h r e a t e n s  t o  k i l l  him u n l e s s  he s t a y s  w i t h  him: 'F o r  I  d e s y r e  
no more o f  t h e  b u t  answere  one knygh t .  And y f  t h y  h a r t e  w o l l  n a t  s e r v e  
t h e ,  s t o n d e  by and loke  u p p o n ! '  (p .  3 7 7 ) ,  Dinadan r e l u c t a n t l y  a g r e e s :
' S i r , *  seyde  s i r  Dynadan, ’ I  xzol 1 proinyse you t o  l o o k e  uppon and t o  do 
what  I  may t o  s a v e  m y s e l f f ,  b u t  I  wolde I  had n o t  m a t t e  w i t h  y o u '  (p .  378 ) .  
Dinadan n e v e r t h e l e s s  does ' p a s s y n g  w a l l a '  i n  t h e  e n s u i n g  c o n f l i c t .  Th is  
i s  t h e  a m b i g u i t y  of  h i s  c h a r a c t e r :  f o r  a l l  h i s  h a n g in g  back and a p p a r e n t  
c o w a r d i c e ,  Dinadan i s  a r e s p e c t a b l e  member o f  A r t h u r ' s  c o u r t  and can 
a c q u i t  h i m s e l f  w a l l  i n  b a t t l e .  He may comment on t h e  f o o l i s h n e s s  of  
t h a t  s o c i e t y ,  b u t  he  i s  s t i l l  a p a r t  of i t .  For  t h i s  r e a s o n  he m e r e ly
u n d e r c u t s  i t  i n s t e a d  o f  making i t  seem r i d i c u l o u s .  I f  Dinadan were n o t  
a k n i g h t  b u t  a m erc h an t  o r  someone e l s e  c o m p l e t e l y  o u t s i d e  t h e  A r t h u r i a n  
h i e r a r c h y ,  n a r t s  o f  T r i s t r a m  would d e g e n e r a t e  i n t o  pa ro d y  and s a t i r e *
But' b e c a u s e  D i n a d a n ' s  d i s p a r a g i n g  comments a r e  made from i n s i d e  t h e  s o c i e t y  
and be c a u s e  ha  h i m s e l f  i s  commit ted  t o  t h a t  s o c i e t y ,  h i s  p o i n t  of  v iew  
i s  g e n t l y  mocking r a t h e r  t h a n  I c o n o c l a s t i c .
klieri T r i s t r a m  wants  t o  p lu n g e  i n t o  b a t t l e  a g a i n ,  D inadan  o b j e c t s .
' " I n  t h e  d e v y l s  name,"  seyde  s i r  Dynadan,  "cam I  i n t o  y o u r e  company!” *
(p ,  3 7 9 ) .  \dien h e  i s  un h o r se d  by P a lo m id es ,  one e x p e c t s  him t o  c o n t i n u e
t h e  b a t t l e  w i t h  h i s  sword ,  bu t  * t h a t  wolde n a t  s i r  Dynadan,  f o r  he  was
s o r e  b r u s e d  o f  t h a t  f a l l e  t h a t  s i r  Palomydes g a f f  h^mi* (p* 3 79 ) .  D i n a d a n ' s  
c o m p l a i n t s  a r e  a g r u d g in g  compliment  t o  T r i s t r a m ,  The b e s t  k n i g h t s  i n  
t h e  A r t h u r i a n  wor ld  a r e ,  by D i n a d a n ' s  d e f i n i t i o n ,  t h e  m adde s t .
’And I  may c u r s e  t h e  tyme t h a t  e v e r  I  sye  yo u ,  f o r  i n  a l l
t h e  wor lde  a r  n a t  such tx-jo k n y gh te s  t h a t  a r  so xfood as  ys
s i r  L a u n c e l o t  and y e ,  s i r  T rys t r a m I  For  onys Ï  f e l l e  i n  
t h e  f e l y s h y p  of  s i r  L a u n c e l o t  as  I  have  done now xvdth you ,  
and h e  s e t t e  lae so a  worke t h a t  a q u a r t e r  o f  a y e r e  I  k e p t  
ray bedde ,  J e s u  d c f fen d e  me,* seyde  s i r  Dynadan,  ' f r o m e  
such tx70 k n y g h t y s ,  and s p e c i a l l y  f rome y o u re  f e l y s h y p , *
( p p . 379 -80)
F o r  Dinadan t h e  c h i v a l r i c  e t h i c  means b e in g  knocked o f f  o n e ’ s h o r s e  and 
s p e n d in g  much of  o n e ’ s t im e  r e c u p e r a t i n g *  llox-jever, i n  h i s  r o l e  a s  competen t  
k n i g h t  of  t h e  Round Tab le  he g e n e r o u s l y  o f f e r s  t o  de fe n d  t h e  wounded 
T r i s t r a m  a g a i n s t  Pa lom ides ,
’S i r  T r y s t r a m ,  my l o r d c ,  ye a r  so s o r e  wounded t h a t  ye 
may n a t  have  ado w i t h  hym. T h e r e f o r e  I  wol l  ryde  a g a y n s t e  
hym and do t o  hym what I  may, and yf  I  be s l a y n e  ye may 
p r a y  f o r  my sou l e .  And so i n  t h e  meanewhyle ye may v;ith~ 
draw you and go i n t o  t h e  c a s t e l 1 or  i n t o  t h e  f o r e y s t e ,  
t h a t  he s h a l l  n a t  mete  w i t h  y o u , *
(p .  397)
In  a  pa ro d y  of  t h e  s cene  i n  which T r i s t r a m  wan ts  t o  t a k e  on s e v e r a l  
k n i g h t s  and Dinadan hangs  b a c k ,  Dinadan seems a n x io u s  t o  a t t a c k  s i x  k n i g h t s  
and King Mark f l e e s  i n  t h e  o p p o s i t e  d i r e c t i o n  (p .  4 3 6 ) .  I t  i s  a l l  a
:>ü
p r a c t i c a l  j o k e ,  h ox;ev e r ,  f o r  Dinadan r e c o g n i s e s  them a s  s i x  Round T a b le  
f r i e n d s .  Even though  Dinadan  m igh t  n o t  have been q u i t e  so b ra v e  i f  t h e  
k n i g h t s  had been  e n e m i e s ,  M a rk ' s  a b j e c t  t e r r o r  c o n t r a s t s  w i t h  D i n a d a n ' s  
f i n a l  ag reemen t  t o  do b a t t l e .
Dinadan  i s  s u r e l y  t h e  on ly  k n i g h t  e v e r  t o  r e f u s e  f l a t l y  an o f f e r  to  j o u s t ,  
l i r e  p a t t e r n  of  t h e  c h a l l e n g e  t o  j o u s t  i s  r e p e a t e d  e n d l e s s l y  t h r o u g h o u t  
M a lo ry :  two k n i g h t s  meet  by c h a n c e ,  one c h a l l e n g e s  t h e  o t h e r  t o  f i g h t  
a n d / o r  t o  t e l l  h i s  name, t h e y  c l a s h  t o g e t h e r  and f i n a l l y  p a r t ,  i n e x p l i c a b l y  
f r i e n d s  and m wounded .  Dinadan  e n c o u n t e r s  a k n i g h t  x^ho ' [makes J hym 
redy  f o r  t o  j u s t e ’ (p .  452) ,
’Nat s o , '  seyde  s i r  Dynadan, ’ f o r  I  have no w y l l  t o  j u s t e , *
’Wyth me s h a l l  ye  j u s t e , ’ seyde t h e  k n y g h t ,  ’ or  t h a t  
ye p a s s e  t h i s  w a y , *
’S i r ,  xdxether a ske  you j u s t y s  of  love  o t h i r  of  h a t e ? ’
The k n y g h te  answerde  and s e y d e ,
’Wyte you w e l l  I  aske  h i t  f o r  loove  and n a t  o f  h a t e , '
’H i t  may w e l l  b e , ’ s eyde  s i r  Dynadan, ’b u t  ye: p r o f f y r  
me h a r d e  love  whan ye wolde j u s t e  w i t h  me wyth an h a rd e  
s p e a r e !  Bu t ,  f a y r e  k n y g h t , ’ seyde  s i r  Dynadan, ‘ s y t th y i i  
ye  w o l l  j u s t e  w i t h  me, mete  wyth me i n  t h e  c o u r t e  of  
kynge A r t h u r e ,  and t h e r e  I  s h a l l  j u s t e  wyth y o u . '
' W e l l , ’ s eyde  t h e  k n y g h t ,  ’s y t t h y n  ye w o l l  n o t  justes 
wyth me, I p r ay  you t e l l  me your  n a m e . '
’ S i r  k n y g h t ,  my name ys  s i r  Dynadan . '
*A, s i r , ’ seyde  t h a t  knyght  ’ f u l l  x.;cll knowe X you f o r
a  good knygh t  and a j a n t y l l ,  and wyte you x / e l l ,  s i r ,  I  l o v e
you h c r t y l y . ’
'T h a t  s h a l l  h e r e  be no j u s t y s , ’ seyde  s y r  Dynadan,
’be tw y x te  u s . ’
So t h e y  d e p a r t e d ,
(pp .  452-53)
I n  s p i t e  o f  D i n a d a n ' s  b r e a c h  of  k n i g h t l y  e t i q u e t t e ,  t h i s  anonymous k n i g h t  
r e s p e c t s  Dinadan and knovjp him by r e p u t a t i o n .  I t  sometimes seems i n  
Malory  t h a t  c e r t a i n  c h a r a c t e r s  a r e  i n n a t e l y  a d m i r a b l e  o r  d i s r e p u t a b l e  
r e g a r d l e s s  of  what  t h e y  do. I n  t h e s e  c a s e s  c e r t a i n  q u a l i t i e s  o f  p e r s o n ­
a l i t y  ( n o t  a lw ays  e x p r e s s e d ,  b u t  assumed), ou twe igh  a mere m a t t e r  of  q u e s t i o n ,  
a b l e  b e h a v i o u r .  Because D inadan  i s  a n ob le  k n i g h t  and an ami.able f e l l o w ,  
h i s  e c c e n t r i c i t i e s  a r e  t o l e r a t e d .  I n d e e d ,  he i s  p r o b a b l y  the. most  p o p u l a r  
k n i g h t  o f  t h e  Round Tab le  ( p o p u l a r i t y ,  t h a t  i s ,  as  opposed t o  t h e  f e e l i n g s  
of ax-;e and r e v e r e n c e  t h a t  tie g r e a t e r  k n i g h t s  i n s p i r e  i n  t h e  o t h e r s ) .
•I.-)
Dinadan can t u r n  l i l s  hand t o  m i n s t r e l s y — or  i f  t h a t  seems t o o  
u n c h i v a I r o n s ,  he a c t s  a s  t h e  ' w r i t e r  and c om pose r ’ f o r  a p r o f e s s i o n a l  
m i n s t r e l  (pp .  464 and 4 71 ) ,  The l a y  he composes i s  a s t r o n g  a t t a c k  on 
Mark.—more m a l i c i o u s  t h a n  comic ,  a p p a r e n t l y ,  a l t h o u g h  we are. n e v e r  t o l d  
t h e  e x a c t  words of  t h e  l a y .  We know on ly  t h a t  t h e  h e a r e r s  of  t h e  l a y ,  
l i k e  T r i s t r a m  (p ,  4 7 1 ) ,  f i n d  i t  v e r y  d a r i n g ,  and t h a t  t h e  h a r p e r  wonders 
’ d a r e  1 synge t h i s  songe a f o r e  kynge M a rke ? ’ (p* 4 7 1 ) ,  J u s t  as  o n l o o k e r s ’ 
r e a c t i o n s  h e l p  d e f i n e  t h e  c h a r a c t e r s  i n  M a lo ry ,  so t h e  h e a r e r s '  r e a c t i o n s  
d e f i n e  t h e  l a y , ^  A f t e r  a t o u rn a m en t  Dinadan f e a s t s  w i t h  King Bagderaagus:
Ryght  so cam I n  s i r  Dynadan and mocked and j a p e d  wyth 
kynge Bagdemagus,  t h a t  a l l  k n y gh te s  lowghe a t  hym, f o r  
he  was a fyna  j a p e r  and lovynge  u n t o  a l l  good knyghtes*
(Po 490)
I f  t h e  k n i g h t s  a r e  i n  t h e i r  e le m en t  i n  s t r a n g e  f o r e s t s  or  i n  t h e  l i s t s  
a t  t o u r n a m e n t s ,  Dinadan comes i n t o  h i s  oivn around t h e  d i n n e r  t a b l e .  We 
s e e  Dinadan j o k i n g  g r a c e f u l l y  a t  t h e  t a b l e  a g a in  d u r i n g  t h e  tou rnam en t  
a t  S u r l u s e  (pp .  4 9 7 - 9 8 ) ,  L a n c e l o t  acknowledges D i n a d a n ’ s s p e c i a l  f u n c t i o n  
as  m e a l - t i m e  j a p e r  when he  s a y s , ’ God f o r b a d e  t h a t  e v e r  we, mete  b u t  h i t  
be a t  a d y sshe  o f  m e t e ! ’ ( p .  4 98 ) .
An a u t h o r i a l  comment which shows t h e  tx70 s i d e s  o f  Dinadan  o c c u r s  
d u r i n g  t h i s  same t o u rn a m e n t  a t  S u r l u s e ,
Than t h e y  blew t o  j u s t y s .  And i n  cam s i r  Dynadan and 
m a t t e  w i t h  s i r  Geryne ,  a good k n y g h t , and he  t h r e w  hym 
downe over  h i s  horse,  c r o u p e r .  And s i r  Dynadan o v e r t h r e w  
f o u r  k n y gh te s  mo, and t h e r e  h e  dede g r e t e  cledis o f  armys ,  
f o r  he  xvTOS a good k n y g h t .  But  he was a g r e t e  s k o f f e r  and 
a g a p e r ,  and the. m e r y s t e  knyght  araonge f e l y s h i p  t h a t  was. 
t h a t  t)mie lyvynge :  and he loved  e v e r y  good knyght  and e v e ry  
good knyght  loved  hym.
( p .  495)
T h i s  i s  a r a t h e r  f l a t ,  p r o s a i c  e x p r e s s i o n  of  h i s  c h a r a c t e r ,  f o r  he  i s  one 
of t h e  most  complex and a t t r a c t i v e  of  t h e  m inor  c h a r a c t e r s  i n  M alo ry .
% 'h i s  method of  d e s c r i p t i o n  a t  one remove seems t o  me t o  be a na logous  
t o  t h e  e f f e c t  i n  p a i n t i n g  a c h i e v e d  x-hen a so u rc e  o f  l i g h t  i s  n o t  seen  
d i r e c t l y ,  b u t  I t s  r e f l e c t i o n  i l l u m i n a t e s  o b j e c t s  i n  t h e  s c e n e .  A c a n d le  
shaded by t h e  hand c a s t s  l i g h t  on t h e  f a c e  and so s u g g e s t s  t h e  s o u r c e  
of  l i g h t  w i t h o u t  shox^ing i t .
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I n  D i n a d a n ' s  e n c o u n t e r  x^ith t h e  anonymous k n i g h t  ( p t .  4 5 2 - 5 3 ) ,  t h e  o t h e r  
k n i g h t  e x p r e s s e s  on ly  r e s p e c t  f o r  D inadan ,  bu t  i n  a s i m i l a r  c o n v e r s a t i o n  ■' 
xv’i t h  I s o d e  ( s i m i l a r  b e c a u s e  he. r e f u s e s  t o  f i g h t )  h i s  companion shows 
some, u n d e r s t a n d i n g  of  h i s  e c c e n t r i c i t y .  I s o d e  sp e ak s  o f  B l e o b e r i s ,  who 
f o u g h t  t h r e e  k n i g h t s  f o r  a l a d y ’ s hon o u r ;  she, t h e n  a s k s  Dinadan i f  he 
x-âl l f i g h t  t h r e e  k n i g h t s  f o r  h e r .
Than s i r  Dynadan s e y d e ,
'X s h a l l  sey  you ye. be as  f a y r e  a l a d y  a s  e v i r  I  sawe
ony,  and much f a y r e r  t h a n  i s  my l ady  queue Gwenyver , bu t
wyte you x-zell, a t  one xvorde, I  wol l  n a t  f y g h t  f o r  you
wyth t h r e e  k n y g h t e s ,  J e s u  me d e f e n d e ! '
Than I s o d e  1 oxfghe, and had a good game a t  hym* So 
he  had a l l  t h e  c h y r e  t h a t  she myght make hym, and t h e r e
he  l a y  a l l  t h a t  nyght*
CPfl 516)
I t  seems c l e a r  t h a t  Dinadan h a s  h i s  tongue  i n  h i s  c h e e k ,  I s o d e  wants  him 
t o  f i g h t  w i t h  ’ t h r e e  k n y g h t e s  t h a t  d o t h  [ h e r ]  x^ronge* ( p .  5 1 6 ) ,  bu t  b e c a u s e  
of  h e r  r e a c t i o n  t o  h i s  r e f u s a l ,  x-;e s e e  t h a t  h e r  h o s t i l e  k n i g h t s  a r e  most  
l i k e l y  h y p o t h e t i c a l *  B e fo re  Dinadan  a r r i v e s  a t  h e r  c a s t l e  T r i s t r a m  h a s  
d e s c r i b e d  him t o  h e r  as  ' t h e  b e s t e  b o u r d e r  and j a p e r  t h a t  I  knox;, and a 
n o b l e  knyght  o f  h i s  h o n d i s ,  and t h e  b e s t e  f e l a w e  t h a t  I  know, and a l l  
good k n y g h t i s  l o v y t h  h i s  f e l y s h i p *  (p* 5 1 5 ) . ?
Dinadan p l a y s  h i s  r o l e  of  t h e  c a u t i o u s  k n i g h t  when h e  i s  found a s l e e p
d u r i n g  a t o u r n a m e n t .  Dinadan s e e s  T r i s t r a m ' s  b a t t e r e d  armour and e x p r e s s e s
r e l i e f  t h a t  he  x^as n o t  i n v o l v e d  i n  t h e  same b a t t l e  (p ,  5 5 5 ) .  A f t e r  t h e
k n i g h t s  a r e  unarmed a t  t h e  t ou rnam en t  a t  Lonezep t h e r e  i s  hnyry ta lkynge*  
(p.  5 6 1 ) ,  Dinadan a g a in  makes comic c a p i t a l  ou t  of  h i s  supposed d i s i n ­
c l i n a t i o n  t o  f i g h t .
'Be God, t h a t  may I  r e p e n t e , '  seyde  s i r  Dynadan,  ' f o r  
t h y s  unhappy s i r  Trys tr am b r o u g h t  us  to  t h i s  t u r n c m e n t e ,  
and many g r e t e  b u f f e t t y s  he h a t h  caused us  t o  hax^el *
Than t h e  kynge and s i r  L a u n c e lo t  lox.?ghe, t h a t  
u n n e th e  t h e y  myght s y t t e ,
(p. 562)
*^It i s  t e m p t i n g  t o  t h i n k  t h a t  ' b o u r d e r '  (a j a p e r )  and  'bou -d* (a t a b l e )  
a r e  r e l a t e d ,  f o r  Dinadan  j o k e s  a t  t h e  t a b l e , However ,  a c c o r d i n g  t o  t h e  
OSD t h e  s tems  of  t h e  words have c o m p l e t e l y  d i f f e r e n t  e t^ m io log ie s ,
6 1
None o f  h i s  companions  t a k e s  D i n a d a n ' s  p o s t u r i n g  v e r y  s e r i o u s l y *  I f  we 
had any do u b t s  abou t  how h i s  rem arks  a r e  to  be t a k e n ,  t h o s e  doub t s  a r e  
c o m p l e t e l y  c l e a r e d  up by t h e  l a u g h t e r  of h i s  companions *
Whether t h e  c h a r a c t e r s  i n  M alory  a r e  o b s e rv e d  and d i s c u s s e d  by 
o t h e r  c h a r a c t e r s 5 speak  f o r  t h e m s e l v e s ,  o r  a r e  s e e n  a c t i n g ,  t h e  r e v e l a t i o n  
of  t h e i r  p e r s o n a l i t i e s  s u g g e s t s  t h a t  we a r e  g e t t i n g  a c q u a i n t e d  w i th  
c h a r a c t e r s  who have  alx^ays e x i s t e d  c h a n g e l e s s l y .  T h e i r  c h a r a c t e r s  do 
n o t  'd e v e lo p *  i n  t h e  u s u a l  meaning of  t h e  xeord; i t  i s  our  knowledge of  
them t h a t  deve lops*  By r e i t e r a t i n g  t h e  r e p u t a t i o n  of  a  c h a r a c t e r ,  Malory 
shows how o t h e r s  r e g a r d  him* Even a f t e r  we know sometlu.ng a bou t  a  c h a r a c ­
t e r ,  a  s t r a n g e r  may be i n t r o d u c e d  who g i v e s  h i s  f i r s t  i m p r e s s i o n  o f  t h e  
c h a r a c t e r ,  and so b r oade ns  t h e  r e a d e r ' s  view of  t h e  f a m i l i a r  f i g u r e *
Or s i m i l a r l y ,  a nex7Comer may p r o v i d e  an e xcuse  f o r  a n o t h e r  e s t a b l i s h e d  
c h a r a c t e r  t o  comment on o r  d e s c r i b e  b r i e f l y  a c h a r a c t e r ,  g i v i n g  a résumé 
of  t h e  f a m i l i a r  f i g u r e *  This  v iew of  t h e  c h a r a c t e r  e m p h a s i se s  h i s  b e i n g : 
what he  wha t  h e  does  w i t h  h i s  f r e e  w i l l ,  how he behaves  u n d e r  normal  
c i r c u m s t a n c e s *  I n  t h e  n e x t  s e c t i o n  I  s h a l l  d e a l  wnh c h a r a c t e r  r e v e l a t i o n  
as i t  i s  d e t e r m i n e d  by t h e  o u t s i d e  f o r c e s  ( t h a t  i s ,  t h e  s t r u c t u r e  of  t h e  
p l o t )  work ing  on a c h a r a c t e r .
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I I I .  THE FUNCTION OF TUG PLOT IN DELINEATING CHAaACTSR
I n  m e d ie v a l  romance p e rh a p s  more t h a n  i n  o t h e r  forms of  f i c t i o n  
t h e  r e a l i s a t i o n  of  t h e  c h a r a c t e r s  depends l a r g e l y  on t h e  p lo t*  ( C h r e t i e n  
and h i s  s ch o o l  of  p s y c h o l o g i c a l  p o r t r a y a l  a r e  e x c e p t i o n s . )  As I  have  
shown b e f o r e ,  t h e  I d e n t i t y  of  a c h a r a c t e r  i s  o f t e n  c o n c e i v e d  i n  t e rm s  
of  h i s  a c t i o n s ;  t h e  k n i g h t  i s  known by h i s  a d v e n t u r e s .  The p l o t  becomes 
a  k in d  of  o b s t a c l e  c o u r s e  on which t h e  f igu res  p r o c e e d  from one f i x e d  o b j e c t  
t o  a n o t h e r - - a  c a s t l e ,  an a bbe y ,  a c h a p e l ,  a p a v i l l i o n .  Even t h e  ' a d v e n t u r e s '  
a r e  n o t  q u i t e  t h e  a b s t r a c t  e x p e r i e n c e s  t h e  modern r e a d e r  m igh t  assume.
They a r e  spoken  o f  a s  though  t h e y  were c o n c r e t e  t r o p h i e s  o f  t h e  k n i g h t ' s  
proxies8 and n o t  m e r e l y  p a s s i n g  moments bounded by t im e .  S i r  Gat^ain,
X7hen he  p a r t s  f rom Yx^ain and K a r h a l t  r i d e s  n o r t h  ' t y l l  t h a t  he com t o  a 
f a y r e  raaner where d w e l l e d  an o l d e  knyght  and a good h o u s e h o l d e r '  (pp .  1 1 8 -1 9 )  
The r i d i n g  i s  o f  no n a r r a t i v e  i n t e r e s t ,  b u t  t h e  e n c o u n t e r s  a r e .  The 
r i d i n g  i s ,  i n  fa c t ,  o n ly  a x;ay of s e p a r a t i n g  t h e  e n c o u n t e r s .  Then Gawain 
a s k s  t h i s  k n i g h t  ' i f  he  knewe o f  any a v e n t u r e s '  (p .  1 1 9 ) ,  e x a c t l y  as  
though  an a d v e n t u r e  x^erc;, a.. .permanent .na t iu ra  1 f e a t u r e . . .  ...
' I  s h a l l  shewn you t o - m o r n e , '  seyde  t h e  k n y g h t ,  'm e r v e lo s  
a d v e n t u r e s . ' •
So on t h e  raorne t h e y  r o d e  a l l  i n  s.sae t o  t h e  f o r e s  t e  
of  a v e n t u r e s  t y l l  t h e y  com t o  a  l a u n d e ,  and t h e r e b y  tlxey 
founde  a c r o s s e .  And a s - t h e y  s tood  and hoved ,  t h e r e  cam 
by them t h e  f a y r e s t e  knygh t  and t h e  s c m e l y e s t  man t h a t  
e v e r  t h e y  sawe.
( p .  119)
The nex7 k n i g h t  t han  e n a c t s  an ' a d v e n t u r e '  xdiich Gawain and h i s  h o s t  
wa tch .  The number of  ' t h i n g s  e n c o u n t e r e d '  i n  t h i s  sh.ort  e p i s o d e  demon­
s t r a t e s  t h e  l i n e a r  movement.  S i r  Gawain f i r s t  e n c o u n t e r s  t h e  ' m a n e r ' ,  
t h e n  h e  and h i s  h o s t  e n c o u n t e r  a ' l a u n d e *  and a ' c r o s s e ' .  So f a r  t h e y
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have  moved and t h e i r  ' t h i n g s  e n c o u n t e r e d '  have been s t a t i o n a r y ,  b u t  now 
v.’hcn  t h e y  s to p  t h e  n e x t  ' t h i n g  enc oun te re d*  i s  q u i t e  l o g i c a l l y  a moving 
o b jec t*  As t h e y  s t a n d  watchi  n g ,  s e v e r a l  more u e r s o n s  a p p ro a c h  and i n s t e a d  
of  b e in g  t h e ' r a e c t e r s *  t h e y  become t h e  'm et* .
A d v e n t u r e s ,  i n  t h e  s e n s e  of  a ccom pl i shed  a c t i o n ,  a r e  p a r t  of  a 
c h a r a c t e r ' s  i d e n t i f i c a t i o n »  E l e o b e r i s  r e c o g n i s e s  T r i s t r a m  and r e c i t e s  
a l i t a n y  of  h i s  e x p l o i t s ,
' T r u l y , *  seyde  s i r  B l e o b e r y s ,  *I am r y g h t  g l a d  of  you ,  
f o r  ye a r  he t h a t  s lew e  l l a r h a l t e  t h e  knyght  honde  f o r  honde 
i n  t h e  i l o n d e  f o r  t h e  t rw ayge  o f  G o r r v a y l e ,  A lso  ye  overcom 
s i r  Pa lomydes,  t lie good k n y g h t ,  a t  t h e  turnemento. i n  I r e l o n d e  
where he b e t e  s i r  Gawayne and h i s  n i n e  f e l o w y s , '
( p .  302)
Many k n i g h t s  a t e  knox^n by t h e i r  p a s t  achiex^ements o r  t h e i r  p r e s e n t  q u e s t s ,  
b u t  p r o b a b l y  t h e  most  c o n s i s t e n t  i s  P a lo m id e s ,  xilio i s  u s u a l l y  p u r s u i n g  
T r i s t r a m  o r  t h e  Q u e s t i n g  Beas t*
The p l o t ,  however ,  i s  more t h a n  t h e  v a r i o u s  a d v e n t u r e s  o f  t h e  k n i g h t s .  
I n  d i s c u s s i n g  t h e  r e l a t i o n s h i p  betx.jeen c h a r a c t e r i s a t i o n  and p l o t  I i n t e n d  
t o  c o n s i d e r  the p l o t  i n  s e v e r a l  l i g h t s .  B e s ides  a l i n e a r  s e r i e s  o f  adven ­
t u r e s ,  t h e  p l o t  can  a l s o  be. a n o n - l i n e a r  t h e m a t i c  p r o g r e s s i o n .  I n  d i s ­
c u s s i n g  t h e  n o n - l i n e a r  movement of t h e  p l o t  I  s h a l l  c o n s i d e r  t h e  r e p e t i t i o n  
of  themes  and s i t u a t i o n s .  These r e p e t i t i o n s  j u x t a p o s e  tv?o o r  more d i f f e r e n t  
e p i s o d e s  by r e p e a t i n g  i n  t h e  second  some e l e m e n t s  o f  t h e  f i r s t .  F i n a l l y ,  
c o n f l i c t s  and c r i s e s  a c t  upon a k n i g h t  to d i s t i n g u i s h  him from o t h e r  
k n i g h t s .  At  a b a s i c  l e v e l  t h i s  i s  t r u e  b e c au s e  a n y t h i n g  t h a t  happens  t o  
a  k n i g h t  d i s t i n g u i s h e s  him from o t h e r  k n i g h t s  t o  whom i t  d i d  n o t  happen .
I f  G a r e th  b a t t l e s  t h e  Red Knigh t  o f  t h e  Red L a nde s ,  he  i s  s e t  a p a r t  f rom 
a l l  o t h e r  k n i g h t s  v.dio d i d  n o t ,  lIox-/ever, on a more s o p h i s t i c a t e d  l e v e l  
t h e  c o n f l i c t s  and c r i s e s  have  a more s u b t l e  e f f e c t  on t h e  p o r t r a y a l  of  a 
c h a r a c t e r ,  Te canno t  e x p e c t  t h e  e f f e c t  t o  be t h e  same as  t h a t  i n  modern 
f i c t i o n  i n  which many f a c e t s  of c h a r a c t e r  may be r e v e a l e d  t h r o u g h  a 
p e r s o n ' s  d e c i s i o n s  and n o t i o n s .  But by p u t t i n g  a c h a r a c t e r  i n  a t r y i n g
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s i t u a t i o n  and shox^ing t h e  m o t i v e s  f o r  h i s  b e h a v io u r  t h e  romance n a r r a t o r  
can shox7 a p o r t i o n  of  t h e  m e n t a l  and e m o t io n a l  p r o c e s s e s  of  h i s  p r o t a g o n i s t .  
Even i f  a k n i g h t ' s  r e a c t i o n  to  a c h a l l e n g i n g  s i t u a t i o n  seems n o t  v e r y  
r e v e a l i n g ,  t h e  a c c u m u la t io n  of t h e s e  r e a c t i o n s  I n e v i t a b l y  forms much of  
t h e  r e a d e r ' s  i m p r e s s i o n  of  him.  At t h e  t im e  o f  e a c h  r e a c t i o n  t h e  r e a d e r  
may have an i m p r e s s i o n  of t h e  r e a l i t y  of  t h e  c h a r a c t e r ,  f o r  t h e r e  i s  a 
s e n s e  of  r e a l i t y  i n  making c h o i c e s  and c o n s i d e r i n g  consequences*
R e a l i t y  of  I m p e r f e c t i o n
A l th o u g h  one o f  t h e  most s t r i k i n g  c h a r a c t e r i s t i c s  o f  t h e  A r t h u r i a n  
p l o t  i s  i t s  a r t i f i c i a l i t y ,  t h e r e  a r e  moments o f  s u r p r i s i n g  r e a l i s m .  One 
k ind  o f  v i v i d  r e a l i t y  i s  a c h i e v e d  by xvhat may be c a l l e d  t h e  ' r e a l i t y  o f  
i m p e r f e c t i o n ' .  I t  i s  a  r e a l i t y  of  l o o s e  e n d s ,  t h e  r e a l i t y  o f  human l i f e ,  
Wlien G a re th  a r r i v e s  a t  t h e  c a s t l e  of  t h e  Lady L ione s  he does  n o t  s ee  h e r  . 
i m m e d i a t e l y ,  a l t h o u g h  she i s  s i t t i n g  a t  a xvindoxv and TJLnet p o i n t s  h e r  ou t  
t o  him (p .  2 5 7 ) ,  I f  i t  were o n ly  a m a t t e r  o f  n a r r a t i n g  e v e n t s  G a r e th  
would see  t h e  l a d y  a t  once ,  f o r  sh e  i s  o f  pr ime i m p o r t a n c e  i n  t h e  p l o t*
But  human p e r c e p t i o n  and l a i s t a k e s  i n  p e r c e p t i o n  a r e  t h e  e s s e n c e  of  r e a l i t y .  
I n  t h e  i d e a l  wor ld  o f  most  A r t h u r i a n  a c t i o n  t h e  o n ly  m i s t a k e s  a r e  t h e  
c o n t r i v e d  m i s u n d e r s t a n d i n g s  of  i d e n t i t y :  unknown k n i g h t s  and m i s l e d  l o v e r s .  
The e p i s o d e  of  t h e  d e a t h  o f  t h e  Maid o f  A s t o l a t  i s  t y p i c a l l y  a r t i f i c i a l ,  
y e t  i t  a l s o  c o n t a i n s  an i n c i d e n t  o f  r em a rk a b le  r e a l i s m  and p a t h o s .  The 
Maid g i v e s  h e r  b r o t h e r  and f a t h e r  d e t a i l e d  i n s t r u c t i o n s  a b o u t  h e r  f u n e r a l  
b a r g e ,  even t o  t h e  d e t a i l s  of  xjhich hand t o  p u t  h e r  l e t t e r  i n  and o f  t h e  
v e r y  p r a c t i c a l  d e v i c e  of  sh a p in g  t h e  warm dead hand around t h e  l e t t e r  u n t i l  
r i g o r  m o r t i s  f r e e z e s  i t  i n  p l a c e :  'And whyle ray body ys  h o t e  l a t  t h y s  
I c t t i r  be p u t  i n  my r y g h t  honde ,  and ray honde bounde f a s t e  t o  t h e  l e t t e r  
u n t y l l  t h a t  I be co ld e*  (p .  7 79 ) .  But  i n  s p i t e  o f  t h e s e  e x a c t  p r e p a r a t i o n s  
and t h e  e e r i e  t o n e  o f  h e r  i n s t r u c t i o n s ,  t h e  outcome of  t h e  p l a n  i s  s h a r p l y  
r e a l i s t i c .
And whan she  was de.de t h e  c o r s e  and t h e  bedde a l l  
was l a d  t h e  n e x t e  way u n t o  t h e  Terarays, and t h e r e  a man 
and t h e  c o r s e ,  and a l l  t hynge  as  she had d e v i s e d ,  was 
p u t  i n  t h e  i'emrays. And so t h e  man s t i r r e d  t h e  b a r g e t t  
u n t o  W e s tm y n s t e r , and t h e r e  h i t  rubbed and r o l l e d  t o o  
and f r o  .a g r e t e  whyle o r  ony man aspycd  h i t *
( p .  780)
The scene  which h a s  been s e t  so c a r e f u l l y  i s  i n  d a n g e r  o f  g o ing  t o  was te  
u n t i l  A r t h u r  and Gu ineve re  f i n a l l y  see  I t  f rom a w ind 0 x7» A f t e r  t h e  h ig h  
m e la n c h o ly  of  t h e  f u n e r a l  i n s t r u c t i o n s  t h e r e  i s  a  t i n g e  o f  t h e  l u d i c r o u s  
a bou t  t h i s  s c e n e ,  i n  which t h e  u n f o r t u n a t e  boatman i s  o b l i g e d  t o  w a i t  
u n t i l  he  i s  n o t i c e d * 1 In  b o t h  t h e  Old French  Mort  A r t u  and t h e  Middle  
E n g l i s h  Le M orte  A r t h u r  t h e  b a r g e  i s  seen  from a window and t h e r e  i s  no 
m e n t io n  of  t h e  x-jay t h e  b a rg e  a r r i v e d .  B e s i d e s  a r e a l i t y  o f  i n c i d e n t ,  
t h i s  p a s s a g e  i l l u s t r a t e s  a s t y l i s t i c  r e a l i t y  I n  tx70 d i f f e r e n t  ways.
F i r s t  t h e r e  i s  a lm o s t  a  s u g g e s t i o n  of  c h r o n i c l e  s t y l e ,  as  i f  t h e  e v e n t s  
were  w r i t t e n  a s  t h e y  happened  and n o t  a s  t h e y  were  i n v e n t e d .  The u n f o r -  
s een  t r i c k  o f  f a t e  of  t h e  b a rg e  n o t  b e in g  n o t i c e d  a t  f i r s t  i s  n o t  i m p o r t a n t  
t o  t h e  p l o t  and h a s  t h e  a p p e a r a n c e  of  a minor  d e t a i l  o f  t r u t h  b e in g  added 
i n  t h e  i n t e r e s t  of  c o m p l e t e n e s s .  Second,  t h e  p h r a s i n g  of  ' t h e r e  h i t  
rubbed  and r o l l e d  too  and f r o '  d e f t l y  e x p r e s s e s  t h e  r o c k i n g  o f  a moored 
b o a t  w i t h o u t  s a y i n g  e x p l i c i t l y  t h a t  t h e  boatman t i e d  up t h e  b a r g e t .  The 
a l l i t e r a t i n g  r ' s  and t h e  tx70 'ands*  s u g g e s t  t h e  rhy thm o f  t h e  x^aves x-rash- 
i n g  a g a i n s t  t h e  b o a t  arid p i e r .  By p i c k i n g  ou t  t h i s  one s m a l l  d e t a i l  of  
t h e  whole p r o c e s s  of  a r r i v i n g  a t  W e s tm in s te r  Malory  c r e a t e s  a s h a r p  s e n s e  
o f  t h e  r e a l n e s s  of  t h e  e v e n t  and of  t h e  b o a t .  T h i s  s h o r t  scene  i l l u s t r a t e s  
t h r e e  p r i n c i p l e s  o f  r e a l i t y :  t h e  i m p r e s s i o n i s t i c  r e a l i s m  o f  f a u l t y
I s i r  H e r b e r t  Head u s e s  t h i s  e p i s o d e  t o  i l l u s t r a t e  h i s  c o n t e n t i o n  
t h a t  ' t h e  l a s t  r e f i n e m e n t  of a l l  g r e a t  w r i t i n g  i s  t h e  s e l e c t i o n  and 
i s o l a t i o n  o f  s i g n i f i c a n t  d e t a i l ;  and no one i s  more t r i u m p h a n t  i n  t h i s  
s e n se  t h a n  M alo ry* .  Of t h i s  p a s s a g e  he says  ' .  . . xje s e e  how a d e t a i l  
n o ted  a lm o s t  c a s u a l l y  i n  t h e  v e r y  l a s t  c l a u s e  can in fo r m  t h e  whole n a r r a t i v e  
w i t h  a p p r o p r i a t e ,  d e s o l a t i o n  and m e l a n c h o l y ' .  ( In  Tl^e Sen s e  of  Gl o r  y : Essays  
i n  C r i t i c i s m  [Cambr idge ,  1 9 2 9 ] ,  p.  3 4 . )  A l a in  R e no i r  speaks~'*of ' s e l e c t i v e ^  
i l l u m i n a t i o n '  of  d e t a i l s  i n  S i r  Gawain and t h e  Green hn iy lx t ,  a s  x/hen th e  
k n i g h t s  i n  t h e  h a l l  k i c k  a t  t h e  Gre3n™Knight* 5  h e a d f  ^ t h e " p T c t u r e  of  t lie f e e t  
d e s p e r a t e l y  k i c k i n g  away t h e  loa thsome o b j e c t  r e n d e r s  t h e  b a r o n s '  h o r r o r  f a r  
more r e a l i s t i c  than  any a c c o u n t  of  t h e i r  f e e l i n g s  cou ld  e v e r  hope t o  ■’o ' .
( ' D e s c r i p t i v e  T e c h n i q u e  i n  S i r  Gawain and t h e  G re en  f u i r h t ’ , O r b i s  l i t l e r a r r m  
tome. X I I I ,  f a s G .  3 - 4  (1 9 5 8 )7 '”p . '“I'3TJ:T     — -------—
p e r c e p t i o n ,  t h e  c h r o n i c l e - l i k c  s u g g e s t i o n  oE t r u t h  i n  s m a l l , ‘I r r e l e v a n t '  
d e t a i l s ,  and t h e  p o e t i c  u s e  of  l angua ge  t o  s u g g e s t  r a t h e r  t h a n  t o  s t a t e  
an a c t i o n .
T h i s  s c ene  c o n t r a s t s  s h a r p l y  w i t h  t h e  c l i c h é  s i t u a t i o n  o f  t h e  magic 
b o a t  which c a r r i e s  i t s  c a rg o  u n e r r i n g l y  w i t h o u t  a p i l o t  o r  comes s t r a i g h t  
t o  t h e  h e r o  w a i t i n g  on t h e  s h o r e .  Ano ther  c l i c h é  s i t u a t i o n ,  e s p e c i a l l y  
i n  t h e  G r a i l  r om ances ,  i s  t h e  o m n i s c i e n t  p a s s e r - b y .  The h e r o  m ee ts  some­
one c a s u a l l y  who h a s  had n o t h i n g  t o  do w i t h  t h e  s t o r y  u n t i l  t h e n ,  and the. 
newcomer m y s t e r i o u s l y  knows e v e r y t h i n g  abou t  t h e  h e r o  and h i s  i n t e r n a l  
c o n d i t i o n  w i t h o u t  b e i n g  t o l d .  T h i s  d e v i c e  may be used  to  so:"e p u r p o s e ,  
however ,  as  i t  i s  i n  'The Knight  w i t h  t h e  Two S w o rd s ' .  As B a l i n  a p p ro a c h e s  
t h e  c a s t l e  vjhare he i s  t o  d i e  an o l d  man m ee ts  h im ,  s a y i n g :
'B a l y n  l e  S aveage ,  thow p a s s y s t  t h y  bandes  t o  come t h i s  
waye, t h e r f o r  to  m e  a gey ne and i t  w i l l  a v a l  l i e  t h e ,  ' and he 
vanysshed  awey anone .
(p ,  67)
As he  dra^jE s t i l l  c l o s e r  a maiden t e l l s  him:
' 0 ,  Icnyght Ba lyn ,  why have  ye l e f t e  your  owne s h e ld ?
A l i a s !  ye have  p u t  y o u r s e l f  i n  g r e t e  d a u n g e r ,  f o r  by your  
s h e l d  ye s h o ld  have  ben knowen. I t  i s  g r e t e  p y t e  of  yow 
as  e v e r  was of  k n y g h t ,  f o r  of  t h y  p rowesse  and h a r d y n e s  
th o u  h a s t  no f  e l  awe lyvjange, ’
(p .  67)
C e r t a i n l y  t h e  o ld  man, who 'v a n y s sh e d  awey’ , i s  s u p e r n a t u r a l ,  and Laura  
H ibba rd  Loomis b e l i e v e s  them b o t h  t o  be s u p e r n a t u r a l ,  m a i n ly  be c a u s e  of  
t h e i r  knowledge of  B a l i n ’ s name. She f i n d s  i t  ’ an e f f e c t i v e  d r a m a t i c  
t o u c h  which adds  t o ,  r a t h e r  t h a n  l e s s e n s ,  t h e  s e n se  of  i l l - b o d i n g  
m y s t e r y ’ .2
T h i s  d e v i c e  u s u a l l y  h a s  no such a r t i s t i c  e f f e c t  and i s  m ere ly  an 
e x c u s e  f o r  .a long  e x p o s i t o r y  s p e e c h .  A r e v e r s a l  of  t h e  c l i c h e  would be
^Laura  A, H i b b a r d ,  ' M a l o r y ' s  Book of  B a l i n ’ i n  g ^ j l e y n l^  rddhlÎLSA ÂP 
Memory of  G e r t r u d e  S h o c c u e r l e  Loomis,  ed ,  Laura  A, H ibba rd  ( P a r i s  and Hew 
York,  1 9 2 7 ) , "p. 193.
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r e f r e s h i n g  i n  i t s e l f  even w i t h o u t  t h e  bonus of  t h e  s e n s e  o f  r e a l i t y  i n  
a l a t e r  s cene  i n  ‘The Knigh t  w i t h  t h e  'JAjo Sw ords ’ . A t  t h e  c l i m a x  of t h e  
s t o r y  when t h e  b r o t h e r s  have  m i s t a k e n l y  k i l l e d  each  o t h e r ,  t h e r e  comes 
t h e  c l i c h e  s i t u a t i o n  o f  i n s c r i b i n g  t h e  tomb. U s u a l l y  v/hen a k n i g h t  i s
k i l l e d  and b u r i e d ,  someone p r e s e n t  knows a l l  t h e  a p p r o p r i a t e  f a c t s  t o  w r i t e
on t h e  tomb.  But  t h e  l a d y  a t  whose c a s t l e  t h e  b a t t l e  t a k e s  p l a c e  does 
n o t  know t h e  background  of t h e  k n i g h t s ,  and M e r l i n  h a s  to  come t h e  n e x t  
day t o  have  t h e  tomb i n s c r i b e d  p r o p e r l y .  B e s id e s  t h e  v e r y  r e a l i s t i c  l a c k  
o f  i n f o r m a t i o n  on. t h e  l a d y ’ s p a r t ,  t h e r e  i s  a g a i n  t h e  c h r o n i c l e - l i k e  
c o n c e r n  f o r  d e t a i l  and t h e  r e s u l t i n g  i m p r e s s i o n  of  t r u t h :
Thenne anone  Balan  dyed ,  b u t  Balyn dyed n o t  t y l  the
mydnyghte a f t e r .  And so were t h e y  biirye.d b o t h e ,  and t h e
l a d y  l e t e  make a  mensyon of  Ba lan  how he  was t h e r  s l a y n c
by h i s  b r o d e r s h a n d e s ,  b u t  she  knewc n o t  Balyns  name,
( p .  69)
Tlie f a s t i d i o u s  d i s t i n c t i o n  between  t h e  two t im e s  of  d e a t h  i s  p a r t i c u l a r l y  
c h r o n i c l e - l i k e ,  and t h e  l a d y ’ s i m p e r f e c t  knowledge  i s  j u s t  as  would be 
e x p e c t e d  n a t u r a l l y .  F u r t h e r  r e a l i t y  i s  s u g g e s t e d  by t h e  f a c t  t h a t  t h e  
t a s k  i s  n o t  a vo ide d  c o m p l e t e l y  b u t  i s  a t t e n p t e d ;  t h a t  i s ,  t h e  l a d y  f u l ­
f i l l s  B a l a n ’ s dy ing  w ish  by w r i t i n g  a s  much of  an e p i t a p h  as  she c a n ,
i m p e r f e c t  though  i t  i s .  I n  t h i s  c a s e  t h e ' ‘i m p e r f e c t i o n ’ i n v o l v e d  i s  l a c k
of  knowledge r a t h e r  t h a n  some, e r r o r  i n  p e r c e p t i o n .
Ano ther  example  of  u n c e r t a i n t y  as  a s u g g e s t i o n  of  r e a l i t y  o c c u r s  when 
t h e  b a ro n s  g a t h e r  i n  London h o p in g  f o r  a  s i g n  to  i n d i c a t e  vdio t h e i r  k ing  
shou ld  be .  They h e a r  a  C h r i s t m a s  mass a f t e r  which t h e  sword and a n v i l  
a p p e a r  i n  t h e  c h u r c h y a r d .  Of t h i s  c h u rc h  Malory  s a y s :  ’Soo i n  t h e  
g r e t t e s t  c h i r c h  of  L e n d o n - -w h e th e r  i t  were Bowlis o r  n o t  t h e  F r e n s s h e  
booke maketh no mencyon— a l l e  t h e  e s t a t e s  were l o n g e  o r  day i n  t h e  c h i r c h e  
f o r  t o  p r a y e ’ (p ,  7 ) ,  The s u g g e s t i o n  that;  i t  may have  been  S t ,  P a u l ’ s 
b u t  t h a t  t h e  a u t h o r  c a n n o t  be s u r e  l e a v e s  us w i t h  t h e  f e e l i n g  t h a t  t h e  
s o u r c e  has  been c o p ie d  m e t i c u l o u s l y ,  even  i n  i t s  f a u l t s ;  i t  seems a p p a r e n t
t h a t  no u n t r u e  c l a lm s  have  been made by a z e a l o u s  r e d a c t o r .  By c o n t r a s t ,  
t h e  ch u rc h  where A r t h u r  and Gu ineve re  a r e  m a r r i e d  i s  named s p e c i f i c a l l y ,  
a g a i n  g i v i n g  t h e  i m p r e s s i o n  of  v e r a c i t y ,  ’Than was t l iy s  t e s t e  made r e d y ,  
and t h e  kyngc was wedded a t  Camelot  u n to  dame Gwenyvere i n  t h e  c h i r c h e  of  
S eyn tc  S tephyns  w i t h  g r e t e  s o l e m p n i t c ’ (p .  7 6 ) ,  here, t h e  p a r t i c u l a r s  of  
t h e  w edd iag - . .no t  o n ly  a t  Gamelot  b u t  a t  a c e r t a i n  S t ,  S t e p h e n ' s  C h u r c h - -  
have  a c h r o n i c l e - l i k e  r i n g , ^  I t  i s  i n t e r e s t i n g  t h a t  r e a l i s m  can be 
s u g g e s t e d  by t h e  two se em ing ly  o p p o s i t e  d e v i c e s  of  e x a c t  d e t a i l  and 
c a s u a l  v a g u e n e s s .
At  t h e  A l l  H a l l o w s ' t ou rna m en t  i n  ' The F a i r  Maid of  A s t o l a t ’ t h e  
o b j e c t i v e  a u t h o r i a l  r e p o r t  of  t h e  tou rn a m en t  i s  by no means o m n i s c i e n t .  
There  a r e  u n e x p l a i n e d  i r r e g u l a r i t i e s .
Also  s i r  G a r e t h ,  as  ’ t h e  boke s e y t h ,  de.d t h a t  day g r e t e  
d e d i s  of  a rm ys ,  f o r  he smote downe and p u l l e d  downe 
t h i r t y  k n y g h t e s ;  b u t  whan he had done t h a t  d e d i s  he
t a r y e d  n a t ,  b u t  so d e p a r t e d ,  and t h e r e f o r e  he  l o s t e  hys
p r y s e .  And s i r  Balamydes de.d g r e t e  d e d i s  of  ariuys t h a t  
d a y ,  f o r  h e  smote downe tw en ty  k n y g h t e s ;  b u t  he 
d e p a r t e d  s u d d e y n ly ,  and men denied t h a t  he and s i r  
G a r e th  rode  t o g y d i r s  t o  som manor a d v e n t u r e s ,
(p .  776)
There  i s  no n a r r a t i v e  n e c e s s i t y  f o r  G are th  t o  l e a v e ;  i n  any c a s e  t h e  
scene  ch.anges from t h e  tou rna m en t  t o  B a r s '  m ee t in g  v; ith L a n c e l o t  a t  t h e  
h e r m i t a g e  where he i s  r e c o v e r i n g  from.wounds.  P a l o n i d e s  i s  of  no g r e a t
im p o r t a n c e  i n  t h e s e  l a s t  books ,  Ti iis  u n c e r t a i n t y  i n  t h e  r e p o r t  f u l f i l l s
s e v e r a l  p u r p o s e s ,  however .  I t  p r o v i d e s  f o r  a v a r i a t i o n ,  on t h e  common and 
o f t e n  hackneyed  theme of  t h e  t o u rn a m en t .  I t  I s  u n u s u a l  f o r  t h e  winner  
n o t  t o  c l a im  h i s  p r i z e ,  and by a l l o w i n g  i t  t o  go t o  t h e  n e x t  b e s t  k n i g h t s ,  
more c om ba tan t s  may 'win  w o r s h i p ' .  In  t h i s  tou rnam en t  t h e r e  i s  room f o r  • 
f o u r  h e r o e s :  Gawain and ho rs  s h a r e  t h e  p r i z e  f o r  s m i t i n g  twenty  k n i g h t s  
e ach  and b e c au s e  ' t h e y  began f i r s t  and l e n g i s t  e n d u r e d ’ (p .  7 7 6 ) ,  and
^Jeai i  F rapp . i e r  c a l l s  t h i s  c hu rch  'une  s o r t e  de  musée de la  l égende  
a r t h u r i e n n e '  and n o t e s  i t s  p ro m in e n t  p.-Tt i n  La ’i h r t  l u  liHude sj£i
'La Mort  l e  r o i  .'.r lu ' , (Geneva and P a r i s ,  1 9 61 ) ,  p .  36,
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G a r e th  and Pa lomides  have won u n o f f i c i a l  honour  i n  s p i t e  of  l e a v i n g  t h e
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■tournament  e a r l y .  F i n a l l y ,  t h e  s cene  adds an a tm o s p h e r i c  t o u c h  by s u g g e s t s  
ing t h a t  i n  t h i s  A r t h u r i a n  wor ld  n o t  e v e r y t h i n g  i s  known or  p e r c e i v e d .
Mo one knows v;hy G a r e th  and Palou i ides  d e p a r t  o r  where t h e y  a r e  go ing ;  
t h e y  o n ly  assume t h a t  t h e y  a r e  r i d i n g  t o g e t h e r .  I n  r e p o r t i n g  t h e  t o u r n a ­
ment  t o  L a n c e l o t ,  Bors  s a y s :
' S i r ,  t h e r e o f  v?e raecvayled a l l , *  scyde  s i r  B o r s ,  ' f o r  
b u t  I f  h i t  were you ,  o t h e r  t h e  n o b le  knyght  s i r  T r y s t r a m ,  o t h e r
t h e  good knygh t  s i r  Laraorak de G a l i a ,  I  saw n e v e r  knygh t
h e r e  so many k n y g h te s  and smyte downe i n  so l i t i l l  a whyle 
as  ded s i r ' G a r e t h .  And anone  as  he was gone we a l l  wyst  
n a t  where he  b e c o m , '
(Pc 777)
The d i s a p p e a r a n c e  of  t h e  two k n i g h t s  m igh t  i n  o t h e r  c i r c u m s t a n c e s  s e r v e  as
an e x c u se  t o  b e g in  a q u e s t  f o r  them. The o t h e r  k n i g h t s  a t  t h e  tou rnam en t
do n o t  s e a r c h  f o r  t h e i r  f e l l o w s ,  a s  f a r  a s  we know, a t  l e a s t .  I n d e e d ,  
t h e y  may s e a r c h  f o r  them, b u t  t h a t  i s  o u t s i d e  t h e  s t o r y ,  j u s t  a s  G a re th  
and P a l o ra i d e s ’ a d v e n t u r e  i s  o u t s i d e  t h e  s t o r y .  Somewhat l i k e  a c h r o n i c l e ,  
which must  be s e l e c t i v e  i n  t h e  e v e n t s  i t  r e l a t e s ,  t h e  A r t h u r i a n  s t o r y  
i s  a s e r i e s  o f  e v e n t s  p i c k e d  ou t  of  a l a r g e r  bac k g ro u n d ,  and i f  two k n i g h t s  
l e a v e  t h e  n a r r a t i v e  sc ene  a b r u p t l y ,  v?e may be s u r e  t h a t  t h e y  a r e  s t i l l  
a c t i v e l y  a d v e n t u r i n g ,  w he the r  o r  n o t  t h e  n a r r a t o r  f o l l o w s  them.
I n  t h e  e p i s o d e  of  Gawain’ s d e a t h  i n  t h e  Mprt Ar tu  ( b u t  n o t  i n  Malory
o r  i n  t h e  m e t r i c a l  Le Morte  A r t h u r )  h i s  body i s  t a k e n  from Dover t o  Gamelot
by way of  t h e  c a s t l e  of  B e l o e ,  where t h e  l a d y  of  t h e  c a s t l e  d e l i v e r s  a 
h y s t e r i c a l  t i r a d e  p r o c l a i m i n g  h e r  love  f o r  t h e  dead Gawain.  m e n  she 
d e c l a r e s  i n  f r o n t  of  a l l  t h e  k n i g h t s  t h a t  she  l o v e s  o n ly  Gawain and w i l l  
n e ve r  l o v e  anyone e l s e ,  h e r  husband s t a b s  h e r .  Now she  e x u l t s  a t  d y i n g  
f o r  t h e  l o v e  of  Gawain and r e q u e s t s  t h a t  h e r  body be b u r i e d  w i t h  h i s .  
However ,  t h e  k n i g h t s '  s tunned  r e a c t i o n  t o  t h i s  murder  p r e v e n t s  them from
h e a r i n g  what t h e  l a d y  s a y s .
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Li  c h e v a l i e r  n ' e n t e n d e n t  pas granracnt. a ce  que l a  dame d i t ,  
c a r  t r o p  s o n t  d o l e n t  que. e l c  e s t  a i n s i  m or te  p a r  t e l  
m é s a v e n tu r e  * . , 4
Xn f h e  m id s t  of t h i s  m e lo d r a m a t i c  s cene  we a r e  reminded  o f  t h e  p e r c e p t i o n -  
o f  sound. I n  s p i t e  o f  t h e  s t y l i s e d  l a m e n t a t i o n s  t h e r e  i s  r e a l i t y  i n  
t h e  s c a r c e l y  he a rd  s peech  of  t h e  la d y .  Another  d im e ns ion  i s  added t o  
t h e  s c e n e .  There  a r e  two p o i n t s  of  v iew: t h a t  o f  t h e  o m n i s c i e n t  n a r r a t o r  
who knows what  t h e  l a d y  s a i d  and t h a t  of  t h e  k n i g h t s  who do n o t  h e a r  h e r .
he p e t i  t i o n  of  Si t u a t i o n  mid Themej^ C lo s e l y  Rein t e d E p i sodes
T h e re  a r e  s p e c i f i c  themes which t u r n  up from t im e  t o  t ime  in  M a lo ry ,  
such as  t h e  I n c u r a b l e  D i s e a s e ,  and t h e r e  a r e  v e r y  g e n e r a l ,  a l l - p e r v a s i v e  
themes l i k e  t h e  Ques t  and U n n a t u r a l  V i o l e n c e  ( i . e .  k i l l i n g  o n e ' s  r e l a t i v e  
o r  f r i e n d ) .  These r e p e t i t i o n s ,  even when th e y  occur  f a i r l y  f a r  a p a r t ,  
c o n t r i b u t e  som e th ing  to  e ach  o t h e r ' s  meaning by showing d i f f e r e n t  examples  
of t h e  same i d e a .  However ,  t h e  most  obv ious  ( b u t  n e v e r t h e l e s s  t h e  most  
s a t i s f y i n g )  u s e  of r e p e t i t i o n  i s  two c l o s e l y  r e l a t e d  e p i s o d e s — or two 
p a r t s  of  t h e  same e p i s o d e — t h e  f i r s t  of  which i l l u m i n a t e s  o r  fo re shadows  
t h e  second .  Because t h e s e  come so c l o s e  t o g e t h e r  t h e y  seem t o  be c o n s c i o u s
a r t i s t i c  d e v i c e s  and n o t  s im ply  romance m o t i f s  which may be coimion t o
many romances .  ( In  d i s c u s s i o n s  of ' o r i g i n a l i t y *  p e rh a p s  i t  i s  more v a l i d  
t o  speak  of  a r t i s t i c  d e v i c e s  y .  romance m o t i f s  t h a n  o f  M alo ry  v,  h i s
s o u r c e s .  The l a t t e r  a pproach  i m p l i e s  i g n o r i n g  t h a t  p a r t  of  t l ie  n a r r a t i v e
which i s  e f f e c t i v e  In l i t e r a r y  t e e n s  b u t  can be t r a c e d  t o  a n o t h e r  a u t h o r .
For my summary of  t h i s  c o n t r o v e r s y  see  Aopcndix A . )  For  Eugène F in a v a r  
T r i s t a n ' s  d e a t h  sc e n e  i s  an example of  t h e  ' s u g g e s t i v e  v a l u e  of  p a r a l l e l  
s i t u a t i o n s ,  i n  t h e  s k i l l f u l  r e p e t i t i o n  " i n  r e v e r s e "  which i s  accompanied 
h e r e  by a s i g n i f i c a n t  change  of key and a d a r k e n i n g  of  t o n e *,5
Mort  l e  r o i  A r tu , ed .  J e a n  Frappier ( P a r i s  and Geneva,  1 9 5 4 ) ,  p .  22:
'^ 'King A r t h u r ' s  Sword o r  t h e  Making of  a M edieva l  Romance ' ,  BXIL,
XL ( 1 9 5 8 ) ,  p .  524.  -------
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i m p o r t a n t  i n  i t s  b e a r i n g  on M a lo r y ,  t h i s  e p i s o d e  n e v e r t h e l e s s  i l l u s t r a t e s  
a g e n e r a l  p r i n c i p l e  which i s  a p p l i c a b l e  to  M alo ry ,  Both t h e  theme of  
t h e  b o a t  and t h e  theme, of t h e  I n c u r a b l e  Wound a r e  n r e s e n t  i n  t h i s  e p i s o d e ,  
f o r  'when T r i s t a n ,  dy in g  of  a p o i sone d  wound, i s  w a i t i n g  f o r  I s e u l t ' s  
w h i t e  s a i l  t o  a p p e a r  on t h e  s to rm y s e a ,  our  minds go back  t o  h i s  j o u rn e y  
i n  a r u d d e r l e s s  b o a t  t o  I r e l a n d  where he  saw I s e u l t  f o r  t h e  f i r s t  t im e  
and she h e a l e d  t h e  wound i n f l i c t e d  on him by M o r h o l t ,  a wound which she 
a lo n e  co u ld  h e a l  ' .  ^ Malo ry  om it s  T r i s t r a m . ’ s d e a t h ,  a l t h o u g h  he  i n c l u d e s  
T r i s t r a m ’ s m a r r i a g e  whth I s o d e  l e  B lanche  M ain s ,  an echo  of  name which 
compares  T r l s t c a u i ' s  c e l i b a t e  m a r r i a g e  w i t h  t h e  second  I s o d e  vri.th h i s  
p a s s i o n a t e  r e l a t i o n s h i p  w i t h  t h e  f i r s t  o n e ,  b o t h  o f  tliem k ings*  d a u g h t e r s .  
T h i s  r e p e t i t i o n  draws t h e  s e t s  of  c h a r a c t e r s  t o g e t h e r ;  T r i s t r a m  goes t o  
B r i t t a n y  to  be h e a l e d  of  a wound j u s t  as  he h a s  gone t o  I r e l a n d  t o  be 
h e a l e d ;  H o w e l l ' s  d a u g h t e r  i s  named I s o d e ,  l i k e  t h e  d a u g h t e r  o f  Angwish. 
(The re  i s  a  p a r a l l e l  t o  h i s  f i r s t  j o u r n e y  to  Cornwal l  i n  t h a t  b o t h  Mark 
and Howell  a r e  r e l a t i v e s  of  T r i s t r a m ’ s .  He i s  M a rk ' s  sweos t o r s u n u , and 
Howell  i s  t h e  f a t h e r  of  h i s  s t e p m o th e r  [p .  278] .  They a r e  m a t e r n a l  
r e l a t i v e s ,  b u t  do n o t  e l u c i d a t e  t h e  d i f f e r e n c e  be tween  T r i s t r a m ’ s m other  
and s t e p m o t h e r ,  f o r  t h e  good m oth er  h a s  a wicked b r o t h e r  and t h e  wicked 
s t e p m o th e r  has  a good f a t h e r . ) The s i m i l a r i t i e s  hav in g  been  e s t a b l i s h e d ,  
t h e  d i f f e r e n c e s  t h e n  c a r r y  t h e  meaning by showing an a l t e r n a t i v e  t o  t h e  
r e l a t i o n s h i p s  of  t h e  c h a r a c t e r s  i n  I r e l a n d ,  T r i s t r a m  f i g h t s  f o r  King 
Howell  i n s t e a d  of  f i g h t i n g  as  a champion a g a i n s t  King Angwish,  I s o d e  
l e  B lanche  Mains i s  a v a i l a b l e  to  T r i s t r a m ,  whereas  La B e l l e  I so d e  was 
b e t r o t h e d  t o  King Mark, However , i t  i s  t h e  l e g a l l y  u n a t t a i n a b l e  I s o d e  
who i n s p i r e s  T r i s t r a m ’ s p a s s i o n  and n o t  the. one whom he  m a r r i e s .
T h i s  i n t e r p l a y  of  l i k e  s i t u a t i o n s  i s  e v i d e n t  w i t h  L a n c e l o t  a n d  t h e  
two B l a i n e s ,  I n  t h e  T r i s t ram  s e c t i o n  L a n c e l o t  b e g e t s  Ga lahad  on B l a i n e ,
^ V i n a v e r ,  'K ing  A r t h u r ’ s Sword or  t h e  l îak ing  of  a M ed ieva l  Romance ' ,  
P.  524.
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b u t  i n  s p i t e  o f  t h e  honour  of  b e in g  G a l a h a d ’ s f a t h e r  L a n c e l o t  i s  i r a t e  
a t  h a v in g  been  t r i c k e d  i n t o  s l e e p i n g  w i t h  E l a i n e ,  L a n c e l o t  f i n a l l y  f o r ­
g i v e s  h e r  and she rem a ins  f a i t h f u l  t o  h i m , r e f u s i n g  t h e  s u i t  of Broiael 
l a  P leche  (pp .  586-87 ;„  Again  a f t e r  t h e  b i r t h  of  G a la h a d ,  L a n c e l o t  
b e l i e v e s  he i s  b e i n g  t ak e n  t o  G u i n e v e r e ’ s chamber b u t  ends  up s l e e p i n g  
w i t h  E l a i n e ,  T h i s  time. G u i n e v e r e ,  i n  t h e  n e x t  room, h e a r s  him t a l k i n g  
i n  h i s  s l e e p  and coughs t o  waken him,  Now L a n c e l o t  r e a l i s e s  h i s  e r r o r  
and goes mad and l e a p s  from t h e  window. The d e c e p t i o n  was n e c e s s a r y  t h e  
f i r s t  t im e  i n  o r d e r  to  b e g e t  G a la h ad ,  bu t  t h e r e  i s  no n a r r a t i v e  r e a s o n  
f o r  t h e  second  d e c e p t i o n  ( u n l e s s  L a n c e l o t ’ s madness i s  c o n s i d e r e d  e s s e n t i a l ) ,  
L a n c e l o t ’ s h y s t e r i a  i s  u n d e r s t a n d a b l e  a f t e r  t h e  r e c e n t  e p i s o d e  of  h i s  
f i r s t  d e c e p t i o n  by E l a i n e ,  Tne shame of  t h e  o r i g i n a l  t r i c k  was overwhelm­
i n g ,  and t h e  second t im e  i t  happens  he i s  d r i v e n  i n t o  a f i t  o f  madness .  
Sometime l a t e r  a f t e r  t h e  G r a i l  Q u e s t ,  L a n c e l o t  s t a y s  a t  t h e  c a s t l e  of  a 
ba ron  whose d a u g h t e r  i s  named E l a i n e .  In  t h e  s i m i l a r  s i t u a t i o n  a t  t h e  
c a s t l e  of  King P e l l e a s  he  was d e c e iv e d  by t h e  d a u g h t e r  o f  h i s  h o s t ;  t h i s  
E l a i n e ,  however ,  a p p ro a c h e s  him open ly  w i t h  h e r  r e q u e s t  of  m a r r i a g e .  fThen 
he  d e c l i n e s ,  she  s u g g e s t s  L a n c e l o t  be h e r  pa ramour.  He r e c o i l s  a t  t h e  
i d e a ,  l a r g e l y  b e c a u s e  of  t h e  i n j u s t i c e  t o  h i s  h o s t s ,  E l a i n e ’ s f a t h e r  and 
b r o t h e r ,  and o f f e r s  t o  pay h e r  dowry when she m a r r i e s .  She r e j e c t s  t h i s  
i d e a  and c o n c lu d e s  i n  a m a t t e r - o f - f a c t  way t h a t  she w i l l  have  to  d i e  
f o r  h i s  l o v e .  The g r e a t  d i f f e r e n c e  i n  t h i s  l a t e r  s cene  i s  t h e  openness  
of  t h e  l ady  i n  making h e r  p r o p o s a l s .  L a n c e l o t ' s  f i r m  r e f u s a l  i n  t h i s  
scene  was de n ie d  t o  him when he was t r i c k e d  by t i e  f i r s t  E l a i n e ,  His  
i n s i s t e n c e  on c h a s t i t y  i s  a l l  t h e  more m ea n in g fu l  now a f t e r  h i s  u n a v o id ­
a b l e  u n f a i t h f u l n e s s  t o  G u in e v e re ,  He seems f l a t t e r e d  by the  a t t e n t i o n s  
o f  E l a i n e  of  A s t o l a t  and o f f e r s  t o  reward h e r ,  b u t  he i s  on ly  i n c e n s e d  
and f i n a l l y  i n s a n e  as  a r e s u l t  of  t h e  i n t r u g u e s  of  E l a i n e  of  C o r b in ,  
F u r th e r m o r e ,  t h e  y u e s t  f o r  t h e  G r a i l  has  come and gone ,  and L a n c e lo t  
be a l l  t h e  more i n s i s t e n t  on c h a s t i t y  bec.iuse of  t h i s  Duri f y in g  e x n c r i : " c e .
There  i s  some i r o n y  h e r e ,  f o r  t h e  r e s u l t  of  h i s  p r e - Q u e s t  ’i m p u r i ty *  
was t h e  G r a i l  Knigh t  h i m s e l f ,
A r t h u r ' s  m e e t in g  w i t h  G u in e v e re  i s  foreshadowed s u b t l y  by a n o t h e r  
love  a f f a i r  i n r a e d l a t e l y  b e f o r e  t h e  m e e t in g  (pp.  3 0 - 3 1 ) ,  L i e n o r s ,  t h e  
d a u g h t e r  of  K a r l  Sannm, comes t o  pay homage t o  A r t h u r  a f t e r  h i s  b a t t l e  
a g a i n s t  ' t h e  e l e v e n  k i n g s .  They f a l l  i n  l o v e ,  A r t h u r  ’h a s  ado w i t h  h e r ' ,  
and b e g e t s  B o r r e ,  T h a t  i s  the. l a s t  we h e a r  o f  H o n o r s .  A r t h u r  i s  t h e n  
c a l l e d  away to  Garni l a r d  t o  de fe nd  King Lodegrance .  Af t e r  t h a t  s u c c e s s f u l  
war  A r t h u r  m ee t s  a n o t h e r  n o b l e  l a d y ,  G u i n e v e re ,  and f a l l s  i n  l o v e  w i t h  
h e r .  The two e n c o u n t e r s  a r e  so  c l o s e  t o g e t h e r  and so s i m i l a r  i n  many 
r e s p e c t s  t h a t  t h e y  make com par i son  i n e v i t a b l e .  I t  i s  p r o b a b l y  no g r e a t  
c o i n c i d e n c e  t h a t  bo th  e v e n t s  happen  i n  t h e  e u p h o r i a  a f t e r  a s u c c e s s f u l  
b a t t l e  and t h a t  b o th  l a d i e s  a r e  s p e c i f i c a l l y  n o b l e .  H o \ ^ v e r , t h e s e  and 
t h e  i n c e s t  w i t h  Morgan are. p r a c t i c a l l y  t h e  o n ly  amorous e n c o u n t e r s  King 
A r t h u r  e v e r  h a s .  The i m p o r t a n t  p o i n t s  h e r e  a r e  t h a t  t h e  f i r s t  was b r i e f ,  
q u i c k l y  f o r g o t t e n ,  b u t  f r u i t f u l .  The second i s  pe rm anen t  and l e g a l ,  bu t  
a p p a r e n t l y  n o t  d e s t i n e d  t o  p roduce  any o f f s p r i n g .  C o n t r a s t e d  t o  bo th  
of  t h e s e  i s  A r t h u r ’ s i n c e s t u o u s  r e l a t i o n s h i p  w i t h  h i s  h a l f - s i s t e r  (p.  3 2 ) ,  
T h i s  r e l a t i o n s h i p  i s  a l s o  f r u i t f u l ,  l i k e  t h e  f i . r s t ,  b u t  t h e  p rogeny  i s  
t h e  e v i l  Mordred I n s t e a d  o f  B o r r e ,  t h e  good Round T a b le  k n i g h t .  The 
e n c o u n t e r  w i t h  ■ Liohors- ,  -whlTc- n o t  r e a l l y  v i r t u o u s ,  i s  n o t  condemned e i t h e r /  
b u t  A r t h u r ’ s i n c e s t  i s  shamefu l  and c a u s e s  h i s  d e s t r u c t i o n .  A g a i n s t  
b o t h  of  t h e s e  s t a n d s  h i s  m a r r i a g e ,  which i s  c o m p l e t e l y  r e s p e c t a b l e  b u t  
c o n v e r s e l y  i s  p a r t l y  r e s p b n s l b l e  f o r  h i s  do w n fa l l  i n  t h e  end.
Sometimes t h e  a r r a n g e m e n t  of p a r a l l e l  s i t u a t i o n s  can  be l i k e n e d  on ly  
to  m u s i c a l  p r o g r e s s i o n s .  A f t e r  A r t h u r ’ s a f f a i r  w i t h  Morgan he has  a 
d i s t u r b i n g  dream a b o u t  s t r a n g e  a n im a l s :
But t h u s  was t h e  drenie of A r t h u r c :  hym thon.ght  t h e r e  was com 
i n t o  hys l o n d e  g r y ^ f c n s  and s e r n e .n t c s ,  and hym th o u g h t  t h e y  
b r e n t e  and slo\?ghe a l l  t h e  pe o u le  in  the l o n d e ;  and than  he
t h o u g h t  he  f o u g h t  w i th  them and they  dud hym g r e t e  harms 
and wounded hym f u l l  s o r e ,  bu t  a t  t h e  l a s t e  he s lew  hem,
( p c 3 5 )
To h e l p  him f o r g e t  t h e  dream A r t h u r  goes  h u n t i n g  and c h a s e s  a h a r t ,  bu t  
r i d e s  h i s  horse, to  d e a t h  i n  t h e  p r o c e s s ,  A yeoman goes t o  g e t  A r t h u r  
a n o t h e r  h o r s e ,
So  t h e  kynge. saw t h e  h e r  t e  unboced and hys  h o r s e  dede ,  
he  s e t t e  hym dovme by a fox-mtayne, and t h e r e  he  t e l l e  downe 
i n  g r e t e  t h o u g h t ,
(po 33)
There  i s  an a l t e r n a t i o n  between  A r t h u r ' s  d r e a m in e s s  and s t r a n g e  unco­
o p e r a t i v e  a n i m a l s ,  he  dreams a bou t  t h e  s t r a n g e  a n im a ls  t h a t  he overcomes 
and t h e n  c h a s e s  an an im al  which e s c a p e s  b e c au s e  he has  i n a d v e r t e n t l y  
k i l l e d  t h e  an imal  t h a t  was c a r r y i n g  him.  As he s i t s  p e n s i v e l y  by t h e  
w e l l  t h e  b i z a r r e  Q u e s t i n g  B e a s t  comes t o  d r i n k .
And t h e r e w i t h  t h e  b e e s t e  d e p a r t e d  w i t h  a g r e t e  n o y s e ,  whereof  
t h e  kytige had g r e t e  m e r v a y le .  And so he was i n  a g r e t e  
t h o u g h t ,  and t h e r e w i t h  he f e l l e  on s l o p e ,
Tyght so  t h e r e  com a knyght  on f o o t e  un to  A r t h u r s ,  and
s e y d e ,  'Knyght  f u l l  o f  t h o u g h t  and s l c p y ,  t e l l e  me i f  thou
saw any s t r o n g e  b e e s t e  p a s s e  t hys  w a y , *
’ Such one saw I , ’ scyde kynge A r t h u r c ,  ' t h a t  ys  p a s t e  
nye two n y l e ,  IThat wolde ye w i t h  t h a t  b e e s t e ? *  seyde  A r t h u r s ,
' S i r ,  I  have  fo lowed t l i a t  b e s t e  longe  and kylce. myne 
h o r s e ,  so wolde God Ï  had a n o t h e r  t o  fo low ray q u e s t e . ’
( p .  33)
Again t h e r e  i s  a c o m b in a t io n  of  an odd b e a s t  and A r t h u r ' s  p e n s i v e n e s s ;  
h i s  d r o w s in e s s  and p e n s i v e n e s s  a r e  e v i d e n t  t o  t h e  a p p r o a c h in g  k n i g h t .
Then t o  complement  A r t h u r ’ s dead  h o r s e ,  t h e  new k n i g h t  h a s  a l s o  r i d d e n ,  
h i s  h o r s e  t o  d e a t h ,  (Tha t  t h e  b e a s t  ' yo  p a s t e  nye two myl e  * I  t a k e  t o  
be a m e a s u r in g  o f  tlm.e by d i s t a n c e :  t h e  b e a s t  h a s  been gone long  enough 
t o  have c o v e re d  two m i l e s . ) ?  A r t h u r  o f f e r s  to t a k e  up t h e  q u a a t  h i m s e l f ,
b u t  t h e  s t r a n g e  k n i g h t ,  now I d e n t i f i e d  as  King P a l l i n o r e ,  r e p l i e s  t h a t
he a lo n e  must c h a s e  i t ,  f o r  t h e  q u e s t  ’ s h a l l  n e v e r  be encheved  bu t  by me
Time i s  a m easure  of  d i s t a n c e  a g a i n  when S e g w a r id e s '  w i f e  speaks  
i n  f e a r  o f  h e r  husband .  See be low,  p .  116.
o t h e r  by my n e x t e  k y n n e ’ (p .  3 4 ) ,  F o r  a l l  t h e  sound of  a f i a t , > P e l l l n o r e  
I s  m i s t a k e n  f o r  we a r e  t o l d  bv way of  i d e n t i f i c a t i o n  of  P e l l i n o r e :  ■ *‘,7l’ios ■' ■
name was kynge B c l ly n o r  t h a t  tymc folowed t h e  q u e s ty n g e  b e s t s ,  and a f f t i r  
hys  d e t h e  s i r  Palomydes folow ed  h i t '  (pp ,  3 3 - 3 4 ) ,  Someone comes w i t h  
a h o r s e  f o r  A r t h u r  and P e l l i n o r e  r i d e s  away on i t ,  w i t h  o n l y  a r a t h e r  
f e e b l e  c h a l l e n g e  from A r t h u r ,  The sc en e  ends n e a t l y  (and a n o t h e r  one 
im m e d i a t e l y  b e g i n s )  w i t h ;  'Thenne t h e  kyng s a t  i n  a s tu d y  and bade hys 
men f e c c h e  a n o t h e r  h o r s e  as  f a s t e  a s  t h e y  m y g h t ' (p„ 3 4 ) .  The sc ene  ends 
as  i t  began w i t h  a t h o u g h t f u l  A r t h u r  w a i t i n g  f o r  a n o t h e r  h o r s e .  The 
a tm osphe re  c o n t i n u e s  i n t o  t h e  n e x t  i n c i d e n t ,  which i n v o l v e s  M e r l i n ’ s 
s h a p e - s h i f t i n g .  The tone  o f  i t  h a s  a l r e a d y  been s e t  by t h e  e e r i e  dream 
and t h e  f a n t a s t i c  Q u e s t i n g  B e a s t .  I n  o n l y  a s h o r t  s c e n e  t h e r e  i s  a  d e n s i t y  
of  p a t t e r n s ;  one h o r s e  r i d d e n  t o  d e a t h  and a n o t h e r  s e n t  f o r ;  a n o t h e r  d e ­
h o r s e d  k n i g h t  who a p p r o p r i a t e s  t h e  new h o r s e ;  a second  h o r s e  s e n t  f o r ,
A dream of  f a n t a s t i c  a n im a ls  f i n a l l y  overcome;  t h e  r e a l i t y  o f  t h e  Q u e s t in g  
B e a s t ,  a lways ch a se d  b u t  ne ve r  c a u g h t ,  A r t h u r  i n  v a r i o u s  s t a g e s  o f  s l e e p  
or  p e n s i v e n e s s .
U n l i k e  t h a t  d e n s i t y  of  p a t t e r n s ,  t h e  theme of  m e s s e n g e r s  a s k i n g  t r i b u t e  
oc c u r s  a t  I n t e r v a l s ,  c u l m i n a t i n g  i n  t h e  war w i th  X.ucius. The f i r s t  s e t  
of  m es s e n g e rs  f rom Rome appear o n ly  v e r y  b r i e f l y  i n  t h e  m id d le  of  a l a r g e r  
e p i s o d e ,  A r t h u r  has  wounded G r i f f l e t ,  who f o r t u n a t e l y  r e c o v e r s ,  f o r  
A r th u r  r e g r e t s  h a v in g  wounded a good k n i g h t .  Tne m es s e n g e rs  cone and 
g o ,  and t h e  combined a n g e r  a t  t h e  m e s s e n g e r s ■and r e g r e t  f o r  G r i f f l e t  
compel  A r t h u r  t o  r i d e  o u t ' o f  t h e  c i t y  t h e  n e x t  day .  The r e q u e s t  o f  t h e  
Romans and A r t h u r ' s  answer  a r e  n r e s e n t e d  l i k e  t h i s :
Ryght  so com i n t o  t h e  c o u r t e  twe lv e  k n y gh te s  t h a t  were 
aged men, whiche  com frome t h e  Smperoure of  Rome, And 
t h e y  asked  o f  A r t h u r e  t rwage  f o r  hys r e a l m s ,  o t h i r  e l l i s  
t h e  Smperour  wolde d e s t r o y  hym and a l l  hys l o n d e ,
' h e l l , ' s ey^e  kynge A r t h u r s ,  'y e  a r  m e s s y n g e r s ;  
t h e r e f o r e  ye may sey wha t  ye w e l l , o t h i r  e l l i s  ye. sh o ld e  
dye t h e r e f o r e .  But thys  ys myne answere :  I owghe t h e  
Kmperour no t r e w a g e ,  n o t h e r  none w o l l  I y e l d e  h^m, but
on a f ' ay re  fylde. 1 s h a l l  y e l d e  hym my t r w a g e , t h a t  s h a l l  
be w i t h  a s h e rp e  s n e r e  o t h i r  e l l i s  w i t h  a s h e rp e  swecde.
And t h a t  s h a l l  n a t  be l o n g e ,  by mv f a d i r s  s o u l e  U t h e r ! ‘
(Pa 38 )
N oth ing  seems t o  cons o f  t h i s  e n c o u n t e r ;  t h e r e  i s  no im m edia te  Roman 
i n v a s i o n .  I t  i s  o n ly  a s u g g e s t i o n  o f  h o s t i l e  f o r c e s  o u t s i d e  A r t h u r ' s  
r ea lm  and of  t h e  l a t e r  war a g a i n s t  L u c i u s ,  who i s  no t  even named i n  t h i s  
f i r s t  i n c i d e n t .  The second  c h a l l e n g e  t o  the  young A r t h u r  comes from King 
Ro ins  of  N or th  W ale s ,  whose m essenge r  s a y s :
t h a t  kynge Royns had d i sc o m f i t e .  and overcom e l e v e n  k y n g i s ,  
and e v e r y  of  them dud hym omage. And t h a t  was t h u s  t o  
sey  t h e y  g a f f  t h e i r e  b e a r d c s  c lo n e  f 1ayne o f f ,  a s  much 
as  was b e a r d e ;  w h e r e f o r e  t h e  niessyngere com f o r  kynge 
A r t h u r e s  b e r d e .  For  kynge Royns had p u r f i l d e  a  m a n t e l 1 
w i t h  kynges  b e r d i s ,  and t h e r e  l ac k e d  one p l a c e  of  t h e  
m a n t e l 1 ; w h e r e f o r e  he s e n t e  f o r  hys b e a r d e ,  o t h i r  e l l i s  
h e  wolde  e n t i r  i n t o  h i s  l o n d i s  and b rem ie  and s l e ,  and 
n c v i r  l e v e  t y l l e  he h a t h e  t h e  hede  and t h e  b e a r d e  b o t h e ,
' W e l l , '  s eyde  A r t h u r e ,  ' t h o u  h a s t e  seydc t h y  m essage ,  
t h e  whych y s  t h e  m os te  o r g u l u s  and l e w d i s t e  message  t h a t
e v i r  man had  i s e n t e  u n t o  a kynge.  Also  thou  mayst e  s e  my
be a rd e  ys  f u l l  yonge y e t  t o  make o f f  a  p u r p h i l e .  But  
t e l l e  thou  t h y  kynge t h u s ,  t h a t  I  owghe hym none homage 
ne none of  myne e l d e r s ;  b u t  o r  h i t  be lo nge  t o ,  he  s h a l l  
do me oniage on bo the  h i s  k n e e s ,  o t h e r  e l l i s  he  s h a l l  l e s s  
hys  h e d e ,  by t h e  f a y t h  of  my body! For  t h y s  y s  t h e  moste  
s h a m e f u l l y s t e  message  t h a t  e v e r  y horde  speke  o f f ,  I  have 
aspyed  t h y  kynge n e v e r  y e t t e  m e t t e  w i t h  w o r s h i p f u l 1 man.
But  t e l l e  hym I  w o l l  have  hys hede w l t h o u t e  he do me o m age . '
(pp ,  43-44)
Even i n  t h e  A r t h u r i a n  wor ld  t h e r e  i s  someth in g  u n r e a l  and p l a y f u l  a bou t  
t h i s  'homage '  and about" A r t h u r ' s remark t h a t  h i s  b e a rd  i s  n o t  s u i t a b l e
anyxray. A l though  t h e  r e a s o n s  f o r  w an t in g  t h e  b e a r d — i n  e f f e c t ,  Ro ins
l a c k s  o n ly  one f o r  a  c om p le te  s e t — a r e  f r i v o l o u s ,  t h e  r e s u l t i n g  war has  
s e r i o u s  c o n s e q u e n c e s ,  f o r  t h e  D o lo rous  S t r o k e  and t h e  L o t - P e l . l i n o r e  f eud  
have  t h e i r  b e g i n n i n g s  h e r e .  I n  b o t h  c a s e s  A r t h u r ' s  a t t i t u d e  toward t h e  
m es s e n g e rs  t h e m s e lv e s  i s  t o l e r a n t .  He t e l l s  t h e  Roman m es s e n g e rs  t lvat 
s i n c e  t h e y  a r e  m e s s e n g e r s  t h e y  a r e  o b l i g e d  t o  say t h e i r  message  r e g a r d l e s s  
of i t s  c o n t e n t .  However,  A r t h u r  i n v o l v e s  R o i n s ' s  m es s e n g e r  i n  t h e  message- 
by rem a rk ing  on t h e  i n s o l e n c e  o f  t h e  message and by making t1\e d i r e c t :  
ap p e a l  t o  t h e  m e s s e n g e r :  'A l s o  thou  mays te  so my b e a rd e  ys  f u l l  yonge
y e t  t o  make o f f  a p u r p h i l e ' .
F i n a l l y  v/hen t h e  m esse nge rs  come w i t h  Lucius* u l t i m a t u m  t h e  i d e n ­
t i f i c a t i o n  o f  t h e  m essenge rs  w i t h  t h e  message i s  v e r y  c l o s e .  T e r r i f i e d  
by A r t h u r ' s  g l a r e ,  t h e  m essenge rs  k n e e l  and one o f  them s a y s ,  'Crovmeci 
kynge ,  myssedo no m e s s y n g e r s ,  f o r  we he com a t  h i s  comraaundemente, as  
s c r v y t u r c s  sho ld e*  (p .  1 36 ) .  Now i t  i s  t h e  m e s s e n g e rs  xdio s t a t e  t h e  c a s e  
f o r  t o l e r a n c e .  The c o n d i t i o n s  o f  the. t r i b u t e  c o n t a i n  an a p p e a l  t o  p r e ­
c e d e n t  and t h e  u s u a l  t h r e a t ,  and A r t h u r ' s  a t t i t u d e  i s  r e s t r a i n e d .
' S i r , *  seyde  one of t h e  s e n a t o u r e s ,  ' s o  G r y s t e  me 
h e l p e ,  I  was so n f e r d e  whan I  loked i n  thy  f a c e  t h a t  ngme 
h e r t e  wolde  n a t  s e r v e  f o r  t o  sey my m es s a g e .  But  s y t t h e n  
h i t  i s  my w y l l e  f o r  to  sey  myne e r a n d e ,  t h e  g r a t i s  w e l l e  
L u c i u s ,  the. Empereur  of  Roome, and commaundis t h e  uppon 
payne t h a t  w o l l  f a l l e  t o  sendc  hym th e  t rw age  of  t h i s  r ea lme  
‘ t h a t  t h y  f a d i r  U th e r  Pcndragon p a yde ,  o t h e r  e l l y s  he w o l l  
b c r a v c  t h e  a l l  thy  real rays t h a t  th o u  w e l d y s t ,  and th o u  as  
r e b e l l e ,  n o t  knovrynge hym as  t h y  s o v e r a y n c ,  w i t h h o l d e s t  
and r e t e y n e s t ,  c o n t r a r y  t o  t h e  s t a t u t e s  and d e c r e e s  maade 
by t h e  n o b le  and wor thy  J u l i u s  G e z a r ,  con q u e ro u r  of  t h i s  
r e a l r a e . '
' Thow s e y s t e  w e l l , '  seydc  Ar th inre ,  ‘b u t  f o r  a l l  t h y  
brym wordys X w ol l  n a t  be t o  o v e r - h a s t y ,  and t h e r f o r e  thou  
and t h y  fe low ys  s h a l l  abyde h e r e  seven  dayes  „ . « o '
(p .  136)
I n  r e l a t i o n  t o  t h e  tv70 p r e v i o u s  e p i s o d e s  c o n c e r n i n g  t r u a g e  t h i s  one seems 
by f a r  t h e  most  s e r i o u s .  I n  r e t r o s p e c t  Roins*s  s i l l y  r e q u e s t  f o r  A r t h u r ’ s 
bea rd  seems a l l  t h e  more a b u r l e s q u e  of  t h e  t r u a g e  u l t i m a t u m .  The f i r s t  
and t h i r d  a r e  r e l a t e d  t h ro u g h  t h e  obv ious  f a c t  t h a t  b o t h  f e a t u r e  m e sse nge rs  
f rom Rome, The f i r s t  t im e  A r t h u r  d i s m i s s e s  them s h a r p l y ,  s a y in g  he. owes 
t h e  emperor  n o t h i n g .  But now t h e  m essenge rs  c l a i m  t h e r e  i s  a  long  p r e ­
c e d e n c e .  There i s  a, l e g a l i s t i c  r i n g  a bou t  t h e  s neech  of  t h e  m essenger  
A r t h u r  seems t o  make a c o n s c i o u s  e f f o r t  t o  be c i v i l  t o  t h e  Romans i n  
s p i t e  of  t h e i r  'brym w o r d y s ' ,  A r t h u r  even d e f e n d s  them a g a i n s t  some h o t -  . 
headed young k n i g h t s ,  who
wold have  rorme on them t o  have s l a y n c  them, sayange  t h a t  
I t  was a r eb u k e  to  a l  l e  t h e  loiyphtcs  t h e r e  b e n  g p r e s e n t  t o  
s u f f r c  them to  save  so t o  t h e  kynge .  And anone t h e  kynge 
coamaunded t h a t  none o f  t h e n  upon oayne of  d e t t e  t o  myssaye 
them ne doo them ony harinc,
( a  137)
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VJhilc t h e  o t h e r  m es s e n g e r s  have  been d i s m i s s e d  q u i c k l y  and. p e r e m p t o r i l y ,
I
these,  a r e  g i v e n  a r a t h e r  u n e a sy  s a f c - c o n d u c t  t o  s t a y :  'And thoughe  t h e y  
have greved  me and my c o u r t e , y e t  \;e rnuste remembir  on o u re  w orshyp '
(p.  137 ) ,  A r t h u r  c o n f e r s  a t  l e n g t h  x.hth h i s  Round T a b le  members and sends  
t h e  m es s e n g e rs  back w i t h  t h e  news t h a t  he xcil l  I n v a d e  Rome w i t h  a l l  h i s  
f o r c e s .  E l a b o r a t e  p l a n s  a r e  made f o r  t h e i r  s a f e  p a s s a g e  t o  t h e  c o a s t ,  
b u t  t h e y  must  t r a v e l  a s  q u i c k l y  as  t h e y  can .  The soraexAiat g r u d g in g  c a r e  
shown t o  t h e  m es s e n g e rs  and t h e  space  de v o te d  t o  t h e  e p i s o d e  show t h e  
im p o r t a n c e  of t h i s  c o n f l i c t  w i t h  t h e  Roman emperor .  These  m esse nge rs  
a r e  even shoxdn g o i n g  back t o  Rome and d e l i v e r i n g  A r t h u r ' s  l e t t e r s  t o  
L u c i u s .  T h e i r  r em arks  c o n t a i n  new e x p o s i t i o n ,  a bou t  A r t h u r ' s  m o t i v e s  f o r  
a t t a c k i n g  t h e  emperor  and f o r  t h e  f i r s t  t ime a  d e s c r i p t i o n  of  A r t h u r ’ s 
c o u r t  a s  i t  a p p e a re d  t o  them.
'F o r  he  s e y t h  ye  have ocupyed t h e  Empyre w i t h  g r e t e  wronge ,  
f o r  a l l  h i s  t r e w  a u n c e t t r y e s  s a u f f  h i s  f a d i r  U t h e r  were 
Sraperoures of  Rome,
'And of  a l l  t h e  s o v e ra y n e s  t h a t  we sawe e v e r  he  i s
t h e  r o y a l l y s t  kynge t h a t  l y v y t h  on e r t h e  « , , , ’
Cp, 140)
Th is  i s  t h e  most  n a t u r a l  way t o  change  t h e  sc en e  to  Home w i t h o u t  u s i n g  
some, s o r t  o f  'now l e v e  we A r t h u r e  and t u r n  t o  L u c i u s '  c o n v e n t i o n .  The 
idea, of  m e sse nge rs  i s  c a r r i e d  s t i l l  f u r t h e r  by showing L u c iu s  s e n d in g
h i s  'm es s y n g e rs  o f  wyse o l d e  k n y g h t e s ’ (p .  140)  t o  a l l  h i s  s u b j e c t  l a n d s .
T he re  i s  a n o t h e r  l i n k  between t h e  Roins e p i s o d e  and t h i s  x-yhen L u c i u s '  
m e s s e n g e r s  go ' f rom e  Nero u n t o  N a z a r e t h '  (p,  1 4 1 ) ,  R o i n s ' s  b r o t h e r ,
Nero,  b a t t l e s  A r t h u r  i n  t h e  engagement  i n  which Lot  i s  k i l l e d  (pp.  5 6 - 5 3 ) ,  
The t h r e e  e n c o u n t e r s  x-jlth m esse nge rs  d e m o n s t r a t e  a d e f i n i t e  p r o ­
g r e s s i o n  from t h e  f i r s t ,  which seems so u n i m p o r t a n t  t h a t  i t  on ly  i n t e r ­
r u p t s  bu t  does no t  b r e a k  A r t h u r ' s  t r a i n  o f  t h o u g h t ;  t o  t h e  s e c o n d ,  which 
r o u s e s  A r t h u r ' s  w r a th  and I n t r o d u c e s  a war w i th  s e r i o u s  r e p e r c u s s i o n s ;  
t o  t h e  t h i r d ,  'd i i ch  s e t s  t h e  s c e n e  f o r  A r t h u r ' s  e p i c  war a g a i n s t  t h e  Romans, 
a f t e r  which h i s  r ea lm  r e a c h e s  i t s  g r e a t e s t  e x te n t  and A r t h u r  i s  emoeror.
A s h o r t ,  s im p l e  k in d  of  r e p e t i t i o n  of  s i t u a t i o n  i s  t h e  r e v e r s a l .
A r t h u r  s a v e s  M e r l in  f rom t h r e e  c h u r l s  and s h o r t l y  a f t e r w a r d s  M e r l in  s aves  
A r t h u r  f rom an oppone n t .
And t h a n  v;as he ware of  t h r e  c h o r l y s  chasyng  H e r ! i o n  and 
wolde have s l a y n e  hym. Than t h e  kynge rode  u n t o  them and 
bade  hem: * F l e ,  c h o r l l s ! '  Than t h e y  f a r e d  s o r e  whan t h e y  
sawe a knyght  com, and f l c d d e .
'A ,  M e r l io n i  ' s eyde  A r t h u r e ,  ’h e r e  h a d d i s t  th o u  be 
s l a y n e  f o r  a l l  t h y  c r a f f t i s ,  had n a t  I  b e n e . '
’N a y , ’ seyde  M e r lyon ,  ' n a t  so ,  f o r  I  cowde a saved  
m y s e l f f e  and I  had wolde .  But thou a r t e  more n c r c  t h y  
d e t h  t h a n  I  am, f o r  thou  g o s t e  t o  t h y  c e t h e  x^zarde, and 
God be n a t  t h y  f r e n d e . ’
(pp. 3 8 - 3 9 )
T here  i s  n o t h i n g  e s p e c i a l l y  h e r o i c  abou t  A r t h u r ' s  a c t i o n ,  f o r  c h u r l s  a r e  
n o t  worth t h e  a t t e n t i o n  of  a k i n g ,  and t h e y  a p p a r e n t l y  do n o t  r e c o g n i s e  
him anyway. M e r l i n  i s  p r o b a b l y  r i g h t  i n  s a y in g  t h a t  he co u ld  have saved  
h i m s e l f ,  b u t  n e v e r t h e l e s s  he  had n o t  done i t  y e t  and was a l l o w i n g  them t o  
c h a se  him; t h e r e  i s  a t o u c h  of  p e t u l a n c e  a bou t  h i s  r e p l y .  His  l a s t  
s e n t e n c e  seems u n n e c e s s a r i l y  m e l a n c h o l y ,  f o r  M e r l i n ’ s d o w n f a l l ,  i f  n o t  
d e a t h ,  comes b e f o r e  A r t h u r ' s .  T h i s  may be a  r e f e r e n c e  t o  M e r l i n ’ s p o s i t i o n  
as  someth ing  of  a l o n g a e v u s , a f a i r y  p e r s o n  w i t h  a l o n g e r  t h a n  human 
l i f e - s p a n . B Soon a f t e r w a r d  A r t h u r  i s  a t  t h e  mercy o f  a k n i g h t  ( i d e n t i f i e d  
as  King P e l l i n o r e )  and M e r l i n  i n t e r v e n e s .
And t h e r e w i t h a l !  com M e r l io n  and s e y d e ,  ’Knyght ,  h o ld e  
t h y  h o n d e ,  f o r  and thou  s l e  t h a t  knyght  thou  p u t t y s t  t h y s  
r ea lm e  i n  t h e  g r e t t e s t e  damage t h a t  e v i r  was r e a l m e ;  f o r  
t h y s  knyght  ys  a man of  more worshyp than  thou w o t i s t  o f f . '
’ '/Tily , what  ys  h e ? '  seyde  t h e  knygh t .
' F o r  h i t  'ys kynge A r t h u r e , *  seyde Mcrlyon .
Than wolde he have s l a y n e  hym f o r  d r e d c  of  hys w r a t t h e ,  
and so  he l y f f t e  up hys swerde .  And t h e r e w i t h  I ' e r l i o n  c a s t e  
an i n c h a u n t e m a n te  on t h e  k n y g h t ,  t h a t  he f e l l e  to  t h e  e r t h e  
i n  a g r e t e  s l o p e .  Than M e r l i o n  t o k e  up kynge A r t h u r e  and 
rode  f o r t h e  on t h e  k n y g h te s  h o r s e .
(pp .  40 -41 )
The p a t t e r n  i s  a x a c t l y  o p p o s i t e  when t h e  k n i g h t ,  A r t h u r ,  i n t e r v e n e s  be tween  
n o n - k n i g h t s  and t h e n  M e r l i n ,  a n o n - k n i g h t ,  i n t e r v e n e s  be tw een  b a t t l i n g
G.S, lex^û g , The D isca rded  Image : an I n t r o d u c t i o n  t  o M e d i e v a l
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k n i g h t s .  In. b o t h  c a s e s  t h e  i n t e r v e n t i o n  makes t h e  a t t a c k e r s  a f r a i d ,  bu t  
i t  i s  t h e  s i g h t  of  a k n i g h t  a p p ro a c h in g  t h a t  f r i g h t e n s  t h e  c h u r l s  and the  
knowledge t h a t  A r t h u r  i s  h i s  opoonen t  t h a t  f r i g h t e n s  P e l l i n o r e .  Th is  
f e a r  has  t h e  wrong e f f e c t  on P e l l i n o r e ,  xvho wants  t o  k i l l  A r t h u r  r a t h e r  
t h a n  f a c e  h i s  a n g e r .  M e r l i n  t h e n  u s e s  magic to  d e f e a t  h im ,  as  he  h i n t e d  
he cou ld  when A r t h u r  saved him.  Again t h e r e  i s  an ominous n o t e  f o r  
A r t h u r ,  l/lnen he f e a r s  M e r l i n  h a s  k i l l e d  P e l l i n o r e ,  M e r l i n  s a y s ,  ' . . « 
he ys  h o l e r  t h a n  ye : he ys  b u t  on s l e p e  and w o l l  awake w i t h i n  t h y s  oxfre *
Cp. 4 l ) ,  As A r t h u r  had s a i d  when he  saved M e r l i n  t h a t  he  x.’o u ld  have  been 
s l a i n  ' h a d  n a t  X b e n e ' ,  M e r l i n  r e p e a t s  t h e  i d e a  by s a y i n g  to A r t h u r ,
'Now h e r e  had ye be s l a y n e  had  I  n a t  bene* (p .  4 1 ) ,  A r t h u r ' s  r e s c u e  by 
M e r l i n  may be s e en  as  n e c e s s a r y  be c a u s e  A r t h u r  must  b r e a k  h i s  sx;ord so 
t h a t  M e r l i n  con t a k e  him t o  t h e  l a d y  of t h e  Lake f o r  S x c a l i b u r . ^  I t  a l s o  
a l l o w s  M e r l i n  the. o p p o r t u n i t y  t o  p ro p h es y  t h e  f u t u r e  of  King P e l l i n o r e  
and t o  s a y ,  complement ing t h e  p r e v i o u s  s u g g e s t i o n s  o f  A r t h u r ' s  d o w n f a l l ,  
'And he  s h a l l  t e l l e  you t h e  name of  youre  ox^ me son bego ty n  of  youre  s y s t e r ,  
t h a t  s h a l l  be t h e  d e s t r u c c i o n  o f  a l l  t hys  r e a l m e '  (p .  4 1 ) ,  M e r l i n ' s  
r e s c u e  by A r t h u r  i s  o n ly  an i n c i d e n t  i n  t h e  n a r r a t i v e  w i t h  no I m p o r ta n c e  
i n  i t s e l f  and no r e p e r c u s s i o n s .  I f  A r t h u r ' s  r e s c u e  by M e r l i n  i s  t h e  more 
e s s e n t i a l  r e s c u e  t o  t h e  p l o t ,  t h e n  M e r l i n ' s  r e s c u e  by A r t h u r  i s  added t o  
p r e f i g u r e ,  i t ,  making a r o u n d e d ,  sym m e tr ic a l  e f f e c t .  The two r e s c u e s  
b a l a n c e  e a ch  o t h e r  j u s t  a s ,  i n  a much l a r g e r  x-xay, t h e  r e c e i v i n g  and 
r e l i n q u i s h i n g  of ' I x c a l i b u r  i n  t h e  l a k e  b a l a n c e  e ach  o t h e r .
E p i s o d e s  concerned  w i t h  a q u e s t  o f  any kind  a r e  n a t u r a l l y  i m p o r t a n t  
i n  r e l a t i o n  t o  t h e  l a t e r  G r a i l  Q u e s t . ^0 I t  i s  p a r t i c u l a r l y  i n t e r e s t i n g
^See Eugene Viii.aver, 'King A r t h u r ' s  hword o r  t h e  Making of  a Medieva l  
Romance ' ,  BJHL, XL ( 1 9 5 3 ) ,  p,  523,  The a u t h o r  of  t h e  S u i t e  du M e r l in  
r e c o n c i l e d  t h e  s w o r d - i n - s t o n e  b e g in n i n g  w i t h  t h e  sx7o r d - i n - l a k e  end in g  by 
h a v i n g  A r t h u r  b r e a k  t h e  f i r s t  sword and r e c e i v e  a second from t h e  l a k e .
^ ^ i n  a g e n e r a l  way, t h e  y u e s t  i t s e l f  i s  a r e v e r s e  r e p e t i t i o n ~ - a n  
I m i t a t i o n  b u t  w i t h  c o n s c i o u s  d i f f e r e n c e s - ™ o f  o r d i n a r y  c h i v a l r i c  a d v e n t u r e s .
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t h a t  sons  o£ t h e  minor  q u e s t s  i n  Malory  a r e  c o n n e c t e d  w i t h  p e n a n c e ,  j u s t  
as  t h e  l a r g e r  Q ues t  ends w i t h  ttie penance  of  t h e  u n s u c c e s s f u l  k n i g h t s ,
e s p e c i a l l y  Lance lo t*  In  Gawain 's  f i r s t  a d v e n t u r e ,  u n d e r t a k e n  a t  A r t h u r ’ s
wedding f e a s t ,  he  i n a d v e r t e n t l y  s l a y s  a l a d y .  As a p a r t  of  t h i s  a d v e n t u r e  
a n o t h e r  k n i g h t  s l a y s  two of  G aw ain ' s  g r eyhounds .  Both of  them r e t u r n  
to  c o u r t  i n  penance  w i t h  t h e  b o d i e s  of  t h o s e  t h e y  have wrong ly  s l a i n ,
A w h i t e  h a r t ,  t h e  o b j e c t  o f  Gawain 's  q u e s t ,  r uns  i n t o  a  c a s t l e  where 
Gawain and G a h e r l s  c o r n e r  i t  w i t h  greyhounds  and k i l l  I t ,  I h e  k n i g h t  of  
t h a t  c a s t l e  t h e n  comes on . t he  s c e n e ,  k i l l s  two g r e y h o u n d s ,  and c h a s e s  
t h e  r e s t  o u t .  He l am en ts  t h e  d e a t h  of h i s  w h i t e  h a r t ,  t e l l i n g  Gawain 
t h a t  h i s  l a d y  gave i t  t o  him.  I n  t h e  e n s u in g  b a t t l e  Gawain i g n o r e s  t h e
k n i g h t ' s  p l e a  f o r  mercy .
But  s i r  Gawayne wolde no mercy h a v e ,  b u t  u n l a c e d  hys 
helme t o  have  s t r e k y n  of  hys h e d e ,  Ryght  so com hys l ady  
o u t e  of  a chambir  and f e l l e  ove r  Iv/m, and so he smote of  
h i r  hede  by m y s s e f o r t u n e ,
(p .  79)
Nox-7 Gawain h a s  n o t  o n ly  k i l l e d  t h e  w h i t e  h a r t ,  b u t  t h e  l a d y  xjho gave i t  
t o  t h e  k n i g h t .  Die se  tx-ro a c t i o n s  b a l a n c e  e ach  o t h e r ,  b u t  t h e  k i l l i n g  of  
t h e  h a r t  i s  a l s o  b a l a n c e d  by t h e  k i l l i n g  of  t h e  g reyhounds ;  Gawain and 
t h e  k n i g h t  b o th  k i l l  an im a ls  b e l o n g i n g  to  t h e  o t h e r .  As a v a r i a t i o n  on 
t h e  theme,  t h e  l a d y  i s s u e s  ou t  o f  t h e  chamber a t  t h e  cliw.a:: of t h e  b a t t l e ,  
j u s t  as  . t h i s  k n i g h t  p r e v i o u s l y  h a s  come from t h e  same chamber a t  t h e  
k i l l i n g  of  t h e  h a r t .
C h a s t e n e d  by t h e  a c c i d e n t a l  d e a t h  of t h e  I ndy ,  Gawain al lox:s t h e  
k n i g h t  t o  l i v e ,  b u t  r e q u i r e s  him t o  go t o  King A r t h u r ,
. . , he  swore t o  go u n t o  kynge A r t h u r e ,  .and he  [Gawain]  
raa.de hym t o  be r e  t h e  one grchownde b e f o r e  hyx\ on hys  h o r s e  
and t h e  o t h e r  behynde hym,
(p .  79)
The re  i s  even  a s u g g e s t i o n  of  b a l a n c e  i n  t h i s  s im p le  d e t a i l  of  the  p o s i t i o n  
of  t h e  g reyhounds  on the. h o r s e .  Soon a f t e r  t h e  k n i g h t ' s  de pa r  tu  r e ,  f o u r  
k n i g h t s  r i d e  u p ,  x;ho know a l l  t h a t  has  j u s t  ha opened .  The f o u r  a t t a c k
Gawain and G a h e r i s  i n  r ev e n g e  f o r  t h e  dead l a d y .  But a t  a c r u c i a l  p o i n t
I
i n  t h e  b a t t l e  a n o t h e r  group of  f o u r  i n t e r v e n e s :  ■ ■
And as  t h e y  sh o ld e  have bene s l a y n e ,  t h e r e  com f o u r
f a y r c  l a  dyes and bes o u g h t  t h e  knygh tes  of: g r a c e  f o r  s i r
Gaxoayne, And g o i d l y  a t  t h e  r e c u e s t e  of  t h e s  l a d y e s  t h e y  
g a f f  s i r  Gawayne and Gaherys t h e i r  l y v es  and made them 
t o  y e l d e  them a s  p r e s o n e r s .
Cp* 8 0 )
When one of  t h e  l a d i e s  l e a r n s  o f  Gawain*s r o y a l  l i n e a g e ,  she  o b t a i n s  h i s  
r e l e a s e .  H is  d e p a r t u r e  i s  a r e p e t i t i o n  of  t h e  j o u r n e y  of  t h e  k n i g h t  who 
k i 1 l e d  th  e greyhon nd s .
So t h e y  g a f f  hym l e v e  and to k e  hym th e  h a r t e s  hede w i t h  hym
b e c a u s e  h i t  x-jas I n  the. q u e s t e .  And than t h e y  d e l y v e r d e  hym
u n d i r  t h y s  promyse ,  t h a t  he s h o ld e  b a r e  t h e  dede l a d y  x; ith 
hym on t h y s  manor:  t h e  hede  of h e r  was hanged  a b o u te  hys
n e c k e ,  and t h e  h o l e  body of  h i r  b e f o r e  hym on hys  h o r s e  mane*
(p .  0 1 )
Gax^ain r i d e s  p e n i t e n t i a l l y  t o  Gamelot w i th  a c o r p s e  j u s t  as  t h e  k n i g h t
h a s  gone w i th  t h e  b o d i e s  of  t h e  g reyhounds .  The c a r e f u l  m en t ion  of  t h e
p o s i t i o n  o f  t h e  c o r p s e  on t h e  h o r s e  complements t h e  d e s c r i p t i o n  of  t h e
k n i g h t ' s  g r ey h o u d s .  When Gawain a r r i v e s  a t  Gamelo t ,  however ,  n o t h i n g  i s
s a i d  a bou t  t h e  k n i g h t  who p resum ab ly  p receeded  him th e r e *  The r e p e t i t i o n s ,  
\d\ ich  ha ve  ba la n c e d  e a ch  o t h e r  l i k e  p a r e n t h e s e s  d u r i n g  t h e  s t o r y  of 
G aw ain 's  q u e s t  f o r  t h e  h a r t ,  a r e  dropped i n  t h e  f i n a l  s cene  a t  Gamelo t ,  
as  though t h e  n a r r a t i v e  had been d i v i d e d  i n t o  txjo t h e m a t i c  s t r a n d s  and 
\<fas r e u n i t e d  in  t h e  f i n a l e .
The i d e a  of  c a r r y i n g  a body o r  a head of  someone one has  k i l l e d  
o c c u r s  n o t  long  afte . rx^nrd■ i n  t h e  a d v e n t u r e  of  P e l l i n o r e ,  which i s  i n  
t h e  same l a r g e r  f ramework of  t h e  q u e s t s  o r i g i n a t i n g  a t  t h e  m a r r i a g e  f e a s t  
i n  ' T o r r e  and ' P e l l i n o r ' .  P e l l i n o r e  f e e l s  r e s p o n s i b l e  f o r  a l a d y ’ s deal:h 
b e c a u s e  he c o u ld  have  he lp e d  h e r  and h e r  wounded k n i g h t .  He was b e n t  on 
a n o t h e r  q u e s t  a t  t h e  t i m e ,  however ,  an.d d id  no t  s top*  Tn d e s p a i r  t h e  
l ady  k i l l e d  h e r s e l f ,  and nov; r e t u r n i n g  to  t h e  scene  w i t h  a n o t h e r  l a d y  
P e n i n o r e  s e e s  h e r  r e m a i n s ,  a l i o n  h a v in g  e a t e n  a l l  bu t  td e  h e a d .  The
l a d y  r e q u i r e s  him t o  t a k e  t h e  head to  King A r t h u r .  I t  i s  a lways a con­
q u e r o r  or  o t h e r  o u t s i d e  p e r s o n  xvho a c t i v e l y  r e q u i r e s  the. a c t i o n ,  seemi rv; ly  
as  pun i shm en t .  I t  i s  a k ind  of  g e l s , ' a c r o s s  o r  burden  o f  some kind 
imposed v e r b a l l y  upon one p e r s o n  by a n o t h e r  p e r s o n ' / Ü  Th.is theme comes 
8 )on enougli a f t e r  Gawainhs e x p e r i e n c e  t h a t  r e v e r b e r a t i o n s  from i t  c o lo u r  
P e l l i n o r e ’ s o b l i g a t i o n .  ‘Ihe s u b t l e  d i s t i n c t i o n  in  P e l l i n o r e * s  c a s e  i s  
t h a t ,  while, he f e e l s  somewhat r e s p o n s i b l e  f o r  t h e  l a d y ' s  d e a t h ,  he d id  n o t  
k i l l  h e r  o u t r i g h t  and does  n o t  f e e l  c o m p l e t e l y  r e s p o n s i b l e  f o r  h e r  s u i ­
c ide»  Even when G u in e v e re  r e p r o v e s  him,  he  m a i n t a i n s :  '* , * ye v?ere 
g r e t e l y  t o  blame and ye wolde  n a t  s ave  y o u re  Ov-^ rie l y f f  and ye myght*
(p„ 9 0 ) ,  R,P* D a v ie s  s u p p o r t s  P e l l i n o r e ‘s c l a im  t o  be n o t  t e c h n i c a l l y  
r e s p o n s i b l C f l B  P e l l i n o r e ' s  ^ i s  t o  t a k e  t h e  head t o  A r t h u r  seems l a r g e l y  
a d e v i c e  t o  g e t  P e l l i n o r e  back  t o  Gamelot t o  t e l l  h i s  s t o r y .  In  t h e  
group of t h r e e  a d v e n t u r e s  of  t h e  k n i g h t s  Gawain,  T o r ,  and P e l l i n o r e ,  on ly  
t h e  f i r s t  and l a s t  have  t h i s  theme.  T o r ' s  a d v e n t u r e ,  however ,  h a s  s e v e r a l  
c h a r a c t e r i s t i c s  common t o  t h e  o t h e r s .  A l l  c o n c e rn  m erc y ,  i f  we c o n s i d e r  
P e l l i n o r e ' s  f a i l u r e  t o  s t o p  and h e l p  t h e  l ady  as  a f a i l u r e  of  mercy .  J u s t  
as  Gawain i s  blamed f o r  n o t  shoxving mercy t o  t h e  k n i g h t  and t h e r e b y  k i l l i n g  
h i s  l a d y  a c c i d e n t a l l y ,  and as  P e l l i n o r e  i s  blm-ied. Tor i s  asked t o  avenge  
t h e  d e a t h  of  a k n i g h t  who x-;as showai no mercy.  The l a d y  e x p l a i n s  t o  Tor ;
/  he  s lew myne owne b r o t h i r  b e f o r e  myne yghen t h a t  x-zas 
a b e t t i r  knyght  t h a n  h e ,  and he  had had g r a c e ;  and I  k n e le d  
h a l f e  an owre.  b e f o r e  hjmvi i n  t h e  myre f o r  t o  s a u f f  my b r o t h i r s  
l y f f  t h a t  had done hym no damage, b u t  fough t  w i t h  hym by 
a d v e n t u r e  of  a rm ys ,  and so f o r  a l l  t h a t  I  coude do he 
s t r o k e  o f  hys  hede.*
(p .  8 4 ) '
^^■John Revel  1 H e in h a rd ,  The Gurv i v a  1 of GcH i n  M ed ieva l  H n n n c e  
( H a l l e ,  19.39), p.  209.  Although  t h e  g e l s  i s  of J e l t i c  o r i g i n ,  1 th i i ik  
i t  shou ld  n o t  n e c e s s a r i l y  be c o n s i d e r e d  n f o l k l o r e  i n f l u e n c e  on x .T i t t en  
romance. I t  i s  an a t t i t u d e  or romance c o n v e n t i o n  r a t h e r  t l ian a d i r e c t  
i n f l u e n c e .
^ '^ 'Tas P c l l y n o r  Unxzorthy? ' NO, GGII ( 1 9 5 7 ) ,  p . 370.
L ik e  Gawain,  t h i s  k n i g h t  h a s  n o t  g r a n t e d  mercy t o  someone \oho asked  I t ,  
and h a s  beheaded soraeonc. G a w a in ' s  v a r i a t i o n  on t h i s  theme was t h a t  he 
beheaded t h e  l a d y  by m i s t a k e .  Now t h e  r e c r e a n t  k n i g l i t ,  A b e l l i u s ,  a s k s  
mercy h i m s e l f  and i s  r e f u s e d  and Tor  beheads  him.  There  a r e  an u n u s u a l  
number of b e h e a d i n g s  i n  t h e s e  t h r e e  e p i s o d e s ,  Behead ings  a r e  n o t  u n u s u a l  
i n  M a lo r y ,  bu t  when t h e y  a r e  p a r t  of  a complex of  themes  o c c u r i n g  c l o s e  
t o g e t h e r ,  t h e y  g a i n  a s i g n i f i c a n c e  t h a t  t h e y  x-zould n o t  have  i n d i v i d u a l l y .
Of t h e s e  t h r e e  q u e s t i n g  k n i g h t s ,  on ly  Tor r e t u r n s  t o  Gamelot x^ith 
h i s  honour  i n t a c t ;  b o t h  Gax-jaln and P e l l i n o r e  end t h e i r  q u e s t s  s u c c e s s f u l l y ,  
b u t  on a p e n i t e n t  n o t e .  T h i s  i n e v i t a b l y  s u g g e s t s  t h e  t h r e e  G r a i l  k n i g h t s ,  
B o r s ,  P e r c i v a l ,  and G a la h a d ,  a l l  of  xdiom have  a m easu re  o f  s u c c e s s  In  
t h e  Q u e s t ,  b u t  on ly  o n e ,  G a la h ad ,  i s  c o m p l e t e l y  s u c c e s s f u l *  Both q u e s t s  
b e g i n  as  a r e s p o n s e  t o  a, s t r a n g e  s i g h t  i n  A r t h u r ' s  h a l l ,  31n S i r  La u n c e l o t  
â ü  b p [ 19 an o d d ly  s i m i l a r  e v e n t  t a k e s  p lace*  L a n c e l o t  i s  p r o t e c t i n g  a 
l a d y  from P e d i v e r e ,  X'zho n e v e r t h e l e s s  ' swapped of  t lie l a d y e s  h e d e ' (p .  207)  
when L a n c e l o t  v/as n o t  look ing*  L a n c e l o t  t h e n  r e q u i r e s  him to  r i d e  x<?i t h  
t h e  head and body to  G u i n e v e r e .  Gu inevere  imposes a g e t s  on P e d i v e r e :  
t h a t  he go to  Rome t o  a sk  penance  o f  t h e  Pope,  'And ye s h a l l  n e v i r  r e s t  
one n i g h t  t h e r e a s  ye  do a n o t h e r ,  and ye  go t o  ony bedde t h e  dede body 
s h a l l  l y e  w i t h  you (p.  208)*^-3 P e d i v e r e  i s  unde r  t h e  gei^s of  f i r s t  
L a n c e l o t  and th e n  Gu inevere  (and even t h e  Pope's; penance  x-zill be  a k in d  of  
g e i s ) .  The r e p e t i t i o n  of  t h e  g e l s  i s  an o r g a n i c  d e v e lo p m e n t ,  f o r  one 
l e a d s  d i r e c t l y  t o  a n o t h e r ,  which l e a d s  t o  t h e  f i n a l  g e i s - i m p o s e r , t h e  Pope,
The I n c u r a b l e  D i s e a s e  o r  Wound i s  a f r e q u e n t  m o t i f  and i s  a p a r t  
of t h e  l a r g e  complex o f  themes s u r r o u n d i n g  th e  Maimed King* In  'The 
k n i g h t  xj i th  t h e  Two Sx^ords' a s e r i e s  of  t h r e e  wounds c u l m i n a t e s  w i t h  llie 
s c en e  s e t  f o r  t h e  f u t u r e  G r a i l  a d v e n t u r e ,  B a l in  and a damsel a r e  c a n t u r e d
^^The p r o h i b i t i o n  o f  r e s t i n g  two n i g h t s  in  t h e  same o l a c e  i s  a
common g e i s  ( R e i n h a r d ,  pp. 308 and 522) .
a t  a c a s t l e  where t h e  custom r e q u i r e s  t h e  l a d y  t o - b l e e d  'of: h i r  b ioode  
a s y 3 v e r  d v s s h e f u l l '  (p .  62) f o r  t h e  l a d y  of t iie c a s t l e  'was syke a n '  lia d 
leyn.e many y e r e s ,  and she  myght  n a t  be h o l e  bu t  yf  slie had b loode  i n  a, 
s y l v e r  d y s s h e  f u l l ,  o f  a c lo n e  inayde and a kyng-es d o u g h t c r '  (p .  62 ) .  
ï i i e  damsel hs b lood  f a i l s  t o  h e a l  t h e  l a d y ,  and t h e r e  i s  a s h i f t  f o rw ard  
i n  t im e d - s o m e t h in g  of  an a u t h o r i a l  u r o p K e c y - - to  t h e  G r a i l  Q ue s t ;
And a s  h i t  t e l l i t h  a f t e r  i n  t h e  SANKGREALX, t h a t  s i r  P e r c i v a l l  
h i s  s y s t e r  h o l p e  t h a t  l a d y  w i t h  h i r  b l o o d ,  xdicreof she  x-zas dede .
(p .  62)
Soon a f t e r  B a l i n  e n c o u n t e r s  a. v e r y  s i m i l a r  s i t u a t i o n  where he lo d g e s  f o r  
t h e  n i g h t .  H i s  h o s t  e x p l a i n s :
*I was b u t  l a t e  a t  a j u s t y n g e  and t h e r e  I  j u s t e d  w i t h  a 
knygh t  t h a t  ys  b r o t h i r  u n t o  kynge Pe l lam,  and twyse 1 
smote hym doxzne. And than  he  promysed t o  q u y te  me on
my b e s t e  f r e n d e .  And so he wounded t h u s  my son t h a t  can
n a t  be h o l e  t y l l e  I  have  of  t h a t  knygh tes  b l o o d e * '
(p .  62)
T h i s  e choes  t h e  c u r a t i v e - b l o o d  g e i s  of  o n ly  a fexz l i n e s  b e f o r e ,  and i t  
a l s o  h a s  a v e ry  i m p o r t a n t  n a r r a t i v e  f u n c t i o n .  I t  l i k e  t h e  e a r l i e r  c a s e ,  
i s  c o n n e c t e d  t o  the?, G r a i l  s t o r y ,  f o r  Pel lam i s  t h e  G r a i l  King ,  and t o  
f i n d  h i s  b r o t h e r ,  G a r l o n ,  B a l i n  goes t o  a , g r e a t  f e a s t  a t  Pe l lam*s  c o u r t .  
I t  i s  t h e r e  t h a t  B a l in  i n f l i c t s  t h e  Dolorous  S t r o k e .  B a l i n  goes t o  seek  
G a r lon  i n  r eve nge  f o r  o t h e r  wrongs and u r omises t o  g iv e  M s  h o s t  ' p a r t e
of  h i s  b loode  t o  h e l e  you re  sonne w i t h a l l *  (p .  6 2 ) .  I t  i s  h i g h l y  i r o n i c
t h a t  t h e  k i l l i n g  of Gar lo n  f o r  t h i s  h e a l i n g  b lood  n r e c i p i t a t e s  t h e  b a t t l e  
w i t h  P e l l a m ,  xzho t h e n  .
l a y  so many y e r y s  s o r e  w-ounded, and myght n e v e r  be h o l e  
t y l l e  t h a t  Gala.ad t h e  Hand e Prynca Vi-elcd h\mx i n  I:he 
q u e s t e  of t lic S a n k g r e a l ]  * For in  t l - a t  p l a c e  xzas p a r t e  
of  t h e  b loode  of  ou re  ho rde  de su G r y s t e ,  x*hich. J o s e p h  
o f f  Aramathy b r o u g h t  i n t o  t h y s  lo n d e .  And t h e r e  h y m s c l f f  
l a y  i n  t h a t  ryche  bedde .  And ti-.at ^-as the  sp o re  xfnych 
longcus  smote oure horde  x-jith t o  t h e  h e r t e .  And kynge 
Pel lam was nyp;he of  Jo s ep h  h i s  kynne ,  and t h a t  xzas t h e  
moste  w o r s h i p f u l  l i s t  man on lyve  in  t.ho d a y c s ,  and g r e t e
■pité h i t  was of  hys  h u r t e ,  t o r  tivorovz t h a t  s t r o k e  h i t
t u r n e d  t o  g r e t e  d o l e ,  t r a y  and t e n e .
(pp* 64 -65 )
There  i s  a s t e a d y  moun ting  of  i m p o r ta n c e  i n  t h i s  s e r i e s  of  xrounds, b u t  
a l l  of them a r e  o v e r t l y  c o n n e c t e d  w i t h  t h e  G r a i l .  I n  s p i t e  of  t h e  con­
s i s t e n t  l i n k  w i t h  t h e  G r a i l ,  t h e r e  i s  n e v e r t h e l e s s  a p r o g r e s s i o n  from 
t h e  p e r i p h e r y  of  t h e  G r a i l  s i t u a t i o n  t o  i t s  c e n t r e ;  (1)  t h e  l a d y ' s  xvound 
i s  h e a l e d  much l a t e r  by P e r c i v a l ' s  s i s t e r  d u r i n g  t h e  Q u e s t ,  b u t  i t  has  
l i t t l e ,  t o  do w i t h  t h e  Ques t  i t s e l f ;  (2 ) t h e  r evenge  on Gar lon  f u r n i s h e s  
t h e  m o t ive  l e a d i n g  t o  t h e  c a t a c l y s m i c  Dolorous  S t r o k e  and i s  t h e r e f o r e  
i n d i r e c t l y  b u t  i m p o r t a n t l y  c o n n e c t e d  w i th  t h e  G r a i l ;  (3)  t h e  wounding 
o f  Pe l lam s u p p l i e s  t h e  r e a s o n  b e h in d  t h e  Q u e s t ,  Xn t h e  q u e s t  f o r  G a r I o n ' s  
b lo o d  t h e  on ly  m o t i v e  i s  t h e  cmiraon one of n e e d in g  t h e  b lo o d  of  t h e  person,
who i n f l i c t e d  t h e  xTOund; i n  t h e  o t h e r  tvzo t h e  emphas i s  i s  on t h e  b lood
of  a p e r s o n  of  s p e c i a l  v i r t u e *  The p r o g r e s s i o n  i s  an a s c e n d in g  one i n  
e v e r y  xzay. The e p i s o d e s  i n c r e a s e  i n  l e n g t h  and d e t a i l  and i n  im p o r ta n c e  
t o  t h e  G r a i l  a d v e n t u r e .
Toward t h e  end of  ' T o r r e  and P e l l i n o r '  P e l l i n o r e  o v e r h e a r s  a p l o t  
t o  p o i s o n  King A r t h u r .  Not  long  a f t e r w a r d  comes 'A r t h u r  and A c c o l o n ' ,  
xdiich c o n c e r n s  M organ 's  a t t e m p t  t o  k i l l  A r t h u r ,  though  n o t  by p o i s o n .
The m id n i g h t  c o n v e r s a t i o n  P e l l i n o r e  o v e r h e a r s  i s  t h i s :
'Be my h e d e , '  seyde  th e  o t h e r ,  ' t h e r e  have I bene, and 
a s p i e d  t h e  c o u r t e  o f  kynge A r t h u r e ,  and t h e r e  vs such a 
f e l y s h y p  t h a t  t h e y  may never  be b ro k y n ,  and w e ll-n y g h e  a l l  
t h e  w or ld  h o l d l t h  xd.th A r t h u r e ,  f o r  t h e r e  ys  t h e  f l o u r e  of  
c h e v a l r y .  And now f o r  t h y s  c a use  am I  rydyng i n t o  t h e  
N o r the :  t o  t e l l e  o u re  c h y f f t a y n e s  of  t h e  f e l y s h i p  t h a t  ys  
xf i thho ldyn  w i t h  kynge A r t h u r e ,  '
'As f o r  t h a t , ' seyde  th e  o t h i r  k n y g h t ,  * 1  have  b r o u g h t  
a remedy xzitlt me t h a t  ys  t h e  g r e t l i s t  Doysen t l i a t  ever  ye 
herds speke o f f .  And t o  Gamelot  w o l l  I  w i t h  h i t , f o r  we 
have  a f r e n d e  r y g h t  nyghe t h e  kynge ,  w e l l  ch e r y sh ed , t h a t  
s h a l l  poysen  kyn«e A r t h u r ,  f o r  so h a t h  he promysed ou re  
c h y f f t a y n e s ,  and r eceyved  g r e t e  g y f f t i s  f o r  t o  do h i t . '
(p .  U9)
These two f i g u r e s  who meet  b r i e f l y  and anonymously a t  n i g h t  i n  f e l l i n o r e ' s  
h e a r i n g  arc. embodied p o i n t s  of view . The s i t u a t i o n  as  i t  i s  dramatised
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h e r e  i s  t h a t  A r t h u r  i s  loved  by some nnd h a t e d  by o t h e r s *  The most  
s i g n i f i c a n t  p o i n t  of  t h e  d i a l o g u e ,  however ,  i s  t h a t  t r e a c h e r y  i n s i  ce  t l .e 
Round T a b le  c o u r t  t h r e a t e n s  Ar thu r*  Thi s p l o t  p r o b a b l y  h a s  n o t h i n g  t o  
do x.?ith Morgan,  b u t  i s  p e r h a p s  a l l  t h e  more s i n i s t e r  f o r  i t s  s u g g e s t i o n  
t h a t  o t h e r  f o r c e s  a r e  a t  work a g a i n s t  A r th u r  b e s i d e s  t h e  n o t o r i o u s l y  e v i l  
Morgan* The l i n k  between t h i s  p l o t  and Morgan’ s i s  t h e  ' f r e n d e  r y g h t  nyghe 
t h e  kynge ,  w e l l  chcryshecT * A r t h u r  s a ys  of  Morgan;  ’God knoxr/th I  have  
honoured  h i r  and worsh ipped  h i r  more than  a l l  ray kyn ,  and more have  1. 
t r u s t e d  h i r  than  ray wyff  and a l l  ray kyn a f t l r ’ Cp* 1 0 7 ) ,  Morgan r e p a y s  
A r t h u r ’ s t r u s t  by g i v i n g  E x c a l i b u r  t o  Ivis enemy and g i v i n g  him a sub ­
s t i t u t e  sxzorda I h e  f o re sha dow ing  o f  t h e  c o n v e r s a t i o n  i s concerned  n o t  
on ly  w i th  a p l o t  to  k i l l  A r t h u r ,  b u t  xzith the  t r e a c h e r y  of someone n e a r  
h i m , t 4  %'Le c o n n e c t i o n  between t h e  txvo i s  t h e m a t i c  b u t  n o t  n a r r a t i v e .
The s u g g e s t i o n  of  t h e  c o n v e r s a t i o n  i s  of  t r e a c h e r y  and a s s a s s i n a t i o n ,  
b u t  i t  r e l a t e s  t o  no s p e c i f i c  f u t u r e  e v e n t . ^5 more i s  s a i d  of  t h i s
k n i g h t  and h i s  p o i s o n ,  and i t  l e a v e s  one x-zith t h e  f e e l i n g  t h a t  t h i s  i s  
n o t  an i s o l a t e d  e v e n t ;  t h a t  t h e r e  a r e  s i m i l a r  p l o t s  a f o o t ,  t h i s  one b e in g  
d i s c o v e r e d  on ly  b e c a u s e  P e l l i n o r e  o v e rh e a r d  i t ,  There  a r e  i n  o t h e r  p a r t s  
of t h e  f o r e s t  unhea rd  p l o t s ,  Morgan’ s t r e a s o n  i n  ’A r t h u r  and A c c o lo n ’ 
does n o t  depend f o r  e x p o s i t i o n  on t h e  e a r l i e r  c o n v e r s a t i o n ,  bu t  t h i s  
c o n v e r s a t i o n  s u g g e s t s  a c o n t e x t  f o r  Morgan’s p l o t .  Xn t h a t  xzay r e v e r b e r -
^^One c r i t i c  p o i n t s  ou t  t h a t  x h i l e  M organ 's  a t t e m p t  i s  f u t i l e ,  ’ t h e  
s i g n i f i c a n t  f a c t  r em ain s  t h a t  h e r  a c t i o n  r e p r e s e n t s  t h e  f i r s t  a t t e m p t  
made a g a i n s t  t h e  p e r s o n  of A r t h u r  h i m s e l f ’ , Morgan ’r e p r e s e n t s  t h e  f i r s t  
i n d i c a t i o n s  o f  d i s s e n s i o n  xz i th in  t h e  s o c i e t y  i t s e l f  , „ . (Henry
Grady Morgan,  ’The h o l e  of  Morgan l e  Fay i n  M a l o r y ’ s M o r t e Dnr t h u r ’ , 
S o u t h e r n  Q u a r t e r l y  I I  [ 1 9 6 4 ] ,  p .  1 5 7 . )
n^•^th is  s c e n e  i s  found u n s a t i s f a c t o r y  by one c r i t i c  be c ause  i t  i s  a 
' u n r e s o l v e d  d i g r e s s i o n ' ,  ’ d e l l i n o r e ’ s r e a c t i o n  i s  n o t  m e n t io n e d ,  nor  i s  
t h e  m a t t e r  e v e r  r e f e r r e d  t o  a g a i n .  ' (dve lyn  Leigh - I f f l a n d ,  ‘ l-’l o t ,  
C h a r a c t e r ,  Theme: a C r i t i c a l  Study of M a lo r y ’ s 'l o r k s ’ , unpub.  d i s s .  
(Denver ,  1 9 6 4 ) ,  p .  21,  I  do n o t  b e l i e v e  t h i s  i s  a v a l i d  c r i t i c i s m ,  
v?-ry l a c k  o f  r e s o l u t i o n  i s  a v a l u a b l e  a r t i s t i c  d e v i c e .
a t i o n s  from t h e  e a r l i e r  e v e n t  c o n t r i b u t e  t o  t h e  l a t e r  o n e ,  a s  though of 
t h e  v a r i o u s  p l o t s  o n ly  M organ’ s a lm os t  s u c c e e d s .
In  S i r  L a u n c e l o t  du l a k e  among L a n c e l o t ' s  e n c o u n t e r s  i n  t h e  f o r e s t  
a r e  two b a t t l e s  w i t h  Tarcjuiii  and P e r r i s  de F o r e s t  Savage* L a n c e l o t  
r e s c u e s  G a h e r i s  f rom T a r q u in  and a f t e r  a long  b a t t l e  k i l l s  him.  Almost  
im m e d ia te ly  L a n c e l o t  i s  t o l d  by h i s  damse l :  ' h e r e  by t h i s  way h a u n t y s  a 
knyght  t h a t  d y s t r e s s i s  a l l  l a d y e s  and janty lw omen,  and a t  t h e  l e s t e  he  
ro b b y th  them o t h e r  l y e t h  by hem' (p .  1 9 3 ) .  Tlie damsel  a c t s  a s  a decoy 
and when t h e  highwayman xzaylays h e r ,  L a n c e l o t  q u i c k l y  k i l l s  him. The 
two e v e n t s  a r c  t h e n  t i e d  t o g e t h e r  by t h e  l a d y ,  x-zho s a y s ;
. l y k e  a s  Terqu>m wacched t o  d y s t r e s s e  good k n y g h t e s ,  
so dud t h i s  knygh t  a t t e n d e  t o  d e s t r o y  ana d y s t r e s s e  l a d y e s ,  
dauiese ls  and ja.ntyl lwomen;  and h i s  name was s i r  Pe ry s  de 
F o r e s t e  S a v a g e . *
(p .  194)
These  txzo u n p l e a s a n t  k n i g h t s  r e p r e s e n t  a l l  s o r t s  of  b r i g a n d s ;  t h o s e  xvho 
a t t a c k  k n i g h t s  and t h o s e  who a t t a c k  l a d i e s *  L a n c e l o t ' s  txzo b a t t l e s  
s y m b o l i se  h i s  o p p o s i t i o n  t o  a l l  e v i l  k n i g h t s  and h i s  d e f e n c e  of  a l l  
v i r t u o u s  k n i g h t s  and l a d i e s .  Th i s  b a l a n c e d  s e t  of  txvo p r e s e n t s  a m i c r o -  
cosmic  summary o f  L a n c e l o t ' s  c h i v a l r i c  b e h a v io u r .
L a n c e l o t ’ s n e x t  a d v e n t u r e  b e g i n s  x;hen he r i d e s  a c r o s s  a b r i d g e  and 
i s  c h a l l e n g e d  by a ' p a s s y n g  f o u l e  c a r l e ' ^ 6  ^ i t h  a c l u b .  L a n c e l o t  k i l l s  
h im,  bu t  on r e a c h i n g  t h e  v i l l a g e  a t  t h e  enP of  t h e  b r i d g e  he f i n d s  t h a t  
t h e  c a r l  was t h e  c h i e f  p o r t e r  o f  t h e  l o c a l  c a s t l e .  The v i l l a g e r s  seem 
d i s t r a u g h t ,  f o r
fl . . a l l  p e p l e ,  men and women, c ryed  on s i r  L a u n c e l o t  and 
s a y d e ,  ' S i r  k n y r h t ,  a worse dede duddys t  thou  n e v e r  f o r  
t h y s e l f ,  f o r  fuou h a s t e  s l a y n e  t h e  ch.eyff p o r t e r  o f  ou re  
c a s t e l l . ’
^^ T h is  and a l l  o t h e r  q u o t a t i o n s  i n  t h i s  p a r a g r a p h  a r e  f rom p ,  195 
i n  t h e  t e x t .
L a n c e l o t  r i d a s  unimpeded i n t o  t h e  c a s t l e  and has  a r e c e p t i o n  s i m i l a r  t o  
t h a t  in  tlie  v i l l a g e .  Aga in  p e o p le  warn him; 'So  V-e lohcd  a b o u te  hym an.i 
sye muche p a n i c  i n  d o ry s  and i n  wyndowys tivat  s a y d e ,  "Payee luv /gh ta ,  
t h o u  a r t e  unha upy t o  com h e r e  I '”  N e x t , tx.70 g i a n t s  n lo a c h  him h ,d t h  two 
hoxTyble  c lu b b y s  i n  t h e i r  hondys* .  I s n c e l o t  k i l l s  t h e  g i a n t s  and f r e e s  
t h e  p r i s o n e r s  i n  t h e  c a s t l e .  He k i l l s  n i l  t h r e e — th e  c a r l  and t h e  two 
g i n n t s - . - w i t h  t h e  same speed  and d e c i s i v e n e s s :  he  a p p a r e n t l y  u s e s  on ly  
t h r e e  s t r o k e s .  They a r c  d e s c r i b e d ,  in. o r d e r :
I b a n  s i r  L a u n c e l o t  drew h i s  sxzcrde and p u t  t h e  s t r o k e  a b a ck e ,  
and c l a v e  h i s  hede  u n t o  t h e  pappys .
S i r  L a u n c e l o t  p u t  h i s  s h y ld e  b e f o r e  hym and p u t  t h e  s t r o k e  
away of  t h a t  one g y a u n t e ,  and w i th  hys swerde  he c l a v e  h i s  
hede  i n  s u n d i r .
, . * s i r  L a u n c e l o t  * « * smote hyra on t h e  s h u l d i r  and c l a v e  
hym t o  t h e  n a v y 1 1 .
The v i l l a g e r s ’ w arn ing  i s  ambiguous .  The re  i s  a s e n s e  of o u t r a g e d  
p r o p r i e t o r s h i p  i n  ’ou re  c a s t e l l ’ , b u t  t h e  key t o  t h e  meaning i s  ’ f o r  
t h y s e l f * .  They a r c  on ly  w a rn ing  him of  h i s  ovm d a n g e r ,  n o t  t h e i r  a n g e r .
The second  w arn ing  makes t h i s  c l e a r e r  x / i th  t h e  e m pha s i s  on L a n c e l o t ' s  
c o n d i t i o n  and t h e  f r i e n d l y  g r e e t i n g .  The c a r l  w i t h  I l ls  c l u b  has  p r e f i g u r e d  
t h e  g i a n t s .  A l l  of  them a r e  o u t s i d e  c h i v a l r y  b e c a u s e  of  s o c i a l  c l a s s  
and b e c a u s e  (o r  ' t h e r e f o r e * )  t h e y  f i g h t  w i t h  c l u b s . i ?  L a n c e l o t  d e a l s  
w i t h  them i n  t h e  most f i t t i n g  way, w i t h o u t  c o n v e r s a t i o n ,  x j i thou t  exchanged 
c o u r t e s i e s ,  x-dthout  c h i v a l r i c  r e f i n e m e n t s .  There  may be some r e l a t i o n s h i p  
be tween  t h i s  a d v e n t u r e  and t h e  p r e v i o u s  one xdien he d e f e a t s  a k n i g h t  xzho 
harmed l a d i e s  and a  k n i g h t  xdio harmed o t h e r  k n i g h t s .  Here  he v a n q u i s h e s  
enemies  o t h e r  t h a n  c h i v a l r i c  o n e s :  t h e  l o w - c l a s s  c h u r l  and t h e  m ons t rous  
g i a n t s ,  t h u s  i n c l u d i n g  i n  h i s  b a t t l e s  a l l  p o s s i b l e  k i n d s  o f  enem ies .
17 Die i m p r e s s i o n  i n  m e d ie v a l  romance i s  t h a t  g i a n t s  a r e  m o n s t e r s  
and a r e  a lw ays  t);e n a t u r a l  enemies  of; k n i g h t s ,  Ihe  y a r e  c l a s s e d  t o g e t h e r  
w i th  a n im a l s  i n  ’The H e a l l n p  of S i r  H r r y ’ , i n  xNiich S i r  S e v e r a u s e  'had  
n e v e r  c o ra y g e  n o r  g r e t e  l u s t e  to  do b a t a y l e  a y o n s t e  no man bu t  i f  h i t  
ware a y e n s t e  g y a u n t i s  and a y e n s t e  d ragons  and wylde b e s t i s '  (p .  h l l ) .
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I n  T r i s t r a m  t h e r e  a r e  two o v e r l a p p i n g  t r i a n g l e s  o c c u r r i n g  w i t h i n  
a s h o r t  s p a c e .  I n  t h e  f i r s t ,  T r i s t r a m  and Mark lo v e  S e g w a r i d e s ’ wife*  '
. t h e r e  b e f e l l e  a j o l e s y  and an unkyndenesse  betvryxte 
kyng Marks and s i r  T ry s t r a m e s ,  f o r  t l iey loved  b o t h e  one 
l a d y ,  and she was an e r l y s  wyff  t h a t  bygh t  s i r  Segwarydes.
And t h i s  l a d y  loved  s i r  T r y s t r a m e s  p a s s y n g l y  w e l l ,  and be 
■ l o v e d  h i r  a ga y n e , f o r  she  was a passynge  f o y r e  l a d y  and 
t h a t  aspyed  s i r  T r y s t  rames w e l l .  Than kynge Marke u n d i r -  
s t o d e  t h a t  and was j e l u s e ,  f o r  kynge Marke loved  h i r  
p a s s y n g l y  w e l l e ,
( p .  295)
T h i s  t r i a n g l e  o b v i o u s l y  p r e f i g u r e s  t h e  g r e a t  one i n  which I s o d e  i s  t h e  
l a d y .  Hark  and h i s  henchmen ambush T r i s t r a m  on h i s  way t o  an a s s i g n a t i o n  
w i t h  t h e  l a d y ;  t h e  v i o l e n c e  o f  M ark ’ s l a t e r  j e a l o u s y  comes as  no s u r p r i s e .  
When Segvzarides  f i r s t  d i s c o v e r s  h i s  w i f e ’ s a f f a i r  tÆth  T r i s t r a m ,  he  r i d e s  
a f t e r  him and c h a l l e n g e s  him t o  b a t t l e ,  bu t  i s  s o u n d ly  d e f e a t e d .  Both 
b e f o r e  and a f t e r  t h e  t r y s t  w i t h  t h e  l ady  T r i s t r a m  i s  o b l i g e d  t o  f i g h t  
j e a l o u s  l o v e r s - - M a r k  and Segx-zarides, Segwar ides  a t  l e a s t  i s  f i g h t i n g  
l e g i t i m a t e l y  t o  avenge  h i s  l o s s  o f  h o n o u r ,  b u t  Mark i s  m e r e ly  t r e a c h e r o u s  
i l l  a t t a c k i n g  T r i s t r a m  w i t h o u t  w a r n in g  a t  n i g h t .  B e s i d e s  pav in g  t h e  v^ &■y 
f o r  t h e  c e n t r a l  theme o f  T r i s t r a m , t h i s  t r i a n g l e  p r e f i g u r e s  t h e  k i d n a p p i n g  
of  S e g w a r i d e s ’ w i f e  by B l e o b e r i s ,  x-zhen t h e s e  t h r e e  a r e  b r o u g h t  t o g e t h e r  
a g a i n ,  b u t  i n  a s l i g h t l y  d i f f e r e n t  p a t t e r n .  Segw ar ides  a g a i n  t r i e s  to  
a vo id  d i s h o n o u r  and save  h i s  w i f e ,  b u t  B l e o b e r i s  d e f e a t s  him.  Now hoxzever, 
T r i s t r a m  i s  a l l i e d  w i t h  S egw ar ides  a g a i n s t  t h e  i n t e r l o p e r  and b a t t l e s  
B l e o b e r i s  h i m s e l f .  T h i s  b a t t l e  d e g e n e r a t e s  i n t o  a d i s c u s s i o n  of  e t i q u e t t e  
and B l e o b e r i s  i s  p e r s u a d e d  t o  d e l i v e r  t h e  l ady  to  h e r  husband .  The e f f e c t  
o f  t h i s  t u r n  o f  e v e n t s  i s  t h a t  T r i s t r a m  b a t t l e s  h i s  l a d y ’ s k i d n a p p e r  b u t  
l o s e s  h e r  t o  h e r  h u s b a n d ,  xzho i s  n o t  even p r e s e n t .  Th is  i s  an odd t u r n  
compared w i t h  t h e  e a r l i e r  s i t u a t i o n ,  i n  which T r i s t r a m  f o u g h t  f o r  the, 
l a d y  a g a i n s t  b o t h  a n o t h e r  l o v e r  and h e r  husband .  M a rk ' s  r o l e  i n  t h i s  
s econd  e p i s o d e  i s  an i n d i r e c t  one; he  i s  r e s p o n s i b l e  f o r  a l l o w i n g  B l e o b e r i s  
t o  a sk  a boon and t h e n  t o  r i d e  o f f  w i th  t h e  lady  of  h i s  c h o i c e .
As Tristram  r i d e s  from Mark * s c o u r t  t o  seek  B l e o b e r i s ^  he m eets  tvo
Round. T a b la  K n ig h t s  who b e l i t t l e  Co rn i sh  k n i g h t s .  - '
!
*Por h i t  i s  seldom s e y n a , '  seyda  s i r  Sagram ourc j  ' t h a t  
ye Goriiysshc knygh tes  bene  v a l y a u n t e  men I n  a rnys^  f o r  
w i t h i n  t h c s  two owres th ere  m e t t e  w i t h  us  one of  y o u r  
Gornysshe  k n y g h tes ,  and g r a t e  wordys ha spake, and anone 
w i t h  l y t y l l  myght  he was l e y d e  t o  t h e  e c t h e . '
(p .  299)
Ha d e f e a t s  them b o t h  and t i d e s  on t o  o v e r t a k e  B l e o b e r i s ,  h a v i n g  t o l d  t h e  
two k n i g h t s ^  Sagramour and D odinas, ' I  m us tc  have ado wyth one o f  yo u r  
fe la ïcy s .  H is  name i s  s i r  B l e o b e ty s  de Ganys* (p ,  3 0 0 ) .  T his  seems t o  be 
a devi.ce  of  d e l a y  and s u s p e n s e .  I t  a l l o w s  T r i s t r a m  t o  wreak v i c a r i o u s  
revenge  on B le o b e r is*  ' f e l a w y s '  and b r i n g s  up t h e  n o t o r i o u s  cowardice  
of C o r n i s h  k n i g h t s .  Thi s  n o t o r i e t y  i s  soon echoed by B l e o b e r i s  when 
T r i s t r a m  c h a l l e n g e s  him,
'AbydeM, he  s e y d e ,  ' k n y g h t  of  ArtVmras c o u r t e !  Brynge
agayne  t h a t  l a d y  o r  d e l y v e r  h i r  t o  roe!’
’ 1 wo11 do n e y t h e r  n o th e r ^ *  seyde s i r  B l e o b e r y s ,  ’ f o r  
1 d r e d e  no Gornysshe  knyght  so s o r e  t h a t  me l y s t e  t o  
d e l y v e r  h e r , ’
’why^’ s e y d e  s i r  T r y s t r a ro e s ,  ’may n a t  a Gornysshe 
knyght  do a s  w e l l  as  a n o t h e r  knyght?  Yes^ t h e  same day two 
knygh tes  of  y o u re  c o u r t e  wyth in  t h i s  t h r e e  inyle m e t t e  
m t h  me, and o r  e v e r  we d e p a r t e d  t h e y  founde  a Gornysshe  
knyght  good inowe f o r  them b o t h , ’
(p .  301)
The l i n k  be tween  T r i s t r a m ’ s two e n c o u n t e r s  i s  f u r t h e r  s t r e n g t h e n e d  by 
t h e  s i m i l a r i t y  of t h e  b o a s t s .  Sagramour and Dodlnas have met a C o rn i sh
k n i g h t  whom t h e y  d e f e a t e d j  T r i s t r a m  t h e n  d e f e a t s  them and b o a s t s  of  i t
t o  B l e o b e r l s .  The r e p e t i t i o n  and c o n t r a s t  I n v o lv e d  i n  t h i s  m inor  i n c i d e n t  
i s  s u r p r i s i n g l y  complex. The themes of b o a s t i n g ,  o f  t a u n t i n g ,  and of t h e  
r e l a t i v e  prowess  of  C o rn i sh  and Round Table  k n i g h t s  a r e  i n te r w o v e n  l i k e  
t h i s  ; two Round Tab le  k n i g h t s  b o a s t  t o  a Corn i sh  k n i g h t  o f  h a v in g  d e f e a t e d  
a  Cornish k n i g h t ;  T ris tram  d e f e a t s  them and when t a u n t e d  w i t h  t h e  r e p u t a ­
t i o n  of  C o rn i sh  k n i g h t s  by a Round T a b le  k n i g h t ,  b o a s ts  t h a t  he h a s  beaten  
two Round T a b le  k n i g h t s .  The i n c i d e n t  o f  two k n i g h t s  d e f e a t i n g  one i s  
r e p e a t e d  i n  r e v e r s e  (and w i t h  more honour )  by one k n i g h t  d e f e a t i n g  two.
Dlnadan i s  used as  a C o i l  t o  Mark and a l s o  a s  a medium t o r  c o n t r a s t ­
i n g  Mark to  T r i . s t r a m ,  Although  t h e  com par isons  a r e  n o t  a ccom pl i shed  
i n s i d e  one s h o r t  e p i s o d e  l i k e  t h e  o t h e r  r e p e t i t i o n s  1 have  d i s c u s s e d  in  
t h i s  s e c t i o n ,  t h e  e l e m e n t s  of  t h e  compar isons  f o l l o w  c l o s e l y  enough t o  
give, an u n m i s t a k a b l e  i m p r e s s i o n  of  d e l i b e r a t e  D lnndan’s
r e p u t a t i o n  i s  e s t a b l i s h e d  in  s c en e s  l i k e  t h i s  i n  ' T r i s t r a m ' s  Madness and 
E x i l e '  when T r i s t r a m  s u g g e s t s  t o  Dinadaii  t h a t  t h e y  c h a l l e n g e  t h i r t y  k n i g h t s ;
Than seyde  s i r  Dynadan,
’What w e l l  ye do? H i t  ys n a t  f o r  us t o  f y g h t  w i t h  t h i r t y  
k n y g h t e s ,  and wytc you w e l l  I w o l l  n a t  t h e r e o f f !  As t o  
macche o k n y g h t ,  two or  t h r e e  ys  inow and t h e y  be men, bu t  
f o r  t o  m atche  f i f t e n e  k n y g h t e s ,  t h a t  I  w o l l  n e v e r  i i n d i r t a k e . ’
’Ey f o r  shame1'  seyde  s i r  T r y s t r a m ,  ' d o  bu t  you re  p a r t e i '
'N a y , '  seyde  s i r  Dynadan,  ' I  wol l  n a t  t h e r e o f C  b u t  i f f  
ya wol l  Ic.nde me your  s h y l d e .  For  ye b a re  a shy Ida  of  
Gornwayle ,  and fo r .  tVie cowardyse. t h a t  ys  named t o  t h e  k n y g h te s  
of  Gornwayle by youre  s h y ld y s  ye bene e v e r  f o r b o r n e , '
(p .  577)
Dinadan  accompanie s  T r i s t r a m  i n  s e v e r a l  a d v e n t u r e s  and u s u a l l y  com pla ins  
o f  T r i s t r a m ' s  f o o l h a r d i n e s s  ( ' B u t  ye f a r e  « , , a s  a man t h a t  were a n t e  
of  hys raynde t h a t  wold  c a s t e  h y m s e l f f  away' [p .  3 79 ] )  and p r o f e s s e s  h i s  
own d i s i n c l i n a t i o n  t o  f i g h t s  However ,  Dinadan can r i s e  t o  t h e  o c c a s i o n .
V/hen a l a d y  a s k s  him t o  avenge  h e r  honour  a g a i n s t  t h e  in fam ous  Breuns 
Bans P i t y ,  Dinadan r e p l i e s  g a l l a n t l y :  'L a t  hym com! . , . And bycause  of 
honoure  of a l l  v;'oinen I w o l l  do ny p a r t e '  (p ,  4 1 1 ) .  Then f i g h t i n g  i s  
u n a v o i d a b l e  Dinadan u s u a l l y  a c q u i t s  h i m s e l f  r e s p e c t a b l y .  By t h e  ' k i n g  
M ark ’ s e c t i o n  Dinadan i s  e s t a b l i s h e d  as  an am iab le  k n i g h t  who w i l l  f i g ’.it 
i f  he must b u t  would much r a t h e r  avo id  c o n f l i c t .  J u s t  a s  he h a s  accomoanied 
T r i s t r a m  on s e v e r a l  a d v e n t u r e s  b e f o r e ,  he now accomuanies  King Mark.
The r e l a t i o n s h i p  between Dinadan and h i s  companion i s  c o m p l e t e ] y ' r e v e r s e d . 
I n s t e a d  of  b e in g  d ragged  i n t o  f r a y s  and g e n e r a l l y  p l a y i n g  Jancho  Panza 
to  T r i s t r a m ' s  y u i x o t e ,  Dinadan h i r a s e l f  i s  now t h e  b r a v e  one c o n t r a s t e d  
t o  the. c r i n g i n g  Mark.  Sometimes Dinadan  can p l a y  b o th  p a r t s  when he 
h i m s e l f  p r e f e r s  n o t  t o  f i g h t  b u t  goads Mark t o :
'Now, '  seyde  s i r  Dynadan un to  kyngc H a r k e ,  ' y o n d i r  
a r  t o o  b r e t  he m e , tkai:  one ly-rdit Alyue an t h a t  o t b e r  
kygb t  T r y a n , t h a t  w o l l  J u s t e  vMth oay t h a t  p a s s y t h  t h i s  
u n s s a y g e ,  h'ou? p r o f y r  y o\n:esel  C, * seyde s i r  Dynadan un to  
kyru'e Marke ,  ‘f o r  e v e r  ye be. l e y c e  to  t h e  e r t h e ,  '
(p .  432)
F i n a l l y  t h e  s i t u a t i o n  i s  e x a c t l y  r e v e r s e d  and i t  i s  Dinadan who has  no 
f e a r  of b e in g  outnumbered  and h i s  companion who hangs  back .
*LoP seyde  s i r  Dynadan,  'yonc l i r  a r  kn y g h te s  a r r a u n t e  
t h a t  w o l l  j u s t e  w i t h  u s . ‘
'God f o r b e d e , '  s eyde  kynge Markc,  ' f o r  t h e y  be s i x ,  
and V7C b u t  t w o . '
'As f o r  t h a t , '  seyde  s i r  Dynadan, ' l a t  us  n a t  s p a r e ,  
f o r  I  w o l l  a s s  ay t h e  f o r a y  s t « '
And t h e r e w i t h  he  made h r a  r e d y .  Whan kynge Marke 
8 awe hym do s o ,  a s  f a s t e  as  s i r  Dynadan rode  t o w a r d i s  them, 
kynge Markc rode  f row arde  them w i t h  a l l  h i s  m a y n e a l l  luayne,
(p .  436)
I t  ends a s  a j o k e ,  h o w e v e r , f o r  Dinadan has  r e c o g n i s e d  t h e  s i x  k n i g h t s  
as  Round T a b le  f r i e n d s .  The a b r u p t  r e v e l a t i o n  t h a t  t h e  s i x  a r e  f r i e n d l y  
k n i g h t s  has  two n a r r a t i v e  p u r p o s e s .  I t  a l l o w s  Dinadan t o  b e g in  a s e r i e s  
of  p r a c t i c a l  j o k e s  on Mark and even on h i s  s i x  f r i e n d s ,  f rom whom he  
c o n c e a l s  M a r k ' s  i d e n t i t y .  I t  shows D l n a d a n ' s  c h a r a c t e r  t o  be c o n s i s t e n t  
a f t e r  a l l ;  he  o n ly  seems t o  be b r a v e  enough t o  c h a l l e n g e  s i x  s t r a n g e  
k n i g h t s .  N e v e r t h e l e s s  t h e  a na logy  i s  p r e s e n t e d  t h a t  i f  Dinadan i s  c o w a r d ly ,  
Mark i s  t h a t  much more c o w a rd ly .  Dinadan i s  t o  T r i s t r a m  as  Mark i s  t o  
Dinadan.
R e p e t i t ion  of  S i t u a t i o n  and Q u e s t in g  Beas t
Any one of t h e  s e v e r a l  q u e s t s  i n  Malory  r e f l e c t s  i n  some way t h e  
g r e a t  Q u e s t  f o r  t h e  G r a i l .  T h e re  i s  o f t e n  a s e a r c h  f o r  a n o t h e r  k n i g h t ,  
as  vThen I a n c e l o t  p r o n o s e s  t h i s  q u e s t  vow f o r  T r i s t r a m ;  'H e re  we a r  t e n  
k n ygh te s  t h a t  w o l l  swere uppon t h y s  booke n e v e r  t o  r e s t e  one nyght  where 
we r e s t e  a n o t h e r  t h y s  t w e lv e - m o n th ,  u n t y l l  t h a t  we fynde  s i r  T r y s t r a m '
(p.  4 01 ) ,  Ti l ls  vow i s  t h e  c l a s s i c  fo rm ula  o f  t h e  s e l f - i m p o s e d  g e l s . 10
^ ^ R e in h a r d ,  p.  3 l 7 .
The q u e s t  may a l s o  be t h e  s o r t  of  t r e a su r e  h u n t  t h a t  M e r l i n  p r e s c r i b e s  
a t  A r t h u r ’ s wedding f e a s t  (p . 76) I n  which something t h a t  has  once been 
seen  must  be found a g a in  and r e t u r n e d  to  c o u r t .  This i s  e x a c t l y  t h e  i d e a
beh ind  t h e  Ques t  f o r  t h e  G r a i l ,  The q u e s t  f o r  t h e  Q u e s t i n g  B e a s t  i s
d i f f e r e n t  from the. v a r i o u s  i n d i v i d u a l  q u e s t s  b e c a u s e  of  i t s  c o n t i n u o u s -  
n e s s ,  i n  t h e  o t h e r  q u e s t s ,  the  k n i g h t  i s  e v e n t u a l ly  f o u n d ,  or  t h e  
m y s t e r i o u s  m a n i f e s t a t i o n  a t  c o u r t  i s  found and r e t u r n e d  t o  c o u r t .  The 
Q u e s t i n g  B e a s t  a d v e n t u r e  i s  t h e  o n l y  one which I s  so  c o n s p i c u o u s l y  f r u i t ­
l e s s *  C e r t a i n  k n i g h t s —- P e l l i n o r e  and t h e n  Pa lom idos— a r e  f o r e o r d a i n e d  
to  p u r s u e  i t .  A f t e r  P e l l i n o r e ’ s d e a t h  t h e  s e a r c h  f o r  t h e  Q u e s t i n g  B e a s t  
becomes Palomides*  l e i t m o t i f ,  T r i s t r a m  s e e s  t h e  Q u e s t i n g  B e a s t  and knows 
t h a t  Pa lomides  mus t  be n e a r :
And t h a n  s i r  T ry s t r a m  a l y g h t  and pu t  o f  h i s  helme t o  drynke
of t h a t  b u r b e l y  w e l l e ,  and r y g h t  so he h a rd e  and s a we t h e
Ques tyngc  B e s t c  coramynge towarde  t h e  w e l l e .  So whan s i r
T ry s t r a m  saw t h a t  b e s t s  he pu t  on h i s  h e l m e , f o r  he  domed 
he  s h o ld a  h y r e  of  s i r  Palomydes ;  f o r  t h a t  b e s t e  was hys  q u e s t s ,
(p , 507)
T r i s t r a m  h a s  j u s t  been  c h a s i n g  a h a r t ,  and i t  i s  o n l y  one of t h e  many 
s i t u a t i o n s  which seem f a m i l i a r  i n  one way or  a n o t h e r .  T h i s  i s  an e c h o ,  
l i k e  a DeQuincey Dream Fugue ,  o f  t h e  scene  d i s c u s s e d  above, (pp,  74 -75 )  
i n  which A r t h u r  p a u s e s  a t  a w e l l  a f t e r  c h a s i n g  a h a r t .  Ue s e e s  t h e  
Q u e s t i n g  B e a s t  and l a t e r  sp e ak s  w i t h  P e l l i n o r e ,  who i s  s a c k i n g  t h e  B e a s t ,  
I n  b o th  s c e n e s  i t  i s  s t r e s s e d  t h a t  t h i s  q u e s t  b e lo n g s  t o  one s p e c i f i c  
p e r s o n ;  f i r s t  P e l l l n o r e  and th e n  Pa lo m id es ,  I t  i s  even  more a p e r s o n a l  
q u e s t  t h a n  t h e  o t h e r s  b e c a u s e  o f  t h e . e l e m e n t  of  d e s t i n y ,  N o - r e a l  reason  
i s  e v e r  g i v e n  f o r  t h e  q u e s t  o f  t h e  B e a s t ;  n e i t h e r  o f  t h e  k n i g h t s  has  
a p p a r e n t l y  seen  i t  and vowed t o  f i n d  i t  a g a i n ;  t h e y  a re  sim ply p e r p c t u r . i l ;  
s e a r c h i n g  f o r  i t .  Any o r i g i n a l  meaning o f  the  B e a s t  a s  an a l l e g o r i c a l
f i g u r e l 9  h a s  d isa p p e a r ed ,  bu t  i t  i s  s t i l l  symbolic  i n  i t s  u n a t t a in a b i l i t y ,
^■^Sae W i l l i a m  A. N i t z e ,  'The Best e  Gla t i s s a n t  i n  A r t h u r i a n  Rom.ino - ' , 
Bh, 171 ( 1 9 3 6 ) ,  pp.  4 0 9 -1 8 ,  e s p e c i a l l y  pp. 4 l 2 - Ï 3 ,
The s o l i t a r y  and p e r s o n a l  q u e s t  of  t h e  Beas t  r eminds  one o f  S o u t h e r n ' s
d i s t i n c t i o n  between  e p i c  and romance , f o r  i n  t h i s  q u e s t  Pa lomides  must 
' s e e k  t h e  enemy in  s o l i t u d e ’ . 20 A r th u r  b r i e f l y  t r i e s  t o  i n t e r f e r e  and 
c hase  i t  h i n s e l f  (p, 3 6 ) ,  b u t  t h e  q u e s t  e m p h a t i c a l l y  b e l o n g s  t o  P e l l i n o r e  
(o r  P a lo m id e s ) .  One c r i t i c  s a y s ,  ’ I f  the. Q u e s t in g  B e a s t  had  been m e r e ly  
0 s t r a n g e  c r e a t u r e ,  s e en  from t i n e  to  t i n e  by t h e  k n i g h t s  e r r a n t ,  much 
of  i t s  f a s c i n a t i o n  would have  been  d im in i s h e d  * * , I n  t h e  Boron c y c l e  
and,  though  t o  a l e s s e r  d e g r e e ,  i n  t h e  p r o se T c i s t a n , t h e  Beas t  I s  p a r t  
of a d e f i n i t e  a d v e n t u r e .  I t  i s  p e r p e t u a l l y  pu rsued  and must  be k i l l e d  
b e f o r e  t h e  a d v e n t u r e  i s  a c h i e v e d . Palomides and h i s  q u e s t  f o r  t h e  
Q u e s t i n g  B e a s t  b r i n g  up s e v e r a l  i n t e r e s t i n g  p o i n t s  r e l a t e d  t o  t h e  e x p r e s ­
s i o n  of  p e r s o n a l  i d e n t i t y  and t o  t h e  Q ues t  f o r  t h e  G r a i l  and even  t o  
' Q u e s t - n e s s ’ .22
S e v e r a l  t im e s  P a l o m i d e s ’ i d e n t i t y  seems d e p e n d e n t  on h i s  q u e s t ,  
j u s t  a s  o t h e r  k n i g h t s  a r e  i d e n t i f i e d  w i t h  t h e i r  q u e s t s .  The. o t h e r s ,  
however ,  a r e  i d e n t i f i e d  m a i n ly  w i th  p a s t  e x p l o i t s  ( l ike ,  t h e  d e r i s i v e  
’ Knight  o f  t h e  G a r t ’ ) ,  o r  sometimes w i t h  f u t u r e  e x p l o i t s  ( 'And s i r  
P e l l e a s  was a  w o r s h y p f u l l  k n y g h t ,  and was one of  t h e  f o u r  t h a t  encheved 
t h e  S a nkgrea l*  [ p .  135] )*  P a l o m i d e s ,  on the  o t h e r  h a n d ,  i s  n e a r l y  a lways 
on h i s  q u e s t .  U n l i k e  t h e  o t h e r  q u e s t s ,  which have  d e f i n i t e  b e g in n i n g s  
and e n d i n g s ,  tl'.e q u e s t  f o r  t h e  B e a s t  seems t o  have  n e i t h e r .  Palomides 
i s  a lways i n  a s t a t e  of  becoming ,  neve r  a c h i e v i n g  h i s  g o a l .  P a l o m i d e s ’ 
I d e n t i t y  i s  i n v o l v e d  i n  h i s  q u e s t  when,  f o r  i n s t a n c e ,  he t e l l s  a v a r l e t  
t o  a sk  t h e  l a d y  of  a c a s t l e  f o r  food ;  ’And y f  she  a ske  t h e  k/hat  I  am,
^^The Maki ng o f  t h e  Middle  Ages (London,  1 9 6 7 ) ,  p .  233.
^•^Lynette Ross M uir ,  ’The Q u e s t in g  B e a s t ;  i t s  O r i g i n s  and Develo]>- 
m e n t ’ , O r p h e u s , XV f a s c .  1 -2  (1 9 5 7 ) ,  p. 28,
22The t r a n s l a t i o n  of: ’G l a t i s s a n t ’ i n v o l v e s  a pun ,  f o r  ’q u e s t i n g ’ 
may mean ’ n o i s y ’ — as  hounds s i g h t i n g  t h e  q u a r r y — or ’ s e a r c h i n g ’ - - a s  the  
u s u a l  meaning of  ’q u e s t '  i n  t h e  Mor te  O a r th u r .  The Q u e s t i n g  Beast i s  
b o t h  n o i s y  w i t h  t h e  y e l p i n g  o f  hounds a n . r s y m b o l i c  o f  a searc ii .
t e l l e  h e r  th a t  I  am t h e  knyght  t h a t  fo low yth  t h e  G l a t y s a u n t e  B eats '
(p .  4 40 ) .  The same e p i s o d e  i s  d e s c r i b e d  t o  A r t h u r ' s  c o u r t  l a t e r ,  when ' >•'
P a lo m id e s '  I d e n t i f i c a t i o n  of  h i m s e l f  by h i s  q u e s t  i s  quo ted  t o  i d e n t i f y  
t h e  u n r e c o g n i s e d  k n i g h t  a s  Pa lomides  (p.  4 5 1 ) .  A n o th e r  t im e  (p .  487)  
Pa lomides  t a k e s  t h e  B e a s t  as  h i s  s h i e l d  device*
P a l o m i d e s '■ o t h e r  d i s t i n g u i s h i n g  c h a r a c t e r i s t i c  i s  t h a t  he i s  a 
S a r a c e n ,  a l t h o u g h  a  s t r a n g e l y  s y m p a t h e t i c  one* For  a l l  h i s  supposed 
a l i e n - n e s s ,  h i s  m o th er  l i v e s  i n  B r i t a i n ,  a s  t h e  m o th e r  o f  any of  A r t h u r ' s  
k n i g h t s  m ig h t  (p* 440 and p. 4 5 1 ) .  One b r o t h e r  i s  a l r e a d y  a C h r i s t i a n  
(p .  6 2 0 ) .  I h e  o t h e r  b r o t h e r  i s  S e g w a r id e s ,  who f i g h t s  i n  A r t h u r ' s  t o u r n a ­
ment  i n  G a r e t h , b u t  i s  i n  M a r k ' s  c o u r t  when he  q u a r r e l s  vTith T r i s t r a m . G3 
île m a i n t a i n s  t h a t  he want s  t o  be b a p t i s e d  e v e n t u a l l y ,  b u t  he  n e v e r  seems 
a b l e  t o  d e c i d e  on t h e  r i g h t  t i m e .  One may s u s p e c t  t h a t  he  f i n d s  i t
u s e f u l  t o  be  a S a r a c e n .  I s o d e  i n t e r c e d e s  w i t h  T r i s t r a m  t o  save  P a lom ides .
Says I s o d e ;  'And y e t t  h i t  were  g r e t e  p y t e  t h a t  I  s h o l d e  s c  s i r  Palomydes 
s l a y n e ,  f o r  w e l l  Ï  know by t h a t  t h e  ende be done s i r  Paloraydes i s  b u t  a 
dede  man, byc a use  t h a t  he  i s  n a t  c r y s t e n e d ,  and I  wolde be l o t h  t h a t  he  
s h o ld e  dye a  S a r c z e n '  (p .  3 2 3 ) .  lie u s e s  h i s  l a c k  o f  b a p t i s m  a g a i n  wi.th 
I s o d e ;  'And wete  you w e l l  s i r  T r a m t r y s t e  had g r e t e  d e s p y t e  a t  s i r  Palomydes,  
f o r  La Bea le  I so d e  t o l d e  T r a ra t r y s t c  t h a t  Paloraydes was i n  w y l l  t o  be 
c r y s t y n d e  f o r  h i r  s a k e '  (p .  288 ) .  F i n a l l y  a t  t h e  v e r y  end of T r i ^ n ^ . ^  
Pa lomides  c o n s e n t s  t o  be b a p t i s e d ,  lie y i e l d s  h i m s e l f  t o  T r i s t r a m  s a y i n g ,  
'And t h y s  same day have  me t o  t h e  n e x t e  c h u r c h e ,  and f y r s t e  l a t  me be 
d e n e  c o n f e s s e d ,  and a f t i f  t h a t  se  y o u r c s e l f f  t h a t  I  be t r u l y  b a p t y s e d '
( p .  6 2 2 ) ,  I m m e d ia te ly  t h e r e a f t e r  b e g in s  t h e  Ta le  o f  t h e  S/-n\:g r ca 1,  
s u g g e s t i n g  tliafc P a l o m i d e s '  e v e n t u a l  ach ievem en t  of C h r i s t i a n i t y  (and 
s u b s e q u e n t  p u r s u i n g  of  t h e  Q u e s t i n g  B e a s t  [ p .  623] )  i s  r e l a t e d  t o  t h e  
g r e a t  Ques t  of  t h e  C h r i s t i a n  k n i g h t s .  Even though ha s t i l l  q u e s t s  f o r
■■'This c o u ld  be a n o t h e r  r e a s o n  f o r  Palomides* e nm i ty  wi t h  I T i s t r a m ,  
bu t  as f a r  as  I know t h i s  r e a s o n  i s  n e v e r  m e n t io n e d ,
t l ie B e a s t ,  a n o t h e r  ’q u e s t * ,  t h a t  i s ,  h i s  p r o g r e s s  toward  becoming a 
C h r i s t i a n , i s  r e s o l v e d .  The q u e s t  f o r  t h e  B e a s t  i r o n l i e s  a p a r a l l e l  w i th  
i’a loraides* p r o g r e s s  toward C h r i s t i a n i t y ,  a l t h o u g h  t h e  p a r a l l e l  shou ld  
n o t  be i n t o  c o re  t a d  too  r i g i d l y ' .  They a r e  o b v i o u s l y  n o t  t ’ie same, f o r  
a f t e r  h i s  c o n v e r s i o n  he c o n t i n u e s  t o  f o l l o w  t h e  B e a s t .  However ,  s i n c e  
t h e  G r a i l  Uues t  b e g in s  so soon a f t e r w a r d s ,  t h e  two q u e s t s  a r c  l i n k e d  
t o g e t h e r *
Pa lomides  i s  n o t  so f u l l y  occup ied  w i t h  t h i s  s e a r c h  f o r  t h e  Quest inp; 
B e a s t  t h a t  he c a n n o t  have  o t h e r  p r o j e c t s .  Another  s o r t  o f  q u e s t  he 
p u r s u e s  c o n c u r r e n t l y  i s  h i s  s e a r c h  f o r  T r i s t r a m ,  whom he p r o f e s s e s  t o  h a t e  
above a l l  o t h e r  k n i g h t s .  Again and a g a in  he sp e ak s  of  t h i s  feud  and o f t e n  
c l a im s  t o  be l o o k i n g  f o r  T r i s t r a m .  Th is  s e a r c h  i s  sometimes a v e h i c l e  
f o r  comedy, a s  when he  i s  reminded by Dinadan  t h a t  h i s  w a r l i k e  b o a s t s  a r e  
n o t  matched  by h i s  v a l o u r  (pp .  4 0 9 - 1 0 ) ,  and when he  does  manage t o  e n ­
c o u n t e r  T r i s t r a m  and h a s t i l y  backs  down from h i s  b o a s t s  (pp„ 518-19)* 
P a l o m i d e s ’ r e c o n c i l i a t i o n  w i t h  T r i s t r a m  and h i s  ac h ie v e m e n t  of  C h r i s t i a n ­
i t y  come a t  t h e  same moment as  he speaks  t o  T r i s t r a m  when t h e  l a t t e r  
h a s  knocked t h e  sword from h i s  hand d u r i n g  a b a t t l e ;
’As f o r  t o  do t h y s  b a t a y l e , ’ seyde  s i r  Pa lomydes ,  'X 
d a r e  r y g h t  w e l l  ende h y t .  But I have  no g r e t e  l u s t e  t o  
f y g h t  no m ore ,  and f o r  t h y s  c a u s e ,*  seyde  s i r  Palomydes;  
’mync o f f e n c e  ys  t o  you n a t  so grete .  bu t  t h a t  we may be ' 
f r y c n c y s ,  f o r  a l l  t h a t  I have o f f e n d e d  ys  and was f o r  t h e  
love  of  La B e a l l  I s o d e .  And as  f o r  h e r ,  1 d a r e  s a y  she 
ys  p y e r l e s  o f  a l l  o t h i r  l a d y e s ,  and a l s o  I  n r o f y r d  h e r  
n e v e r  no maner o f  d y s h o n o u re ,  and by h e r  I  have g e ty n  th e  
moste  o a r t e  of  my worshyp.  And s y t t h y n  I  had o f f e n d e d  
n e v e r  as  t o  h e r  owne p e r s o n e ,  and as  f o r  t h e  o f f e n c e  t h a t  
I  have  done ,  hy t '  was a y e n s t e  you're Oî-jne p o r s o n e ,  and f o r  
th . s t  o f f e n c e  ye  have gyvyn me t h y s  day many sad s t r o k y s  
(and sorn I have  g y f fy n  you a ga yne ,  and now 1 d a r e  sey  I  
f c l t e  n e v e r  man of y o u re  m yg i t  n o t h i r  so w e l l - b r e t h e d  
b u t  y f  h i t  were s i r  L a u n c e lo t  du La nka ) ,  w h e r e f o r e  X 
r c q u y r c  you ,  my l o r d e ,  f o r g y f f  me a l l  t h a t  I  have  o f fe n d e d  
u n t o ,y o u !  And t ’nys same day have me t o  t h e  n e x t e  c h u r c h e ,  
and f y r s t e  l a t  me be c l e n e  c o n f e s s e d ,  and n f t i r  tVwt se 
y o u r e s e l f f  t h a t  j be 1 r u l y  b-autysed.  And tt, :m w o l l  v:e a l l  
ry d e  to g y d y r s  u n t o  t h e  c o u r t e  of kynea A r t h u r e ,  th-- t  we may 
be t h e r e  a t  t h e  n e x t e  hyghe f e s t e  f o l o w y n g e . ’
(p. 622)
Til l 0 r a m b l in g  and muddled speech  i s  P a l o m i d e s ' f a r e w e l l  t o  h i s  
p r e v i o u s  way o f  l i f e ,  lie h a s  r e c e n t l y  s a i d ,  * 1  have  b u t  one b a t a y l e  t o
d o ,  and were t h a t  onys done T wolde be bap tysed*  (p .  620) ,  I t  i s  no t
c l e a r  w he ther  Pa lomides  means t h a t  he i s  w a i t i n g  f o r  one s p e c i f i c  b a t t l e  
or  f o r  any b a t t l e  a t  a l l .  The 'vow* he  speaks  of  (* I may n a t  y e t  be 
c r y s t y n e d  f o r  a vowe t h a t  I  have  made many y e r y s  agone* [p ,  620 ] )  nay 
mean t h a t  he  h a s  vowed t o  f i g h t  a c e r t a i n  number of  b a t t l e s  or  t h a t  he 
mus t  f i g h t  a  c e r t a i n  i m p o r t a n t  b a t t l e .  T r i s t r a m  t a k e s  him t o  mean 'one  
more b a t t l e *  and s a y s ,  ’ Be my hede , « . a s  f o r  one b a t a y l e ,  thou  s h a l t
n a t  seka  h y t  l o n g e '  (p .  620) ,  whe ther  Pa lomides h a s  p lanned  i t  t h a t  way
o r  n o t ,  h i s  l a s t  g r e a t  b a t t l e  as  a S a rac e n  i s  a g a i n s t  h i s  archenemy 
T r i s t r a m .  T h i s  g r e a t  b a t t l e ,  how’e v e r ,  comes t o  n o t h i n g ,  and even t h e  
l o n g - s t a n d i n g  feud  was a p p a r e n t l y  based  on n o t h i n g .  H i s  r e a s o n i n g ,  such 
a s  i t  i s ,  i s  t h a t  t h e i r  enmi ty  s tems  from a m u tua l  l o v e  f o r  I s o d e .  He 
h a s  n e v e r  behaved  i m p r o p e r l y  to  I s o d e  and in, f a c t  owes much of  h i s  honour  
t o  h e r .  He p re sum a b ly  means tha t  hi.s c h o i c e  o f  such a  h i g h  l a d y  r e f l e c t e d  
h o n o u r a b l y  on him and any b a t t l e s  he  may have  won i n  h e r  name would have 
added t o  h i s  h o n o u r .  The on ly  o f f e n c e  Pa lomides  h a s  commit ted has  been 
i n  f i g h t i n g  T r i s t r a m ,  and T r i s t r a m  has  de fended  h i m s e l f  11.. The b a t t l e  
has  n o t  been  d e c i s i v e ;  t h e r e f o r e  t h e y  may c o n s i d e r  t h e m s e lv e s  even .  
P a lo m id e s '  c o h e r e n c e  c o m p l e t e l y  f a l l s  to  p i e c e s  a t  t h i s  p o i n t ,  f o r  he 
a p p a r e n t l y  wants  t o  c o n v in c e  T r i s t r a m  t h a t  he ( T r i s t r a m )  has  r e p a i d  him 
f o r  any i n j u r y  ( ' f o r  t h a t  o f f e n c e  ye have  gyvyn me t h y s  day many sad 
s t r o k y s * ) ,  b u t  p a r e n t h e t i c a l l y  he  unde rmines  h i s  agrument  b ’^  add ing  t h a t  
he h i m s e l f  h a s  a l s o  s t r u c k  T r i s t r a m ,  He t h e n  goes on t o  a com pl im en ta ry  
compar ison  of  T r i s t r a m  w i t h  L a n c e l o t  b e f o r e  he g e t s  b.ack to  hi.s o r i g i n a l  
s u b j e c t  and a s k s  T r i s t r a m ' s  f o r g i v e n e s s .  I n  sp i t e ,  of  t h e  g r e a t  l e n g t h  
of  t h i s  speech  t h e r e  i s  an a tm osphe re  o f  r e a l i t y  a b o u t  i t  b e c a u s e  of  i t s  
r a m b l i n g ,  s p e e c h - l i k e  c a d en c e s  and I t s  l o o s e  l o g i c .
In  t h e  sp a ce  o f  a moment Palomides h a s  s to p p e d  b e i n g  t h e  S a r a c e n  
Who H a te s  T r i s t r a m *  Of h i s  t h r e e  o r i g i n a l  i d e n t i f y i n g  m o t i f s  he. has  
o n ly  h i s  Q u e s t i n g  B e a s t  l e f t .  Perhaps because,  he was o u t s i d e  t l ie p a l e  
o f  C h r i s t i a n i t y  he  was obl iged,  t o  s e a r c h  f o r  a f a b u l o u s  and e l u s i v e  b e a s t .  
His  r e l i g i o n  Cor r a t h e r  h i s  l a c k  of  C h r i s t i a n i t y ) ,  even  from t h e  most 
s y m p a t h e t i c  p o i n t  of  v i e w ,  was as  f a b u l o u s  as  t h e  B e a s t ,  and t h e  B e a s t ' s  
e l u s i v e n e s s  may s u g g e s t  t h e  f u t i l i t y  of  t h e  a l i e n  r e l i g i o n .  I n  t h e  
b e g i n n i n g ,  i n  t h e  Old F re nch  rom ances ,  t h e  B e a s t  was an a l l e g o r i c a l  
r e ] > r e s e n t a t i o n  o f  e i t h e r  t h e  Church o r  t h e  C r e a t o r  of  t h e  twelve, d i s s e n t i n g  
t r i b e s . 24 O r i g i n a l l y  t h e  c o n n e c t i o n  between t h e  G r a i l  Quest  and t h e  
Q u e s t i n g  B e a s t  was v e ry  c l o s e ,  f o r  P e r c i v a l  q u e s t e d  f o r  b o t h .  T h i s  
o r i g i n a l  v e r s i o n  i s  r e f l e c t e d  i n  The T a le  o f  King A r th u r  when P e l l i n o r e  
t e l l s  A r th u r  t h a t  t h e  q u e s t  ' s h a l l  n e v e r  be encheved b u t  by me o t h e r  by 
my n e x t e  k ynne '  (p .  5 4 ) ,  t h a t  i s ,  P e r c i v a l ,  However ,  i n  t h e  v e r s i o n s  
i n  which n o t  P e r c i v a l  bu t  Galahad  i s  t h e  supreme G r a i l  K nigh t  i t  i s  no 
l o n g e r  i m p o r t a n t  f o r  P e r c i v a l  to  s e e k  t h e  Q u e s t in g  B e a s t .  As P e r c i v a l  
l o s t  importance,  and Pa lomides  became more p o p u l a r ,  t h e  a d v e n t u r e  of t h e  
Q u e s t in g  B e a s t  was t r a n s f e r r e d  t o  P a l o m i d e s , 25 a l t h o u g h  Pa lomides
s e a r c h e s  f o r  t h e  B e a s t ,  a  r e l a t i o n s h i p  between t h i s  q u e s t  and t h e  G r a i l  
Q ues t  s t i l l  e x i s t s .  I t  i s  q u i t e  c l e a r  t h a t  f o r  Pa lomides  t h e  Quest  f o r  
t h e  Beast  i s  a s u b s t i t u t e  f o r  t h e  o t h e r s '  G r a i l  Q u e s t ,  The ' n e x t e  hyghe 
f e s t e  folo^vynge'  (p,  622) t h a t  Pa lomides m e n t ions  t o  T r i s t r a m  i s  t h e  one 
a t  which t h e  Q ues t  f o r  t h e  S a nkg rea l  begins* P a l o m i d e s '  c o n v e r s i o n  i s  
announced;  'And so the  k^mge and a l l  t h e  c o u r t e  were, r y g h t  g l a d  t h a t  s i r  
Palomydes was c ry s ty n d e . '  (p .  623) ,  Hie summary of  f u t u r e  e v e n t s  i s  
s i g n i f i c a n t  f o r  t h e  p l a c e  Pa lomides  i s  g iv en  i n  i t .
2 ^ N i t z e ,  'The B e s t e  G l a t i s s a n t  i n  A r t h u r i a n  Romance ' ,  pp. 412-13 .
2 % u i r , p. 28,
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And t h a t  same fes te .  i n  cam s i r  Ga lahad  t h a t  was son 
u n t o  s i r  L a u n c e l o t  du l a k e ,  and s a t e  i n  t h e  Syge Pe rc ions*
And so t h e r o w y t l i a l l  t h e y  d e p a r t e d  and d y s c e y v l r d e ,  a l l
t h e  knygh tys  of  t h e  Round T a b le .
And t h a n  s i r  T r y s t r a m  r e t u r n e d  u n t o  Joyus  Garde ,  and 
s i r  Paloraydes to].owed a f t i r  t h e  uucsluuige B e s t c .
(p .  623)
At e x a c t l y  t h e  same t im e  t h a t  t h e  r e s t  o f  the. Round T a b le  i s  q u e s t i n g  f o r
t h e  Holy G r a i l  Pa lomides  i s  back on t h e  t r a c k  o f  t h e  G u e s t i n g  Beast*
Why does Pa lomides  no t  j o i n  t h e  o t h e r  Ques t  now t h a t  he  i s  a C h r i s t i a n ?  
B e s i d e s  b e in g  f o r e o r d a i n e d  t o  f o l l o w  t h e  Q u e s t in g  B e a s t ,  h i s  q u e s t  has  
become so much a  p a r t  of  h i s  p e r s o n a l  i d e n t i t y  t h a t ,  e s p e c i a l l y  a f t e r  t h e  
l o s s  of  h i s  o t h e r  two d i s t i n g u i s h i n g  m o t i f s ,  i t  i s  e s s e n t i a l  t h a t  he 
c o n t i n u e  w i t h  i t *  There  may a l s o  be t h e  i d e a  t h a t ,  h a v in g  been  bo rn  a 
S a r a c e n ,  he i s  n o t  on a h i g h  enough l e v e l  of C h r i s t i a n i t y  t o  comnete. w i t h  
t h e  o t h e r s  i n  t h e  s e a r c h  f o r  t h e  Holy G r a i l .  While  t h i s  i d e a  i s  d o c t r i n a l l y  
d e p l o r a b l e ,  t h e r e  i s  a c e r t a i n  p o e t i c  l o g i c  i n  i t .  The r e l a t i o n s h i p  
be tw een  Palomides* q u e s t  and t h e  G r a i l  Ques t  i s  bo th  c o m p l i c a t e d  and 
v a gue .  H is  q u e s t  i s  sometimes a lm o s t  a  comic f o i l  t o  t h e  G r a i l  Q u e s t ,  
and b o t h  o f  them a r e  something* of  a w i l d  goose  chase* P a lo m id e s '  q u e s t  
i s  l a s s  an a d v e n t u r e  t h a n  a s t a t e  of  e x i s t e n c e .  I n  t h i s  way,  Palomides* 
q u e s t  r e u r e s e n t s  t h e  q u a l i t i e s  of  movement,  s e a r c h i n g ,  and s t r i v i n g  t h a t  
a r e  p r e s e n t  I n  any A r t h u r i a n  q u e s t ,  bu t  Pa lomides  i s  t h e  C o n t i n u a l  Q u e s t e r ,  
who h a s  as  a pe rm anen t  s t a t e  what t h e  o t h e r  k n i g h t s  have  as  f i n i t e  
a d v e n tu r e s *
R e p e t i t i o n  o f  S i t ua t ion ,  and Theme : I n c u r a b l e  D i s e a s e s  and Wounds
The m o t i f  r e t u r n s  a g a in  and a g a i n  i n  Malory  of  someone i l l  o r  d i s ­
a b l e d  who can be cu red  on ly  by f o l l o w i n g  a c e r t a i n  p r e c i s e  fo r . a u l a .
Wounds may sometimes be h e a l e d  by t h e  p e r s o n  o r  weapon which  has  caused  
them. O f t en  c u r e s  a r e  e f f e c t e d  by s k i l l e d  l a d i e s  o r  h o ly  h e rm i t s *  Blood 
p l a y s  a r em a rk a b le  p a r t  i n  t h e s e  wounds, n o t  on lv  as  tb.e obv io u s  man i ­
f e s t a t i o n  of them b u t  a l s o  as  the. c u r e  f o r  them. I have a l r e a d y  d i s c u s s e d  
( above ,  p .  85)  t h e  l a d y  tI iq 'myght  n a t  be h o l e  bu t  y f  she had b io  ade in
a s y l v e r  dysahe  f u l l * ,  and h e r  i l l n e s s  and i t s  r e l a t i o n s h i p  t o  t h e  Maimed 
K i n g ' s  cu re . T r i s t r a m ’ s t r i p  to  I r e l a n d  and l a t e r  t o  B r i t t a n y  t o  seek  
c u r e s  f o r  h i s  wounds have a l r e a d y  been  ske tc he d  above (p . 7 1 ) ,  bu t  they  
j u s t i f y  some expansion  now. Of t h e s e  two s i t u a t i o n s ,  T r i s t r a m ' s  t r i p  
t o  I r e l a n d  t o  have I s o d e  h e a l  t h e  wound I n f l i c t e d  by M a r h a l t  i s  t h e  more 
i m p o r t a n t  b e c a u s e  i t  i s  l o n g e r  and because  i t  i s  more v i t a l  to t h e  n a r r a ­
t i v e .  The r e s u l t  of  T r i s t r a m ’ s voyage t o  I r e l a n d  i s  h i s  l o v e  a f f a i r  
w i t h  I s o d e ,  and t h e  r e s t  o f  t h e  s t o r y  depends on t h i s  f a t e f u l  m e e t in g .
The voyage t o  B r i t t a n y ,  how ever ,  c o u ld  have been l e f t  o u t ,  f o r  a l l  t h e  
n a r r a t i v e  w e i g h t  i t  c a r r i e s .  N o th ing  i s  s u b s t a n t i a l l y  advanced  by i t ,  
f o r  h i s  s e c o n d a r y  l o v e  a f f a i r  w i t h  I s o d e  l e  B lanche  Mains i s  o f  no g r e a t  
i m p o r t a n c e ,  s i n c e  h e  i s  r e c o n c i l e d  w i t h  La B e l l e  I s o d e .  The main r e a s o n  
f o r  h a v in g  T r i s t r a m  go t o  B r i t t a n y  i s  t o  g i v e  him a new s e t  o f  s u r r o u n d i n g s  
and new a d v e n t u r e s .  I t  i s  i n t e r e s t i n g  t h a t  he a r r i v e s  i n  B r i t t a n y  d u r i n g  
an emergency  i n  which  E a r l  G r ip e  i s  making war on King Howell  o f  B r i t t a n y ,  
whose soil i s  i n j u r e d  and u n a b l e  to  f i g h t .  T r i s t r a m ’ s r o l e  i s  t h a t  of  a 
n a t i o n a l  champion ,  f o r  he  k i l l s  B a r i  G r ip e  h i m s e l f  (p .  330)  and l e a d s  
a v i c t o r i o u s  army. On h i s  t r i p  t o  I r e l a n d  t o  be h e a l e d  T r i s t r a m  a l s o  
f i g h t s ,  bu t  i n  a t o u rn a m en t  (pp.  2 8 0 - 9 1 ) .  Here t h e r e  i s  no such n a t i o n a l  
emergency;  I s o d e  u r g e s  T r i s t r a m  to  e n t e r  t h e  t ou rnam en t  so t h a t  he  can  
d e f e a t  P a lo m id e s ,  who seems on t h e  p o i n t  of w in n in g .  Tne a c c o u n t  o f  t h e  
tou rnam en t  i s  a b i t  muddled ,  f o r  t h e  pu rpose  of  i t  i s  o s t e n s i b l y  t o  mar ry 
o f f  t h e  l a d y  of  t h e  Laundes (p . 2 8 8 ) ,  King Angw ish ' s  c o u s i n .  The p r i z e ,  
however ,  seems to  go u n c l a i m e d ,  b e c a u s e  T r i s t r a m  exchanges  love  tokens  
w i t h  I s o d e  and r e q u i r e s  Pa lomides  t o  renounce h i s  s u i t .  No th ing  e l s e  i s  
s a i d  of the  l a d y  who v a s  t o  be t lie b oo ty ;  s l’.e i s  a o n a r e n t l y  on ly  an e xcuse  
f o r  t h e  to u rn a m e n t .  T h i s  e p i s o d e  h a s  t h e  f u r t h e r  im p o r t a n c e  o f  be in g  t h e  
f i r s t  c o n f l i c t  be tw een  T r i s t r a m  and P a lom ides ,  and t h e  b a s i s  f o r  Palomides* 
g rudge .  Im p ing ing  on t h i s  theme i s  a n o t h e r  voyage  of  T r l a t r a r a * s ; th a t  
f rom L iones t o  Cornw a l l  t o  o f f e r  h i s  s e r v i c e s  t o  h i s  u n c l e ,  King Mark,
. who needs  a champion t o  f i g h t  M arhalt. T h i s  t r i p  i s  in s p ir e d  sim ply by 
t l ie  d e s i r e  t o  h e l p  h i s  u n c l e  and t h e  honour  of  C o r n w a l l , bui: i t  i s  r e l a t e d  
t o  t h e  two h e a l i n g  jo u r n e y s  by t h e  p a t t e r n  o f  f i g h t i n g  f o r  h i s  h o s t  (King 
Howe 13.) o r  h o s t e s s  ( I s o d e ) .
'The H e a l in g  of  S i r  Hrry* seems t h e  r e v e r s e  of t h e  u s u a l  p a t t e r n ,  
f o r  t h e  g r e a t  p r o t o t y p e  i s  t h e  h e a l i n g  of  t i e  Maimed K ing ,  Pe l laa i ,  by 
G a lahad .  The tlieme i s  t h e  h e a l i n g ,  n o t  by s u p e r i o r  m e d i c a l  wisdom, b u t  
by p e r s o n a l  goodne ss .  I f  t h e  d i s t i n c t i o n  be tween  t h e  q u a l i t i e s  of  L a n c e l o t  
and Galahad was vague a t  t h e  end o f  t h e  Ques t  f o r  t h e  Ho ly  G r a i l ,  t h e y  
a r e  d e f i n e d  more c a r e f u l l y  i n  t h e  e p i s o d e  of  S i r  U r r y .  A l though  L a n c e l o t  
h a s  been s e e n  t o  f a l l  i n  the  G r a i l  Quest  be c ause  of  h i s  m ora l  f a u l t s ,  
h e  i s  now shovm t o  be i f  no t  a b s o l u t e l y  good,  a t  l e a s t  r e l a t i v e l y  good.,
Tlie s h o r t ,  n e a t l y  s e l f - c o n t a i n e d  s t o r y  o f  S i r  l l r ry  p r e s e n t s  even a t  t h e  
b e g in n i n g  an a r t i s t i c  ba ckground .  S i r  Ur ry  r e c e i v e d  h i s  wounds a t  t h e  
hands  of  t h e  S p a n i sh  k n i g h t  A l p h e u s ,  whom he s lew  i n  a  tou rnament*
A l p h e u s ’ m o th e r ,  a s o r c e r e s s ,  avenged h e r  s o n ’ s d e a t h  by e n s u r i n g  t h a t  
i J r ry ’ s wounds would n e v e r  h e a l  ' u n t y l l  t h e  b e s t e  kn y g h t  of  t h e  w o r l d s  
had s e r c h e d  hys v/oundis* (pp .  808-9)* To complement  t h i s  i d e a  of  Alpheus* 
m other  work ing  a g a i n s t  Ur ry  i n  r e v e n g e ,  i t  i s  U r r y ’ s m o the r  who s e t s  a bou t  
f i n d i n g  t h e  'b e s t e  knyght  of  t h e  w o r ld c ' .  The b r e a d t h  o f  h e r  s e a r c h  i s  
em phas i sed  by t h e  c o s m o p o l i t a n  q u a l i t y  of t h e  a c t o r s :  U r ry  i s  from Hungary 
and Alpheiis  i s  from S p a i n ,  two c o u n t r i e s  seldom i f  e v e r  m ent ioned  i n  
o t h e r  a c c o u n t s  of  A r t h u r i a n  k n i g h t s ,  who a re  u s u a l l y  f rom p a r t s  of  F r a n c e  
or t h e  B r i t i s h  I s l e s .  S i n c e  she h a s  s e a r c h e d  f o r  seven  y e a r s  (a good,  
m y s t i c  number,  c o r r e s p o n d i n g  t o  U r r y ’ s seven wounds) and s i n c e  siie a p p a r e n t ,  
l y  began a t  such a d i s t a n c e  from t h e  A r t h u r i a n  c o u r t ,  t ' . e  Round Tab le  
i s  now a l a s t  r e s o r t ,  A r t h u r  d e c r e e s  t h a t  t h e  whole c o u r t  w i l l  attem pt  
t o  h e a l  S i r  Urry, b e g i n n i n g  w i th  A r t h u r  h i m s e l f .  He s t r i k e s  a v e r y  modest  
t o n e  i n  i n s i s t i n g  t h a t  he b e g in s  n o t  because  he i s  l i k e l y  t o  hea l  Urry, 
b u t  so t h a t  h i s  example may encourage o t h e r s  to  t r y .  I t  i s  a s  though
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he reraenbers  t h e  e x c e l l e n c e  of  Galahad i n  the  G r a i l  Q u e s t  and t h e  f a i l ­
u r e  of a l l  t h e  o t h e r s .  He s t r e s s e s  t h a t  h i s  a c t i o n  i s  o n ly  t o  s a t  an 
example and i m p l i e s  no hope of  c u r i n g  t h e  wounded k n i g h t ,
' I n  good tym e , '  seyde  the kynge. 'And s y thyn  ye a r  
com i n t o  t h y s  l o n d o ,  ye a r  rygh.t wcl lcom. And wyte you 
w e l l e ,  h e r e  s h a l l  y o u re  son be h e a l e d  and e v e r  ony C r y s ty n  
roan may h e a l a  hym. And f o r  to  g y f f  a l l  o t h i r  men o f f  
worshyn a c u r rayge . ,  X m y s e l f f  wol l  a say  to  handy 11 your  
s o nnc ,  and so s h a l l  a l l  t h e  k y n g e s ,  d u k i s  and e r l i s  t h a t  
ben h e r e  p r é s e n t e  a t  t h y s  tyme,  n a t  presumyng uppon me 
th a t  Ï am so wor thy  to  hea l e  you re  son be my d e d i s ,  b u t  
I  w o l l  c o r r a y g e  o t h i r  men of worshyp t o  do as  I w o ll  d o * '
(pp. 809-10)
B e s id e s  t h i s  g r e a t  a p p e a r a n c e  of  m odesty , t h e r e  i s  c o n s i d e r a b l e  im p o r t a n c e  
l a i d , o n  t h e  f a c t  of  C h r i s t i a n i t y *  Some of t h e  em phas i s  on C h r i s t i a n i t y  
may be o n ly  c o n v e n t i o n .  1/hen U r r y ’ s m oth er  ' l a d  hym so seven y e r e  thorow 
a l l  l o n d i s  c r y s t e n e d  and n e v e r  cowde fynde  no knyght  t h a t  myght  e a s e  
h e r  sunne* (p .  8 0 9 ) ,  we may t a k e  ’ a l l  l o n d i s  c r y s t e n e d ’ to  be a p a r a p h r a s e  
f o r  ’a l l  t h e  known w or ld * .  However, t h e  f r e q u e n t  r e p e t i t i o n  of  ' c rys tynde®  
and s i m i l a r  words c a n n o t  be a c c i d e n t a l .  A r t h u r  i s  c a l l e d  ’ t h e  moste  man 
of  worshyp c r y s t y n d e ’ (p .  8 1 0 ) ,  and U rry  a d d r e s s e s  him as  ’my moste  n o b l e  
c r y s t y n d  k y n g e ’ (p« 8 1 0 ) .  Al though  S i r  Pr iamus i s  p r e s e n t ,  ’whych was 
c r y s t y n d e  by t h e  meanys of  s i r  T r y s t r a m ’ (p. 8 1 2 ) ,  t h e  c o n v e r t e d  Palomides  
i s  no t?  I t  i s  n o t  t h a t  M alory  h a s  f o r g o t t e n  he  i s ,  f o r  he  i s  m en t ioned  
i n  c o n n e c t i o n  w i t h  ’ s i r  Brraynda, b r o t h e r  to kynge Hermaiince,  f o r  whom 
s i r  Palomydes f a u g h t  a t  t h e  Red C i t e  w i th  two b r e t h i r n *  (p .  812 ) .  I n  
s p i t e  of  t h e  long  c a t a l o g u e  of  k n i g h t s  who t r y  t o  h e a l  Urry, Palomides 
i s  n o t  a t  c o u r t  f o r  t h i s  adventure . His absence  s u g g e s t s  t h a t  he does 
n o t  p a r t i c i p a t e  i n  t h i s  C h r i s t i a n  h e a l i n g  fo r  t h e  same r e a s o n  i t  was no t  
f i t t i n g  f o r  him t o  p a r t i c i p a t e  i n  t o e  Ques t  f o r  t h e  G r a i l ,  .Then L a n c e l o t  
a r r i v e s  a t  c o u r t  and I s  requ ired  to  t r y  t o  h e a l  U r r y ,  he p r a y s  t o  t h e  
T r i n i t y  (p. 8 1 4 ) ,  and a f t e r  t h e  s u c c e s s f u l  a t t e m p t ,  t i ie  c e l e b r a t i o n  i s  
s p e c i f i c a l l y  C h r i s t i a n :  'Than kyng A r t h u r e  l a t  ravyshe n r y s te s  and Clarices 
i n  t h e  moste. d e v o u t i c t e  wyse t o  brynge  i n  s i r  Urre  i n t o  C a r l y l e  with
syngyng and lovyng t o  God' (p . 0 15 ) .  Because o f  t h e  themes of  h e a l i n g  
woimds. and of  s p e c i f i c a I l y  C h r i s t i a n  c h iv a lr y ,  'The H e a l in g  of  S i r  U r r y '  
i s  l i n k e d  t o  t h e  T a l e  of  t h e  S a n k g r e a l , I t  seems t o  be an a f  t e r t h o u g h t ,  
an echo  of  t r . e  p r i n c i p a l  example of  t h e  theme, T i t h  such e p i s o d e s  as  
t h e  a t t e m p t  of  B a l i n ' s  damsel  t o  h e a l  t h e  l ady  who r e q u i r e s  a d i s h f u l  of  
blood  (p. 6 ,2 ) 3  t h e r e  i s ,  as  wa have a l r e a d y  s e e n ,  a s e n s e  o f  f o re sha dow ing  
or  a  l e a d i n g  up t o  t h e  G r a i l  a d v e n tu re»  I t  i s  an I n t r o d u c t i o n  o f  a theme 
which  i s  e l a b o r a t e d  l a t e r  and becomes one of  t h r e e  o r  f o u r  g r e a t  themes 
r u n n in g  t h r o u g h o u t ,  t h e  work* 'The  H e a l in g  of  S i r  U r r y * ,  on t h e  c o n t r a r y ,  
i s  a  f a i n t ,  l a t e  ant i .phony t o  t h e  G r a i l  a d v e n t u r e ,  a r e v e r b e r a t i o n  of  t h e  
theme a f t e r  t h e  main theme has  been i n t r o d u c e d  and e x p l o r e d , I t  a l s o  
r e c a l l s  a n o t h e r  much e a r l i e r  i n s t a n c e  o f  L a n c e l o t ' s  h e a l i n g  power.  I n  
The T a l e  o f  Sf.r Launc e l o t  du l ^ c e  t h e r e  i s  a p r e l u d e  t o  b o t h  ‘S i r  U r r y '  
and t h e  Gr a i 1 when L a n c e l o t  goes i n t o  t h e  Chapel  P e r i l o u s  t o  h e a l  a 
wounded k n i g h t  (pp .  2 0 2  f f . ) ,
v/hat a c c o u n t s  f o r  L a n c e l o t ' s  s u c c e s s  i n  t h i s  endeavou r  a f t e r  h i s  
f a i l u r e  t o  r e c o v e r  t h e  G r a i l ?  The superhuman Galahad  '^as a b l e  t o  h e a l  
t h e  Maimed King.  Ga lahad  must  d e a l  w ith t h e  e n t i r e  m a c h in e r y  o f  a m y s t i c  
C h r i s t i a n i t y 3 f o r  t h e  t o o l s  o f  h e a l i n g  a r e  t h e  h o l i e s t  of  r e l i c s *
'And kynge Pe l lam  l a y  so many ye ry s  s o r e  wounded,  and 
myght n e v e r  be h o l e ’t y l l e  t h a t  Galaad t h e  11 awt e  Prynce  h e l e d  
h\mi in' t h e  c iueste  of t h e  S a n k g r e a l l « For  i n  t h a t  p l a c e  was 
p a r t e  of t h e  b lo o d s  of  c u r e  Lorde J e s u  G r y s t e ,  wh ich  Joseph  
o f f  A r a u a th y  b r o u g h t  i n t o  id .ys l o n d c .  And t h e r e  h y m s e l f f  
l a y  i n  t h a t  ryche  bedde .  And that  was th.a s p e r e  whych Longeus 
smote ou r e  Lorde  ui. t h  t o  t h e  h e r t a ,
(p .  64)
L a n c e l o t  must  undo t h e  work of  o n ly  a human, w i t c h ,  Tiic n a t u r e  o f  t h e i r  
r e l a t i v e  ' g o o d n e s s e s '  i s  e x p l a i n e d  p a r t l y  by the  l e n g t h  o f  t im e  i t  has
r e v i e w e r  of  I s sa vs on Maloj.-y, ed , J.A.W. B e n n e t t ,  a g r e e s  w i t h  
du gene V in a v e r  th , r t  th e  u r r y  e p i s o d e  does no t  r e f e r  d i r e c t l y  t o  L a n c e l o t ' s  
G r a i l  f a i l u r e ,  b u t ,  he  s a y s ,  J . a n c e l o t ' s  s i l e n t  p r a y e r  i s  more i n  c h a r a c t e r  
wd.th t h e  l a t e r  L a n c e l o t  'and seems l i k e l y  t o  r e f l e c t  h i s  c h a s t e n i n g  
e x p e r i e n c e s  I n  t h e  Uue s t ' , (S. S. Hussey ,  rcvieo.^ i n  A r c h î v  das  Studium
dcr n e u e r e n Sprachcn  u n '  I L t e r a t u r e v i ,  CGI [1 9 6 5 ] ,  p.  'poT.T
t o k e n  t o  r e s o l v e  t h e s e  a d v e n tu r e s ^  Tel lara  has  l a i n  t h e  i n d e f i n i t e  ' s o  
many y e ry s - s o re ,  wounded’ compared w i th  t h e  seven y e a r s  t h a t  Urry has  been  
wounded. The G r a i l ,  b ro u g h t  f rom Jerusalem  by J o s e p h  of  A r im a th ae a ,  
moves ab ou t,  a p p e a r i n g ,  d i s a p p e a r i n g ,  and r e a p p e a r i n g  l i k e  an u n l a i d  g h o s t  
u n t i l  t h e  coming of  G a lahad ,  I n  some m y s t e r i o u s  way G a l a h a d ' s  a c h i e v i n g  
of the  G r a i l  adventure c a u s e s  t h e  G r a i l  t o  l e a v e  t h e  r ea lm  of  Log rea ,  
n e v e r  t o  r e t u r n  (p.  7 3 5 ) .  The r e a s o n  g iv en  t o  Galahad  i s  t h a t  *he [ t h e  
G r a i l ]  ys n a t  s e r v e d  n o t h e r  w orsh ipped  t o  hys  r y g h t  by  heva of  t h y s  l o n d e ,  
f o r  t h e y  be  t u r n e d  t o  e v y l l  lyvyng * , (pp .  7 3 5 - 3 6 ) .  I t  seems t o  be 
G a l a h a d ' s  p e r f e c t i o n ,  how e ve r , which b r i n g s  t h e  m a t t e r  t o  a h e a d .  L a n c e l o t ' s  
a d v e n t u r e  h a s  no such b e g i n n i n g  a t  t h e  dawn of t h e  C h r i s t i a n  e r a ,  n o r  
does  i t  i n v o l v e  any of  t h e  im p o n d e r a b le s  of  G a l a h a d ' s  c e l e s t i a l  c h i v a l r y *  
L a n c e l o t ' s  h e a l i n g  of  U rry  i s  a s e l f - c o n t a i n e d  i n c i d e n t .  N e v e r t h e l e s s ,  
t h e  h i g h  emot ion  s u r r o u n d i n g  t h e  p r o c e s s i o n  of  c o n s e c u t i v e  f a i l u r e s  i s  
p r o b a b l y  as  t a u t  a s  a n y t h i n g  i n  t h e  G r a i l , p a r t l y  b e c a u s e  of i t s  human 
s e t t i n g ,  i n  which  m i r a c l e s  a r e  n o t  e x p e c t e d ,  and p a r t l y  b e c a u s e  i t  i s  
n o t  i n t e r r u p t e d  by t h e o l o g i c a l  d i s q u i s i t i o n s ,  A m i r a c l e  does happen ,  
f o r  t h e  h e a l i n g  i s  b a s i c a l l y  a s u p e r n a t u r a l  f e a t .  Compared w i th  G a l a h a d ' s  
h e a l i n g  of tde Maimed King ,  how ever, i t  i s  a human accom pl i shm en t ,
L a n c e l o t  h.as h i s  l i m i t a t i o n s ,  bu t  i s  s t i l l  p roved  t o  be t h e  b e s t  of  a l l  
e a r t h l y  k n i g h t s .  L ike  Gawain I n  ^ r  Gawa i n  t h e  Green  K n i p h t ,  h i s  
f a i l u r e  weighs more h e a v i l y  upon h i s  own c o n s c i e n c e  t h a n  upon t h e  t h o u g h t s  
o f  t h e  r e s t  o f  t h e  c o u r t ,  L a n c e l o t ' s  f a i l u r e ,  l ike .  Gawain 's  i s  a n a t u r a l  
f a i l i n g ,  a p a r t  of t h e  human c o n d i t i o n ,  bu t  seems t h e  more r e p r e h e n s i b l e  
t o  L a n c e l o t  b e c a u s e  i t  i s  h i s  o n ly  f a i l u r e .
When a wounded k n i g h t  i s  n o t  p a r t  of  an a l l e g o r i c a l  p a t t e r n ,  h i s  
wounds ma.v c o n s t i t u t e  an i n t e r e s t i n g  n a r r a t i v e  d e v i c e .  For a k n ig l i t  a 
wound i s  a lways e v id e n c e  of  an A c t iv e  L i f e  ; c o n t e m p l a t i v e  h e r m i t s  a r e  
ne ve r  wounded f o r  t h e y  do n o t  l end  s t r e n u o u s  l i v e s ,  Wounds a r e  a kind 
of c o n c r e t e  p r o o f  of  c h i v a l r i c  e n d e a v o u r ,  which a r e  more t a n g i b l e  th a n
o t h e r  r e s u l t s  of  a d v e n t u r e ,  l ike,  a r e p u t a t i o n  f o r  b r a v e r y  o r  even t h e
a s s o c i a t io n  i n  tins minds of  o th ers  w i th  a c e r t a i n  e x p l o i t .  The p r c d l c a -
raent of  t h e  wounded k n i g h t  d u r i n g  a b a t t l e  i s  a v a l u a b l e  d e v i c e  f o r  
v a r y i n g  t h e  a c c o u n t s  of b a t t l e s .  At f i r s t  i t  may seem t h a t  i t  shows a 
c e r t a i n  l a c k  of  k n i g h t l y  prowess  t o  be wounded, b u t  t h e  k n i g h t  who con­
t i n u a s  t o  f i g h t  and o v e r th r o w  h i s  enemies  even a f t e r  be in g  wounded i s  
s t i l l  b r a v e r  and more e x a l t e d  t h a n  one who was n o t  wounded and, f o u g h t  
b r a v e l y .  When 33ors wounds L a n c e l o t  i n  a t o u r n a m e n t .  Lavain h e l p s  him 
onto  a  ho r se *  'And t h a n  s i r  l a u n c e l o t  g a t e  a spare i n  hys  h onde ,  and 
t h e r e  he smote s i r  B o r s ,  h o r s e  and man,  to  t h e  e r t h e ; and in  t h e  sane  
w yse jhe  s e rv e d  s i r  E c t o r  and s i r  L y o n e l l  * . * ’ Cp* 7 6 2 ) .  The b a t t l e  
c o n t i n u e s  i -âth  Bors  r e h o r s e d  and accompanied by E c t o r  and s i r  L i o n e l ;
and a l l  t h e y  t h r e e  smote w i t h  t h e i r  s w e rd i s  uppon s i r  
L a n c e l o t t i s  h e l m e t .  And whan, he  f e l t e  t h e i r  b u f f e t t i s ,
and w i t h  t h a t  hys  wounde g ra v e d  hym g r e v o u s l y ,  t h a n  
he t h o u g h t  t o  do what  he  myght whyl e  he  cowde endure*
And t h a n  he g a f f  s i r  Bors such  a b u t f e t t e  t h a t  he  made 
hym bowghe hys hede  passynge  lowe; and t h e r e w i t h a l 1 he 
r a c e d  of h ys  helm e, and myght have s l a y n e  hym * * . *
And t h a n  a f t e r w a r d  he h u r l e d  i n t o  t h e  t h y c k c s t  n r e e s  
of them a l l é ,  and dyd t h e r e  t h e  m erveyloust ded.es of  
armes t h a t  e v e r  man sawe,  and e v e r  s i r  Xavayne w i t h  hym,,
And t h e r e  s i r  î .muncelot  w i t h  hys swerde smote downe. 
and p u l l e d  downe, as  t h e  F reynsh  booke s e y t h ,  mo t h a n  
t h i r t y  k n y g h t e s ,  and t h e  moste. p a r t y  were of  t h e  Tab le  
Rounds.
(p , 763)
I n  t h i s  . t ournament  we have  L a n c e l o t  f i g h t i n g  as  b r a v e l y  a s  he  e v e r  has ,  
i f  no t  more b r a v e l y ,  f o r  he  has  t h e  added d i s a d v a n t a g e  o f  h i s  wounds. 
Even a t  a d i s a d v a n t a g e ,  L a n c e l o t  does t h e  'm a r v e y l o u s t  dedos of  armes 
t h a t  e v e r  man s a v e ’ b u t  l i t t l e  good i t  does  h i s  r e p u t a t i o n ,  because he 
l e a v e s  t h e  tou rn a m en t  b e f o r e  h i s  i d e n t i t y  i s  d is c o v e r e d ,  Th.is turn of  
e v e n t s  p r e s e n t  a s i t u a t i o n  of  i r o n y  and p l o t  m o t i v a t i o n *  The c o u r t ' s  
d i s c u s s i o n  o f  t h e  s t r a n g e  k n i g h t ' s  prowess and t h e i r  c o n c e r n  f o r  h i s  
s a f e t y  e nhance  L a n c e l o t ' s  r e p u t a t i o n  f o r  t h e  r e a d e r ,  a t  l e a s t ,  i f  no t  : 
L a n c e l o t ,  who does n o t  know he i s  b e in g  p r a i s e d ,  or  for  the. c o u r t ,  who
or
cio n o t  know whom t h e y  a r e  p r a i s i n g *  Arthur r e a c t s  t o  the. r e p o r t  t h a t  
t h e  s t r a n g e  k n i g h t  i s  b a d l y ,  p e rh a p s  f a t a l l y ,  wounded;
' A l a s ,  ' seyde  kynge , \ r t h u r e , 'how may t h y s  be? Ys 
he so s o r e  hur te .?  But  what ys hys  n.air.e? ' seyde  kynge 
A r t h u r e .
'T r u l y  3 ' seyde  th e y  a l l ,  'we knovj n a t  hys name,
• n o t h e r  froine whens he cam, n o t h e r  w h e th e r  he  wolde* ’
' A l a s ,  * ' sey;.le the. kynge ,  ' t h y s  ys t h e  w a r s t e  t y d y n g i s  
t h a t  cavfi t o  me t h y s  seven  ye re !  For  I  wolde n a t  f o r  a l l  
t h e  Iondys  1  welde  t o  known and wyte h i t  were so t h a t  
t h a t  n o b l e  knyght  were s l a y n e * '
‘S i r ,  knows ye ought  of  hym?' seyde  t h e y  a l l , .
‘ As f o r  t h n t , '  seyde  kynge A r t h u r e ,  ' w h e t h i r  I
know hym o t h e r  n o n e ,  ye s h a l l  n a t  know f o r  me what  man 
he ys b u t  Al lmyghty  J e s u  sonde me good t y d y n g i s  of hym*'
And so seyde  t h e y  a l l .
'Be. my h e d e , '  seyde  s i r  Gawayne, *gyff  h i t  so be t h a t  
t h e  good knygh t  be so s o r e  h u r t e ,  h i t  ys  g r e t  damage and
p i t e  t o  a l l  t h y s  l o n d e ,  f o r  he ys  one of  t h e  n o b e l y s t
knyglite.s t h a t  e v e r  I  saw i n  a f y l d e  handy 11 s n e a r e  o r  swerde.
And i f f  he  may be founde  I  s h a l l  fynde hym, f o r  I  am s u re  
he  ys  n a t  f a r r e  frorae t h y s  c o n t r e y . '
( p p . 7 6 6 - 6 7 )
Both h i s  wounds and h i s  b r a v e r y  make him a t o p i c  of  c o n v e r s a t i o n  i n  t h e  
h a l l ,  and t h e r e  i s  some i r o n y  i n  t h e  f a c t  t h a t  t h o s e  who d i s c u s s  t h e  
unknowm k n i g h t  knov/ L a n c e l o t  v e ry  w e l l  i n d e e d .  T h i s  s cene  shows t h a t  
L a n c e l o t ' s  r e p u t a t i o n  and a b i l i t y  do n o t  depend e n t i r e l y  on h i s  name; 
t h o s e  who a r e  n o t  aware o f  h i s  p a s t  e x p l o i t s  and a c cu m u la t e d  r e p u t a t i o n  
s t i l l  r e c o g n i s e  t h e  i n t r i n s i c  q u a l i t i e s  of  h i s  a c t i o iu s .  The prob lem of 
t h e  unknown k n i g h t  a l s o  p r o v i d e s  Gawain witl i  an e x c u s e  t o  b e g in  a q u e s t ,  
i b i s  i s  p e rh a n s  more c o n v in c i n g  than  most  such q u e s t s  r e s u l t i n g  from 
some q u e s t i o n  o f  i d e n t i t y  or  l o c a t i o n .  I n  a d d i t i o n  t o  t h e s e  n a r r a t i v e  
and t h e m a t i c  a d v a n ta g e s  of  wounds,  t h e y  a r e  a l s o  a way of  g e t t i n g  th e  
h e r o  o f f  c e n t r e  s t a g e  w i t h o u t  s h i f t i n g  th e  s t o r y  c o m p l e t e l y  away from 
him.  G u i n e v e r e ' s  c h a r a c t e r  i s  de ve lope d  somewhat by t h i s  d e v i c e ,  t o o ,  
f o r  h e r  g r e a t  j e a l o u s y  of E l a i n e  c o n t r a s t s  w i t h  the  c o n c e r n  f o r  l a n c e l o i  
f e l t  by the  r e s t  o f  t h e  c o u r t .  She even goes t o  t h e  l e n g t h  of  c l a i m i n g  
t o  i.rish him dead when Bors t e l l s  h e r  L a n c e l o t  i s  r e c u p e r a t i n g  a t  t h e  
l i e n n i t a g e ;  "^Fy on hym, r c c r e a y d e  k n y g h t ! "  seyde  t h e  queue,  "For  wyte 
you we11 I  am r y g h t  s o ry  and he  s h a l l  have  hys l y f f " *  (p .  7 7 6 ) .
Not l o n g  a f t e r w a r d s  i n  'The G r e a t  Tournament ' G u in e v e re  r e q u i r e s  
L a n c e l o t  to  wear  h e r  s l e e v e ,  s i n c e  he  ha-1 worn E l a i n e ' s  i n  t h e  p r e v i o u s  
tournament* There i s  even, a p a r a l l e l  t o  t h e  wound L a n c e l o t  r e c e i v e d  as  
t h e  unknown k n i g h t  i n  'The F a i r  Maid of  A s t o l a t ' .  I n s t e a d  of r e c u p e r a t i n g  
a t  a h e r m i t a g e  n e a r  l7in .chGste r  (p* 771) L a n c e l o t  goes  b e f o r e  tive. t o u r n a -  
ment t o ' a  h e r m i t a g e  n e a r  Windsor ( p . 783)  and i s  wounded a c c i d e n t a l l y  by 
a  h u n t r e s s  i n  t h e  f o r e s t *  (Th is  a l s o  r e f l e c t s  T r i s t r a m ' s  h u n t i n g  a c c i d e n t  
i n  which  he i s  s h o t  w i t h  an a r row  [p* 5 7 9 ] , )  The wound,  however ,  does  
n o t  i n t e r f e r e  w i t h  h i s  p e r fo rm a n c e  i n  t h e  tournament* Even though Gu ineve re  
warns him s t e r n l y  t h a t  he  must  ' r y d e  no more I n  no j u s t i s  no r  t u r n e m e n t l s  
but t hair p u r e  kynnesmen may know you c (p* 7 8 3 ) ,  he f a n c i f u l l y
d i s g u i s e s  h i m s e l f  a s  a S a r a c e n  (p .  7 8 5 ) .  These p a r a l l e l s — L a n c e l o t  as 
an unknown k n i g h t  w e a r in g  a l a d y ’ s t o k e n ,  h i s  wound, h i s  g o ing  t o  a 
h e r m i t — s e r v e  t o  c o n n e c t  ’The F a i r  Maid of  A s t o l a t ’ w i t h  t h e  n e x t  t a l e ,
'The G r e a t  T ou rna m e n t ’ . The themes which a r e  c o n t i n u e d  and emphas i sed  
i n  t h e  l a t t e r  a r e  G u i n e v e r e ’ s p e t t i s h n e s s  and L a n c e l o t ’ s p r e f e r e n c e  f o r  
f i g h t i n g  I n c o g n i t o ,  H i s  a r row  wound i s  one of  t h e  p a r a l l e l s  w i t h  t h e  
p r e v i o u s  t a l e  which  c o n n e c t  t h e  two s t o r i e s .
F i n a l l y ,  t h e  u n u s u a l  t h i n g  a b o u t  wounds i s  t h a t  one n e v e r  knows, 
when a k n i g h t  i s  wounded,  what t h e  a u t h o r i a l  a t t i t u d e  w i l l  be .  Wounds 
may be m en t ioned  m erely  as p a r t  of  t h e  b a t t l e  c o n v e n t i o n ,  a s  i n  t h o s e  
p l a c e s  where k n i g h t s  hack  a t  ea ch  o t h e r  f o r  h o u r s  a t  a t i m e ,  s l i c i n g  
th ro u g h  t h e i r  o p p o n e n t s '  armour and f l e s h ,  and no one s u f f e r s  much i n j u r y .
I n  c o n t r a s t ,  L a n c e l o t  spends  a  month r e c o v e r i n g  from h i s  wound r e c e i v e d  
a t  t h e  W in c h e s t e r  to u rn a m e n t  (p .  7 7 4 ) ,  • The d e s c r i p t i o n  o f  t h e  c o u r s e  
of  h i s  i l l n e s s  i s  e x t r e m e l y  r e a l i s t i c .  L a n c e l o t  r i d e s  away from t h e  
t o u rn a m en t  w i t h  t h e  t r u n c h e o n  s t i l l  i n  h i s  s i d e  and asks Leva in  t o  
remove i t :
ICO
And t h e r e w i t h a l !  he descended frorae hys  h o r s e ,  and 
r y g h t  so dad s i r  Lavayne;  and f o r t h w i t h a l 1 he  drew t h e  
t r u n c h e o n ne o n to  of  hys ryde  and g a f f  a g r e t e  s h ry c h e  
and a g r e s l y  g r o n e ,  t h a t  t h e  b lood  b r a a t e  on t e ,  nyghe 
a p y n te  a t  o n y s ,  t h a t  a t  t h e  l a s t e  he  sanke  downe uppon 
hys  a r s e  and so so^med do>:;ne, p a l e  and d e d l y ,
(p ,  764)
The minor  d e t a i l s  of  l a n c e l o t ' s  b e i n g  h e lp e d  on to  h i s  horse,  and h i s  b lo o d  
r u n n in g  down as  he. r i d e s  add a s e n se  of  u n i q u e n e s s  t o  t h i s  d e s c r i p t i o n ;
And t h a n  w i t h  g r e t e  pa y ne s i r  l ava yne  h o lp e  hyra 
uppon h ys  h o r s e ,  and th a n  t h e y  rode a g r e t e  walop 
t o g y d i r s ,  and e v e r  s i r  L a u n c e l o t  b l e d ,  th a t  h i t  r a n  
dovme t o  t h e  e r t h e .
(p. 764)
The r e a l i t y  of  t h e  wound I s  f u r t h e r  emphas i sed  by L a n c e l o t ' s  t e n t a t i v e  
e f f o r t s  a t  arming  h i m s e l f  and g e t t i n g  back  on h i s  h o r s e  a f t e r  h i s  m on th ’ s 
r é c u p é r â t ! on.
And so  whan he was uppon hys  h o r s e  he s t e y r r e d  hyia 
f r e y s h l y ,  and t h e  h o r s e  was passyng  l u s t y  and f r y c k e ,  
b e c a u s e  he u?as n a t  l a b o u r e d  o f  a raoneth b e f o r e .  And 
t h a n  s i r  L a u n c e l o t  bade s i r  Lavayne g y f f  hyra t h a t  g r e t e  
s p e a r e ,  and so s i r  L a u n c e l o t  cowchyd tQ a t  s p e a r e  i n  t h e  
r e e s t e »  The c o u r s e r  lepte  myghty ly  whan he f e l t e  t h e
s p u r r e s ,  and he  t h a t  was upnori h\nn, wblche  was t h e  n o b e l y s t
horseman o f  t h e  w o r l d e ,  s t r a y n e d  hjmi myghty ly  and s t a b e l y ,  
and k e n te  s t y l l e  t h e  s p e a r e  i n  t h e  r e e s t e .  And t h e r e w i t h  
s i r  L a u n c e l o t  s t r ^ y n e d  h y m se lf f  so s t r . a y t l y ,  rd-th so g r e t e  
f o r s ,  t o  g e t e  t h e  c o u r s e r  fo rewnrde  th.nt t h e  bo t lo m  of 
hys wounde b r a s  t e  bo th  w i t h i n  and i d . t l io u t e ,  and t h e r e -  
w i t h a l  I t h e  h loode  cam c u t e  so fye r sc . ly  th-st  he  f e l t e  
h y m s e l f f  so f e b l e  t h a t  he myght na t  r . l t t c  uppon hys h o r s e .
(p . 774)
The d e t a i l  of t h e  h o r s e ' s  a c t i v i t y  a f t e r  no t  h a v in g  been e x e r c i s e d  f o r
a month f o l l o w s  n a t u r a l l y  and l o g i c a l l y ,  and l a n c e l o t ' s  s u b s e q u e n t  s t r a i n
p r o c e e d s  l o g i c a l l y  from t h e  s i t u a t i o n ,  he then f a l l s  u n c o n s c i o u s  o f f  
t h e  h o r s e ,  an" Cors ,  Lava in  and t h e  h e r m i t  have t o  c a r r y  him I n d o o r s ,  
unarm him,  and p u t  him t o  be/' (p ,  7 7 5 ) .  h i s  u n c o n s c i o u s n e s s ,  unarm ing ,  
and r e v i v a l  combine t o  em pha s i se  t l ' e  p a r t i c u l a r  q u a l i t y  of  t h i s  i n i u r - i  
and the s e r io u s n e s s  of  i t .  L a n c e l o t ,  t o  h i s  g r e a t  r e g r e t ,  i s  prevented  
from a t te n d in g  .Arthur ' s tou rnam en t  v.-ith the Ling of  N or th  Ga le s  and "=ust 
wa tch Bors go on w i t h o u t  l i in ,  To ends ,  as i n  t h i s  c a s e ,  aiay be h t e a t e d
aa a b s o l u t i o n s  from r e s p o n s i b i l i t y  ( p e rh a p s  somathinp; l i k e  t h e  t h a n e s  
o f  s l e e p  o r  d r u n k e n n e s s  i n  so;'ie modern l i t e r a t u r e ,  a l thoipgh L a n c e l o t ' s  
a b s o l u t i o n  i s  n o t  i n t e n t i o n a l ,  as  t h e  modern i n s t a n c e s  a r e ) .  I t  i s  the  
u l t i m a t e  v a r i a t i o n  on t h e  theme of: T . a n c e . l o t - a t - t h c . - t o u r n a m c n t ; i t  i s  
L a n c e l o t  un a b le  to  be a t  t h e  tou rna m en t  b u t  s t i l l  h e r o i c .  The re  i s  a 
k ind  o f  p a s s i v e  h e r o i s m  p r e s e n t  i n  h i s  i n c a p a c i t y *
His  i l l n e s s  s e r v e s  t h e  f u r t h e r  n a r r a t i v e  pu rpose  o f  p r o v i d i n g  f o r  
a r e p o r t  o f  t h e  t o u rn a m e n t  when- Bors r e t u r n s  t o  L a n c e l o t  Cpp* 7 7 6 - 7 7 ) .  
T h i s  i s  a  v a l u a b l e  d e v i c e  f o r  showing t h e  tou rna m en t  and G a r e t h ' s  prowess  
from t h r e e  d i f f e r e n t  ang le s*  We have t h e  a u t h o r i a l  a c c o u n t  of  t h e  t o u r n a ­
m en t ,  g iv e n  i n  a s t r a i g h t f o r w a r d ,  o b j e c t i v e  way:
And so t h a t  day s i r  Gav/ayne dcd g r e t e  dedys  o f  armys 
and began f i r s t ;  and t h e  h e ro w d is  norabirde t h a t  s i r  Gawayne 
smote downe t w e n ty  k n y g h t e s .  l h a n  s i r  Bors de Ganys cam 
i n  t h e  same tyme,  and he  was numbirde he smote downe twen ty  
k n y g h t e s ;  and t h e r e f o r e  t h e  p r y s e  was gyvyn be tw yx t  them 
b o t h e ,  f o r  t h e y  began f i r s t  and l e n g i s t  endured*  Also  s i r  
G a re th , ,  a s  t h e  bake s e y t h ,  dcd t h a t  day g r e t e  d e d i s  of  
a n n y s ,  f o r  he  smote downe and p u l l e d  downe t h i r t y  k n y g h t e s ;  
b u t  whan he  had done t h a t  d e d i s  he t a r y e d  n a t ,  b u t  so 
d e p a r t e d ,  and t h e r e f o r e  he  l o s t e  hys  p r y s e ,
( p .  776)
1'Jlien Bors goes back t o  L a n c e l o t  at: t h e  h e r m i t a g e  he t e l l s  him ' o f  a l l  
t h e  j u s t y s ,  l y k a  as  ye. have h o r d e ’ (p* 7 7 6 ) ,  bu t  h i s  a c t u a l  words a r e  
n o t  r e p o r t e d *  However ,  h i s  r e p o r t  must  have c o n t a i n e d  g r e a t  p r a i s e  f o r  
G a r e t h ,  b e c a u s e  L a n c e l o t ’ s f i r s t  comment s u g g e s t s  t h e  t e n o r  of  what  Bors 
must have j u s t  s a id *
' I  m e r v a y l e , ’ seyde  s i r  L a u n c e l o t ,  ’ t h a t  s i r  G a r e t h ,  
whan he  had done such d e d i s  o f  arrays,  t h a t  he wolde n a t  
t a r r y , ’
’S i r ,  t h e r e o f  m ervay led  a l l , *  sevda  s i r  B o r s ,  ’ f o r  
b u t  i f  h . i t  were you ,  other  the. n o b le  knyght  s i r  T r v s t r a m ,  
o t h e r  t i ' c  good knyght  s i r  lam orak  de G a l i s ,  I  saw n e v e r  
knyght  h e r e  so iaany k.RVfjrtes an-  s-^yte riovne in  so l i t i l l  
a czhyle a s  ded s i r  G a r e t h .  And a none as  he was gone we 
a l l  wys t  na t  where he bee o ra . ’
’Be my he de ,*  seyde  s i r  L. 'Puncelot, ’he ys a n o b le  
knygh t  and a myght y man and v.’c l  ] - b r e t h e d  ; and yf  he were 
w e l l  a s s a y e d , ’ seyde  s i r  L a u n c e l o t ,  ’ I wolde dene  he were 
good inow f o r  ony tn y g h t  t h a t  b e r y t h  t h e  l y f f .  And he ys
j a n t l l l ,  c u r t e y s e  and r\w;ht boi;nt e n o n s , make nncl nylcle ,  
and i n  Ivym ys no mener  of  male  cngynne ,  b u t  p lo y  n e ,  
f a y t i x f u l l  on t r e w .  ’
(p .  777)
The second-hand  r e p o r t  of: t h e  tou rnam en t  soon becomes a p a n e g y r i c  f o r  
G a r e t h ,  which s t r e n g t h e n s  t h e  theme of L a n c e l o t ' s  f r i e n d s h i p  and a dm i ra ­
t i o n  f o r  Gareth, This  s c en e  adds i t s  w e igh t  t o  t h e  i r o n y  l a t e r  when 
L a n c e l o t  a c c i d e n t a l l y  k i l l s  G a r e th ,  I t  i s  j u s t  as  w e l l  t h a t  h i s  wound 
p r e v e n t s  him from m e e t in g  G a r e th  i n  t h i s  tournament* T h i s  s i t u a t i o n  x-rith 
i t s  second-hand r e p o r t  g i v e s  L a n c e l o t  t h e  o p p o r t u n i t y  t o  e x p r e s s  an 
o p i n i o n  a bou t  a n o t h e r  c h a r a c t e r  and g i v e s  t h e  r e n d e r  a  d i s t i n c t  i m p r e s s i o n  
of B o r s ’ s m od es ty .  I n  h i s  p r a i s e  o f  G a r e th  we may a lm os t  f o r g e t  t h a t  
Bors  won t h e  p r iz e  a t  t h e  t o u r n a m e n t ,  s h a r i n g  i t  w i t h  Gmoain. The combi­
na t ion .  of  t h e s e  f o u r  k n i g h t s  seems s i g n i f i c a n t  l a t e r  when Bors  s i d e s
w i t h  L a n c e l o t  a g a i n s t  t h e  v e n g e f u l  Gav/ain, When Gawain demands t o  know
why L a n c e l o t  k i l l e d  G a r e t h ,  L a n c e l o t  l am en ts  t h e  u n i n t e n t i o n a l  k i l l i n g  
of h i s  f r i e n d  w i t h :  *I x-jolde x â t h  as  a good a w y l l  have  s l a y n e  my nevew, 
s i r  Bors de Ganys , a t  t h a t  tyme* (p ,  838) ,
To sum u p ,  wounds may h a v e  a v a r i e t y  o f  f u n c t i o n s  i n  H n l o r i a n  romance, 
Wlien t h e y  a r e  n o t  c l i c h e  wounds i n  c l i c h e  b a t t l e s ,  t h e y  can  be d e v i c e s  
f o r  r e v e a l i n g  t h e  p e r s o n a l i t y  of  a c h a r a c t e r *  They may be seen  e i t h e r  as  
o b s t a c l e s  f o r  t h e  cha rac te r - :  to- s t r u g g l e  a g a in s t  o r ,  fo r  t h o s e  a round  the- • 
wounded c h a r a c t e r ,  a s  an o p p o r t u n i t y  t o  d i s c u s s  him and h i s  m i s f o r t u n e ,  
\dien wounds a r e  us'ed as  r e p e a t e d  them es ,  a s  i n  t h e  œ m p l e x  o f  themes 
a s s o c i a t e d  w i t h  t h e  G r a i l .  Q u e s t ,  t h e y  imply a c o n n a r i s o n  of  or  more
s i t u a t i o n s .  I n  t h e  same way T r i s t r a m ' s  voyages a r e  conne c te d  by t h e  
common c a u s a  of s e e k i n g  a c u re  f o r  a wound,
Remc t i  t i o n  of  S i tu . - 1 i o n  and Tl ie '^ :  Sus p i c i o n s  Conf irmed
Throughout  L n l o r y  th e re  i s  t h e  g e n e r a l  t.)'.ur.c of  t r e a c h e r y :  of  b r o t h e r  
s l a y i n g  b r o t h e r ,  of a d u l t e r y ,  o f  v a r i o u s  k inds  of b e t r a y a l .  One t h c ’c 
r e l a t e d  t o  t h i s  l a r g e r  complex of  themes i s  tlvi.t o f  sunn i d  on .'wid t h e
c o n f i r m i n g  o f  s u s p i c i o n .  The cuirai  n a t i o n  o f  t h e s e  tiieraes i s  t h e  aura  of  
s u s p i c i o n  (and unspoken knowledge)  sueroundin; ;  L a n c e l o t  and G u ine ve re  
i n  t h e  l a s t  days of  tlie Round T a b l e ,  In t h e  T r i s t r a ra s e c t i o n  w i t h i n  a
. space  o f  sorac tw en ty -odd  pa ges  t h e r e  a r e  t h r e e  i n s t a n c e s  of s u s p i c i o n  and
c o n f e s s i o n .  In  an a t t e m p t  t o  p o i s o n  T r i s t r a m , h i s  s t e p - r a o t h e r  l e a v e s  
p o i s o n  where h e r  c h i l d r e n  a re  p l a y i n g .  T r i s t r a r T s  h a l f - b r o t h e r  d r i n k s  
i t  and d i e s .  L a t e r  she  l e a v e s  a  second  dose  of  p o i s o n ,  b u t  t h i s  t irae 
King M e l ioda s  s t a r t s  t o  d r i n k  i t ;
, . . and as  he wolde have  d runken  t h e r e o f  t h e  queue  aspye.d 
hym and r a n  u n t o  h;/m and p u ld e  t h e  pyse f r o n  hyra s o d e y n ly .
The kynge raervay led  of  h i r  x-jhy she dcd so and r  cm era b r e d  hyra 
s u d d a y n ly  how h i r  son lyas s l a y n e  wi t h  poyson* And t h a n  he
t o k e  h i r  by t h e  honde  and s a y d e ,
'Thou f a l s e  t r a y t o u r e s !  Ihou s h a l t  t e l l e  me what  manor 
of  drynke  t h i s  i s ,  o t h e r  c l l y s  I  s h a l l  s i c  the.i ' And t h e r e ­
w i t h  he p u l d e  c u t e  h i s  swcrde  and sware a g r e t e  o t h e  t h a t  he 
s h o l d e  file h i r  b u t  y f  she t o l d e  hym t h e  t r o u t h e ,
’AJ m ercy ,  my l o r d e , *  she se yde ,  ’ and X s h a l l  t e l l e  you 
a l l , '  And t h a n  she t o l d e  hyra why she wolde have  s l a y n e  
T r y s t r a m s ,  b e c a u s e  h e r  c h y l d i r  s h o ld e  r e j o y s e  h i s  londe ,
(p .  278)
Here  t h e  c o n f e s s i o n  f o l l o w s  v e r y  c l o s e l y  on t h e  s u s p i c i o n ;  no soone r  h a s  
t h e  k in g  s u s p e c t e d  h i s  queen of m urde r ing  t h e i r  son t h a n  he  e x t r a c t s  a 
c o n f e s s i o n  from h e r .  A f t e r  t h i s  s c e n e ,  t h e  k in g  and h i s  ba rons  condemn 
t h e  queen t o  be b u r n t  a t  t h e  s t a k e ,  b u t  T r i s t r a m ,  by a s k in g  an u n s p e c i f i e d  
f a v o u r  of  h i s  f a t h e r ,  t r i c k s  him i n t o  f r e e i n g  t h e  queen  (p .  2 79 ) ,  T h i s  
i s  a n o t h e r  t h e m a t i c  p r e c u r s o r  of  G u i n e v e r e ’ s s e v e r a l  condem na tions  t o  
d e a th  and h e r  r e s c u e s  by l a n c e l o t .
Dur ing T r i s t r a m ’ s s o j o u r n  i n  I r e l a n d  he i s  d i s c o v e r e d  t o  be t h e  
k n i g h t  who k i l l e d  M a r h a l t ,  t h e  I r i s h  champion and b r o t h e r  of  the  queen ,
Tne d i s c o v e r y  s c e n e  i s  s e t  i n  T r i s t r a m ’s cl ! araber ,  where ’ t h e  quenc an d  
I s o d e ,  h i r  daugh ter ,  romed. up and downe'  (p ,  292)  w h i l e  T r i s t r a m  t a k e s  
a b a t h .
The queue  b e h c ld e  h i s  swerde as  h i t  l a y  uppon h i s  bedde, 
and t h a n  a t  u n hnpp i s  t h e  quenc drew ont e  h i s  swerde  and 
b e h y ld e  h i t  a long whyl e .  And bo the  t hey  t h o u y h t  h i t  a
pa s sy n g e  f a y r e  sw erde ,  b n t  wi t h i n  a f o o t e  and an h a l f f  
oC t h e  poyn te  t h e r e  was a g r e t e  pyese  t h e r e o f  o u t e b r o k y n  ' 
ol t h e  e dge .  And wlian t h e  queue had aspyed t h e  gappe  i n  
t h e  swerde  she reraerabirde h i r  of  n nycse  of  a sr?erde t h a t  
was founde  i n  t h e  b raym ie -pa nne  of  s i r  M a r h a l t e  t h a t  was 
h i r  b r o t h e r .
'A la s !*  t h a n  seyde  she  u n to  h i r  d o u g h te r  In Bea le  
I s o d e ,  ’ t h i s  i s  t h e  same t r a y  t o u r  a knyght  t h a t  sicxae ny 
b r o t h e r ,  t hyne  erne. '
(p .  292)
The queen  compares  t h e  b roken  p i e c e  x-rith t h e  sword,  f i n d s  t h a t  th e y  f i t ,
and ru n s  w i t h  t h e  sx^ord upon T r i s t r a m  i n  h i s  b a t h .  One of  h i s  b a th
a t t e n d a n t s  r e s t r a i n s  h e r .  A queen i s  i nvo lve d  a g a i n ,  b u t  as  t h e  a c c u s e r  
and n o t  t h e  accused* Her  s u s p i c i o n  i s  q u i c k l y  c o n f i r m e d  when she com­
p a r e s  t h e  sword w i t h  t h e  m i s s i n g  p i e c e ,  bu t  she does  no t  speak  t o  T r i s t r a m *
She t e l l s  t h e  k i n g  t h a t  T r i s t r a m  k i l l e d  M a r h a l t ,  and t h e  * c o n f e s s i o n '
e lem en t  i s  d e l i v e r e d  by T r i s t r a m  t o  t h e  k i n g ,  and n o t  d i r e c t l y  t o  h i s
a c c u s e r*  T r i s t r a m  p u t s  h i s  c a s e  t o  t h e  k ing  ( 'And f o r  t h e  t rw age  of
Gornwayle 1 f o u g h t ,  f o r  myne erays sake  and f o r  t h e  r y g h t  of  Gornwayle 
t h a t  ye had be  p o s s e s s e d  many y e r y s ’ [p* 2 9 3 ] ) ,  and t h e  k ing  u n d e r s t a n d s  
t h e  c h i v a l r i c  r e a s o n  f o r  T r i s t r a m ’ s c h i v a l r i c  o f f e n c e ,
'So God me h e l p e î ’ seyde  t h e  kynge ,  ’I  may n a t  sey
b u t  ye dud as  a knyght  sholde. do and as  h i t  was youre  p a r t e
to  do f o r  your  q u a r e l l ,  and t o  encrece.  your  x-'orshyp as 
a knyght  s h o ld e  do,  Howbchit  X may n a t  mayntayne  you in
t h i s  c o n t r c y  wi th  my w ors h ip  b u t  th.at  I  s h o l d e  d i s p l e s e
many of  my b a r  owne. s and my wyff  and my kynne* ’
( p .  293)
T r i s t r a m  i s  f o r g i v e n  i n  t h e o r y ,  b u t  i n  p r a c t i c e  i s  r e q u i r e d  t o  l e p v e  
I r e l a n d ,  The q u e s t i o n  o f  r i g h t  and wrong,  e x p r e s s e d  i n  t e rm s  of  g u i l t
and d u t y ,  a p p e a r s  a g a in  h e r e ,  and becomes one o f  t h e  g r e a t  themes o f  the
I ' o r t c  Oarth u r ,,
T r i s t r a m  is: i n v o l v e d  i n  s t i l l  a n o t h e r  c a se  of  d i s c s v e r e d  g u i l t  and 
f o r c e d  c o n f e s s i o n .  A f t e r  he i s  wounded by King K.ar'-. i n  r.n ambush,  T r i s t r a i  
s l e e p s  w i t h  b e g w a r i d c s ’ w i f e ,  ’And so i n  'lys ragynge  he to ! / /  no h e re  
of h i s  grove  xjmmde t h a t  kynge l ! a r ’'c  had gy f fy n  hym, and so s i r  T rys t ra -aes  
b l o i d e  t h e  o v e r - s h e t o  a n't t h e  n e y t h o r - s h c a t e ,  an-' Tie oy lower and t!-e
hec lû-she te . '  Cp» 2 9 6 ) ,  Tue lady h u r r i e s  T r i  s t ram awny when her husband 
npuroaches»  The d is c o v e r y  and c o n f e s s i o n  scene  io3 1o‘w q u i c k l y :
So by t h a n  was s i r  Segwaryd.es,  h i r  l o r d e ,  couij and whan he 
founde  hys  bedde t r o u b l e d  and broicyn he v e n t e  ne r e  and 
loked  by candy 1 1  l y g h t  and saxze t h a t  t h e r e  had l e y  ne a 
wounded k n y g h t .
'A,  f a l s e  t r a y t o u r e s i  ’ he s e y d e ,  h-.diy h a s t e  thou  
b e t r a y u e  n e ? ' And th e r e w it h a l !  he  swange o u t e  a  swerde 
and s e y d e ,  'B u t  y f  th o u  t e l l e  me who hath, bene h e r e ,  now 
s h a l t  th o u  d a y ! '
*A, my l o r d s ,  m e r c y ! * seyde  t h e  l a d y ,  and held© up 
h i r  h o n d y s ,  'and  s l e  me n a t ,  and I s h a l l  t e l l  you a l l  who 
h a t h  bene  h e r e * ’
Than, an one seyde  Scgwarydes,  'Sey  and t e l l  me. t h e  
t r o u t h e * ’
An one f o r  d re d e  she s e y d e ,  'H ere  x.;as s i r  Try s t r am es  
w i t h  me, and by t h e  way,  as  he come to  me-warde, he xaas 
.sore  wounded,’
(p . 296)
The f a m i l i a r  t h r e a t  a t  sx. jord-point  i s  h e r e ,  and d i s c o v e r y  a g a i n  h i n g e s  
on a c o n c r e t e  o b j e c t ,  the, b loody  bed. I n  t h e  o t h e r  examples  I t  was t h e  
b roken  sword and t h e  cup of  p o i s o n ,  o r  more a c c u r a t e l y ,  t h e  q u e e n ' s  
b e h a v lo u r  when the. k i n g  i s  abou t  t o  d r i n k  i t *  T h i s  s c e n e  i s  t h e  more 
r em a rk a b le  f o r  i t s  g r a p h i c  p r e s e n t a t i o n .  We s ense  Segxjar ides  a p p ro a c h in g  
t h e  bed by h i  a g r a d u a l  p e r c e p t i o n  of  x^rhat we have a l r e a d y  been  t o l d ,  
na.nely t h a t  t h e  s h e e t s  a r e  bloody* At f i r s t  he p e r c e i v e s  o n l y  t h e  g e n e r a l  
e f f e c t  of t h e  bed: t h e  rumpled appearance*  The d e t a i l  o f  t h e  c a n d l e i i g h t  
adds imm easurab ly  t o  t h e  s e n s e  o f  g r a d u a l  d i s c o v e r y ,  f o r  h i s  f i r s t  
i m p r e s s i o n  h a s  been i n  dim. l i g h t  and h i s  c l o s e r  look  i s  c o n f i n e d  t o  t h e  
a r e a  i l l u x a i n a t e d  by t h e  c a n d l e l i g h t *  His  a c t u a l  p e r c e p t i o n  i s  n o t  r e l a y e d  
t o  us  by t h e  a u t h o r ,  bu t  i n s t e a d  h i s  c o n c l u s i o n .  I t  i s  a  b lo o d y  bed 
t h a t  he s e e s ,  b u t  t h e  i m p l i c a t i o n  o f  i t  i s  more I m p o r t a n t  t h a t  t h e  mere 
f a c t  o f  i t s  e x i s t e n c e *  When Segwarides ' l o k e d  by c a n d y l l  l y g h t '  he  d id  
n o t  see  a b l o o d y  bed;  r a t h e r  he saw ' t h a t  t h e r e  had l eyne  a wounded 
k n y g h t '*  The s u s p i c i o n  i s  i n s t a n t a n e o u s ,  as i t  i s  w i t h  King M e l io d a s  
and I s o d e ' s  m o th e r .  I n  t h e  n e x t  tx-.o p a r a g r a p h s ,  h i s  x rra t i i fu l  t l i r e a t  
and h e r  p l e a  f o r  mercy and p rom ise  to  c o n fe s s  a r e  n e a t l y  b a l a n c e d  s t y l i s -
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t i c a l l y *  H is  sp e e c h  i s  d i v i d e d  i n t o  two main p a r t s  w i t h  a d e s c r i p t i o n  
of a p h y s i c a l  a c t i o n  be tween  them, " 'A ,  f a l s e  t r a y t o u r e s ! "  he s e y d e ,
"why h a s t e  th o u  b e t r a y d e  me?" And t h e r e w i t h a l !  he swange o u te  a swerde 
and s e y d e ,  " B u t  y f  thou  t e l l e  me 'vho h a t h  bene h e r e ,  now s h a l t  thou  d e y l " ’ 
I t  i s  d i v i d e d  f u r t h e r  i n t o  t h e  a c c u s a t i o n  of t h e  f i r s t  spoken p a r t  and i n  
t h e  second p a r t  t h e  demand and t h e  t h r e a t .  The l a d y ’ s r e p l y  c o p i e s  t h i s  
c o n s t r u c t i o n ,  ’ "A, ray l o r d e ,  m erc y !"  seyde  t h e  l a d y ,  and h e l d e  up h i r  
h on d y s , "and  s l e  me n a t ,  and I  s h a l l  t e l l  you a l l  who h a t h  bene  he re . , ' ”
Her  q u o t a t i o n  too  i s  broken  up by a p h y s i c a l  a c t i o n  be tween  t h e  two p a r t s .  
H is  a c c u s a t i o n  and d raw ing  o f  t h e  sword a r e  answered by h e r  c r y  f o r  mercy 
and throxring up t h e  h a n d s .  H i s  demand and t h r e a t  b r i n g  c o r r e s p o n d i n g  
r e p l i e s  f rom t h e  l a d y ,  e x c e p t  t h a t  she r e v e r s e s  t h e  o r d e r  of  t h e  c l a u s e s ,  
p r o b a b l y  b e c a u s e  ’ s l e  me n a t ’ i s  more i m p o r t a n t  t o  h e r  t h a n  h e r  p rom ise  
t o  t e l l  a bou t  h e r  v i s i t o r .  The c o n t r a s t i n g  u s e  of  t h e  second  p e r s o n  
s i n g u l a r  and p l u r a l  p ronouns  i n t e n s i f i e s  t h e  a t t i t u d e s  o f  t h r e a t  and 
s u p p l i c a t i o n .  He a d d r e s s e s  h e r  as  ’ t h o u ’ w i th  a l l  o f  i t s  s u g g e s t i o n  of  
i n f e r i o r i t y  and s u b m i s s i v e n e s s ;  she  u s e s  ’ you '  t o  a d d r e s s  h e r  ’ l o r d e ' .
Both q u o t a t i o n s  b e g i n  w i th  t h e  i n t e r j e c t i o n  ’A ! ’ f o l l o w e d  by an e x c l a m a t i o n  
of  a d d r e s s .  While  i t  would sound n a t u r a l  f o r  t h e  l a d y  t o  c o n t i n u e  w i t h  
h e r  c o n f e s s i o n ,  Segwar id es  i n t e r r u p t s  w i t h  an u n n e c e s s a r y  ’Sey and t e l l  
me t h e  t r o u t h e * ,  which  h a s  a s t y l i s t i c  use  i n  p r o d u c i n g  a s t i c h o m y t h i c  
e f f e c t .  The l a d y  a dm i ts  T r i s t r a m ’s v i s i t  and e x p l a i n s  t h a t  he was xmunded 
on h i s  way t o  see  h e r .  Th is  r e p r e s e n t s  a k in d  o f  r e s o l u t i o n  of  t h i s  i d e a  
of  t h e  b loody  bed .  I t  x-jas f i r s t  p r e s e n t e d  w i t h  T r i s t r a m ' s  g u i l t ,  t l ian 
i t  x\?as t h e  c a u s e  o f  S e g w a r id e s '  d i s c o v e r y ,  and now i t  i s  e x p l a i n e d  i n  
t he  l a d y ' s  a d m i s s io n  of g u i l t .  The scene  then  c o n t i n u e s  w i t h  t h r e e  l i n e s  
of  d i a l o g u e  which c o m p le te  t h e  e f f e c t  of  u rg en c y  i n h e r e n t  i n  s h o r t  a l t e r ­
n a t i n g  s p e e c h e s ;
'Aj f a l s e  t r n y t o u r e s i  Where i s  lie be com? ’
' S i r , '  she  s e y d e ,  ' h e  i s  armed and d e p a r t e d  on h o r s e b r e k e
nat: y e t  t  hen.s ha I f f  a mylcc *
' Ya say  w a l l  % s a y Ce SegwaryCes /
(y .  2 9 6 )
The l a d y ' s  a d d i t i o n  ofi e x t r a  i n f o r m a t i o n ,  t h a t  i s ,  T r i s t r a r . i ' s  d i s t a n c e  
Eroia them and h i s  vronnd, s n y g e s t s  h e r  t e r r i  t i e d  s t a t e  oi; mind, Then, 
asked  where T r i s t r a n  i s ,  she does no t  answer w i t h  a noncommit ta l  ' h o r t h '  
o r  'Toward T i n t a ^ e l ' ,  b u t  g i v e s  t h e  d e t a i l o d ,  i f  s u p e r f l u o u s ,  i n f o r m a t i o n  
t h a t  he i s  armed and on h o r s e b a c k .  Her e s t i m a t e  o f  T r i s t r a m ' s  d i s t a n c e  
i s  a f u n c t i o n  of  t h e  l e n g t h  of  t im e  he  has  been gone ; h e r  h e l p f u l  t r a n s ­
l a t i o n  of  t l \ e  t im e  i n t o  d i s t a n c e  i s  a measure  of  h e r  f e a r  and sub m is s io n .
T h i s  p a t t e r n  o f  s u s p i c i o n ,  c o n f i r m a t i o n ,  and r e v e n g e  i n  T r i s t ram i s  
a com ple te  p a t t e r n  i n  i t s e l f ,  bu t  i t  i s  a l s o  r e l a t e d  t o  t h e  much more 
s i n i s t e r  working o u t  o f  t h e s e  themes i n  t h e  l a t e r  s e c t i o n s ,  IJlien GuinevereVj 
i n f i d e l i t y  becomes more and more acknowledged ,  t h e s e  p a t t e r n s ,  which a r e  
h e r e  i s o l a t e d  c a s e s ,  become a n e t  i n v o l v i n g  t h e  whole hound Tab le  s o c i e t y .
Repet  1 t i o n of  S i t u a t i o n  ajid Theme : Tlie B3 oody l ^ d
The m o t i f  of  t h e  b loody  bed as  i n c r i m i n a t i n g  e v i d e n c e  o c c u r s  a g a i n  
i n  'Ttie Kn igh t  of  t h e  Cart*  when L a n c e l o t  c u t s  h i s  hand on th.e b a r s  o f  
G u i n e v e r e ' s  window. The s i t u a t i o n  i s  v e r y  s i m i l a r  t o  t h e  one j u s t  d e s c r i b e d  
and i s  a  d i r e c t  com par ison  of  t h i s  k ind  of  s c a n d a l  i n  t h e  T r i s t r a m  c o n t e x t  
and i n  t h e  more i m p o r t a n t  c o n t e x t  o f  1-ancelot  and G u i n e v e r e ' s  a d u l t e r y *
The i m m e d ia te ly  n o t i c e a b l e  d i f f e r e n c e  between t l ic  two s i t u a t i o n s  i s  t h a t  
i n  T r i s t ram t h e  a d u l t e r y  i s  a p r i v a t e  m a t t e r  and i s  a s im p le  t r i a n g l e .
I n  'The  Kn igh t  o f  the  Gar t?  t h e  a d u l t e r y  i s  p r a c t i c a l l y  an i n t e r n a t i o n a l  
i n c i d e n t ,  A f o u r t h  p a r t y ,  t h e  o f f i c i o u s  M e le a g a n t ,  i n t r u d e s  i n t o  t h e  
t r i a n g l e  t o  r e p o r t  t h e  a d u l t e r y  t o  King A r t h u r ,  T r i s t r a m ' s  ’wouxiV i n f l i c t e d  
by King Mark, h a s  o n ly  a p e r i p h e r a l  c o n n e c t i o n  w i t h  t h e  i n c i d e n t ,  b u t  
L a n c e l o t  s u s t a i n s  h i s  I n j u r y  w h i l e  t e a r i n g  the  b a r s  f rom G u i n e v e r e ' s  
window. M alory  em p h a s i se s  t h e s e  window b a r s  more t h a n  C h r e t i e n ,  who 
d w e l l s  more on L a n c e l o t ' s  so r row as  he  l e a v e s  t h e  -ylndow 'di icl i  lie e n t e r e d
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80 j o y f u l l y  t h e  e v e n in g  b e f o r e , - ^  I n  Malory he. a t t e n d s  t o  t h e  v e ry  
p r a c t i c a l  m a t t e r  of r e p a i r i n g  t h e  a p p e a r a n c e  of the. window: ‘ , he  
to k e  hys  l e v e  and d e p a r t e d  a t  t h e  wyndowe, and pu t  h i t  t o g y d i r  a s  we1 1  
as  he myght a g a y n e , and so d e p a r t e d  u n t y l l  hys  owne chambir* (p.  801) .  
L a n c e l o t ' s  shrewd p r a c t i c a l i t y  e x t e n d s  t o  n o t i c i n g  a  u s e f u l  l a d d e r  and 
r e t u r n i n g  t o  i t  b e f o r e  h i s  a s s i g n a t i o n  a t  G u i n e v e r e ' s  window,28 L ike  
S e g w a r id e s ,  who g r a d u a l l y  p e r c e i v e s  t h e  i n c r i m i n a t i n g  b l o o d ,  M e lc a g s n t  
i s  a t  f i r s t  s u r p r i s e d  t h a t  t h e  queen i s  s t i l l  i n  bed ,  and on p u l l i n g  
th e  c u r t a i n  back s e e s  t h e  blood* A g r e a t  r e f i n e m e n t  o f  t h i s  s t o r y  i s  
t h a t  t h e  b lood  i m m e d ia te ly  s u g g e s t s  t o  M e le a gan t  c e r t a i n  s p e c i f i c  wounded 
k n i g h t s  who ha ve  been  couched i n  t h e  q u e e n ' s  chamber  b e c a u s e  of  h e r  
c o n c e r n  f o r  them. Segw ar ides  can  assume o n l y  t h a t  some I n t e r l o p e r  has  
oc c up ie d  t h e  bed,  M e l e a g a n t ' s  a s su m p t io n  i s  g i v e n  i n  more d e t a i l  t h a n  
S e g w a r i d e s ' .  *\4han s i r  M e l l y a g a u n t  aspyed  t h a t  b l o o d ,  t h a n  he dened i n  
h e r  t h a t  she  was f a l s e  t o  t h e  kynge and t h a t  som of  t h e  wounded kn y g h te s  
had l y e n e  by h e r  a l l  t h a t  n y g h t ’ (p .  802) ,  H is  r e a c t i o n  i s  n o t  g i v e n  i n  
t h e  l o g i c a l  o r d e r ,  b e c a u s e  t h e  l a r g e r  i m p l i c a t i o n  ( t h a t  she  was f a l s e  t o  
t h e  k i n g )  covaes b e f o r e  t h e  more immedia te  c o n c l u s i o n  ( t h a t  some of  t h e  
k n i g h t s  had  l a i n  w i t h  h e r ) .  M e leagan t  seems t o  be h o p i n g  f o r  the .  w o r s t  
so t h a t  t h e  s c a n d a l  w i l l  t a k e  a t t e n t i o n  away from h i s  owm o f f e n c e  i n  
k i d n a p p i n g  t h e  queen .  Malory soon t e l l s  us  t h a t  ' s i r  M e l ly a g a u n te -w a s  
pas syng  g l a d  t h a t  he  had t h e  quene  a t  suche a v a u n ta y g e ,  f o r  he domed by
Cheval i e r  (^e l a ■ Char r e t t e , e d .  M ario  Roques,  CFMA, No, 8 6  
( P a r i s ,  1 9 5 8 ) ,  pp.  143-44 ,
28This  d e t a i l  i s  n o t  m en t ioned  i n  t h e  F rench  v e r s i o n s ,  n o r  i s  t h e  
sv.’ord L a n c e l o t  t a k e s  to  t h e  t r y s t .  I n  C h r e t i e n  . J a n c e l o t  c l imbs  t o ' G u i n e v e r e ' s  
window w i t h  t h e  h e l p  o f  ur^e pi.ece  d e l  mur t h a t  had f a l l e n  i n t o  t h e  ga rden  
(Thomas M a lo r y ,  The Works of  _Sir ^ o m a s  M j ^ ^ r y , e d .  Nugene V inaver  [London, 
1 9 6 7 ] ,  I I I ,  1609 ) .  Another  c r i t i c ,  R obe r t  11. b ' i l s o n ,  b e l i e v e s  t h a t  t h e  
s t o n e  from t h e  w a l l  may have  s u g g e s t e d  a l a d d e r  t o  M a lo r y ,  b u t  t h a t  i n  
C h r e t i e n  t h e  s i g n i f i c a n c e  of  t h e  p i e c e  d e l  \iu^ i s  t h a t  i t  a l l o w s  L a n c e l o t  
t o  g e t  t h r o u g h  t h e  w a l l  and i n t o  t h e  g a rd e n ,  n o t  t h a t  i t  h e l n s  hir.i tjo 
r e a c h  t h e  window, ( 'H ie  P ro se  L a n c e l o t  i n  M a l o r y ' ,  I J n i v e r s i t v  of  Texas  
S t u d i e s  i n  N n g l i s h ,  XXXIX [195377 pp.  5 - 6 . )  ‘
t h a t  t o  hyc3e hys  owne t r e s o n /  (p* 802) .  I t  i s  c l e a r  t h a t  he  wants  t o  make 
tli-e- r.ioGl o f  t h e  e v i d e n c e ,  f o r  be c o n c lu d e s  n o t  j u s t  a b r i e f  e n c o u n t e r  
w i t h  one of  t h e  k n i g h t s ,  bu t  t h a t  some of; t h e n  'h a d  l y e n e  by h e r  a l l  
t h a t  n y g h t ' »
To c o m p l i c a t e  m a t t e r s  f u r t h e r ,  L a n c e l o t  r e t u r n s  t o  G u i n e v e r e ' s  
c h a m b e r ‘d u r i n g  M e l e a g a n t ' s a c c u s a t i o n  and s t o u t l y  m a i n t a i n s  h e r  i n n o c e n c e ,  
p rom p t ing  M e le a gan t  t o  c h a l l e n g e  him. t o  b a t t l e .  Now t h e r e  i s  none of  
t h e  t h r e a t e n i n g  a t t i t u d e  of  Segwar id es  toward h i s  w i f e ,  and be c a u s e  t h e r e  
i s  no c o n f e s s i o n  t h e  i d e n t i t y  of  t h e  c u l p r i t  rem a ins  a  p r im e  mystery*
Indeed  i n  C h r e t i e n  G u ine ve re  t e l l s  M eleagan t  t h a t  she  h a s  had a n o s e -  
b l e e d , 29 o f f e r s  no ex c u se  i n  Malory  e x c e p t  t o  l o o k  h e l p l e s s l y  a t
t h e  b lood  and say  t h a t  none, of  h e r  wounded k n i g h t s  i s  g u i l t y .  Th is  e p i s o d e  
i s  a  s t u d y  i n  s e m a n t i c  a b u s e s ,  L a n c e l o t ,  G u in e v e re ,  and M e le a g an t  a l l  
u s e  t e c h n i c a l i t i e s  t o  a b s o lv e  t h e m s e lv e s  of  s e c r e t  o f f e n c e s .  S t r i c t l y  
s p e a k i n g ,  M e le a g an t  i s  c o r r e c t  I n  a c c u s i n g  t h e  queen of a d u l t e r y  and o f  
t r e a s o n  t o  t h e  k i n g .  He h i m s e l f ,  however ,  i s  g u i l t y  o f  k i d n a p p i n g  t h e  
queen and l a t e r  o f  f e l o n i o u s l y  d e t a i n i n g  l , a n c e lo t  i n  a dungeon.  His  
unseem ly  i n t r u s i o n  i n t o  t h e  q u e e n ' s  bedchamber must  be coun ted  ap ;a ins t  
him too* I'Hien G u in e v e re  and L a n c e l o t  swear  t h a t  she. h a s  s l e p t  w i t h  none 
of  t h e  wounded k n i g h t s ,  t h e y  a r e  t e c h n i c a l l y  t e l l i n g  t h e  t r u t h ,  'î'Ai.en 
L a n c e l o t  u n d e r t a k e s  t o  f i g h t  f o r  Guinevere . ' s  honour  he  i s  s t i l l  a b l e  t o  
keep h i s  vow n o t  to  f i g h t  f o r  wrong c a u s e s ,  f o r  t h e  c h a r g e  a g a i n s t  t h e  
q u e e n ,  as  s t a t e d ,  i s  f a l s e .  I n  the. e n d ,  t h e  p e r  t e n t  i o n s  t h i n g  i s  n o t  t h e i r  
g u i l t  b u t  t h e  f a c t  t h a t  t h e  f a ç a d e  of r e s p e c t a b l e  s e c r e c y  i s  b e g in n i n g  t o  
c r a c k ,  Ti ie i r  d a n g e r  p r o c e e d s  n o t  f rom t h e i r  a d u l t e r y  b u t  f rom t h e  c l i m a t e  
of  f r i c t i o n  i n  A r t h u r ' s  c o u r t  which c a u s e s  t h e i r  s e c r e t  t o  be used  a g a i n s t  
them by t h e i r  e nem ies .
29 ,Roques,  p ,  146,
1 . ,L  X
’. le p e .t i t . io n  o£ S i t \ i e t l ^ n  aiul Tnevae: G u i r ie y e re 's  R escu e s
M e l e a g a n t ' 0  a c c u s a t i o n  o f  G uinevere  and h e r  s u b s e q u e n t  r e s c u e  a t  
the. e l e v e n t h  hour a r e  p o r t  of: s t i l l  a n o th e r  s e r i e s  of tliemes. In  t h e  
l a s t  two books t h e r e  i s  a c a r e f u l  r e p e t i t i o n  of  t h i s  theme as  L a n c e l o t  
s a v e s  G u ine ve re  from the  s t a k e  t h r e e  t im e s .  Even b e f o r e  t h a t  t h e  boy 
T r i s t r a m  a s k s  h i s  f a t h e r  t o  s p a r e  t h e  l i f e  of  h i s  s tep -m o th er ,  who has  
t r i e d  t o  p o i s o n  him ( p , 2 7 9 ) .  T h i s  h a s  l i t t l e  i n  common w i t h  L a n c e l o t ' s  
d a r i n g  p h y s i c a l  r e s c u e s , b u t  l i k e  t h e  queen o f  L i o n e s ,  G u ine ve re  I s  
ac cuse d  of  p o i s o n i n g  someone i n  'Tne Poisoned  A p p l e ' ,  The two e p i s o d e s  
a r e  on ly  s u p e r f i c i a l l y  s i m i l a r ,  f o r  T r i s t r a m ' s  s t e p - m o t h e r  i s  g u i l t y  of  
t h e  c h a r g e .  In  b o th  c a s e s  someth in g  goes  wrong w i t h  t h e  p l o t :  when 
I le- liodas s t a r t s  t o  d r i n k  t h e  p o i s o n  by m i s t a k e  and when t h e  p o i sone d  a p p l e  
i n t e n d e d  f o r  Gawain i s  e a t e n  by P a t r i s e .  Both t im e s  t h e  queens* p u n i s h ­
ment  i s  d e c re e d  t o  be b u r n i n g  a t  t h e  s t a k e ,
G u i n e v e r e ' s  t h r e e  r e s c u e s  ( i n  t h e  Po i soned  Apple e p i s o d e ,  a f t e r  
M e l e a g a n t ' s  a c c u s a t i o n ,  and a f t e r  t h e  t r a p  l a i d  by A gg ra v a in )  a r e  i n  a 
v e r y  c l e a r  a s c e n d i n g  o r d e r .  The r e c u r r i n g  p a t t e r n  o f  a c c u s a t i o n - c o n -  
d e m n a t i o n - r e s c u e  seems a bou t  to  be r e p e a t e d  on t h e  t h i r d  o c c a s i o n ,  bu t  
t h e  seeming f a m i l i a r i t y  i n  a mask f o r  the. c a t a s t r o p h i c  outcome. I t  i s  
j u s t  t h i s  a p p a r e n t  sameness  which c a u se s  t h e  r e a d e r  t o  be so j a r r e d  by 
t h e  f i n a l  a b s c o n d in g  of  t h e  l o v e r s  and th.e a b s o l u t e  d i v i s i o n  of  t h e  c o u r t .  
I n  t h e  f i r s t  e p i s o d e  a n '  a g a in  i n  t h e  t h i r d  Gawain's f a t e  i s  i n v o lv e d  
vn.th t l ie  q u e e n 's .  The L o t - P e l l i n o r e .  feud i s  b r o u g h t  i n t o  T n e  Po i soned  
A p p l e '  a t  t h e  end o f . t h e  l i s t  of  k n i g h t s  a t t e n d i n g  Guinevere ' - s  f e a s t ;
*c * , s i r  P y n e l l  l e  G a veoyge ,  whych was c o s y n c  t o  s i r  I.i l e r o k e  de  G a l i s ,  
t h e  good k n y g h t  th a t  s i r  Gawnyne and h y s  t r c t h i r n  s l e w  by tr e s o n '  (p, 7 4 7 ;  
i t  i s  t h i s  S i r  P i n c l  -..'ho plans t o  use t - c  f s ' T . t  t o  n o i r o n  d e ta in  anon- 
\anously, be p o i s o n s  s e v e r a l  apples  i n  t h e  hope th a t  G n w in ,  who i s  kne--n 
t o  li.k.c-; c o p i e s ,  \ 7 i l l  e a t  one. As m i g h t  be c x u c c t c d  i n  such a c l u m r y  
scheme, t h e  wrong par-on c a t s  the ap p le .  The r e a l  c u l p r i t  i r  d is c o v c r c '
o n l y  a f t e r  t h e  a c c u s a t i o n  and rescue . ,  a l t h o u g h  Gawain knows r7e.Il  enough 
\;ho;\ the. a p p l e  was meant  for, ,  '"My Ihu.'y the quene 1" seyde, s i r  G.ar'rynec 
"Madam, vn/te you t h a t  t h y s  d y tier was made, f o r  me and ny f e lo w d ? ,  f o r  .a I I  
f o l k e s  t h a t  knowi th  my c o n d i c i o n  u n d i r s t o n d e  t h a t  T l o v e  w e l l  f r u y t e „
And now I  se  w e l l  I  had n e re  be s layne*  T h e r e f o r e ,  madam, X d r e d a  ne 
l e s t e  ye w o l l  be s h i n e d " * (p* 7 47 ) ,  Gawain i s  s t i l l  tlvc c o u r t e o u s  k n i g h t
who, f o r  a l l  t h e  p r o v o c a t i o n  o f  t h e  a t t e m p te d  m u rd e r ,  t h i n k s  f i r s t  of  t h e
q u e e n ' s  honour* T r u e ,  i t  i s  n o t  a  c o m p l e t e l y  d i s i n t e r e s t e d  c o u r t e s y :  
t h e r e  i s  a  s i n i s t e r  a c c u s a t o r y  t o u c h ,  b u t  i t  does  n o t  compare w i t h  t h e  
o u t b u r s t  o f  Mador de. l a  P o r t e ,  a c o u s i n  of t h e  p o i s o n e d  k u i g h t :
'Thys s h a l l  n a t  so be ended ,*  seyde s i r  Mador de l a  
P o r t e ,  ' f o r  h e r e  have I  l o s t e  a f u l l  n o b le  knyght  o f  my
b l o o d e 5 and t h e r e f o r e  uppen t h y s  shame and d i s p i t e  Ï  w o l l
be r evenged  t o  t h e  u t t e r a u n c e !  *
And t h e r e  opyn ly  s i r  Mador  a p p e le d  t h e  quene of  t h e  
d o th  of  hys  cousyn  s i r  P a t r y s e .
( p .  748)
Gawain i s  a c h o r u s - f i g u r e ,  n o t  p e r s o n a l l y  i n v o lv e d  i n  any r e v e n g e ,  y e t  
i r o n i c a l l y  commenting on t h e  s i t u a t i o n  and r e c o g n i s i n g  h i s  ovni danger*
In  t h e  l a s t  days  of  Camelot  s u s p i c i o n  h o v e r s  i n  t h e  a i r  and i s  qu ick  
t o  f a l l ,  No soone r  doo.s P a t r i s e  f a l l  dead from t h e  po i so n e d  a p p le  t h a n  
G u ine ve re  i s  assumed g u i l t y .
Than e v e r y  knyght  ' i e n e  frome t lie bourde  a.shnned and 
araged '  f o r  w r a t t h e  o u t c  of  h i r  r n t t i s ,  .for t h e y  wys t  n a t  
what  t o  s e y ,  c o n s id e r y n g e  quene Gwenyver made t h e  f e s t e  
and d yne r ;  t h e y  had a l l  s u s p e c c i o n  u n to  h i r .
(p .  747)
On t h e  s t r e n g t h  o f  t h i s  s u s p i c i o n  A r t h u r  condemns G u in e v e re  t o  t h e  s t a k e ,  
even though he c a n n o t  f i g h t  f o r  h i s  own w i fe  and he does n o t  b e l i e v e  he r  
g u i l t y .
'And t h a t  r e p e n t i t h  me t h a t  1 may n a t  do b a t a y l e  f o r  my 
\ . y f f ,  f o r ,  as  1 d e n e ,  t h y s  ^'ede com n e v e r  by h e r .  And 
t h e r e f o r  I r unoose  rtic sh.n 11 n a t  be a l l  d i s t a y n e d ,  bu t  
t h a t  scmm?, goo ' knygh t  s h a l l  p u t  hys body i n  j o u p e r t e  f o r  
my queue  r .-î .her t h a n  she s h o ld e  be b r e n t e  i n  a wrongs q u a r e l l .  '
(p* 740)
T h i s  i s  A r t h u r  a t  h i s  most  s imple-minded* A r t h u r ' s  a b d ic a t i o n ,  of  
r e s p o n s i b i l i t y ,  a p p a r e n t l y  on t h e  grounds  of b e in g  above tbiu s t r u g g l e ,  
l e a v e s  G u in e v e r - '* s r e s c u e  t o  L a n c e l o t ,  \;hom she has  K;>urn.ed and s e n t  an any 
from t h e  c o u r t*  Des igned  to  show h e r  iudcuendeac.e  i r o n  l a n c e l o t ,  t h e  
d i n n e r  r e s u l t s  i n  a b j e c t  dependence  on a c b i v a I r i c  r e s c u e *  I n  M a l o r y ' s  
l a s t  two books and e ven  more n o t i c e a b l y  i n  t h e  Old French Mort  Artu  
G u ine ve re  a g a i n  and a g a in  p l a y s  t h e  P a t i e n t  G r i s e l d a .  The d e p i c t i o n  of 
G u i n e v e r e ' s  d e s p a i r  sometimes l a y s  t h e  a u t h o r  open t o  c h a r g e s  of  sad ism .  
In, Malory t h e r e  i s  a c e r t a i n  amount of  g r o v e l l i n g  and h a n d - w r i n g i n g ,  bu t  
I t  does  n o t  compare w i t h  t h e  p ro longe d  an g u i s h  i n  t l ie  Mo r t  A r t u.  For  
exam p le ,  G u ineve re  i s  c a l l e d  b e f o r e  A r t h u r  and t h e  whole c o u r t  t o  answer  
M a d o r ' s  c h a r g e s  ;
e t  e l e  i  v i n t  m ou l t  d o l e n t e  e t  m o u l t  c o r r o u c i e e . , 
q u a r  e l e  s e t  b i e n  que e l e  ne t r o u v e r a  c h e v a l i e r  qu i  p e r  
l u i  e n t r e  en champ, por  ce  vçue i l  sa v o i e n t  b i e n  v e r  e l e ­
ment  que e l e  a v o i t  o c i s  l e  c h e v a l i e r ,  . . .  Et  l a  r e i n e  
v i n t  lean% l a  t e s t e  b e s s i e e ;  s i  s e m b l o l t  t r o p  b i e n  fame 
c o r r o u c i e e .
( F r a p p i e r ,  p.  85)
C o n f ro n te d  w i t h  t h e  a c c u s a t i o n  o f  t r e a s o n  and m u rd e r ,  and knowing t h a t  
L a n c e l o t  i s  n o t  on ly  a b s e n t  f rom c o u r t  ( a s  he  i s  in  M a lo ry )  b u t  a l s o  
wounded,  G u in e v e re  l ooks  h o p e f u l l y  a bou t  t h e  c o u r t  f o r  a l t e r n a t i v e  he lp ,
Vuant l a  r e i n e  v o i t  que c i l  s e  p o r o f f r e  a i  h a r d l c m e n t  
de  p r o v e r  l a  t r a î s o n  e n c o n t r e  t o u t  l e  m e i l l e u r  c h e v a l i e r  
de l e  an.■s, e t  e l e  commence, a r e g a r d e r  t o u t  e n t o r  l u i  por  
s a v o i r  mon sc  aucuns  v e n d r o i t  a v a n t  qui  de ce si: a p e l  l a  
d e . £ f e n d l s t ; e t  q u a n t  e l e  v o i t  que nus de cens  de l e a n s  
ne s ' e n  r e m u e n t ,  e i n z  b e s s e n t  l e s  eus e t  e s c o u t e n t ,  e l e  
e s t  t a n t  e s b a h i e  e t  e s o e r d u e  q u ' e l e  ne s e t  que e l e  p u i s s e  
d e v e n i r  ne d i r e  ne f e r e ,  e t  n e n o r q u a n t ,  parmi t o u t e  c e l e  
e n g o i s s e  e t  narmi c e l e  g r n u t  poor  que e l e  a v o i t ,  r c s b o n t  
e t  d i s t :  ( ( S i r e ,  ge vos p r l  que vos me t e i n g n i c s  a d r o i t  
s e l o n c  l ' e s g a r t  de v o s t r a  c o r  t .  7?"
( F r a p p i e r ,  p. 86)
The k in g  g i v e s  h e r  f o r t y  days  i n  which t o  f i n d  a champion ,  bu t  t h i s  
a p p a r e n t  g e n e r o s i t y  c o n c e a l s  a d e v ic e  f o r  p r o l o n g i n g  t h e  m i s e r y  of  the  
queen .  Dur ing  t h i s  t im e  t h e r e  i s  t!(C e p i s o d e  of t h e  f u n e r a l  b a r " e  of
E l a i n e  o f  A s t o l a t *  T h e r e  i s  a p l e a s i n g  b a l a n c e  h e r e  ol: two v i c t i m s  of  
c i r c u m s t a n t i a l  e v i d e n c e :  G u ine ve re  a c c u s i n g  L a n c e l o t  o f  i n f i d e l i t y  on 
t h e  s t r e n g t h  of  h i s  w e a r in g  E l a i n e ’ s token  a t  a t o u rn a m en t  and Mador 
a c c u s i n g  G u ine ve re  of  m urder  because  he and t h e  o t h e r s  ’ a v o ie r i t  f u i t  veil 
a p e r t e m e n t  c[ua e l e  a v o i t  donné au c h e v a l i e r  l e  f r u i t  d o n t  i l  e s  t o i t  n o rz  
(p .  8 7 ) .  however ,  t h e  heavy-handed  e m o t io n a l  t r e a t m e n t  c o n ­
t r a s t s  s h a r p l y  w i t h  the. more d i g n i f i e d  and o b j e c t i v e  t r e a t m e n t  i n  M a lo ry ,  
i n  which t h e  queen f i n d s  a l l i e s  i n  Bora and t h e  k i n g .  I n  M a lo ry  t h e  
p o l i t i c s  of  t h e  s i t u a t i o n  s u g g e s t  the. k in d  of  c o m p l i c a t e d  web so  e v i d e n t  
l a t e r  when t h e  c o u r t  d i s i n t e g r a t e s *  The c h a r a c t e r  o f  Bors i s  shown i n  
some d e p t h ,  a s  he f e e l s  some sympathy f o r  G u in e v e re  b u t  r e s e n t s  h e r  
i m p e r i o u s  b a n ishm e n t  o f  L a n c e l o t  f rom c o u r t ,  tie knows L a n c e l o t  would 
d e fe n d  t h e  queen  i f  he were a b l e  t o ,  b u t  he t h i n k s  i t  i s  G u i n e v e r e ' s  own 
fa\ . i l t  i f  she  now f i n d s  h e r s e l f  w i t h o u t  a  d e f e n d e r .  More i m p o r t a n t  f o r  
t h e  d e l i c a t e  b a l a n c e  of  power,  Bors  seems a f r a i d  t o  d e fe n d  t h e  queen f o r  
f e a r  o f  i n s u l t i n g  t h e  l a r g e  f a c t i o n  who b e l i e v e  h e r  g u i l t y ,
’And now y e  have  clrevyn hym c u t e  of  t h y s  c o n t r e y  by whom 
ye and a l l  we were d a y ly  w orsh ipped  by .  T h e r e f o r e ,  madame,
I  mervayl.Q ho^j ye  d a r e  f o r  shame, t o  r e q u y r e  me t o  do 
ony thynge  f o r  you ,  insomuche ye have  enchaced  o u t e  of  
, yo u r  c o u r t e  by whom w^e were up borne  and h o nou red ,  *
(p .  7.50)
A r t h u r  comes u n on them' a s  t h e  queen  k n e e l s  t o  i m p l o r e ' B o r s ’ s h e l p :
'A,  j a n t i l l  k n y g h t , ’ s eyde  t h e  kynge ,  ’have  mercy  
uppon t;u/  que ne ,  c u r t e y s e  k n y g h t , f o r  I am now i n  s e r t a y n e  
she ys u n t r u l y  defamed.  And t h e r e f o r e ,  c u r t e y s e  k n y g h t , ’ 
t h e  kynge s e y d e ,  ‘ promyse h e r  to  do b a t a y l e  f o r  h e r ,  I  
r e q u y r e  yo u ,  f o r  t h e  l o v e  ye owghe u n to  s i r  Launce lo t* . '  .
(p ,  750)
The k ing  i s  h e r e  i n  th.e much more r e a s o n a b l e  u o s i t i o n  of  a r r a n g i n g  f o r  
h i s  w i f e ’ s d e f e n c e .  The f a c t  t h a t  he m a i n t a i n s  a fo rm al  s t a n c e  i n  t h e  
c o u r t  a s  i m p a r t i a l  e n f o r c e r  o f  t h e  law e nhances  t h e  deptdi o f  h i s  c h a r a c t e r ,  
The d i v i s i o n  be tween  a p p e a r a n c e s  and e x p e d ie n c y ,  wh ich p l a g u e s  t h e  c o u r t ,  
i s  r e p r e s e n t e d  i n  t h e  p e r s o n  of  t h e  k in g  as  he  works d i p l o m a t i c a l l y  t o  
save the. queen w h i l e  s t i l l  k e e p in g  up t h e  p u b l i c  i m p r e s s i o n  of j u s t i c e .
A r t h u r ' s  s p e e c h ,  w i t h  i t s  t h r e e  compl im enta ry  v o c a t i v e s ,  a p p e a l s  t o  Bors 
t o  de fend  G u ine ve re  b e c a u s e  (1)  she  i s  t h e  queen (2 )  she  i s  i n n o c e n t  
and (3 )  l a n c e l o t  would want  him to* The i n v o c a t i o n  o f  L a n c e l o t  c o n t r i b u t e s  
i t s  own i r o n y ,  l i k e  A r t h u r ’ s e a r l i e r  remark :  'Mliat a y l i t h  you * * * t h a t  
ye can nat. kepe s i r  L a u n c e l o t  uppon y o u r e  syde? ’ (p„ 749)* We may see  
A r t h u r  as  an a f f a b l e  s i m p l e t o n ,  bu t  more l i k e l y  he i s  a p o l i t i q u e  who 
r e a l i s e s  t h a t  t h e  q u e e n ’ s r e l a t i o n s h i p  w i t h  L a n c e l o t  may be used  t o  good 
a d v a n ta g e  t o  e n a b l e  him t o  a p p e a r  j u s t  and s t i l l  t o  e n s u r e  t h e  q u e e n ’ s 
r e s c u e .
The d i f f e r e n c e s  i n  t h e  r e l a t i o n s h i p  between t h e  m ajo r  c h a r a c t e r s  i n  
t h i s  s cene  and i n  t h e  Mort  A r tu  a r e  s t r i k i n g .  I n  t h e  F r e n c h ,  Mador 
deduces  t h a t  h i s  opponen t  i s  L a n c e l o t  be c ause  o f  h i s  obv ious  n o b i l i t y .
He s u r r e n d e r s  and t e l l s  t h e  k i n g  t h a t  t h e  q u e e n ' s  d e f e n d e r  i s  L a n c e l o t ,
Et  q u a n t  l i  r o i s  e n t e n t  que c ' e s t  L a n c c l o s ,  i l  n ' a t c n t  mie 
t a n t  que i l  s o i t  i s s u z  h o r s  d e l  champ, e i n z  s a u t  a v a n t  e t  
cort .  a L a n c e l o t  e t  l ' a c o l e  t o u t  c i n s l  armé corn i l  e s  t o i  t  ; 
e t  m e s i r e  Gauvains  v i e n t  a v a n t  e t  11 d e s l a c e  son hiaume.
Lors  p o i s s i e z  v e n i r  e n t o r  l u i  s i  g r a n t  j o i e  que de g r e i g n e u r  
n ' o r r o i z  vos jamés p a r l e r .  La r e i n e  fu  clamee q u i t e  de 
l ' a p e l  que. Mador a v o i t  f e t  s e u r  l i  ; e t  se  e l e  a v o i t  e s t é  
c o r r o u c i e e  v e r s  L a n c e l o t ,  e l e  s ' e n  t i n t  a f o i e  e t  a n i c e ,
( F r a p p i e r ,  pp.  106-7)
The queen i s  p r a c t i c a l l y  f o r g o t t e n ,  and t h e  k i n g ' s  j o y  a t  s e e i n g  L a n c e l o t
h a s  l i t t l e  t o  do w i t h  t h e  s a f e t y  o f  t h e  queen.  I n  M a lo r y ,  ‘L a n c e l o t  i s
d i s c o v e r e d  to  be t h e  d e f e n d i n g  k n i g h t  when, a f t e r  w inn ing  t h e  b a t t l e ,
he  t a k e s  o f f  h i s  h e lm e t  to  d r i n k .
And anone a s  the  kyng wys t  t h a t ,  he  toke  t h e  quene  i n  hys 
honde and yode un to  s i r  L a u n c e lo t  and se yde ,
' S i r ,  g r au n te m e rcy  of  y o u r e  g r e t e  t ravayXe  t h a t  ye 
have had  t h i s  day f o r  me and f o r  my q u y e n e , ’
’My l o r d c j '  seyde s i r  L a u n c e l o t ,  ’v y t t e  you w e l l  y 
ought  of  r y g h t  e v e r  to  be i n  youre q u a r e l l  and i n  my 
l a d y e s  t h e  quenys  q u a r e l l  t o  do b a t a y l e ,  f o r  ye a r  t h e  
man t h a t  g a f f  me t h e  hygh O rder  of  Knyghthode ,  and t h a t  
day my l a d y ,  youre  quene ,  ded me w o r s h y p , '
(p* 755)
ï n  comnar ison  t h e  F rench  v e r s i o n  seems u n u s u a l l y  b o o r i s h ,  w i t h  t h e  k in g  
f a l l i n g  upon t h e  l o n g - l o s t  L a n c e l o t ,  seem ing ly  h a n d l e r  be c ause  he  i s  bach 
i n  c o u r t  than  b e c a u s e  he  h a s  saved  G u i n e v e r e ' s  l i f e .  Tec d i s c o v e r y  of 
L a n c e l o t  i n  M alo ry  i s  l e s s  a r t i f i c i a l  t h a n  t h e  c o n v e n t i o n  of  h a v in g  h i s  
obv ious  n o b i l i t y  and d e b o n e r e t é  i d e n t i f y  him.  The p rob lem  of d i v id e d  
l o y a l t i e s  i s  e l u c i d a t e d  h e r e .  L a n c e l o t  owes a l l e g i a n c e  t o  b o th  A r t h u r  and 
G u i n e v e r e ,  and h i s  d e fe n c e  of t h e  queen i s  a l s o  a d e f e n c e  of  t h e  k i n g .
As lo n g  as  h i s  p r iv a t e ,  b e t r a y a l  of  t h e  k in g  rem ain s  p r i v a t e  and unacknow­
l e d g e d ,  t h e  p u b l i c  honour  he. wins f o r  one o f  t h e  r o y a l  p a i r  r e f l e c t s  
on b o t h .
Again i n  'The Kn igh t  of  t h e  G a r t '  A r th u r  seems a t  t l \e  mercy of h i s  
own sys tem o f  j u s t i c e .  The l u d i c r o u s  M e le a g a n t ,  h a v in g  k idnappe d  G u in e v e re ,  
a c c u s e s  h e r  of  a d u l t e r y ;
Than was t h e  kynge and a l l  t h e  c o u r t e  f u l l  s o r e  abaysshed  
and shamed t h a t  t h e  quene s h u l d e  have be t r e n t e  i n  t h e  
d e f a u t e  of  s i r  L a u n c e l o t .
(p* 806)
The p o s s i b i l i t y  o f  G u i n e v e r e ' s  g u i l t  t a k e s  p r e c e d e n c e  ove r  M e l e a g a n t ' s 
f l a g r a n t  o f f e n c e  of  k idnapp ing*  J u s t i c e  i n  t h e  a b s t r a c t  seems t o  o p e r a t e  
i n d e p e n d e n t l y  of  human p e r s o n a l i t i e s :  Mele.a g a n t ' s e x t r e m e l y  weak b a s i s  of 
a c c u s a t i o n  i s  i g n o re d  and any power A r t h u r  m igh t  have fo r  c lemency ( i f  
n o t  an o u t r i g h t  r e j e c t i o n  of t h e  c h a r g e )  i s  d i s r e g a r d e d *  Even a f t e r  
L a n c e l o t  a r r i v e s  l a t e  f o r  t h e  b a t t l e  and r e v e a l s  M e l e a g a n t ' s t r e a c h e r y  i n  
d e t a i n i n g  h im,  M e le a g a n t* s  a c c u s a t i o n  s t i l l  s t a n d s  and th.e r e a c t i o n  of  
t h e  c o u r t  i s  o n l y  t h a t  ' t h e y  v.^ere a l l  . ashamed on hys [M eleagan t  ' s ] 
b e h a l f f c '  (p .  006) .  L a n c e l o t ' s  e a s y  v i c t o r y  o v e r  M e leagan t  naJxis us  
s u s p e c t  t h a t  i t  i s  t h i s  v e r y  p rowess  t h a t  l u l l s  A r t h u r  i n t o  c o n s i d e r i n g  
a c c u s a t i o n s ' a g a i n s t  t h e  queen; w h a te v e r  t h e  ch a rg e ,  G uine ve re  w i l l  a l - - y s  
be e x o n e r a t e d  by L a n c e l o t ' s  f o r c e  of  arms.  A r t h u r ' s  b l a s é  response-  t o  
t h e  news of  M e l c a g u n t ' s  c h a l l e n g e  to  L a n c e l o t  i s ;
'Be niy h e d e , ’ seyde  kynge A r t h u r e ,  ' I  a:n n f e r d e  s i r  
r n l l y a g n u n c e  k a tb  charged  irqraselfi; xd.th a g r e t e  charge*
Rni: vr icre  i s  s i r  l a n s c e J o t ? *  sevdo t h e  kyiv;'c*
' S i r ,  xre vroc.e n a t  where he y s ,  b u t  vq. dewc he ys  
rydclyn t o  som a d v e n t u r e ,  a s  he ys  ofc'ftyntymes won t e  t o  
d o ,  f o r  he  had s i r  Lavaynes h o r s e , '
' L e t t e  hym b e , '  seyde  t h e  kynge ,  ' t o r  he  woX’i be 
founden  b u t  i t  he. be t r a p p e d  x;yth som t r c s o n *  ’
(p* 804)
Tae o f f i c i a l  ' s e n t e n c e '  ne ver  c o n e s ;  i n s t e a d  A r t h u r  i s  goaded I n t o  
a c c e p t i n g  t h e  s i t u a t i o n *
c e o speke  we o f  quene  Gwenyver t h a t  was b r o u g h t  t y l l  a 
f y r e  t o  be b r o u t e  ; f o r  s i r  K a l ly a g a u n c e  was s u r e ,  hym 
t h o u g h t ,  t h a t  s i r  l a u n c e l o t t e  s h o ld e  n a t  be a t  t h a t
b a t a y l e ,  and t h e r e f o r e  he e v e r  c ryed  uppon s i r  A r t h u r
t o  do hym j u s t y s e  o t h i r  e l l y s  brynge  f o r t h  s i r  l a u n c e l o t *
(ppo B05-6)
The i d i o c y  of  t h i s  s i t u a t i o n  ( ' t o  do him j u s t i c e * ? )  does  n o t  s t r i k e  one
a t  f i r s t ,  b u t  i t  i s  a l l  p a t e n t l y  a d e v i c e  f o r  d i s p l a y i n g  L a n c e l o t ' s
m a g n i f i c e n c e  i n  s i n g l e  combat* h i s  la te ,  a r r i v a l  b e g i n s  t h e  b a t t l e  on a 
d r a m a t i c  n o t e ,  and i t  d e v e lo p s  i n t o  one o f  L a n c e l o t ' s  most  f l am boyan t  
f i g h t s . 50 L a n c e l o t  t o y s  w i th  h i s  enemy, who y i e l d s  and a s k s  mercy,  Xt 
i s  o n ly  when L a n c e l o t  o f f e r s  t o  b ind  h i s  l e f t  hand b e h in d  him and uncover  
h i s  head and l e f t  s i d e  t h a t  M e leagan t  c o n s e n t s  t o  go ou un t h  t h e  f i g h t .
By f o r g o i n g  t h e  i m p o r t a n t  d e f e n s i v e  m easu res  of  armour and h i s  s h i e l d
(which he  would have  h e l d  w i th  h i s  l e f t  hand)  L a n c e l o t  I s  t a u n t i n g  h i s
a d v e r s a r y ,  and M e le a g a n t ,  a lways e a g e r  t n  t a k e  a d v a n ta g e  of  anybody,  i s  
a g a in  shown t o  be a coward by f i g h t i n g  on ly  on t h e s e  c o n d i t i o n s .  He 
p a r r i e s  M e l e a g a n t ' s  n e x t  s t r o k e  w i th  h i s  sword, and d e l i v e r s  t h e  d e a t h  
blow* L ike  the. v a r i a t i o n ,  on t h e  b a t t l e  theme e f f e c t e d  by a wound, t h i s  
d i s a r m i n g  of L a n c e l o t  shows him t o  be v a s t l y  s u p e r i o r  e ven  when a t  a 
d i s a d v a n t a g e .
The l a r g e r  i m p l i c a t i o n  i n  'The Knigh t  o f  t h e  G a r t '  f o r  A r t h u r ' s  
l a t e r  b e h a v io u r  i s  h i s  p a s s i v i t y  a t  M e l e a g a n t ' s  demand f o r  ' j u s t i c e * .
39k .G ,T .  H e b s t e r  s u g g e s t s  t h a t  L a n c e l o t ' s  p a r t i a l  d i s a r m i n g  must  b'c
an a d d i t i o n  of M a l o r y ’ s because n] a i : c-ar .aour  d i d  no t  cw"e i n  u n t i l  a],nut 
M a lo r y ’ s t im e .  In  Gu ineve re  : a G t u ’-  of  l l - r  A bduc t ions  ( M i l to n ,  M a s s . , 
1 9 5 1 ) ,  p. I l l ,  '  "
He depends  on L a n c e l o t  t o  e x t r i c a t e  him and Guinevere  from any d i s p u t e ,  
and ho a l l o w s  an o u t s i d e r  to  i . n t i ’u l d a t e  him.  He s o e a s  to  have  l o s t  so'-'e 
of  t h e  c o n t r o l  he had i n  ' rho f o i s o n e d  Apole* ,  when I t  i s  A r t h u r  h i m s e l f  
who s e t s  t h e  time, and p l a c e  of t h e  b a t t l e  an-i who d e c r e e s  G u i n e v e r e ' s  
f a t e  i f  she sho u ld  have  no champion.  In  'The K n igh t  of  t h e  C a r t '  t h e  
law of  t h e  r ea lm  i s  s h o r t - c i r c u i t e d ,  f o r  M eleagan t  and ‘L an c a lo t  a r r a n g e  
t h e i r  t r i a l  by combat  w i t h o u t  A r t h u r ' s  knowledge* ' J u s t i c e ' ,  i t  seems,  
h a s  become more an abused  f o r m a l i t y  t h a n  a g e n u in e  r i g h t i n g  of  wrongs.
I n  ' S l a n d e r  and S t r i f e '  l a n c e l o t  and Gu ineve re  a r e  d i s c o v e r e d  
t o g e t h e r ,  and t h e  sc e n e  seems s e t  f o r  a n o t h e r  condem na t ion  and r e s c u e  
l i k e  tlie. f i r s t  t\yo* I t  i s  i n t e r e s t i n g  t h a t  Malory  t r i e s  t o  p r o t e c t  t h e  
l o v e r s  even t o  t h e  l a s t  by h i s  p r e t e n d e d  u n c e r t a i n t y :  'And w h e th e r  t h e y  
were abed o t h e r  a t  o t h e r  manor of d i s p o r t i s ,  me l y s t e  n a t  t h e r e o f  make 
no raenc ion,  f o r  l o v e  t h a t  tyme was n a t  a s  l o v e  ys  now adayes ' (p.  8 2 1 ) ,3 1  
lie i s  n o t  so  c h a r y  of  th e  i n c r i m i n a t i n g  f a c t  where T r i s t r a m  and I s o d e  
a r e  c o n c e r n e d ,  f o r  he  says  m n t t e r - o f - f a c t l y  t h a t  t h e y  v/ere i n  bed t o g e t h e r .  
The t a k i n g  of  T r i s t r a m  and I s o d e  i s  a v e r y  s i m i l a r  s c e n e  t o  t h e  l a t e r ,  
l o n g e r ,  more i m p o r t a n t  scene  w i t h  L a n c e l o t  and G u in e v e re ;
Than s i r  T r y s t r a m e s  used  d a y ly  and n y g h t l y  t o  go t o  
quene  I s o d e  e v i r  whan he m yght ,  and e v e r  s i r  A n d r e t ,  h i s  
c o s y n ,  wacchec hym n y g h t  by nyght  f o r  t o  t a k e  hyiu w i t h  La 
B e a l e  Isode*
And so uppon a nyght s i r  Andre t  aspyed  h i s  owre and 
t h e  tyme xinan s i r  Trystrar . ies  went to  h i s  la d y .  Than s i r  
And r e t  g a t e  u n t o  hyra tx ;elve kn^pghtis ,  and a t  my d ny g h t  he 
s e t t e  upDon s i r  T r y s t ram es  s e c r e t l y  and s u d d e y n ly .  And 
t h e r e  s i r  T r y s t ra m es  x;as takyn nakyd a -b e d  w i t h  I.a B eale  
I s o d e ,  and so was he bgunde hande and f o o t e  and k c p te  . 
t y l l  day .
(p .  327)
5i ; lugéne V inaver  p o i n t s  ou t  t h a t  t h e  l o v e r s  were s p e c i f i c a l l y  ' a b e d '  
i n  b o th  s o u r c e  v e r s i o n s  ( T o rk s ,  I I I ,  1630) .  The s o u r c e s ,  Malory  f e l t ,  
m igh t  'c onvey  t h e  wrong ictea of how l o v e r s  x\%rc e x p e c t e d  t o  behave  i n  
A r t h u r ' s  t i m e ’ » Th i s  d i f f e r s  f rom my d i s c u s s i o n  of  t h e  ' r e a l i t y  of 
u n c e r t a i n t y '  ( above ,  pp.  64 -70)  because  h e r e  t h e  f a c t  i s  knox-m, b u t  Malory 
p r e f e r s  n o t  t o  be. e x p l i c i t ;  i n  t h e  o t h e r  c a s e s  t h e  f a c t s  a r e  n o t  known. 
Th is  remark i s  n e a r l y  an o c c u l j ^ t T o ,  i n  xdiich t h e  f a c t  i s  s t a t e d  t h rough  
a p r e t e n c e  of  n o t  knowings
Aggrava in  i n s t i g a t e s  the  p l o t  a g a i n s t  L a n c e l o t  and i s  one of  tire f i r s1;52 
t o  be. k i l l e d  by i t ,  bu t  by t h e n  he h a s  s e t  In  m otion  t h e  c lockw ork  of  
d i s s o l u t i o n .  Than t h e  m o t i v e s  o re  a l l  u n t a n g l e d ,  A r t h u r ' s  nephews f e e l  
i n s u l t e d  on b e h a l f  of  him and w i l l  n o t  t o l e r a t e  t h e  . s i t u a t i o n  t o  xdiich 
A r t h u r  h a s  r e s i g n e d  h i m s e l f  i n  o r d e r  t o  keep pe a ce  i n  t h e  r e a l m .  (Th is  
r e s i g n a t i o n  may n o t  be so p a i n f u l  as  one might  t h i n k ,  f o r  A r t h u r  i s  a t  
l e a s t  as  de vo te d  t o  L a n c e l o t  a s  he i s  to  G u in e v e re .  The k i n g  s a y s ,  ‘And
much more Ï  am s o r y a r  f o r  my good k n y g h te s  l o s s e  t h a n  f o r  t h e  l o s s e  of
my f a y r e  queue ;  f o r  quenys  I  myght have  Inowe,  b u t  such a f e l y s h l p  of  
good k n y g h te s  s h a l l  n e v e r  be t o g y d i r s  i n  no company'  [p* 8 3 3 ] .  I t  i s  
h i s  ' f c l y s h i p *  t h a t  he v a l u e s  m o s t ,  and L a n c e l o t  i s  t h e  hub o f  t h a t  
' f e l y s h l p ' . )  A gg ra va in*s  words a r e ;  ' .  , * xve know a l l  t h a t  s i r  L a u n c e l o t  
h o l d i t h  youre  qu e n e ,  and h a t h  done l o n g e ,  and we be your  s y s t e r  s u n n e s ,
X‘?e may s u f f i r  h i t  no l o n g e r '  (p .  819 ) ,  A r t h u r ' s  a t t i t u d e  a t  t h i s  p o i n t  
i s  s t r a n g e l y  b u t  n e c e s s a r i l y  a m b i v a l e n t ,  When A ggra va in  o f f e r s  t o  p ro v e  
L a n c e l o t ' s  t r e a s o n ,  A r t h u r  a n sx je r s :
'G y f f  h i t  be s o , '  seyde  t h e  kynge ,  'v/yte you xae l l ,  
he  ys  non o t h i r .  But I  wolde be l o t h e  t o  begyn such  a
thynge  b u t  I  myght have  p rev y s  of  h i t ,  f o r  s i r  L a u n c e l o t
ys  an h a r d y  k n y g h t ,  and a l l  ye know t h a t  he ys  t h e  b e s t e
knyght  a:ion^;c us  a l l ,  and b u t  i f  he be takyn  w i t h  t h e
dede he w o l l  f y g h t  x’i t h  hym t h a t  b r y n g i t h  up t'r.e noyse ,
and X knovT. no -IcnyghL .tU.at ys a b l e  t o  macch hym. T he re fo re . ,  
and h i t  be so th.e as  ye s a y ,  I  wolde t h a t  he  \.-ere t akyn 
w i t h  t h e  d e d e . ’
(p .  8.20)
I n  A r t h u r ' s  h a l f - h e a r t e d  a c q u i e s c e n c e  he a g r e e s  i n  p r i n c i p l e  b u t  i s  a t  
p a i n s  t o  p o i n t  ou t  th.e p r a c t i c a l  d i f f i c u l t i e s ,  a p p a r e n t l y  e i t h e r  i n  t h e  
hope  o f  d i s c o u r a g i n g  A g g ra v a in  and h i s  b r o t h e r s  a t  t h e  o u t s e t  o r  i n  t h e  
b e l i e f  t h a t  t h e  t a s k  of c a t c h i n g  L a n c e l o t  xvill  be i m p o s s i b l e .  A r t h u r  n u s t
a g r e e  with, t;  em, f o r  he c a n n o t  a sk  the!.i t o  keep a d i s c r e e t  s i l e n c e .
3 2-Aggrava in  i s  t h e  sec  on-.’ k i l l e d ,  a f t e r  G o l g r e a n t ,  x.fhose armour
L a n c e l o t  u s e s  (pp .  323-24)
The f i r s t  a c c u s a t i o n  of t h e  queen \m s  f o r  murder  c o n s i d e r e d  a s  t r e a s o n ,  
t h e  second f o r  s e x u a l  t r e a s o n  w i th  u n s D c c i f l e d  n n r tn e r s ,  and now f o r  
searaal t r e a s o n  w i t h  L a n c e l o t .  I n  t h e  f i r s t  two c a s e s  one champion b a t t l e d  
'o i th  L a n c e l o t  i n  a p u b l i c  p l a c e ,  p r e v i o u s l y  a g reed  upon, but now t h a t  
t h e  a c c u s a t i o n  i s  co m p le te ly  true, i n  a l l  r e s p e c t s  and L a n c e l o t  i s  no t
on ly  t h e  champion b u t  i s  i m p l i c a t e d  i n  t h e  c r i m e ,  f o u r t e e n  k n i g ’n t s  s e t
upon him i n  an a r b u s h  w i t n e s s e d  o n ly  by Guinevere*  The a t t a c k  i s  a
p e r v e r s i o n  of  t h e  idea, o f  s i n g l e  combat  f o r  t h e  s a k e  of  j u s t i c e *  A r t h u r ' s
w eakness ,  s e en  when he allox-rs M e le a g an t  t o  demand s a t i s f a c t i o n  f o r  an 
i n j u s t i c e  t h a t  does n o t  c o n c e r n  him,  i s  a g a in  e v i d e n t  xr'nen he l e t s  
A ggrava in  p l a n  t h e  s t r a t e g y  f o r  t a k i n g  L a n c e l o t ,  even  t o  t h e  p o i n t  of 
t e l l i n g  t h e  k i n g  when t o  go hu n t in g *  L a t e r  A r t h u r  comes t o  depend h e a v i l y  
on Gawain f o r  a d v i c e ,  and t h a t  s u g g e s t i o n  of  p a s s i v i t y  and h e l p l e s s n e s s  
h a s  i t s  b a s i s  i n  t h e s e  s c e n e s  w i t h  M e le a gan t  and A g g r a v a in .  The re  i s  no 
v a s s a l " » l i k e  d e f e r e n c e  i n  t h e  b e h a v io u r  o f  Mordred and Aggrava in  t o  
t h e i r  k in g ,
'My l o r d e , '  s eyde  s i r  Aggravayne,  'ye. s h a l l  r y d e  
to -m orne  a n - h u n t y n g ,  and d o u te  ye n a t ,  s i r  l a u n c e l o t  
w o l l  n a t  go wyth you.  And so wdian h i t  drawl t h  toxjarde
nygh t  ye  may scnde  th e  queue worde t h a t  ye wo l1 l y  o u t e
a l l  t h a t  n y g h t ,  and so may ye sende  for  your  c o o k is .
And t h a n ,  uppon payne of d o t h ,  t h a t  nygh t  s h a l l  t a k e
hym T.vyth t h e  qu e u e ,  and we s h a l l  brynge  liym u n t o  yo u ,  
quycke  o r  d e d e , '
*I wroll w e l l ,  ' seyde  t h e  kynge,  'Than I c o u n c e y l e  
you t o  t a k e  w i t h  you s u r e  f c l y s h y p . '
‘S i r , *  seyde  s i r  A ggravayna ,  'my b r o t h i r  s i r  Mordred 
and I  X7011 t h : e  wyth us  txvelve knygh tes  of  t h e  i.lox.xnde 
T a b l e . '
' B e w a r e , '  seyde  kynge A r t h u r e ,  ' f o r  I warne y o u ,  ye 
s h a l l  fynde  hyai wygh t , '
' h a t  us  d e a l e ! ' seyde  s i r  Aggravayne and s i r  Mordred .
(p .  Ü20)
A g g r a v a i n ' a  speech  c o n t a i n s  no c o u r t e o u s  g e s t u r e s  or p o l i t e  r h e t o r i c .
The speech  i s  a l l  b u s i n e s s - l i k e  d e c l a r a t i v e  s e n t e n c e s  xn.th a s p r i n k l i n g  
of i m p e r a t i v e  v e r b s .  The hwo em pha t ic  sh a l l ' s — 'x^c s h a l l  t a k e  hym . . .
X7e s h a l l  b rynge  hym'— s u g g e s t  A g g r a v a i n ' s  d e ter m in a t io n .  The d e t a i l  of  
s e n d in g  f o r  t h e  cooks adds a sense  of r e a l i s m  and s u g g e s ts  t h e  : . c t i c u l o u s n e c
of A-ggrava in 's  plan, , A k ind  of f o r m a l i t y  i s  ac l i i eved by the  txvo f o rm u la e j  
'nonon payne of  d o t h '  and 'q u y d i e  o r  d e d e ’ . Tie  fo rm er  e s p e c i a l l y  sounds 
l e g a l i s t i c  ( sub noon a m o r t i s )  and adds no lcn .n i ty  t o  A g y r n v a i n ' s  vox:'*
A r t h u r  t a k e s  the. i n d i g n i t y  o f  t h i s  soeech  i n  s t r i d e  and a g r e e s  t o  t h e  
p l a n ,  L a n c e l o t ' s  enemies  a r e  t o o  e a g e r  f  u: re.vengc f o r  P.r thnr  t o  d i s ­
suade them, end h i s  w arn ings  have  t h e  e f f e c t  of making s . g g r a v a l n ' s  group 
o v e r - p r e p a r e d .  The f ln a . l  e x c l a m a t i o n  i s  ambiguous,  A ggrava in  and Mordred 
may be s a y in g  ' L a t  us  d e a le !  ' t o  each  o t h e r ,  x-jith t h e  meaning o f  'L e t  
u,s b e g i n ' ,  o r  t h e y  may be s a y i n g  i t  t o  A r t h u r  xrith t h e  emphas i s  on ' u s '  
and t h e  s e n s e  of  ’manage '  i n  ' d e a l e '*53 A f t e r  A r t h u r ' s  tx-;o e x p r e s s i o n s  
of  d o u b t ,  t h e  s h a rp  e x c l a m a t i o n  seems d i r e c t e d  a t  h.im. S in c e  h i s  f i r s t  
lukewarm ' c o u n c e y l e '  i s  c o n f i d e n t l y  answ ered ,  one e x p e c t s  a p a r a l l e l  
s t r u c t u r e  i n  t h e  n e x t  exchange ,  hoxfcver , s i n c e  two s p e a k e r s  a r e  m e n t io n e d ,  
i t  can  a l s o  seem t h a t  t h e y  arx» s p e a k i n g  to  e a c h  o t h e r ,  i n  xAilch c a s e  t h e y  
a r e  n o t  a n s w e r in g  A r t h u r  a t  a l l ,  b u t  i m p a t i e n t l y  i g n o r i n g  what  he says*
I n  e i t h e r  c a s e  t h e y  a r e  d i s r e s p e c t f u l  t o  A r t h u r ;  i g n o r i n g  him a t  b e s t ,  
a t  w o r s t  admonish in g  him o u t r i g h t *
The p l a n  i s  c a r r i e d  t h r o u g h ,  t h e  t r a p  i s  l a i d ,  and on t h e  follox-ring 
n i g h t  L a n c e l o t  t e l l s  Bors t h a t  he  I n t e n d s  t o  ' s p e k e  wyth t h e  quene '*
The c o n v e r s a t i o n  echoes  i n  some r e s p e c t s  t h e  c o n v e r s a t i o n  between A r t h u r  
and Aggravain* /u r thur  and L a n c e l o t  a r c  t h e  o p p o s in g  p r o t a g o n i s t s  i n  t lie 
s t o r y ,  and e a c h  h a s  h i s  a d v i s e r s *  Bors a n t i c i p a t e s  A g g r a v a i n ' s  p l o t  and 
warns L a n c e l o t  n o t  to  r i s k  s e e i n g  tlxe queen ,  m i r r o r i n g  A g g r a v a i n ' s  speech  
t o  A r t h u r .
' S i r ,  f o r  I  d r e d e  me e v e r  of: s i r  Aggravaync t h a t  v / a y t i t h  
uppon you d a y l y  t o  do you shame and us a l l *  And n e v e r  g a f f  
my h a r t e  a y e n s t e  no goynge tb .at  e v e r  ye wcnte  t o  t h e  xpiene so 
much as  noxj, f o r  I  myst r u s t e  t h a t  t h e  kynge ys  o u t e  t l iys  
n y g h t  f rome t h e  queue bycause  p e r a d v e n t u r e  he h a th  l a y n e  
soni v-vtcche f o r  you and t n e  quene* T h e r e f o r e  I  d r e d e  me 
s o r e  of  som t r e s o n . *
"'^Thc OED i l l u s t r a t e s  t h i s  u sa ge  w i th  an example from aunth.cr p a r t  
of  Malory* 'D ea l  v .  (20)  To t a k e  a c t i o n ,  a c t ,  p ro ce e d  ( u s u a l l y  i.n some 
m a t t e r  or  a f f a i r ) .  Obs, MAID.IY A r t h u r  i v ,  x i . i i ,  Mel s a i d  s y r  Vwaync go 
on your  waye and I c t e  me d e l e ,  ’
'Hava yc  no d r e d e , '  seyde s i r  ' l .famce'Jot, M.:or I  s h a l l  
go and com ngayne and make no t a r y y n g c * '
' S i r , '  seyde  s i r  B o r s ,  Hlio l:. me r e t e n t i s ,  f o r  I  drc . ic  
rue s o r e  t h a t  y o u r e  goyng t h y s  nyght  s h a l l  x j r a t t h  ns  . ' i l l* '
’Fayre  n o v c a w e , '  scyd s i r  l a u n c e l o t ,  ' I  m erv a y le  me much 
X’.dw ye say t h u s , . syt thyn t ’ne qcenc h a t h  s e n t e  f o r  me* And 
wyte you w e l l ,  I  v:<H n a t  be so much a covonrde, b u t  she  s h a l l  
u n d i r s t o n d e  I  vroll  s c  h e r  good g r a c e .  '
'God spade  you x a e l l , '  seyde  s i r  B o r s ,  ' a n d  sende  you 
sounde and s a u f f a g a y n e ! '
Cpo 8 2 1 )
Bors i s  m i s t a k e n  i n  c r e d i t i n g  A r t h u r  xl ith t h e  p l o t ,  b u t  be  i s  c o r r e c t  
t h a t  a p l o t  e x i s t s *  I n  c o n t r a s t  to  A r t h u r ' s  m i s g i v i n g s ,  L a n c e l o t  i s  
f u l l  o f  c o n f id e n ce *  I t  i s  the. a d v i s e r ,  B o r s ,  who i s  a p p r e h e n s i v e  and 
r e p e a t s  h i s  w a r n in g .  The end o f  t h e  c o n v e r s a t i o n  i s  a b e n e d i c t i o n  compared 
w i t h  t h e  i m p o l i t e  a b r u p t n e s s  of A g gra va in  and Mordred*
Both a d v i s e r s  f e e l  p e r s o n a l l y  i n v o l v e d  i n  t h e  s i t u a t i o n :  t h e  s t a t u s  
quo damages A g g r a v a i n ' s  h o n o u r ,  and a change xrauld damage B o r s ' s .  A l l  
t h e  l a r g e r  I m p l i c a t i o n s  f o r  t h e  c o u r t  a r e  u n d e r s c o r e d ,  f o r  each  a d v i s e r  
i s  t h i n k i n g  n o t  so much of  t h e  k i n g  o r  L a n c e l o t ,  o r  even of h i m s e l f  ( s e l f i s h  
a s  Aggrava in  s e e m s ) ,  b u t  r a t h e r  of  h i s  f a c t i o n .  Both A r t h u r  and l a n c e l o t  
a r e  n o t  t h e  m a s t e r s  of  t h e i r  a c t i o n s *  A r t h u r  a c c e p t s  h i s  o r d e r s  meek ly ,  
a g r e e i n g  t o  spend t h e  n i g h t  away from t h e  c a s t l e *  L a n c e l o t  must  s e e  t h e  
queen b e c a u s e  she  has  s e n t  f o r  him and because  he w i l l  n o t  a p p e a r  coward ly .  
I t  i s  i n  k e e p in g  w i th  L a n c e l o t ' s  c h a r a c t e r  n o t  t o  a l l o w  e x t e r n a l  con­
d i t i o n s  t o  i n t e r f e r e  w i t h  h i s  p ropose d  a c t i o n s .  '
A f t e r  t lie ambush t h e  impending c r i s i s  i s  p a r t l y  f a m i l i a r  and p a r t l y  
i n n o v a t o r y .  Both L a n c e l o t  and Gu ineve re  have some r e a l i s a t i o n  of  t h i s  
d i f f e r e n c e *
’Madame, now wyte you w e l l ,  a l l  on r e  t  rex-7 l ove  ys  b r o u g h t  
t o  an o n e ,  f o r  now w y l l  kyng A r th u r  e v e r  be my f o o .  And 
t h e r e f o r e ,  madam, and hi . t  lykc  you t h a t  I  may have  you w i t h  
me, I s h a l l  save  you frome a l l  maner a d v e n t u r e s  d a u n g e r s , ' 
' S i r ,  t h a t  ys n a t  b e s t e , *  seyde  the  uncne ,  'm e s e n / t h ,  
f o r  now ye have don so much harme h i t  w o l l  be b e s t e  tb .a t  ye 
h o l d e  you s t y l l  w i t h  t h i s .  And i f  ye se  tb.at  as  to-raorne 
th e y  v7oll pu t  t e  nue u n to  d e t h c ,  than  may y e  rcscox-re me as 
ye thynhc  b e s t e , '
(p .  024)
L a n c e l o t ' s  e x p r e s s i o n  of t h e i r  changed s i t u a t i o n  i s  i n t e r e s t i n g . ;  B e fo re  
he o f f e r s  h e r  h i s  p r o t e c t i o n  and companionship (p resnmnbly  i n  a n o t h e r  
■place, a f t e r  t l ’cy have been f o r c e d  to  l e a v e  t h e  c o u r t )  and t i i e r c f o r e  
seem iug ly  t tje c o n t i n u a t i o n  of  t h e i r  r e l a t i o n s h l n  as  i t  wes b e f o r e ,  he f e a r s  
' a l l  ourc  trcxv love, ys b r o u g h t  to an e n d s ' .  I t  i s  a. b i t  as though
L a n c e l o t , who s i n c e  t h e  Oues t  l i a s . b e e n  t r y i n g  1n e t  f a c t u a l l y  t o  s t o p  h i s
r e l a t i o n s h i p  t-Tltli G u i n e v e r e ,  hopes t h a t  t h i s  x-.u'll make i t  p o s s i b l e  f o r  
him t o  e x t r i c a t e  h i m s e l f .  The q u e e n ' s  r e p l y  has  some of  t h e  o ld  queruXons-  
n e s s  a bou t  i t ,  xvith h e r  a s s e r t i o n  t h a t  he has  'don  so much harme**
L a n c e l o t ,  t o o ,  i s  somevxhat ungene rous  l a t e r  when he e x p l a i n s  h i s  s i t u a t i o n  
t o  b i s  f a c t i o n *
' Wyte you x-zel 1 ,  I  ha v e  bene e v e r  syns I cam t o  t h y s
c o u r t e  wcl 1-x-jylled u n t o  ray l o r  ele A r t h u r  and u n t o  my l ady
quene  Gwenyver u n t o  lay powder * And thys  nygh t  bycause  my
la d y  t h e  quene s e n t e  f o r  me t o  speke  xd.th h e r ,  X suppose
h i t  xxas made by t r e s o n ;  howbeh i t  I  d a r e  l a r g e l y  ex c u se  h e r  
p e r s o n ,  n a t w i t h s t o n d y n g e  I  was t h e r e  be a f o r e c a s t s  n e r e -  
honde s l n y n e  b u t  as  J e s u  provydad  f o r  me*'
(Pe 8 2 6 )
Again  he  u s e s  t h e  e x c u s e  t h a t  t h e  queen had s e n t  f o r  him i n  t h e  f i r s t  
p l a c e .  He n o t  o n l y  a v o id s  r e s p o n s i b i l i t y  i n  t h i s  way b u t  even  s u g g e s t s  
t h a t  she. was i n v o l v e d  i n  t h e  p lo t*  T h i s  i s  o u t r a g e o u s l y  u n f a i r  t o  the  
queen and shows L a n c e l o t  t o  be u n p l e a s a n t l y  h y n o c r i t i c a l  as  he f a l l s  upon 
t h e  t h o r n s  of  l i f e  and p r e t e n d s  t o  be n o b le  a bou t  i t  * The. a f f a i r  i s  by
now u n i v e r s a l l y  known, and L a n c e l o t ' s  o v e r l y - i n n o c e n t  i n s i s t e n c e  t h a t  he
had m e r e ly  gone t o  speak  w i th  t h e  queen i s  on ly  s l i g h t l y  l e s s  a u d a c io u s  
t h a t  h i s  s l a n d e r  t h a t  h e r  r e q u e s t  'was made by t r e s o n * .  The i d e a  t h a t  
he i s  i n  a p o s i t i o n  t o  'excuse,  h e r  uorson* i s  h i g h l y  u n c h i v a l r o u s ,  even  
i n  t h e  m o d i f i e d  v e r s i o n  of c h i v a l r y  i n  Malory* The r e f e r e n c e  t o  ' J e s u ' 
i s  p r o b a b ly  n o t  a s  h y p o c r i t i c a l  a s  i t  sounds t o  modern r e a d e r s *  Never ­
t h e l e s s ,  L a n c e l o t  d i s s i m u l a t e s  u n n e c e s s a r i l y *  he  manages t o  g iv e  t h e  
i m p r e s s i o n  t h a t  t h e  ambush and h i s  r e l a t i o n s h i p  w i th  t h e  iiueen a r e  
u n c o n n e c t e d , h e  c o n t i n u e s  t o  h i s  kinsmen:
'And t h e r e f o r e  wyte you w a l l ,  my f a y r e  l o r c l i s ,  1 am 
s u re  t h e r e  nyn b u t  w ar re  u u to  me and t o  mvue* r-.n I t o r  
c a u se  I hav;r s l a y u e  th y s  nyght  s i r  Aggravayne,  s i r  
Gnwayncs b r o t h j . r ,  ana a t  t h e  l e s  t o  twe lve  of  hys  f e l o w i s , 
and f o r  t h y s  c a u se  rv:v’ am I s u r e  of  m o r t a l  1 war re* For  
thies l ;nyirhtes  were s e n t e  by kynge Ar t i iu r  t o  b e t r a y  me, 
and t h e r e f o r e  t h e  kyng w o l l  i n  t h y s  h o t e  and m a l i c e  jo a g e  
t h e  quene u n t o  bre i inyng ,  and t h a t  may not. T s u f f i r  t h a t  
she s h u l d e  be b r e n t e  f o r  my s a k e .  For and I  may be h a rd e  
and s u f f i r d e  and so t a k y n ,  1 w o l l  f e y g h t  f o r  t h e  que ne ,  
t h a t  she yn a t r e w  l ady  u n t y l l  h e r  l o rde *  But t h e  kynge 
in  hys h e t e ,  X d r e d e ,  wol l  n a t  t a k e  ne as  X ought  t o  be 
t a k y n * ’
(p .  826)
The im m edia te  c a u se  of the t o  come i s  l a n c e l o t * s  s l a y i n g  of  
A ggrava in  and h i s  t w e l v e  companions* He seems to  s a y  t h a t  A r th u r  w i l l  
p r o b a b l y  condemn t h e  queen t o  d e a t h  ou t  o f  p ique  a t  t l ie  f a i l u r e  of h i s  
p l o t  a g a i n s t  L a n c e lo t*  Here he a c c u s e s  A r th u r  of  g r o s s  i n j u s t i c e ,  n o t  
o n ly  i n  s e n d in g  k n i g h t s  a g a i n s t  him b u t  i n  u s i n g  t h e  queen f o r  revenge*
I n  b e in g  ‘b r e n t e  f o r  [ h i s ]  s a k e '  Gu ineve re  would d i e  n o t  be c a u s e  t h e y  
have  commit ted  a d u l t e r y  b u t  b e c a u s e  L a n c e l o t  h a s  k i l l e d  some of  A r t h u r ' s  
k n i g h t s  and k insm en .  But L a n c e l o t ' s  p o s i t i o n  seems more t h a n  e v e r  a 
p r e t e n c e  when he  vows t o  ' f e y g h t  f o r  t h e  quene ,  t h a t  she ys  a  t r e w  l a d y  
u n t y l l  h e r  l o r d e * .  From what he  has  s a i d  b e f o r e ,  h e r  f i d e l i t y  i s  no t  i n  
q u e s t i o n *  I t  sounds  l i k e  a k in d  of s l i p ,  i n  which l a n c e l o t  d rops  t h e  
p r e t e n c e  f o r  a moment and r e c o g n i s e s  t h a t  t h e  quean w i 11 be e x e c u te d  f o r  
a d u l t e r y *  Or i t  may be a  s u g g e s t i o n  t h a t  A r t h u r ,  w a n t in g  t o  bu rn  t h e  
queen i n  h i s  ' h e t e  and m a l i c e '  a f t e r  t h e  f a i l u r e  of  h i s  p l o t ,  w i l l  accuse, 
h e r  o f  no t  b e i n g  a ' t r e w  l a d y  u n t y l l  h e r  l o r d e ' *  The k i n g ,  he s a y s ,  w i l l  
m i s u n d e r s t a n d  h i s  m o t i v e s  i n  p r o t e c t i n g  t h e  queen* E x a c t l y  wha t  t h o s e  
m o t i v e s  a r e  r em a in  vague  I n  s p i t e  of  L a n c e l o t ' s  l e n g t h y  e x p l a n a t i o n . 34 
l ï i a  f o l l o w e r s  t a k e  un h i s  a l l e g a t i o n  t h a t  t h e  queen w i l l  be burned f o r  
h i s  sake  and concu r  t h a t  he. s hou ld  r e s c u e  h e r  and uphold  h i s  and G u i n e v e r e ' s
34The e a r l i e s t  r e f e r e n c e  g iv e n  unde r  t h i s  s e n s e  o.f t lie v e r b  ' t o  t.a’. ie'  
i n  t l ie  OED ( 4 6 . b 'To apprehend  t h e  meaning o f ,  u n ' e r s t . '  nd [ a p e r s o n ,  i . e .  
what he s a y s ] ' )  I s  f o r t y  y e a r s  l a t e r  thian Malory .  I t  r e a d s :  '1515 DOb'JL’Aj 
Ad n c i s  I ,  i r o l .  513 juha t a ’ii s me n o c h t ,  go q u h a i r  t h a i  haue  a ^ o ' ,  hoe’- 
e v e r ,  the. l a s t  two s e n t e n c e s  of t h e  above p a s sa g e  both, o f f e r  e x c e l l e n t  
examples  o f  t h i s  s e n s e  of  ' t o  t a k e ' .
honour* Rors s k i r t s  t l ie  I s s u e  by s a y i n g ;  ' Insomuch a s  ye were tnkyn 'with 
h e r ,  wliother ye Jed r y g h t  o t h i r  wronge ,  Vvit ys  now you re  p a r t e  t o  h o l d e  
wyth the  queue . * * ‘ (p, 8 27 ) .  By c o n c e n t r a t i n g  on t l i e i r  p l a n s  f o r  
f u t u r e  a c t i o n  and t h e  n e c e s s i t y  of  u p h o l d in g  t h e i r  h o n o u r ,  L a n c e l o t  and 
h i s  kinsmen c o n v e n i e n t l y  i g n o r e  t h e  c a u s e  of t h e  f r i c t i o n *
M eanwhil e ,  A r t h u r  and h i s  group  d i s c u s s  t h e i r  c o u r s e  of  a c t i o n ,  
r e l y i n g ,  l i k e  t h e  o t h e r s ,  on a c e r t a i n  amount of  va gue ness  t o  d i s g u i s e  
t h e i r  motives*  A r t h u r ,  upon h e a r i n g  of t h e  n i g h t ’ s b a t t l e  s a ys  s im ply  
t h a t  ha r e g r e t s  th.e s p l i t  i n  t h e  c o u r t*  '"And now h i t  ys  f a l l e n  s o , "  
seyde  t h e  kynge ,  " t h a t  1 may n a t  w i t h  my worshyp b u t  my quene muste  s u f f i r  
d e t h e , "  and was s o r e  amoved’ Cp* 829) .  T h i s  does n o t  f o l l o w  v e r y  w e l l  
f rom t h e  p r e m is e  t h a t  t h e  c o u r t  i s  s p l i t ,  and seems too  f a c i l e ,  c on fo rm ing  
a s  i t  does  t o  L a n c e l o t ' s  p r e d i c t i o n *  M a lo r y ’ s e x p l a n a t i o n  of  l e g a l  
p r o c e d u r e s  i n  ’ t h e  d a y e s ’ i s  a s t u d y  i n  im p r e c i s io n *
o o o whatsomever  t h e y  w e re ,  of  what  a s i a t e  or  d e g r é ,  i f  
t h e y  were founden g y l t y  of  t r e s o n  t h e r e  sh u ld  be none 
o t h e r  remedy b u t  d o t h ,  and o t h i r  t h e  menour o t h e r  t h e  
t akynge  wyth t h e  dede  s h u ld e  be c a u s e r  of  t h e i r  h a s t y  
jougement* And r y g h t  so was h i t  ornayned f o r  queue.
Gwenyver; by c a u se  s i r  Mordred was escaped  s o r e  wounded, 
and t h e  dethe. of  t l i i r t e n e  k n v g h te s  o f  t h e  Ronnde T a b l e ,  
t h e s  p r é v i s  and e x p e r y e n s e s  caused  kynge A r t h u r  t o  
commaunde t h e  queue t o  t h e  f y r e  and t h e r e  to  be b r e n t e .
( p .  829)
M a l o r y ’ s l o g i c  i s  no b e t t e r  t h a n  A r t h u r ' s *  The o f f e n c e  i s  t h e  d e a th  of  
t h e  k n i g h t s  and n o t  e s p e c i a l l y  t h e  f a c t  t h a t  L a n c e l o t  and Gu ineve re  were 
found t o g e t h e r *  However ,  a f t e r  t h i s  has  a p p a r e n t l y  been  e s t a b l i s h e d ,  
Gawain b r o a c h e s  t h e  s u b j e c t  o f  t h e  a d u l t e r y .  He s u g g e s t s  m o d e r a t io n  and 
cl c 1 ay , bee au se-;
’ o 0 « thougVie h y t  were so hha t  s i r  L nunc c lo t  were foun.de 
i n  t h e  quenys c h a n b i r , y e t  h i t  myght be so t h a t  he can 
t h y d i r  f o r  none o v y l l .  For ye know, my l o r d e , ’ s eyde  s i r  
Gawayne, ’ t h a t  my l a d y  t h e  queue h a t h  o f tyn t^y ie s  ben 
g r e t e l y  beho ldyn  u n t o  s i r  L a u n c e l o t ,  more t h a n  t o  ony 
o t h i r  knyght  ; f o r  of  tyn ty m es  h.c h.ath saved h e r  l y f f  and 
done b a t a y l e  f o r  h e r  whan a l l  t h e  c o u r t e  r e f u s e d  t h e  
quene* .ind p e r a d v c n t u r e  she s e n t e  f o r  hya t o r  goodness
and f o r  none e v y l l ,  t o  rewarde  hym f o r  h i s  good clcxlys t h a t  
he had done t o  h e r  i n  tymes p a s t*  And p e r a v o n t u r n  my l ady  
t h e  quene s e n t e  f o r  hym t o  t h a t  e n t e n t e ,  t h a t  s i r  L a u n c e l o t  
s h o ld e  a com p r e v a l y  t o  h e r ,  wanyng that ,  h y t  had be. b e s t e  
i n  eaehewyng of s l a u r i d i r  ; f o r  o f tyn tym ys  wc do many th ynges  
t h a t  we wane f o r  t h e  b e s t e  b e ,  and y e t  pe radvcn tu re .  h i t  
t u r n y t h  t o  t h e  w a r s t c * '
(p . 829)
The r e p e t i t i o n ,  of  such words as  'm ygh t '  and ' p e r a d v c n t u r e '  and even ' o f t y u -  
tym es ' s u g g e s t s  t h a t  Gaw ain 's  s u rm ise s  a r e  more n e a r l y  w i s h f u l  t h in k i n g *
I t  i s  t h e  v e r y  p r e c i s e n e s s  of  h i s  c o n j e c t u r e  t h a t  i s  s u s p e c t .  The two 
' o f t y n t y m e s ' i n  one sentence,  c a r r y  a s u g g e s t i o n  of  an a t t e m p t  t o  d i s c o v e r  
a r e s p e c t a b l e  p r e c e d e n t  f o r  L a n c e l o t ' s  be hav iour*  Gawain even  has  an 
e x p l a n a t i o n  f o r  t h e  s e c r e c y  of t h e  r e n d e z v o u s :  t h e  queen  wanted t o  avo id  
g o s s i p .  They meant  w e l 1 ,  s a ys  Gawain,  and he i n v e n t s  a s e t  of  c i r c u m ­
s t a n c e s  t o  a b s o l v e  them, b u t  h i s  care, to  a c c o u n t  f o r  a l l  t h e  d e t a i l s  
s im ply  adds t o  t h e  i m p r e s s i o n  t h a t  Gawain h i m s e l f  i s  n o t  conv inced  of  
t h e  i n n o c e n c e  o f  t h e  p a i r .  I n d e e d ,  t h e r e  i s  a l r e a d y  some doub t  i n  t h e  
r e a d e r ' s  mind be c a u s e  o f  M a l o r y ' s  s t u d i e d  v a g u e n e s s ,  bu t  t h e  doub t  a r i s i n g  
from G aw ain 's  a t t i t u d e  h a s  p r e c i s e l y  t h e  o p p o s i t e  c a u s e ,  Gawain seems 
so a n x io u s  f o r  h i s  sp e e c h  to  r i n g  t r u e  t h a t  i t  sounds f a l s e *
To f i n i s h  h i s  argument  Gawain r e a s s u r e s . A r t h u r  t h a t  t h e  queen i s  
f a i t h f u l  and rem inds  him t h a t  an a c c u s a t i o n  would be p o i n t l e s s ,  f o r  
L a n c e l o t  would p r o t e c t  t h e  queen  and 'make h i t  good, uppon ony knygh t  
l y v y n g '  ( p i  8 2 9 ) ,  The k i n g ' s  s u r p r i s i n g  r e p l y  i s :
'That; I  b e l e v e  w e l l , '  seyde. kynge A r t h u r ,  ' b u t  I  w o l l  
n a t  t h a t  way works w i th  s i r  L a u n c e l o t ,  f o r  he t r u s t y t h  so 
much uppon hys b o n d i s  and hys ny g h t  t h a t  he d o u t y t h  no m.an,
And t h e r e f o r e  f o r  mv queue he s h a l l  nevermore  f y g h t ,  f o r  
slid shnLl  have the  1 w A"d i f  I may g a t e  s i r  L a i rnc e lo t ,  
wyte  you ’■.•ell he sh?'J'J Iwve as  shm^efu l  1 a d e t h e , '
(p . 830)
The i r o n y  i s  t h a t  t l .e  k ing  h i m s e l f  h a s  o f t e n  r e l i e d  on l a n c e l o t  t o  save  
t l :e  queen ,  A r t h u r ' s  a t t i t u d e  h a s  changed r a d i c a l l y  s i n c e  t h e  t im e  when 
he  c o u ld  a l l o w  L a n c e l o t  t o  do.fe.nd t h e  q u e e n ' s  honour  a g a i n s t  t h e  a c c u s a ­
t i o n s  o f  M e le a g an t  and watch b e n i g n l y ,  c e r t a i n  t î i a t  h i s  f a ç a d e  of  e v e n -
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handed  j u s t i c e  would no t  j e o p a r d i s e  t h e  queen* Now t h e  b a l a n c e  I s  
r u i n e d  and A r t h u r ' s  r e s e n t m e n t  comes t o  the. s u r f a c e .  H is  uncompromising 
o p p o s i t i o n  t o  l a n c e l o t  i s  i n  s t r a n g e  c o n t r a s t  t o  h i s  a t t i t u d e  of  on ly  
t h e  day b e f o r e .  However ,  t h e  remarks t h a t  seemed ambiguous then*  l i k e :  
'Than  X c o u n c e y l e  you t o  t a k e  w i t h  you s u re  f e ly shyp*  (p ,  8 2 0 ) ,  were 
p e r h a p s - w o r t h  t h e i r  face, v a l u e  a f t e r  a l l *  I f  a t  t h a t  t im e  A r t h u r  r e a l l y  
was u n d e c i d e d , t h e n  we a r e  w i t n e s s i n g  t h e  b e g in n i n g  o f  h i s  r e s o l v e *  The 
The e x t r e m e n e s s  of  h i s  d e t e r m i n a t i o n ,  f o l l o w i n g  much h e s i t a t i o n ,  and 
i n d e c i s i o n ,  s u g g e s t s  i n t r i g u i n g l y  t h a t  A r t h u r  h a s  e n t e r t a i n e d  t h e s e  f e e l ­
i n g s  a g a i n s t  l a n c e l o t  f o r  some time* T h i s  th rows  some l i g h t  on h i s  
c h a r a c t e r  i n  r e t r o s p e c t  and i n d i c a t e s  a c e r t a i n  e m o t io n a l  t e n s i o n  u n d e r ­
l y i n g  h i s  seeming good humour on t h e  e a r l i e r  o c c a s i o n s  when L a n c e l o t  
r e s c u e d  Guineve re* A r t h u r ' s  s avage  r e v e r s a l  ( 'And i f  I  may g e t e  s i r  
L a u n c e l o t ,  wyte you w e l l  he  s h a l l  have  as  s h a m c f u l l  a d e t h e ' )  becomes 
an example f o r  Gawain t o  f o l l o w  l a t e r *  Gawain,  how ever ,  t u r n s  a g a i n s t  
L a n c e l o t  a s  an im m edia te  r e s u l t  o f  t h e  m urders  of  h i s  b r o t h e r s ,  G a r e th  
and G a h e r i s .  G a w a in ' s  w r a th  seems n o t  t o  have s m o u ld e re d ,  f o r  h i s  o u t ­
b u r s t  comes j u s t  a f t e r  A r t h u r  t e l l s  him of  t h e  k i l l i n g ;  '"My kynge ,  ray 
l o r d e ,  and myne u n c l e , "  seyde  s i r  Gawayne, ’^x-jyte you  w e l l ,  now I  s h a l l  
make you a proinyse whych I s h a l l  h o l d e  by ray knygh thode ,  t h a t  f rome t h y s  
day  f o re w a rd e  I  s h a l l  n e v e r '  f a y l e  s i r  L a u n c e lo t  u n t y l l  t h a t  one of  us  
have  s l a y n e  t h a t  o t h i r ' "  (p* 8 55 ) .  A r t h u r ' s  b e h a v i o u r  i s  s t i l l  raore 
complex.  Dur ing  t h e  Morte  P a r t h u r  he has  f i r s t  s u s p e c t e d  and t h e n  known 
o f  t h e  a d u l t e r y ;  he has  a l s o  v a l u e d  L a n c e l o t  as t h e  f i n e s t . k n i g h t  of  t h e  
c o u r t .  We know t h a t  h i s  f i n a l  r e l e n t l e s s n e s s  comes a s  t h e  end of  a lo n g  
a c c u m u l a t i o n .  G a w a in ' s  r evenge  i s  a l l  t h e  raore t e r r i b l e  f o r  h a v i n g  been  
p r e c i p i t a t e d  so a b r u p t l y  and so soon a f t e r  he t r i e d  t o  r e s o l v e  t h e  c o u r t ' s  
d i s s e n s i o n  w i t h  h i s  none t o o  c o n v i n c i n g  r e - c r e a t i n g  o f  G u i n e v e r e ’s 
i n v i t a t i o n  to  L a n c e l o t ,
As a t  t h e  door of  t h e  q u e e n ' s  chamber ,  L a n c e l o t  f i g h t s  o f f  a t h r o n g  
of k n i g h t s  t o  r e s c u e  G u ine ve re  from th e  s ta k e .  I h i s  f i g h t  i s  a r e p e t i t i o n
o f  t h e  e a r l i e r  one ,  i n  which L a n c e l o t  I s  p i t t e d  a g a i n s t  a group of  e n e m ies ,  
b u t  t h i s  t im e  i t  i s  L a n c e l o t  who h a s  t h e  a d v a n ta g e  o f  weapons ,  win'.l e  
mos t  o f  h i s  op p o n e n t s  a r e  unarmed * L a n c e l o t ,  f u r th e rm o re . ,  swoops on 
h i s  enemies  by s u r p r i s e ,  i m i t a t i n g  i n  r e v e r s e  t h e  e a r l i e r  ambush* T h i s  
r e s c u e  i s  an a c t  of  o u t l a w r y  i n  s h a rp  c o n t r a s t  to  t h e  p r e v i o u s  r e s c u e s ,  
i n  w h i c h ■L a n c e l o t  h a s  d e fended  t h e  quean a g a i n s t  a s p e c i f i c  champion 
a c c o r d i n g  t o  a l e g a l  code* Now i n s t e a d  of  p r e s e n t i n g  h e r ,  de fended  and 
s a v e d ,  t o  a g r a t e f u l  A r t h u r ,  L a n c e l o t  c a r r i e s  h e r  away t o  Joyous  G ard ,  
f o l l o w i n g  T r i s t r a m ' s  p r e c e d e n t  and l e a v i n g  A r t h u r  t o  make t h e  n e x t  move* 
The s i n g l e - b a t t l e  m o t i f  comes l a t e r  when Gawain c h a l l e n g e s  L a n c e l o t ,  bu t  
t h i s  combat h a s  l i t t l e  to  do w i t h  G u i n e v e re ,  s i n c e  i t  s tems  from t h e  
murde r  of  G aw ain 's  b r o t h e r s .  I n  t h e  whole e p i s o d e  o f  G u i n e v e r e ’ s t h i r d  
r e s c u e ,  t h e  r o l e  o f  G u ine ve re  h e r s e l f  r em ain s  vague* She i s  on ly  t h e  
c a t a l y s t  t h a t  b r i n g s  o u t  i n t o  t h e  open t h e  t e n s i o n s  t h a t  e x i s t e d  b e fo re*
I n  t h e  s e r i e s  of  t h r e e  r e s c u e s  Guineve re  becomes i n c r e a s i n g l y  l e s s  
i m p o r t a n t  a s  t h e  c i r c u m s t a n c e s  become more complex .  At  f i r s t ,  a c cuse d  
o f  p o i s o n i n g  P a t r i s e ,  G u in e v e re  i s  i n  a r e l a t i v e l y  s im p le  s i t u a t i o n :  h e r  
a c c u s e r ,  Mador,  g e n u i n e l y  b e l i e v e s  she i s  g u i l t y ,  a s  do t h e  o t h e r  w i t ­
n e s s e s *  The m o t i v e s  o f  some of  t h e  c h a r a c t e r s  a r e  complex ,  how ever ,  as  
when Bors does  n o t  want  to  f i g h t  f o r  t h e  queen be c a u s e  o f  h e r  t r e a t m e n t  
of  L a n c e l o t  and be c a u s e  o f  B o r s ’ s l o y a l t y  to  t h e  c o u r t  f a c t i o n  which 
b e l i e v e s  t h e  queen  g u i l t y *  Tlie m u r d e r e r ' s  m otive  s tems  from t h e  L o t -  
P e l l i n o r e  feud* The second  e p i s o d e  has  an  a c c u s e r  who d i s t r a c t s  t h e  
c o u r t  t o  c o v e r  h i s  o\<n\ k i d n a p p i n g  o f fence*  Here t h e r e  i s  a c l i m a t e  of  
h a l f - t r u t h s  as  L a n c e l o t  d e f e n d s  t h e  t e c h n i c a l l y  i n n o c e n t  queen* The 
m a c h in e r y  of  j u s t i c e  becomes i n c r e a s i n g l y  i n e f f e c t i v e  and c o r r u p t ,  and 
by t h e  t h i r d  e p i s o d e  a n a rc h y  e x i s t s  i n  t h e  p e r s o n s  o f  A g g ra v a in  and h i s  
ambush p a r ty *  Now w he the r  t h e  queen  i s  b e l i e v e d  g u i l t y  o r  n o t ,  t h e r e  
a r e  o t h e r  o v e r r i d i n g  c o n s i d e r a t i o n s ,  l i k e  A r t h u r ’ s k i n s m e n ' s  r e s e n t m e n t  
of  L a n c e l o t ' s  a f f a i r  w i t h  t h e  queen  and t h e  u n s t a b l e  d e t e n t e  between t h e  
kinsmen o f  L a n c e l o t  and Gawain ( o r  A r t h u r ) ,
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Some d r a m a t i c  t e n s i o n  i s  n e c e s s a r y  i n  a p r o lo n g e d  n a r r a t i v e ,  and i t  
may o f t e n  be l a c k i n g  i n  s e em in g ly  m o t i v e l e s s  c h a l l e n g e s  and b a t t l e s .
A g e l s  d e v i c e  ( d i s c u s s e d  a bove ,  pp .  83-84 and 9 3 ) ,  u s u a l l y  s e l f - i m p o s e d ,  
and t h e  c l o s e l y - r e l a t e d  d e v i c e  of  t h e  p l ed g e  t o  g r a n t  an u n -named boon 
may be u s e d  t o  g i v e  shape  and t e n s i o n  t o  e v e n ts*  Both o f  t h e s e  e x p e d i e n t s  
may f o r c e  a  c h a r a c t e r  to  f o l l o w  a s p e c i f i c  c o u r s e  o f  a c t i o n *  T ie  most  
f r e q u e n t  s i t u a t i o n  i n  which  a  c h a r a c t e r  i s  r e q u i r e d  t o  make a d e c i s i o n  
i s  t h e  f o r k  i n  t h e  r o a d ,  w i t h  a l l  of  I t s  symbol ic  a s s o c i a t i o n s *  Even 
t h a t  s i t u a t i o n  h a r d l y  c a l l s  f o r  a  d e c i s i o n ,  f o r  t h e  c h a r a c t e r  n e a r l y  
a lways ch o o s es  t h e  r i g h t - h a n d  p a t h ,  a g a in  f o r  sym bol ic  r e a s o n s *  For  
p u r p o s e s  of  c h a r a c t e r i s a t i o n ,  t h e  most  i m p o r t a n t  s c e n e s  a r e  t h o s e  i n  
which a r e a l  c h o i c e  i s  n e c e s s a r y .  There a r e  two mai„n k i n d s  of  c h o i c e  i n  
t h e  A r t h u r i a n  w or ld :  a d e c i s i o n  of  p r i o r i t y  and a  d e c i s i o n  between  two 
e q u a l l y  bad o p t i o n s .  I n  t h e  f i r s t  c a s e  t h e r e  a r e  two p o s s i b l e  c o u r s e s  
o f  a c t i o n ,  b o t h  of  which shou ld  be f o l l o w e d ,  and t h e  p rob lem  f o r  t h e  
k n i g h t  i s  t o  d e c i d e  i n  which o r d e r  to  do them* In  t h e  o t h e r ,  t h e  k n i g h t  
mus t  choose  one o f  two u n p l e a s a n t  e v e n t u a l i t i e s ,  b u t  n o t  b o t h .
The most  o bv ious  example o f  t h e  p r i o r i t y  p rob lem  i s  P e i l i n o r e ' s  
n e g l e c t  of t h e  weep ing  damsel  who l a t e r  k i l l s  h e r s e l f .  P e l l i n o r e  i s  
s e a r c h i n g  f o r  a  l a d y  and a k n i g h t  whom he  has  been r e q u i r e d  t o  f i n d  by 
M e r l i n  (p.  7 6 ) .  On t h e  way, i n  a t y p i c a l ,  s e r e n e l y  vague  romance s e t t i n g ,  
he  m ee t s  a  l a d y .
And as  he rode  i n  a f o r e y s t e  he  saw i n  a v a l e y  a dames e 11 
s l t t e  by a w e l l  and a wounded knyght  i n  h e r  arrays,  and 
kynge P e l l y n o r  s s lew ed  h i r .  And whan she  was ware o f  hyra, 
she c ry e d  on lowde and s e y d e ,  'H e lpe  me, k n y g h t ,  f o r  
J e s u y s  s a k e ! '  But  kynge P e l i y n o r e  wolde n a t  t a r r y ,  he 
was so e g i r  i n  hys  q u e s t c ;  and e v e r  she c ry e d  an honored  
tymes a f t i r  h e l p e .  Whan she  saw he wolde n a t  a b y d e ,  she 
p rayde  u n to  God to  sende hym a s  much nedc  of  h e l p e  a s  she 
h a d ,  and t h a t  he myght  f e e l e  h i t  o r  he deyed .  So,  a s  t h e  
books  t e l l i t h ,  t h e  knyght  t h e r e  dyed t h a t  was wounded,  
w h e r e f o r e  f o r  pu re  sorow t h e  l ady  s lew h i r s e l f f  w i t h  hys 
swerde .
(pp .  85-86)
We do n o t  l e a r n  a n y t h i n g  of  P e l l i n o r e * s  d e c is io n -m a k in g ,  e x c e p t  t h a t  he 
r i d e s  on o u t  of  e a g e r n e s s  ' in  hys q u e s t e ' .  The scene  i s  p o r t r a y e d  more 
from t h e  l a d y ' s  p o i n t  o f  vi ew t h a n  from P e l l i n o r e ' s ,  f o r  i t  g i v e s  t h e  
l a d y ' s  p r a y e r  and l a t e r  e v e n t s - - t h e  k n i g h t ' s  d e a th  and h e r  s u i c i d e - -  
which P e l l i n o r e  does  n o t  s e e .  We do know t h a t  he  s t o p p e d ,  o r  a t  l e a s t  
p a u s e d ,  b e c a u s e  he  'sa lew ed '  t h e  la d y ,  and a t  t h i s  t im e  he  p resum ab ly  
made h i s  cho ice*  We h e a r  n o t h i n g  e l s e  a bou t  t h i s  e p i s o d e  u n t i l  P e l l i n o r e  
a c c o m p l i s h e s  h i s  q u e s t  and i s  on t h e  way back  t o  Camelot* Then , l ike,  
t h e  o t h e r  a i d e  o f  p a r e n t h e s e s  e n c l o s i n g  h i s  q u e s t ,  t h e  w e l l  and t h e  
g r i s l y  r em a ins  o f  t h e  c o u p le  a r e  on P e l l i n o r e ' s  r e t u r n  ro u te *  P e l l i n o r e  
i s  moved a t  t h e  s i g h t ,
wherefore-  he  made g r e t e  sorow and wepte  pas synge  s o r e ,  
and s e y d e ,
'A l a s !  h i r  l y f f  myght  I  have  s a v e d ,  b u t  Ï  was f e r s e  
i n  my q u e s t e  t h a t  I  wolde n a t  abyde * '
'W h e re f o re  make ye such  d o o l c ? '  seyde  t h e  l a d y ,
' I  wo te  n a t , '  seyde  kynge P e l l i n o r e . ,  ' b u t  my h e r t e  
rwyth  s o r e  o f  t h e  d o th  of  h i r  t h a t  l y e t h  y o n d i r ,  f o r  she 
was a p a s sy n g  f a y r e  l a d y ,  and a y o n g e * '
(p. 90)
The o r d e r  of  t h e s e  s e n t e n c e s  i s  n o t  v e r y  l o g i c a l ,  b e c a u s e  P e l l i n o r e  seems 
t o  ha v e  answered  t h e  l a d y ' s  q u e s t i o n  b e f o r e  she a s k s  i t *  However ,  t h e  
l a d y ' s  q u e s t i o n  a l l o w s  him to  r e i t e r a t e  h i s  so rrow and e s t a b l i s h  f i r m l y  
h i s  s e n s e  o f  r e g r e t .  He a r r i v e s  a t  c o u r t ;
And t h e r e  he was made to  swere uppon t h e  f o u r  E v a n g e l i s t e s  
t o  t e l l e  t h e  t r o u  t h e  of; hys q u e s t e  f rome t h e  one ende  t o  
t h a t  o t h e r ,
'A,  kynge P e l l y n o r , ’ seyde quene Gwenyver,  ' y e  were 
g r c t l y  t o  blame t h a t ' y e  saved  n a t  t h y s  l a d y e s  l y f f , '
'Madam,* seyde  kynge P e l i y n o r e ,  'y e  were g r e t e l y  
t o  blame and ye wolde n a t  save youre  owne l y f f  and ye
myght .  But,  s a l f  youre  d i s p l e s u r e ,  I  was so f u r y o u s  i n
my q u e s t e  t h a t  I  wolde n a t  abyde ,  and t h a t  r e p e n t i s  me 
and s h a l l  do da ye s  o f  my l y f f , '
(p .  90)
The q u e s t  he  s t a r t e d  on i s  s u p p l a n t e d  i n  im p o r t a n c e  by t h e  c a s u a l  a d v e n tu r e
o f  t h e  s u i c i d e .  T h i s  i d e a  i s  f o r c e f u l l y  e x p r e s s e d  by t h e  t r a n s i t i o n
from P e l l i n o r e ' s  p ro m is e  t o  t e l l  o f  h i s  a d v e n tu r e  to  G u i n e v e r e ' s  r e s p o n s e .
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The a b r u p t n e s s  makes h e r  r e a c t i o n  seem Immediate  and shows t h a t  t h e  s a l i e n t  
p a r t  o f  t h e  whole a d v e n t u r e  was t h e  e n c o u n t e r  w i t h  t h e  weep ing  damsel* 
P e l l i n o r e * s  s t a t e  of  mind i s  more complex than  t h a t  of  t h e  u s u a l  romance 
c h a r a c te r .  He d e e p ly  r e g r e t s  t h a t  he d id  n o t  s t o p  and h e l p  t h e  l ady  and 
so p r e v e n t  h e r  f rom com m i t t in g  s u i c i d e ,  bu t  when r e p r o a c h e d  f o r  h i s  
n e g l e c t '  he  m a i n t a i n s  h i s  i n n o c e n c e .  He i s  conv inced  t h a t  he  d i d  n o t  do 
wrong ( t h e  s u i c i d e ' s  d e a t h  I s  her own f a u l t ) ,  b u t  he  r e g r e t s  t h a t  he  d i d  
n o t  s t o p . 35
A r t h u r  i s  g i v e n  a  c l e a r  c h o i c e , o f  a c t i o n  when he  f i n d s  h i m s e l f  
t r a n s p o r t e d  t o  a  dungeon by Morgan l e  F a y ' s  m ag ic .  H is  sudden  c a p t o r  i s  
s i r  Damas, who n e e d s  a champion t o  f i g h t  h i s  b r o t h e r ,  t h e  v i r t u o u s  O u t l a k e .  
Damas, a s  wicked  a s  h i s  b r o t h e r  i s  good,  i s  reduced  t o  s e i z i n g  any k n i g h t  
e r r a n t  who s t r a y s  i n t o  h i s  g r a s p ,  i n  t h e  hope o f  c o e r c i n g  him t o  be h i s  
champion ,  A r t h u r  and h i s  companions i n  t h e  dungeon a r e  a l l  i n  t h i s  
p r e d i c a m e n t ,  and t h e  o t h e r s  have  a l l  p r e f e r r e d  t o  s t a y  i n  c a p t i v i t y  
r a t h e r  t h a n  t o  f i g h t  f o r  t h e  d e s p i s e d  Damas. A damsel  comes t o  A r t h u r  
i n  p r i s o n .
' S i r , *  seyde. s h e ,  'a nd  ye w o l l  f y g h t  f o r  my l o r d e  ye 
s h a l l  be d e l y v e r d e  o u t e  o f  p r e s o n ,  and e l l y s  ye  e s c a p e  n e v e r  
w i t h  t h e  l y f f . '
'Now, '  seyde  A r t h u r e ,  ' t h a t  I s  harde,.  Yet  had I  l e v e r  
f y g h t  w i t h  a knygh t  t h a n  t o  dey i n  preson* Wyth t h i s , '  
seyde. A r t h u r e ,  'T ' râay be d e l y v e r d e  and a l l  t h e s  p r e s o n e r s ,
I  w o l l  do t h e  b a t a y l e . '
(pp. 100-1)
F i r s t  t h e  damsel  and t h e n  s i r  Damas a g r e e  to  t h i s  p r o p o s a l ,  and A r t h u r  
does  b a t t l e  f o r  him.  I f  he had a g re e d  t o  f i g h t  o n l y  f o r  h i s  own f reedom ,  
h i s  c h o i c e  m ig h t  be open to  q u e s t i o n ,  bu t  he s e l f l e s s l y  b a r g a i n s  f o r  t h e  
freedom of  t h e  oth er  p r i s o n e r s .  F re e  w i l l  on ly  a p p e a r s  t o  be an e le m e n t  
in  t h i s  t a l e ,  f o r  most  o f  i t  i s  c o n t r o l l e d  by s u p e r n a t u r a l  f o r c e s .  Hie
I  have  d i s c u s s e d  t h i s  s cene  above ,  pp.  82-83 .  A lso  see  R/lh D a v ie s ,  
'Was P e l l y n o r  Unworthy?" NQ, CGII (1 9 5 7 ) '  p .  370. D av ies  a rg u e s  t h a t  
P e l l i n o r e  was n o t  u n c h i v a l r o u s  n o t  t o  t a k e  t h e  blame f o r  t h e  l a d y ' s  
s u i c i d e .
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b a t t l e  be tween  A r t h u r  and Accolon (who t a k e s  O u t l a k e ' s  p l a c e )  h a s  been  
e l a b o r a t e l y  a r r a n g e d  by Morgan,  t h e r e  i s  a l e i g h t - o f - h a n d  w i th  E x c a l i b u r  
and i t s  magic s c a b b a r d ,  and t h e  Damsel of  the. Lake i n t e r v e n e s  on A r t h u r ' s '  
be h a l f*  T h e r e f o r e ,  t h i s  c h o i c e  i s  n e a r l y  t h e  on ly  p i e c e  o f  f r e e  w i l l  i n  
t h e  s to r y *  Damas' ag reem en t  t o  f r e e  a l l  the. o t h e r  p r i s o n e r s  seems t o  be 
a m easu re  o f  h i s  d e s p e r a t i o n  f o r  a  champion* For  more t h a n  e i g h t  y e a r s  
he  h a s  t r i e d  t o  f i n d  a  w i l l i n g  champion w i th  no s u c c e s s ;  h i s  p r i s o n e r s  
n o t  o n ly  r e f u s e  t o  f i g h t  b u t  a r e  to o  weak from h u n g e r  t o  f i g h t  anyway,  
and e i g h t e e n  have  d i e d .  On a n o t h e r  o c c a s i o n ,  however ,  t e n c e l o t  d e c i d e s  
on t h e  o p p o s i t e  c o u r s e  o f  a c t i o n ,  hkien he i s  g iv e n  t h e  c h o i c e  o f  s t a y i n g  
i n  p r i s o n  o r  becoming t h e  paramour o f  t h e  queens  who have c a p t u r e d  h im,  
he chooses  p r i s o n  Cp, 1 8 4 ) .
The c a l l  of  du ty  l e a d s  Dinadan i n t o  a c o n f l i c t  w i t h  r e a s o n ;  h e ,  l i k e  
A r t h u r ,  i s  o b l i g e d  t o  d e fe n d  a k n i g h t  whom he d i s l i k e s ,  Xt i s  h o n o u r ,  
r a t h e r  t h a n  c o e r c i o n ,  t h a t  compels him t o  f i g h t .  D inadan  and King Mark 
c a s u a l l y  f a l l  i n  t o g e t h e r  i n  t h e  c o u r s e  o f  t h e i r  a d v e n t u r i n g ,  Xt i s  
on ly  l a t e r  t h a t  Dinadan d i s c o v e r s ' t h e  i d e n t i t y  o f  h i s  companion,  b u t  he 
knows from t h e  b e g in n i n g  t h a t  he  i s  a p a r t i c u l a r l y  i n e p t  and unwor thy  
k n i g h t ,  VAien B e r l u s e  c h a l l e n g e s  Mark, Dinadan s t e p s  i n :
' S i r  k n y g h t , '  s eyde  s i r  Dynadaii,  "I  c o u n c e y l e  you as  a t  
t h i s  tyme m edyl l  n a t  wyth hyra, f o r  he i s  rydynge  t o  kynge 
A r t h u r e ,  And byc a use  I  promysed to  conduyte  hym t o  my l o r d e  
kynge A r t h u r e ,  n c d i s  m us te  I  t a k e  a p a r t e  wyth hyra; ho w b e i t  
I  l o v e  n a t  h i s  c o n d i s i o n ,  and f a y  ne I  wolde be. f rom hyra, '
'W e l l ,  s i r  Dynadan,  ' seyde. s i r  b e r l u s e ,  'me. r e p e n t y s  
t h a t  ye w o l l  take, p a r t y  w i t h  hyra, b u t  now do youre. b e s t e !  '
(pp. 433-34)
Dinadan makes no s e c r e t  o f  h i s  d i s t a s t e ,  b u t  p r o c e e d s  t o  f i g h t  b r a v e l y  
f o r  Mark,  He does  most  of t h e  f i g h t i n g ,  b u t  i n  t h e  end he  h a s  t o  p r o t e c t  
B e r l u s e  from Mark;  'And had n a t  s i r  Dynadan b e n e ,  kynge Marke wolde have  
s l a y n e  hyra; and so s i r  Dynadan rescowed lijan o f  h i s  l y f f ,  f o r  t h i s  kynge 
Marke was b u t  a na i r t h e r e r*  (p,  434) .  Dinadan  may f e e l  c a l l e d  upon t o  
do u n p l e a s a n t  t h i n g s  o u t  o f  a s e n s e  of d u t y ,  b u t  he does  n o t  lo i i c o n t r o l
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o f  th e  s i t u a t i o n ^  Mark must  be defended^  as  a  g u e s t  i n  t h e  r e a l m ,  b u t  
o t h e r s  must a l s o  be p r o t e c t e d  from Mark, n i u a d a n ' s  s e n s e  of  f a i r  p l a y  
i s  p r e s e n t e d  c o n c is e ly  and w i t h  enough co m p lex ity  t o  g i v e  a  c o n v in c i n g  
i m p r e s s i o n  o f  human d e c i s i o n - m a k i n g .  The c o m p l e x i t y  l i e s  i n  t h e  p r e s e n ­
t a t i o n  of a  m o t i v e  ( d u t y  o f  s a f e  c o n d u c t )  and e x c e p t i o n s  or  v a r i a t i o n s  
t o  I t  ( c u r b i n g  M ark's u n g c r u p u l o u s n e s s ) .
Lamerok c h o o s e s  be tw een  two u n d e s i r a b l e  p o s s i b i l i t i e s  when he  h a s  
M o rg a n ' s  magic  h o r n  r e - r o u t e d  t o  M a r k ' s  c o u r t  i n s t e a d  of  a l l o w i n g  i t  t o  
go t o  A r t h u r ' s ^  where Morgan o r i g i n a l l y  s e n t  i t  ( pp .  3 2 6 - 2 7 ) .  He does 
tViis a p p a r e n t l y  f o r  two r e a s o n s .  The immed ia te  m o t i v e  I s  t o  avenge  him­
s e l f  on T r i s t r a m ,  w i t h  whom he  h a s  j u s t  q u a r r e l l e d .  L a d i e s  u n f a i t h f u l  
t o  t h e i r  h u s b a n d s  c a n n o t  d r i n k  from t h e  ho rn  w i t h o u t  s p i l l i n g  t h e  d r i n k j  
w h e re v e r  t h e  h o r n  goes  t h e r e  w i l l  be s t r i f e .  L a t e r  he  g i v e s  a r e a s o n  
which  may a l s o  have  been  p a r t  of  t h e  immedia te  r e a s o n  o r  o n l y  a  g e n e r a l  
a f t e r t h o u g h t .  Lamerok e x p l a i n s  h i s  a c t i o n  t o  T r i s t r a m :
' W e l l , '  seyde  h e ,  ' a n d  h i t  were t o  do a g a y n e ,  so  wolde
1 d o ,  f o r  I  had  l e v e r  s t r y f f  and d e b a t e  f e l l e  i n  kyng Markys
c o u r t e  r e t h e r  t h a n  i n  kynge A r t h u r s  c o u r t e ,  f o r  t h e  honour  
o f  b o t h e  c o u r t e s  be n a t  l y k e , *
(p ,  334)
Faced w i t h  two u n f o r t u n a t e  a l t e r n a t i v e s ,  Lamcrok c hooses  t h e  l e s s e r  o f  
t h e  two e v i l s ,  t h a t  i s ,  t o  shame t h e  l e s s e r  o f  t h e  two c o u r t s .  The 
e x c u s e  I s  now a b i t  l am e,  f o r  now t h a t  he  i s  t a l k i n g  t o  T r i s t r a m  he  does
n o t  g i v e  t h e  r e a s o n  he e x p r e s s e d  a t  t h e  t ime  of  t h e  e v e n t s  The second
r e a s o n  may have more t o  do w i t h  h i s  r e c o n c i l i a t i o n  w i t h  T r i s t r a m  t h a n  
m t h  h i s  r e a l  r e a s o n  f o r  i n t e r c e p t i n g  t h e  d r i n k i n g  h o r n ,  l l ic c o m p l e x i t y  
of Lamerok 's  m o t i v e s  i s  enhanced by t h i s  u n c e r t a i n t y .  Malory  l e a v e s  u s  
u n s u r e  of  which r e a s o n  i s  more i m p o r t a n t  o r  how much i n f l u e n c e  T r i s t r a m ’ s 
p r e s e n c e  h a s  on h i s  second r e a s o n ,  Lamerok seems t o  be s i n c e r e  i n  h i s  
apo lo g y  t o  T r i s t r a m :  'And f o r  your c u r t e s y  and j a n t y l n e s  I shewed you 
u n k y n d n e s ae ,  and t h a t  now me r e p e n t y t h ’ (p.  334) .  He seems s i n c e r e
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b e c a u s e  he h a s  c a n d i d l y  c o n f e s s e d  t h a t  he would s t i l l  do i t  a g a i n  i f  he 
had a n o t h e r  c h a n ce ;  he. t h e r e f o r e  seams n o t  t o  be l y i n g  a bou t  h i s  m o t iv e s  
t o  g a in  f a v o u r  w i t h  T r i s t r a m *
T r i s t r a m  h a s  h i s  chance  t o  make a d e c i s i o n  when h i s  m i s t r e s s ,  t h e  
w i f e  of  S e g w a r id c s ,  i s  k idnapped by B l e o b e r i s .  He does  n o t  f o l l o w  
im m e d ia te ly  t o  r e s c u e  h e r ,  and when b i t t e r l y  r e p r o a c h e d  w i t h  such  u n c h i v a i ­
r o n s  b e h a v i o u r  by a n o t h e r  l a d y  o f  t h e  c o u r t ,  T r i s t r a m  h a s  a  w e l l - r e a s o n e d  
r e p l y  f o r  h e r :
' F a y r e  l a d y ,  h i t  i s  n a t  ray p a r t e  t o  have  ado i n  siiche 
m a t e r s  whyle h e r  l o r d e  and husbonde  ys p r e s e n t e  h e r e .  And 
y f  so be t h a t  h i r  l o r d e  had n a t  bene h e r e  i n  t h i s  c o u r t e ,  
t h a n  f o r  t h e  worshyp of  t h i s  c o u r t e  p e r a v e n t u r e  I  wold 
have  bene  h i r  champyon. And y f  so be s i r  Scgwarydes spade
n a t  w e l l ,  h i t  may happyn t h a t  I  w o l l  spake  w i t h  t h a t  good
knyght  o r  e v e r  he  p a s s e  f a r  f r o  t h i s  c o n t r e y , ’
(p .  298)
T r i s t r a m  h a s  n o t  been  m en t ioned  d u r i n g  t h e  sc en e  of  B l e o b e r i s '  a p p e a r a n c e  
a t  c o u r t ,  and so we have  h e a r d  n o t h i n g  o f  h i s  d e c i s i o n  b e f o r e .  T h i s  
i m p l i c a t i o n  o f  ' o f f s t a g e '  a c t i o n  c o n t r i b u t e s  t o  a  s e n s e  o f  t e x t u r e  i n  
t h e  n a r r a t i v e .  T r i s t r a m ' s  d e c i s i o n  i s  complex i n  t h a t  i t  i s  b a sed  on 
c e r t a i n  c h i v a l r i c  c o n s i d e r a t i o n s :  t h a t  t h e  l a d y ' s  husband  t a k e s  p re c e d e n c e  
i n  a r e s c u e  a t t e m p t  and t h a t  t h e  l o v e r  i s  e n t i t l e d  t o  t r y  on ly  i f  t h e  
husband f a i l s .  Any d e c i s i o n  n o t  t o  t a k e  immedia te  a c t i o n  i s  ou t  o f  t h e  
o r d i n a r y  i n  romance ,  as  i s  a p l a n  f o r  a l t e r n a t i v e  a c t i o n .  When S e g w a r id e s '  
s q u i r e s  soon r e t u r n  w i t h  t h e  news t h a t  Segwar ides  h a s  been  b a d ly  b e a t e n ,  
we know t h a t  T r i s t r a m  w i l l  t a k e  up t h e  r e s c u e  a t t e m p t *  By knowing b e f o r e ­
hand what  he p l a n s  t o  do i f  Segwar ides  f a i l s ,  we have  t h e  i m p r e s s i o n  of
kno^glng T r i s t r a m ' s  unspoken t h o u g h t s  when t h e  s q u i r e s  r e t u r n .  But  f o r
a l l  of  T r i s t r a m ' s  t h o u g h t f u l  p l a n s ,  he i s  rebuked by t h e  l a d y  he  goes t o  
r e s c u e  (p .  3 0 3 ) ,  S e g w a r i d e s ' w i f e  e x p e c t e d  him to  come im m ed ia te ly  w i t h ­
o u t  a l l o w i n g  h e r  husband t h e  f i r s t  a t t e m p t  and i s  i r a t e  a t  h i s  d e l a y .
The emphas i s  i s  c l e a r l y  on c o u r t l y  p r o t o c o l  and n o t  on r e s c u i n g  t h e  l a d y .  
B l e o b e r i s  i s  n o t  c o n s i d e r e d  much of  a t h r e a t .  He h a s  been v;elc med a t
IClngMaxdc's c o u r t  and has  c a r r i e d  o f f  S e g w a r id e s '  w i f e  o p e n ly  a f t e r  
h a v in g  been g r a n t e d  a boon, l%is  p r o v o c a t i o n  i s  no more thaî i a  v a r i a t i o n  
on t h e  theme of  k n i g h t s  c h a l l e n g i n g  one a n o t h e r  i n  t h e  f o r e s t .  I t  
a p p e a r s  t h a t  B l e o b e r i s  (a good k n i g h t  of  t h e  Round T a b l e ,  who t h e r e f o r e  
does n o t  i n t e n d  t o  harm t h e  l a d y )  h a s  s t a g e d  t h i s  a b d u c t i o n  t o  f o r c e  
someone to  c h a l l e n g e  him t o  b a t t l e .  H is  d i s i n t e r e s t  i n  t h e  a f f a i r  i s
e v i d e n t  when h e  s i d e s  w i t h  t h e  l a d y  a g a i n s t  T r i s t r a m  i n  t h e  e n s u in g  d i s ­
p u te  ove r  t h e  e t i q u e t t e  o f  t h e  s i t u a t i o n .
In  v a r i o u s  ways i n  M alo ry  t h e  t h e o r y  and p r a c t i c e  of  c h i v a l r y  a r e  
a t  odds :  T r i s t r a m  and Segwar ides* w i f e  a rg u e  a bou t  t h e  t h e o r y ,  bu t  even 
when p e o p le  a g r e e  a bou t  t h e  t h e o r y  t h e y  may be u n a b l e  f o r  p r a c t i c a l  
r e a s o n s  t o  a c t  a c c o r d i n g  to  i t .  King Angwish a d m i t s  t h a t  T r i s t r a m  has  
done r i g h t  i n  k i l l i n g  M a r h a l t ,  b u t  M a r h a l t  u n f o r t u n a t e l y  was h i s  b r o t h e r -  
i n - l a w ;
*I may n a t  s ey  b u t  ye dud as  a knyght  s h o l d e  do and a s  h i t
was youre  p a r t e  to  do f o r  your  q u a r e l l ,  and t o  e n c r e c e
you r  worshyp as  a knyght  s h o ld e  do ,  l lowbeh i t  I  may n a t  
mayntayne you i n  t h i s  c o n t r e y  w i th  my worsh ip  b u t  t h a t  I  
s h o ld e  d i s p i e se  many of  my barownss and ray wyff  and ray k y n n e , '
( p .  293)
The p r a c t i c a l  c o n s i d e r a t i o n s  of  t h e  c o u r t  outweigh  t h e  t h e o r e t i c a l  v i r t u e
o f  T r i s t r a m ' s  a c t i o n s .  The most  f r e q u e n t  example of  t h i s  prob lem i s  t h e
l e s s  t h a n  v a l o r o u s  k n i g h t  who r e t r e a t s  even when he h a s  a good c a u se  
f o r  f i g h t i n g ,  S egw ar ides  f i n d s  i t  v e r y  awkward to  be on bad t e rm s  w i t h  
T r i s t r a m ,  who l e a v e s  h i m . f o r  dead a f t e r  h a v in g  s m i t t e n  him ’ thorow t h e  
w a s t e  o f  t h e  body'  (p ,  2 97 ) ,  Segwarides* honour  r em a ins  unavenged a f t e r  
T r i s t r a m ’ s a f f a i r  w i t h  h i s  v j i f e ,  b u t  he l e t s  t h e  m a t t e r  d r o p .
And t h u s  h i t  p a s t e  on many wykes and d a y e a ,  and a l l  
was f o r g y f f y n  and f o r g e t y n ,  f o r  s i r  Scgwarydes d u r at e  n a t  
have  ado w i t h  s i r  T r y s t r a m a s  be c ause  of  h i s  n o b l e  p r o u e s ,  
and a l s o  b e c au s e  he was nevew un to  kynge Marke,  T h e r e f o r e
he  l e t t e  h i t  o v e r s l y p p e ,  f o r  he t h a t  h a t h  a  p revy  h u r t e  I s
l o t h  t o  have a shame o u tew a rde ,
(p .  297)
The gnomic s t a t e m e n t  sums up a c e n t r a l  p rob lem  i n  romance ,  and one w i t h  
which A r t h u r  h i m s e l f  c o n t e n d s .  Im m e d ia te ly  a f t e r  t h i s  s e t b a c k ,  Segwar ides  
i s  d e f e a t e d  w h i l e  t r y i n g  t o  d e fend  h i s  w i f e  a g a i n s t  B l e o b e r i s  ( a b o v e ,  
p .  1 4 2 ) .  I n  t h e  end he g e t s  h i s  w i f e  b a c k ,  b u t  on ly  b e c a u s e  of a d e a d ­
l o c k  be tween  T r i s t r a m  and B l e o b e r i s .  Some, t im e  l a t e r ,  t h e r e  i s  s t i l l  a 
t h e o r e t i c a l  f eud  be tween Segwar id es  and T r i s t r a m ,  b u t  when t h e y  meet  on 
t h e  h o s t i l e  î l e  o f  S e rvage  t h e i r  k n i g h t l y  b r o th e r h o o d  and p r a c t i c a l  
n e c e s s i t y  o v e r - r u l e  t h e  f r i c t i o n  between  them.
' S i r , '  seyde  s i r  Scgwarydes ,  ' I  know you w e l l  f o r  s i r  
T r y s t r a m a s  de I .y ones ,  t h e  man i n  t h e  w or lde  t h a t  I  have  
mos te  c a u s e  t o  h a t e ,  bycause  ÿe d e p a r t e d  t h e  l o v e  be twene 
me and my ïvyff . But as f o r  t h a t , '  seyde  s i r  Scgwarydes ,
' 1  w o l l  n e v e r  h a t e  a n o b l e  knyght  f o r  a l y g h t  l a d y ,  and 
t h e r e f o r e  I  p r a y  you t o  be  my f r e n d e ,  and I  wol l  be yourya  
u n t o  my power.  For  wete  you w e l l  ye a r  h a r d e  b e s t a d d e  i n  
t h i s  v a l e y ,  and we s h a l l  have  inowe ado a y t h e r  t o  s u c co u rc  
o t h e r . '
(pp. 3 3 2 -33 )
I n  a  way t h e r e  i s  n o t h i n g  e x c e p t i o n a l  i n  t h i s  r e c o n c i l i a t i o n  be tw een  two 
k n i g h t s .  P e rhaps  i t  i s  a measure  of  T r i s t r a m ’ s n o b i l i t y  t h a t  even  h i s  
enemies  a r e  drawn t o  him.  R e a s o n a b le  as  t h i s  a l l i a n c e  i s ,  i t  i s  a  com­
p romise  w i t h  t h e  i d e a l ,  f o r  Segw ar ides  s hou ld  t r y  t o  avenge  h i s  d i sh o n o u r ,  
T r i s t r a m ' s  p rowess  and t h e  p rob lems o f  t h e  moment, however ,  make him 
abandon the  i d e a l  c o u r s e .  A no the r  f a c t o r  i n  h i s  d e c i s i o n  i s  t h e  r e l a t i v e  
im p o r t a n c e  of  k n i g h t l y  b r o th e r h o o d  and t h e  love  o f  a  l a d y ;  t h e  n o b l e  
b r o th e r h o o d  comes e m p h a t i c a l l y  f i r s t .  S e g w a r id e s '  a p p e a r a n c e  h e r e  i s  
m a i n l y  i n  t h e  c a u s e  o f  e x p o s i t i o n ,  f o r  he  d r o p s  o u t  o f  t h e  s t o r y  
im m e d i a te l y  and s e r v e s  on ly  t o  warn T r i s t r a m  of  t h e  d a n g e r  on t h e  i s l a n d  
and t o  i n t r o d u c e  him t o  a l ady  who adds more w a r n in g s .  The a c t i o n  of  
t h e  t a l e  c o n c e r n s  m a i n ly  T r i s t r a m  and l am e ro k ,  and S e g w a r id e s '  smal l  
p a r t  i s  n o t  e s s e n t i a l .
One d i f f i c u l t y  of c h i v a l r i c  t h e o r y  i s  t h e  prob lem o f  d i r e c t i n g  
r e v e n g e  t o  o n ly  one p e r s o n  and so n o t  i n v o l v i n g  some i n n o c e n t  b y s t a n d e r  
who t h e n  mounts  a c o u n t e r - r e v e n g e .  T h i s  i m p o s s i b i l i t y  o f  a c t i n ,  w i t h i n
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a vacuum i s  a r t i c u l a t e d  by L a n c e l o t  when he  s e e s  Balomldes c h a l l e n g e  
A r t h u r  a f t e r  the. l a t t e r  h a s  a d d r e s s e d  Xsode i n  what  seems, to  Pa lomides 
an u n c o u r t e o u s  way,  T r i s t r a m  I s  a l s o  p r e s e n t .
' I  am l o t h e  t o  ha v e  ado wyth y o n d i r  k n y g h t ,  and n a t  
f o r  h i s  ovrne. s a k e ,  bu t  f o r  s i r  T r y s t r a m s .  And o f  one 
th y n g e  X am s u r e  of  hym: y f  X smyte downe s i r  Palomydes 
I  m us te  have ado wyth s i r  T r y s t r a m ,  and t h a t  were t o  
muche t o  macche them b o th e  f o r  me a l o n e ,  f o r  t h e y  a r  
two n o b l e  k n y g h t e s .  Na twy ths tondynge ,  w h e t h i r  I  l y v e  
o r  d y e ,  nedys  muste  I  r eve nge  my l o r d e  A r t h u r e ,  and so 
.1 w o l l ,  whatsomever  b e f a l l e  m e . '
(pp .  5 5 0 -1 )
The d a nge r  o f  o f f e n d i n g  T r i s t r a m  i s  n o t  enough t o  ou tw e igh  t h e  o b l i g a t i o n s  
o f  d u t y ,  and L a n c e l o t  c h a l l e n g e s  Pa lo m id es ,  whom he  u n h o r s e s ,  T r i s t r a m  
a c c o r d i n g l y  e n t e r s  t h e  f r a y ,
' S i r  k n y g h t ,  kepe  t h e I  f o r  I  muste  j u s t e  w i t h  t h e , '
'As f o r  to  j u s t e  wyth me,* seyde  s i r  L a u n c e l o t ,  ' I  
w o l l  n a t  f a y l e  you f o r  no d r e d e  t h a t  1 have  o f  you .  But  
1 am l o t h e  t o  have  ado ^yyth you and I  myght c h o s e ,  f o r  
I  w o l l  t h a t  ye ^<ryte t h a t  I  m us te  r evenge  my s p e c i a l  1 
l o r d e  and my m oste  b ed rad  f r y n d e  t h a t  was un h o r se d  
un w a r e ly  and u n k n y g h t l y .  And t h e r e f o r e ,  s i r ,  thoughe  
I  r e v e n g e  t h a t  f a l l e ,  t a k e  ye no d i s p l e s u r e ,  f o r  he  i s  
t o  me suche  a f r y n d e  t h a t  I  may n a t  se  hym s h a m e d , '
(p ,  551)
T r i s t r a m  u n d e r s t a n d s ,  and t h e  h o s t i l i t i e s  a r e  a t  an  e n d .  The c h i v a l r i c  
o b l i g a t i o n s  seem more a r t i f i c i a l  a s  t h e y  become more removed from t h e  
f i r s t  a c t i o n ;  P a lo m id e s '  c h a l l e n g e  t o  A r t h u r ,  A b a t t l e  be tw een  T r i s t r a m  
and L a n c e l o t  would be a t  t h r e e  removes from t h e  o r i g i n a l  q u a r r e l ,  b u t  
i t  i s  e x a c t l y  t h i s ,  a b s u r d i t y  t h a t  i s  b e h in d  t h e  L o t - P e l l i n o r e  f eud  and 
t h e  f i n a l  d i s s o l u t i o n  of  t h e  Round T a b l e .
P r o b a b ly  t h e  most  i n t r i c a t e  problem of  t h i s  k in d  i s  t h e  i m b r o g l i o  
i n  'The  Kn igh t  w i t h  t h e  Two S w o rd s ' ,  B a l i n  r i s e s  i n  t h e  e s t i m a t i o n  of 
t h e  c o u r t  when he  wins  t h e  magic  sword b r o u g h t  by a  damsel  s e n t  by ' t h e  
g r e t e  Lady Ly le  o f  A v i l ion*  (p .  4 5 ) ,  As B a l i n  i s  a b o u t  t o  s e t  o u t  on an 
a d v e n t u r e ,  t h e  Lady of  t h e  Lake a r r i v e s  a t  c o u r t  t o  a sk  t h e  boon promised  
h e r  when she  gave F x c a l i b u r  t o  A r t h u r .  The e v o c a t i o n  o f  t h a t  g i f t  of  a 
magic  sword n i c e l y  c o u n t e r b a l a n c e s  B a l i n ' s  new sword.  I f  'Lady Ly le  of
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A v i l i o n '  and t h e  ' la d y  of t h e  Lake* sound a s  though  t h e y  may be t h e  same 
p erson , t h e y  a r e  n o t ,  f o r  t h e  Lady of  t h e  Lake would l i k e  bo th  B a l in  
and t h e  dam sel k i l l e d ,  B a l in  a l r e a d y  knows t h e  Lady of  t h e  Lake 'wh ich  - 
by h i r  meanys had s l a y n e  hys  r aod i r '  (p .  49)  and k i l l s  h e r  f o r  t h a t  r e a s o n  
and b e c a u s e  she has  asked A r t h u r  f o r  h i s  he a d .  B a l i n  seems t o  ha v e  some 
j u s t i f i c a t i o n  f o r  s t r i k i n g  o f f  h e r  h e a d ,  i f  she h a s  k i l l e d  h i s  m o th e r ,  
but. A r t h u r  r e a c t s  d i f f e r e n t l y *
' A l a s ,  f o r  sha m e !* seyde  t h e  kynge. 'Lliy have  ye  do 
so? Ye have  shamed me and a l l  my c o u r t e ,  f o r  t h y s  l a d y  
was a  l a d y  t h a t  I  was much beho ld ynge  t o ,  and h y d e r  she  
com u n d l r  my s a u f f c o n d u y g h t e .  T h e r e f o r e  I  s h a l l  n e v e r  
f o r g y f f  you t h a t  t r e s p a s s e . . '
(p .  49)
A r t h u r  b a n i s h e s  him from c o u r t  n o t  e n t i r e l y  because,  be k i l l e d  t h e  l a d y ,  
b u t  be c ause  he  k i l l e d  h e r  t h e r e  i n  A r t h u r ' s  c o u r t .  Even B a l i n ' s  s q u i r e  
r e p r o a c h e s  him v.^ith h a v in g  o f f e n d e d  A r t h u r ,  Ba l in*  s r e v e n g e  on t h e  l a d y  
h a s  had a  bad s i d e - e f f e e t , b u t  he. h a s  a p l a n  f o r  p u t t i n g  i t  r i g h t ,
. . 0 * Iwoll  hyghe  me i n  a l l  t h e  h a s t e  t l i a t  I may t o  mete  
w i t h  kyng Royns and d e s t r o y  hym, o t h i r  e l l i s  t o  dye  t h e r e -  
f o r e .  And i f f  h i t  may happe  me t o  wynne hym, t h a n  w o l l  
kynge A r t h u r e  be my good f r e n d e . '
(p .  49)
R o ins  h a s  r e c e n t l y  invaded  A r t h u r ' s  l a n d .  B a l i n  by now h a s  enemies  f o r  
two r e a s o n s :  h e  h a s  won a  sword r e s e r v e d  f o r  a n o b l e  k n i g h t  and he  h a s  
shamed t h e  c o u r t  by k i l l i n g  t h e  Lady of t h e  Lake .  Lariceor ,  who i s  j e a l o u s  
o f  B a l i n j  a s k s  A r t h u r ' s  p e r m i s s i o n  to  avenge t h i s  d i s h o n o u r .  V/hat began 
as  r epayment  f o r  B a l i n ' s  d i s h o n o u r  h a s  become d i s h o n o u r  f o r  A r t h u r :  a 
s e l f - p e r p e t u a t i n g  s e r i e s  of  c o n f l i c t s .  M e r l i n  now e n t e r s  w i t h  e x p o s i t i o n  
a b o u t  t h e  damsel  f rom Lady L y l e :  h e r  b r o t h e r  s lew  h e r  l o v e r ,  and she 
a p p e a l e d  t o  Lady Lyle  t o  h e l p  h e r  g e t  r eve nge .  T he re  i s  a l a p s e  i n  the  
l o g i c  h e r e ,  f o r  t h e  Lady g i v e s  t h e  damsel  the. sword ,  wh ich t h e  d-amsel 
g i v e s  t o  B a l i n ,  w i t h  which  he i s  fa te d  t o  k i l l  h i s  b r o t h e r .  U n le s s  t h e  
da m s e l ,  B a l i n  and B a la n  a r e  s i b l i n g s ,  t h e  whole e x p l a n a t i o n  i s  non s e n se .  
VAiat i m p l i c a t i o n  t h e r e  i s  i n  M e r l i n ' s  speech  of  t h e i r  b e i n g  b r o t n e r s  and
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s i s t e r  i s  u n c h a r a c t e r i s t i c a l l y  s u b t l e ;  M e r l i n ' s  e x p l i c i t  e x p o s i t i o n  
u s u a l l y  l e a v e s  l i t t l e  t o  be s u rm i s e d .  I t  i s  c l e a r ,  a t  l e a s t ,  t h a t  the  
d a m s e l ' s  g i f t  o f  t h e  sword s tems  from some s o r t  of  r e v e n g e  p l o t .
Lanceor  o v e r t a k e s  B a l i n  and c h a l l e n g e s  him on beha . l f  of  A r t h u r ,
B a l in  p o i n t s  o u t  the, a b s u r d i t y  o f  L a n c e o r ’ s c h a l l e n g e  ( 'A nd  y o u r e  q u a r e l l  
y s  f u l l ' s y m p l e , ' seyde  B a ly n e ,  ' u n t o  me; f o r  t h e  l a d y  t h a t  ys  dede  dud t o  
me g r e t e  damage « . [ p ,  5 1 ] ) ,  b u t  t h e y  f i g h t  anyway,  and Lanceor  i s
k i l l e d ,  B a l i n  h a s  u n w i l l i n g l y  \s7o r s e n e d  h i s  p o s i t i o n  i n  two ways.  A r t h u r  
w i l l  be even  more i r a t e  a t  t h i s  second o f f e n c e  a g a i n s t  h im ,  and L a n c e o r ' s  
l a d y  r i d e s  up s u d d e n ly  t o  mourn h e r  l o v e r ' s  d e a t h  and t o  k i l l  h e r s e l f ,
B a l i n  i s  i n  much t h e  same di lemma t h a t  P e l l i n o r e  was when he  was r e s p o n s i b l e  
f o r ,  or  a t  l e a s t  d i d  n o t  p r e v e n t ,  a  l a d y ' s  s u i c i d e .  T he re  i s  a c o n s i d e r ­
a b l e  pa use  i n  t h e  a c t i o n  w h i l e  t h e  f o r e g o i n g  e v e n t s  a r e  r e c o u n t e d  t h r e e  
t i m e s :  f i r s t  t o  B a l a n ,  who makes h i s  f i r s t  a p p e a r a n c e  h e r e ,  t h e n  t o  a 
dwarf  f rom Cam elo t ,  and t h e n  t o  King Mark, Ba lan i s  s o r r y  f o r  t h e  k i l l i n g s  
b e c a u s e  h i s  b r o t h e r  r e g r e t s  them, b u t  he a c c e p t s  t h e  s i t u a t i o n  f a t a l ­
i s t i c a l l y  ( ' B u t  ye must t a k e  t h e  a d v e n tu r e  t h a t  God w o l l  o rdayne  you '
[p .  5 2 ] ) ,  He o f f e r s  t o  j o i n  B a l i n  i n  h i s  c h a l l e n g e  t o  King R o i n s ,  and
as  t h e y  a r e  a b o u t  t o  r i d e  o f f ,  t h e  dwarf  s t o p s  them. We a r e  f o r c e d  to  
c o n s i d e r  t h e  s cene  a g a i n  from t h e  p o i n t  of  v iew  of  t h e  newly a r r i v e d  
dw ar f .  There  are. two b o d ie s  on t h e  g round,  B a l i n  d e s c r i b e s  what  h a ppe ned ,  
and t h e  dwarf  r em inds  him o f  t h e  r evenge  t h a t  w i l l  s u r e l y  f o l l o w ,
' A l a s ! '  seyde  t h e  d w a r f f ,  ' t h o u  h a s t  done g r e t e  damage
u n t o  t h y s e l f f „  F o r  t h y s  knygh t  t h a t  ys  h e r e  dede was one of
t h e  m os te  v a l y a u n t i a  men t h a t  lyved .  And t r u s t e  w e l l ,  B a lyne ,  
t h e  kynne o f  t h y s  knygh t  w o l l  chase  you thorow t h e  w or lde  
t y l l  t h e y  have s l a y n e  y o u , ’
(p .  53)
I n  'The K n igh t  w i t h  t h e  Two Swords '  t h e r e  seems t o  be no a c t i o n  w i t h o u t  
a  r e a c t i o n :  no b a t t l e  w i t h o u t  i t s  r e v e n g e .  F i n a l l y  King Mark r i d e s  up 
and a r r a n g e s  f o r  a p r o p e r l y  i n s c r i b e d  tomb. The p l a c e  o f  b a t t l e  and 
b u r i a l  i s  a t  once an anonymous, i s o l a t e d  s p o t  ( ' o n  a mowntoyne’ [p ,  5 1 ] )
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and an i n c r e a s i n g l y  crowded c r o s s r o a d s ,  Tlie im p o r t a n c e  o f  t h i s  s cene  
i s  em phas i sed  by t h e  d raw n -o u t  s e r i e s  of  e n c o u n t e r s .  B a l i n  and Lanceor  
m ee t ;  t h e  l a d y  r i d e s  up and k i l l s  h e r s e l f ;  Ba lan n e x t  a p p r o a c h e s ;  t h e n  
t h e  d w a r f ;  f i n a l l y  M e r l i n .  The s u c c e s s i v e  e x p l a n a t i o n s  f o c u s  more a t t e n ­
t i o n  on t h e  s i t u a t i o n ,  and s e r v e  t o  mark t i m e ,  making t h e  n a r r a t i v e  
h o v e r  ove r  t h e  b a t t l e  (and i t s  a f t e r m a t h )  be tw een  B a l i n  and l a n c e o r .
'Die ce remonious  b u r i a l  i s  n o t  a c co rde d  t o  e v e r y  dead k n i g h t  and l a d y ,  
and M e r l i n ' s  a t t e n t i o n  t o  t h e  i n c i d e n t  marks i t  a s  an I m p o r t a n t  e v e n t .
The b a t t l e  p l a c e ,  l a t e r  such  a m e e t in g  p l a c e ,  i s  t o  be s t i l l  more im por ­
t a n t ,  f o r  i t  i s  where a  b a t t l e  w i l l  t a k e  p l a c e  be tween  T r i s t r a m  and L a n c e l o t ;  
t h e  tomb,  b e s i d e s  commemorating t h e  l o v e r s ,  marks t h i s  f u t u r e  e v e n t  when 
M e r l i n  adds  t h e  names o f  T r i s t r a m  and L a n c e l o t  i n  g o l d .  T h i s  s p o t  i s  a 
p o i n t  of  i n t e r s e c t i o n  i n  b o t h  space  and t im e .  B a l i n * s  n e g l i g e n c e  i n  
n o t  p r e v e n t i n g  t h e  l a d y ' s  s u i c i d e  i s  t o  have  d i s a s t e r o u s  c o n s e q u e n c e s ,  
a c c o r d i n g  t o  M e r l i n .
*Me r e p e n t i s  h i t , ' seyde M e r l io n ;  ' b e c a u s e  of  t h e  d e th e  
of  t h a t  l a d y  thou  s h a l t  s t r y k e  a s t r o k e  m o s t e  d o l e r o u s  t h a t  
e v e r  man s t r o k e ,  e x c e p t e  t h e  s t r o k e  of  o n r e  Lorde J c s u  
G r y s t e ,
(po 54)
The D o lo rous  S t r o k e  comes as  t h e  r e s u l t  o f  a n o t h e r  r eve nge  i n t r i g u e ,  
B a l in  k i l l s  G a r lo n  i n  P e l l a m ' s  c a s t l e  t o  avenge t h e  d e a t h s  o f  two of  
h i s  companions ,  and i n  t h e  e n s u in g  c o u n t e r - b a t t l e  w i t h  P e l l a m ,  B a l in  
d e l i v e r s  t h e  D o lo rous  S t r o k e ,  l e a v i n g  P e l la m  wounded u n t i l  Galahad c u r e s  
him m i r a c u l o u s l y .  The i n t r i c a t e  p a t t e r n  of  r evenge  and c o u n t e r - r e v e n g e  
o f  which t h i s  book i s  made u p ,  i s  e v i d e n t  even i n  t h e  s t o r y  of  E a l i n ’ s 
h o s t .  Two of  B a l i n * s  companions have been  k i l l e d  by G a r l o n ,  and t h e  
h o s t  has  a  s i m i l a r  g r i e v a n c e .
*I was bu t  l a t e  a t  a j i i s tyngc  and t h e r e  I  j u s t e d  w i t h  a knyght  
t h a t  ys  b r o t h i r  u n t o  kynge P e l l a m ,  and twyse Ï  smote hym 
downe. And t h a n  he promysed to  q u y te  me on my b e s t e  f rende .  
And so he wounded t h u s  my son t h a t  can n a t  be h o l e  t y l l e  
I  have  o f  t h a t  kn y g h te s  b l o o d e , *
(p .  62)
1 4 :"
The Dolorous  S t r o k e  (p* 64)  comes a t  t h e  end of  a  s e r i e s  o f  r e v e n g e s ,  
and i s  r e l a t e d  t h r o u g h  M e r l i n ' s  p rophecy  to  a n o t h e r  s e r i e s  of  r e v e n g e s .  
T h is  c o n n e c t i o n  be tween  s e t s  o f  r eve nge  m o t i v e s  adds t o  t h e  i m p r e s s i o n  
of an i n f i n i t y  of  m i r r o r s .
C h a r a c t e r i s a t i o n  Through G r i s e s
T h i s  h e a d i n g  w i l l  a t  f i r s t  seem no d i f f e r e n t  f rom t h e  ' f o r k '  i d e a  
of  c h a r a c t e r i s a t i o n ,  b u t  t h e  ' f o r k '  i s  o n ly  one k i n d  o f  c r i s i s ,  G r i s e s  
a r e  a s p e c t s  o f  t h e  p l o t — a b r u p t  t u r n s  o r  t r y i n g  s i t u a t i o n s —which f o r c e  
a c h a r a c t e r  t o  a c t  d e c i s i v e l y .  They a r c  u s u a l l y  s i t u a t i o n s  i n  which 
the. c h a r a c t e r  h a s  l i t t l e  c o n t r o l  o f  e v e n t s ,  b u t  must  make t h e  b e s t  o f  
h i s  d i s a d v a n t a g e .  He i s  c o n f r o n t e d  vj ith some c i r c u m s t a n c e  which demands 
a c t i o n ,  o r  a t  l e a s t  t h o u g h t f u l  c o n s i d e r a t i o n *  As i n  t h e  ' f o r k *  s i t u a t i o n ,  
a  c h a r a c t e r  does  n o t  a c t  i n  a vacuum; h i s  c r i s i s  may a l s o  be a c r i s i s  
f o r  t h e  p e o p le  a round  h im . For  e xa m p le ,  i n  L a n c e l o t ' s  m i s a d v e n t u r e s  w i t h  
Elaine  of  C o rb in  ( d i s c u s s e d  b e lo w ) ,  h i s  c r i s i s  a l s o  p r o v e s  t o  be one f o r  
E l a i n e  and G u in e v e re ,  N e a r ly  a l l  o f  t h e  c h a r a c t e r i s a t i o n  i n  Malo ry  i s  
t h e  r e v e l a t i o n  o f  c h a r a c t e r  r a t h e r  t h a n  t h e  deve lopment  of  c h a r a c t e r .
The p e r s o n a l i t y  and i d e n t i t y  o f  a c h a r a c t e r  a r e  g e n e r a l l y  u n c h a n g in g ,  
e x c e p t  when an e x t r a  i t e m  i s  added t o  a k n i g h t ' s  fame. But  t h a t  i s  o n l y  
a v e r y  p r i m i t i v e  form of  c h a r a c t e r  ' d e v e l o p m e n t ' ,  G a w a in ' s  s t r a n g e  
r e l e n t l e s s n e s s  a f t e r  t h e  murde r  of  h i s  b r o t h e r s  i s  p r o b a b l y  t h e  c l o s e s t  
t h i n g  t o  r e a l  deve lopmen t  of  c h a r a c t e r  i n  M alo ry ,  I t  i s  n o t  r e v e l a t i o n ,  
b e c a u s e  i t  h a s  n o t  been t h e r e  a l l  a lo n g ;  i t  i s  r a t h e r  a d e e p e n i n g  o f  a 
c h a r a c t e r ,  a  d e m o n s t r a t i o n  o f  what Gawain i s  c a p a b l e  o f  when d r i v e n  t o  an 
e x t r e m e ,  A r t h u r ' s  c h a r a c t e r  unde rgoe s  a s i m i l a r  deve lopm en t  when he 
f i n a l l y  s a n c t i o n s  t h e  ambush of  L a n c e l o t ,
The c r i s e s  i n  L a n c e l o t ' s  c a r e e r  b e g in  w i t h  h i s  a d v e n t u r e  w i t h  E l a i n e  
of  Corb in  and c o n t i n u e  t h ro u g h  h i s  f a i l u r e  i n  t h e  G r a i l  G ues t  and t h e  
t e n s i o n s  i n  h i s  r e l a t i o n s h i p  w i t h  Guineve re  and i n  t h e  power s t r u c L a r e  
o f  t h e  c o u r t .  When L a n c e l o t  i s  t r i c k e d  by t h e  s o r c e r e s s  Bruscn  i n t o
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s l e e p i n g  w i t h  E l a i n e  (pp .  5 8 4 - 8 6 ) ,  be r e g a r d s  i t  6is a d i s a s t r o u s  b l u n d e r .
I t  i s  i n e v i t a b l e ,  however ,  and b o th  Elaine, and h e r  f a t h e r .  P e l l e s s ,  know 
t h a t  L a n c e l o t  w i l l  f a t h e r  Galahad a t  t h i s  t ime* L a n c e l o t  i s  unde r  e n c h a n t ­
ment  and t h e  r e s u l t  o f  h i s  f o r n i c a t i o n  i s  b o th  good and i n e v i t a b l e *  
N e v e r t h e l e s s ,  L a n c e l o t  i s  m o r t i f i e d  when he l e a r n s  t h a t  he  has  made such 
a g rav e  e r r o r  a g a i n s t  h i a  v ; i l l .  His  f i r s t  r e a c t i o n  i s  a n g e r ,  bu t  i t  i s  
q u i c k l y  tem pered by E l a i n e ' s  charm*
' A l a s ! '  he  s e y d e ,  ' t h a t  I  have  lyved  so l o n g e ,  f o r  now 
am I  shamed *'
And anone he g a t e  h i s  swerde i n  h i s  honde  and s e y d e ,
'Thou t r a y  t o u r  e s !  Wlvat a r t  thou  t h a t  I  have  l ayne  
bye a l l  t h i s  n y g h t?  Thou s h a l t  dye r y g h t  h e r e  of  rayne 
h o n d y s ! '
Tlian t h i s  f a y r e  l a d y  E layne  skypped on t e  o f  h e r  bedde 
a l l  naked and s e y d e ,
' Fa y re  c u r t c y s c  k n ygh t  s i r  L a u n c e l o t , '  k n e ly n g e  b y f o re  
hym, ' y e  a r  comyn of  kynges b l o o d e ,  and t h e r e f o r e  I  r e q u y r e  
you have  mercy uppoii me! And as  thou  a r t e  renowned t h e  
m o s t e  n o b l e  knygh t  of t h e  w o r l d e ,  s l e  me n a t ,  f o r  I  have  i n  
my wombe b y g e ty n  of  t h e  t h a t  s h a l l  be t h e  mos te  n o b e l y s t e  
knygh t  o f  t h e  w o r l d e , '
'A ,  f a l s e  t r a y t o u r e s !  !i'Jhy h a s t e  thou  b e t r a y e d  me?
T e l l e  me a n o n e , '  seyde  s i r  L a u n c e l o t ,  ' wha t  thou  a r t e , '
' S i r , '  she  s e y d e ,  '1  am E l a y n e ,  t h e  d o u g h t e r  o f  kynge 
P e l l e s c '
' W e l l , '  seyde  s i r  L a u n c e l o t ,  ' I  w o l l  f o r g y f f  y o u , '
And t h e r e w y t h  he t o k e  h e r  up i n  h i s  arrays and kyssed  
h e r ,  f o r  she  was a f a y r e  l a d y ,  and t h e r e t o  l u s t y  and yonge ,  
and \7yse a s  ony was t h a t  tyrae lyvynge ,
(pp .  585-86)
H is  v i o l e n c e  and w r a th  a r e  e x t r e m e ,  even a f t e r  E l a i n e  h a s  e x p l a i n e d  t h e  
s i t u a t i o n  i n  h e r  r a t h e r  n a i v e  way, E l a i n e ' s  n a k e d n e s s  s h o u ld  n o t  be 
t a k e n  as  a  v o l u p t u o u s  d e t a i l ,  b u t  a s  an i n d i c a t i o n  ( a l o n g  w i t h  ' s k i p p i n g '  
ou t  of  bed )  of  h e r  n a t u r a l n e s s  and l a c k  of a r t i f i c e *  She. would n o r m a l ly  
s l e e p  n a k e d ,  a s  would L a n c e l o t ,  who i s  p resum ab ly  a l s o  naked s i n c e  he. 
has  j u s t  g o t  u p , 36 The speed  of  h e r  g e t t i n g  ou t  of  bed and t h e  f a c t  t h a t  
she does  n o t  s t o p  t o  p u t  on a gown s u g g e s t  a f r e s h n e s s  and h o n e s t y  t h a t  
would n o t  be p r e s e n t  i f  she had g o t  up c a r e f u l l y  and f i r s t  pu t  on a 
garment  b e f o r e  p l e a d i n g  w i t h  L a n c e l o t ,  There  would be a  c a l c u l a t i n g
3 d L a n c e l o t  does  s p e c i f i c a l l y  wear a ' s h u r t e '  when t h i s  happens 
a g a i n  (p ,  5 9 4 ) ,
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q u a l i t y  a b o u t  i t ,  even  though  i n  t h e  c a u se  o f  modesty* The in noce nc e  
of  h e r  s i n g l e - m i n d e d n e s s  i s  a t t r a c t i v e ,  b u t  L a n c e l o t  i s  unmoved .^ /  H is  
speech  a f t e r  h e r  e x p l a n a t i o n  i s  o n ly  a p a r a p h r a s e  o f  h i s  spe ec h  im m ed ia te ly  
b e f o r e  i t *  Again he c a l l s  h e r  a ' t r a y t o u r e s '  and demands t o  know who 
she  i s ,  a l t h o u g h  he  does  n o t  t h r e a t e n  a  second t im e  t o  k i l l  h e r .  I t  i s  
a h i n t  t h a t  ha i s  r e l e n t i n g  a l i t t l e  i n  h i s  f i r s t ,  t h o u g h t  of  revenge .
Her  i d e n t i t y  seems m a g i c a l l y  t o  a b s o l v e  h e r ,  f o r  L a n c e l o t  i m m e d ia te ly
f o r g i v e s  h e r .  However ,  t h e  news t h a t  she  i s  t h e  d a u g h t e r  of  a k i n g  i s
p e rh a p s  n o t  t h e  on ly  r e a s o n  he  f o r g i v e s  h e r ,  f o r  ' h e  t o k e  h e r  up i n  h i s
arrays and k y s s e d  h e r ,  f o r  she  was a f a y r e  l a d y ,  and t h e r e t o  l u s t y  and 
yo n g e ,  and wysa a s  ony was t h a t  tyrae l y v y n g e ’ . H is  p r e v i o u s  a n g e r  becomes 
l e s s  c o n v in c i n g  a l l  t h e  t im e  and seems t o  have  been  m a i n ly  a g e s t u r e .
The speed  w i t h  which L a n c e l o t  f o r g i v e s  E l a i n e  ( a f t e r  a  g r e a t  show of  
v i o l e n c e  and a n g e r )  f o l l o w e d  by an unseem ly  embrace and t h e  a u t h o r i a l  
emphas i s  on h e r  b e a u t y  show L a n c e l o t  t o  be v e r y  s u s c e p t i b l e ,  t o  t h e  da m s e l ,  
even when he  h a s  h i s  w i t s  a b o u t  him.  To c o n t i n u e  t h e  g e s t u r e  of  o u t r a g e d  
v i r t u e  L a n c e l o t  vows r e v e n g e  upon t h e  s o r c e r e s s ,  B rusen ,  However ,  t h i s  
t h r e a t  ( t h a t  she ' s h a l l  l o s e  h e r  hcde f o r  h e r  w y c c h e c r a u f t y s ,  f o r  t h e r e  
was n e v e r  knygh t  d i s c e y v e d  as  I  am t h i s  n y g h t '  [ p ,  5 86 ] )  i s  n o t  v e r y  
c o n v i n c i n g  e i t h e r ,  and a p p e a r s  t o  be o n ly  a s u b s t i t u t i o n  of  a  s c a p e g o a t  
f o r  E l a i n e ,  When L a n c e l o t  a l l o w s  h i m s e l f  t o  be t r i c k e d  a second  t i m e ,  
Brusen  becomes a m in or  G e l e s t i n a  f i g u r e .
A f t e r  t h e  b i r t h  of  G a la h a d ,  E l a i n e  comes to  Gamelo t ,  b u t  L a n c e l o t  
does  n o t  speak  t o  h e r  f o r  shame: n o t ,  however ,  shame of  h a v i n g  s l e p t  w i t h  
h e r ,  b u t  shame ’byc a use  he  drew hys swerde t o  h e r  on t h e  morne a f t i r
There  a r e  p o i n t s  of  s t y l i s t i c  i n t e r e s t  i n  h e r  s p e e c h ,  t o o .  I t  
i s  f a i r l y  u n u s u a l  t o  f i n d  a p a r t i c i p i a l  p h r a s e  l i k e  ' k n e ly n g e  b y f o r e  hsnu' 
as  an i n t e r r u p t e r  o f  d i r e c t  spe ec h  I n  Malory ,  The b e g i n n i n g  of  t h a t  
s e n t e n c e  C'Tlian , * . s e y d e ' )  i s  r em a rk a b le  f o r  i t s  r i p p l i n g  n n a p e s t i c  
c a d en c e .  I f  t h i s  s u g g e s t s  a smooth p h y s i c a l  movement,  t h e r e  i s  a l s o  a 
s u g g e s t i o n  of  t h e  l a d y ' s  speed i n  g e t t i n g  up i n  t h e  spondees  i n  t h e  f i r s t  
t h r e e  ( o r  f o u r ? )  s y l l a b l e s *  'B edde '  and ' s e y d e '  p r o b a b l y  do n o t  rhyme.
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t h a t  he had l a y n e  by h e r '  Cp* 5 92 ) .  E l a in e  i s  admired by t h e  c o u r t  a t  
Cam elo t ,  and i n  s p i t e  o f  L a n c e l o t ' s  shame, he  ' t h o u g h t  t h a t  she  was t h é  
f a y r e s t  woman t h a t  e v e r  he sye In  h i s  l y c f f  d a y e s '  Cp* 592)* Gu ineve re  
s u s p e c t s  L a n c e l o t  o f  p l a n n i n g  t o  c o n t i n u e  h i s  a f f a i r  w i t h  E l a i n e  w h i l e
she i s  a t  c o u r t ,  b u t  he  i n n o c e n t l y  p romises  t h e  queen to  come to h e r  i n
t h e  n i g h t  I n s t e a d  of  t o  E l a i n e :  ' "Madame," seyde s i r  L a u n c e l o t ,  " I  s h a l l
n a t  f a y l e  you ,  b u t  X s h a l l  be r e d y  a t  youre  commaunderaent"' (p* 593 ) .
T*/iien G u in e v e re  d i s c o v e r s  him i n  t h e  n e x t  room i n  bed w i t h  E l a i n e ,  i t  i s  
L a n c e l o t  who l e a p s  h u r r i e d l y  o u t  o f  bed.  I n s t e a d  o f  b e r a t i n g  E l a i n e  f o r  
h e r  t r e a c h e r y ,  now i t  i s  L a n c e l o t  who i s  s ound ly  and uncomprom is in g ly  
b e r a t e d  and c a l l e d  a  ' t r a y t o u r e '  (p* 5 94 ) ,  I n s t e a d  o f  t h r e a t e n i n g  to 
k i l l  h im ,  Gu ineve re  b a n i s h e s  him from cou r t*
*A, thou  f a l s e  t r a y t o u r e  knyght !  Loke thou  n e v e r  abyde 
i n  my c o u r t e ,  and l y g h t l y  t h a t  thou  voyde my chambir l  And 
n a t  so h a r d y ,  thou  f a l s e  t r a y t o u r e  k n y g h t ,  t h a t  evermore  
thou  com i n  my s y g h t ! '
' A l a s ! '  s eyde  s i r  L a u n c e l o t .
And t h e r e w y t h  he t o k e  suche  an h a r t e l y  so r row  a t  h e r  
wordys t h a t  he  f e l l e  downe t o  t h e  f l o u r e  i n  a  soi-ma. And 
t h e r e w y t h a l l  queue  Gwenyver d e pa r t ed*
(p.  594)
L a n c e l o t ' s  s i n g l e  word 'A l a s ! *  s u g g e s t s  h i s  di smay much b e t t e r  t h a n  a 
lo n g  s peech  wou ld ,  no m a t t e r  how p a t h e t i c *  L a n c e l o t ' s  g r e a t  l e n i e n c e  
w i t h  E l a i n e  c o n t r a s t s  t o  G u i n e v e r e ' s  u n s y m p a t h e t i c  f i rm n e s s *  Her  f l i n t y  
a t t i t u d e  i s  n i c e l y  d e f i n e d  by h e r  d e p a r t u r e  as  L a n c e l o t  l i e s  on t h e  f l o o r  
i n  a f a i n t *  G u ine ve re  s o f t e n s  l a t e r  a f t e r  L a n c e l o t  h a s  gone mad and 
jumped from t h e  window, ' " A l a s ! "  seyde  f e y r e  E l a y n e ,  and " A l a s ! "  seyde 
t h e  q u e u e ,  " f o r  now I  wote w e l l  t h a t  we have l o s t e  hym f o r  e v e r ! " '  (p .  595)* 
G u i n e v e r e ' s  change  of  h e a r t  shov/s h e r  impe tuous  n a t u r e ;  she  a c t s  i n  
t h e  p a s s i o n  of  t h e  moment b u t  soon r e l e n t s *  Th i s  t e n d e n c y  i s  a l s o  e v i d e n t  
i n  G u i n e v e r e ' s  sp e ec h  to  E l a i n e ,  She has  p e r e m p t o r i l y  b a n i s h e d  L a n c e l o t  
f rom c o u r t ,  b u t  she i s  t h i n k i n g  of  p r a c t i c a l  r e a l i t i e s  when she b a n i s h e s  
E l a i n e  s h o r t l y  a f t e r w a r d s .  ' " W e l l ,  dame E l a y n e , "  seyde  t h e  queue ,  " a s  
sone  as  h i t  y s  d a y l y g h t  I  c h a r g e  you t o  avoyde ray c o u r t e " ’ (p .  594) ,
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In. p l a c e  of  t h e  w i l d  o u t b u r s t  and i n t i m a t e  p ronoun ,  ' t h o u * ,  i n  h e r  speech  
t o  L a n c e l o t ,  G u ine ve re  u s e s  t h e  more fo rm a l  'you* and t h i n k s  of  t h e  
p r a c t i c a l  m a t t e r  of  t h e  t ime of  day* G u ineve re  seems t o  have  been calmed 
by E l a i n e ' s  i n t e r v e n i n g  sp e ec h  r e p r i m a n d in g  h e r  f o r  L a n c e l o t ' s  madness  
and t e l l i n g  h e r  c a n d i d l y  of t h e i r  son ,  Galahad* Aga in  t h e r e  i s  e x t r a ­
o r d i n a r y  n a i v e t e  i n  E l a i n e ' s  speech  (* * * * ye have  a l o r d e  r o y a l l  o f  
y o u re  owne, and t h e r e f o r e  h i t  were y o u re  p a r t e  f o r  t o  l o v e  hym o * *
And y f  ye were n a t ,  I  myght  have  getyi i  t h e  love  o f  my l o r d e  s i r  L a u n c e l o t  
® o o [p# 5 9 4 ] ) .  G u ineve re  seems t a k e n  aback  by such  ope n n e ss .  I t  
i s  n o t  c e r t a i n  how much e f f e c t  E l a i n e ' s  sp e ec h  h a s ,  b u t  G u i n e v e r e ' s  
rem orse  soon  prompts  h e r  t o  beg  B o r s ,  E c t o r ,  and L i o n e l  t o  f i n d  L a n c e l o t  
(po 5 96 ) ,  I n  m a n i f e s t a t i o n s  of  c h a r a c t e r ,  madness  i s  a n ^  p l u ^  u l t r a , 
a  g r e a t e r  and more l a s t i n g  e x p r e s s i o n  t h a n  f a i n t i n g . 38 Both a r e  a 
r e s i g n a t i o n  o f  p e r s o n a l i t y :  such  a  s t r a i n  i s  p u t  on t h e  p e r s o n a l i t y  t h a t  
i t  t e m p o r a r i l y  c e a s e s  t o  e x i s t .
I t  i s  h a r d  t o  t a l k  a bou t  c r i s e s  i n  r e l a t i o n  t o  t h e  Quest, f o r  t h e  
G r a i l ,  b e c au s e  i t  i s  a  s e r i e s  o f  c r i s e s ,  bu t  t h e y  d i f f e r  from t h e  u s u a l  
romance c r i s e s  i n  t h a t  t h e y  a r e  m a in ly  a b s t r a c t  and s y m b o l i c .  Most  of  
t h e  e m o t ion  i n  t h e s e  c r i s e s  i s  i n t e l l e c t u a l l s e d  and n o t  e s p e c i a l l y  con», 
v i n e i n g  a s  c h a r a c t e r i s a t i o n .  At t h e  h e i g h t  o f  L a n c e l o t ' s  s p i r i t u a l  
p r o g r e s s  i n  t h e  Q u e s t ' h e  a g a in  comas to  a p o i n t  a t  which h i s  c o n d i t i o n  
i s  e x p r e s s e d  t h r o u g h  u n c o n s c i o u s n e s s .  He comes too  n e a r  t h e  G r a i l  and 
s t r i c k e n  w i t h  a  m y s t i c  p a r a l y s i s  (pp .  727 -28 ) .  For  a l l  t h e  supposed  
im pac t  o f  t h i s  e x p e r i e n c e ,  L a n c e l o t ' s  remarks  a r e  s u r p r i s i n g l y  low^keyed 
and c om p la c e n t .
38swooning as  an e x p r e s s i o n  of  g r i e f  i n  e a r l i e r  romances (H o r n , 
Be v l s , and Guy) i s  d i s c u s s e d  by H e r b e r t  L. Greek i n  ' C h a r a c t e r  i n  t h e  
% a t t e r  of  England" Rom ances ' ,  ^lEGP, X (1 9 1 1 ) ,  pp.  5 9 2 - 9 3 ,  and 596n.  
Madness as  e x c e s s i v e  g r i e f  i s  d e a l t  w i t h  by R ic ha rd  Bernhe im er  i n  Wild 
îlHli i l l  .Hi® a S tudy  i n  A r t ,  S e n t im e n t ,  and Deraonology,
Cambridge, M ass. , 1952, "  "----------------- ------------------------
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*Now I  th an k c  God , '  seyde s i r  L a u n c e l o t ,  ' f o r  llys. g r e t e  
mercy of: t h a t  I  ha v e  s e n e .  Cor h i t  s n f f l s i t h  me. F o r ,  a s  1 
s u p p o s e ,  no man i n  t h y s  wor lde  have lyved  b e t t i r  t h a n  I  have 
done t o  enchyeve  t h a t  X have  d o n e . *
( p .  728)
A more t e l l i n g  speech  i s  L a n c e l o t ' s  e x p l a n a t i o n  t o  t h e  queen when she 
c o m p la in s  o f  h i s  f l a g g i n g  a rd our*
'A,  madame, '  s eyde  s i r  L a u n c e l o t ,  Mn t h y s  ye mus t  
h o l d e  me e x c u se d  f o r  d y v e r s  e a u s i s :  one y s ,  I  was b u t  l a t e  
i n  t h e  q u e s t  of  t h e  S a n k g r e a l l ,  and I  t han te  God of  llys 
g r e t e  m ercy ,  and n e v e r  o f  my d e s e r v y n g e ,  t h a t  X saw I n  
t h a t  my q u c s t e  a s  much a s  e v e r  saw ony s y n f u l l  man l y v y n g e ,  
and so was h i t  t o l d e  me. And i f  t h a t  I  had n a t  had  my
prevy  t h o u g h t i s  t o  r e t u r n e  t o  y o u re  l o v e  agayne  a s  I  d o ,
I  had senc  a s  g r e t e  m y s t e r y e s  as  e v e r  saw my sonne  s i r
G a la had ,  P e r c i v a l e ,  o t h e r  s i r  Bors* And t h e r e f o r e ,  madam,
I  was b u t  l a t e  i n  t h a t  q u e s t e ,  and wytc  you w e l l ,  madam, 
h i t  may n a t  be  y e t  l y g h t l y  f o r g o t y n ,  t h e  hyghe s e r v y s e  i n  
whom I  dud my d y l i g e n t e  l a b o u r e * '
Cppo 744-45)
The i d e a  t h a t  h i s  p a s t  e x p e r i e n c e s  i n  t h e  Ques t  h a u n t  him i n  t h i s  way 
i s  more s a t l s f y i n g l y  r e a l i s t i c  t h a n  t h e  d e s c r i p t i o n  o f  h i s  immedia te  
r e a c t i o n  t o  t h e  e x p e r i e n c e .  His  r e g r e t  sounds a s  i f  i t  i s  t i n g e d  m t h  
some r e s e n t m e n t  toward  G u in e v e re ;  t h e  r e p e t i t i o n  of  'madame* adds a  s e n se  
of  s t i f f  f o r m a l i t y  t o  L a n c e l o t ’ s words .  There  i s  an i n t e r e s t i n g  m i x t u r e  
of  s a t i s f a c t i o n  and r e g r e t  now, A compar ison  o f  t h e s e  two s p e ec h e s  of
L a n c e l o t ' s  s u g g e s t s  t h a t  h i s  f i r s t  s e n s e  o f  s a t i s f a c t i o n  h a s  g i v e n  way
t o  r e g r e t  a t  n o t  h a v in g  b e e n . a s  s u c c e s s f u l  as  a t  l e a s t . P e r c i v a l  and B o r s ,  
i f  n o t  Galahad* At  t h e  t im e  o f  h i s  s p e e c h  a f t e r  waking  from h i s  coma, 
he d i d  n o t  know of  t h e  a d v e n t u r e s  of  t h e  more e x a l t e d  G r a i l  k n i g h t s *
H is  r e p e t i t i o n  o f  t h e  f o rm u la  ' I  was b u t  l a t e  i n  t h e  q u e s t ’ and h i s  
r e m i n d e r ,  ' h i t  may n a t  be y e t  l y g h t l y  f o r g o t y n '  evoke h i s  p r e o c c u p ie d  
frame of  mind.
The re  are. s p e c i a l  p rob lems i n  d i s c u s s i n g  t h e  c r i s e s  of  A r t h u r ’ s 
c a r e e r .  For  most o f  t h e  Morte  D a r th u r  he  r em a ins  a s t a t i c  f i g u r e  w i t h  
fevr, i f  a n y ,  r e a l  c r i s e s  u n t i l  h e  i s  f o r c e d  t o  a c t  by A g g r a v a i n ' a  p l o t
a g a i n s t  L a n c e lo t*  One o f  t h e  few i n d i c a t i o n s  o f  A r t h u r ' s  c h a r a c t e r  b e in g  
i n f l u e n c e d  by t h e  p l o t  i s  h i s  r e a c t i o n  when T r i s t r a m  comes t o  a to u rn a m en t  
c a r r y i n g  a  s h i e l d  which p i c t o r i a l l y  i n c r i m i n a t e s  L a n c e l o t  and Guinevere*
So t h a t  A r t h u r  w i 11 n o t  m is s  t h e  p o i n t  when he s e e s  i t :
Than was t h e r e  a d a m e s e l l  o f  queue Morgan i n  a chambir  
by kynge A r t h u r e ,  and whan she harde. kynge A r t h u r  apeke of
t h a t  s h y l d e ,  t h a n  she  spake  opynly  u n t o  kynge A r t h u r e ;
' S i r  kynge ,  vryte you w e l l  t h y s  s h y ld e  was o rdayned  
f o r  yo u ,  t o  warn you of y o u re  shame and d i s h o n o u r s  t h a t  
l o n g i t h  t o  you and y o u re  q u e u e . '
(p® 415)
The l a d y ,  h a v in g  f u l f i l l e d  h e r  pu rpose  i n  t h e  n a r r a t i v e ,  v a n i s h e s ,  and 
A r t h u r ,  ' s a d  and w r o t h e ' ,  a s k s  ' f ro rae  whens com t h a t  da m e se l l*  (p* 415)* 
h e r  p o i n t - b l a n k  i n f o r m a t i o n  i s  d i s c o n c e r t i n g  t o  A r t h u r ,  and he must make 
some r e s p o n s e .  Anyone r e a l l y  s e e k i n g  i n f o r m a t i o n  a b o u t  wha t  t h e  l ady  
h a s  s a i d  m ig h t  a s k  G u i n e v e r e ,  s i n c e  she i s  m en t io ned  i n  the. l a d y ' s  
c r y p t i c  s p e ec h .  But  t h e  l a s t  t h i n g  A r t h u r  wan ts  i s  i n f o r m a t i o n ,  and so 
he  a s k s  a b o u t  t h e  l a d y  h e r s e l f  r a t h e r  t h a n  a bou t  what  she s a i d .  The 
r e a c t i o n s  o f  A r t h u r  and of  G u in e v e re  a r e  j u x t a p o s e d  t w i c e ,  and i n  ea ch  
c a s e  G u in e v e re  u n d e r s t a n d s  what t h e  p i c t u r e  on t h e  s h i e l d  r e p r e s e n t s
b u t  A r t h u r  does  n o t ,  'And whan kynge A r t h u r e  saw t h a t  s h y l d e  he mer-
v a y l e d  g r e t l y  i n  what  e n t e n t  h i t  was made. But  quene Gwenyver demed as  
h i t  was ,  w h e r e f o r e  she  was h e v y '  (p* 4 1 5 ) ,  And soon a f t e r :
Than quene Gwenyvere c a l l e d  t o  s i r  E c t o r  de M arys ,  
and t h e r e  she made hy r  com playn te  t o  hym and s e y d e ,
'1  wote  w e l l  t h y s  s h y l d e  was made by Morgan l e  Fay 
i n  t h e  d i s p i t e  o f  me and o f  s i r  L a u n c e l o t ,  w h e r e f o r e  Ï  
d r e d e  me s o r e  l e s t e  X s h a l l  be. d i s t r o y e d ,  '
And e v e r  t h e  kynge b e h y ld e  s i r  T rys tr a ra  t h a t  ded 
so m e r v a y lo u s  d e d i s  of  arrays t h a t  he wondred s o r e  what  
knyght  h i t  myght b e ,  and w e l l  he wys te  h i t  was n a t  s i r  
L a u n c e l o t ,
(p ,  416)
I t  i s  n o t  s t a t e d  w h e th e r  A r t h u r  and G u ineve re  s i t  t o g e t h e r  w a tc h in g  t h e  
t o u rn a m en t  f rom t h e  same p l a c e ,  a l t h o u g h  one would e x p e c t  them t o  s i t
t o g e t h e r  i n  t h e  o b s e r v e r s '  s e a t s . 39 ^ h e r e  i s  some i n d i c a t i o n  t h a t  t h e y  
a r e  c l o s e  t o g e t h e r  when t h e  queen  ' a s p i c s '  A r t h u r ' s  a t t e n t i o n  t o  t h e  
s t range ,  k n i g h t  and l a  ' s o r e  a f e r d e '  (p« 416 ) ,  Each of  them lo oks  a t  
t h e  s h i e l d  and r e a c t s  t o  i t .  and e a c h  o f  them speaks  t o  o t h e r  p e o p le  a bou t  
i t ,  b u t  t h e y  n e v e r  speak  to  e ach  o t h e r .  Because t h e i r  r e a c t i o n s ,  bo th  
v e r b a l  and i n t e r n a l ,  a r e  g iv e n  so c l o s e  t o g e t h e r ,  t h e r e  i s  a q u i t e  
n o t i c e a b l e  a b s e n c e  of  any communica t ion  between them*
With g r e a t  economy t h e  scene  i s  s u g g e s t e d ;  A r t h u r  s i t s  puB z l ing  o v e r  
t h e  s i n i s t e r  p i c t u r e  on t h e  s h i e l d ,  o c c a s i o n a l l y  a s k i n g  q u e s t i o n s  of  h i s  
companions a round  him* Gu ineve re  s i t s  t o  one s i d e  w a t c h in g  a p p r e h e n s i v e l y .
And e v e r  t h e  kynge b e h y ld e  s i r  T r y s t r a m  t h a t  ded so 
m erv a y lo u s  d e d i s  c f  arrays t h a t  he wondred s o r e  what  knyght  
h i t  myght b e ,  and w e l l  he w ys te  h i t  was n a t  s i r  L a u n c e l o t ,
And a l s o  h i t  was t o l d e  hym t h a t  s i r  T r y s t r a m  was i n  B r e ta y n e  
w i t h  I s o l d e  l e  B launche  Maynys,  f o r  he demed,  and he. had 
bene i n  t h e  r e a lm s  of L o g r y s ,  s i r  L a u n c e l o t  o t h e r  som of  
hys  f e l o w i s  t h a t  were i n  t h e  q u e s t e  of  s i r  T r y s t r a m ,  t h a t  
t h e y  s h o ld e  have, founde  hym or  t h a t  tyrae* So kynge A r t h u r e  
had rae rvay le  what  knyght  he myght be .  And e v e r  kynge 
A r t h u r s  ye was on t h a t  shy ld e*  And a l l  t h a t  a spyed  t h e  
quene  and t h a t  made h i r  s o r e  a f e r d e ,
(p ,  416)
'Die p h r a s e ,  ' and  a l s o  h i t  was t o l d e  h; r^ai' seems t o  r e c a l l  A r t h u r ' s  
q u e s t i o n  a bou t  t h e  l a d y ,  wh ich  he a d d r e s s e s  t o  h i s  ym b s i t t e n a s : 'And 
t h e r e  was n a t  one t h a t  knew h e r  n o t h e r  v?yst n a t  where she  was becom*
(p,  415)* I l l s  companions a round him a r e  s t i l l  a d v i s i n g  him and o f f e r i n g  
s u g g e s t i o n s ,  i t  seems.  I t  sounds as  though  t h e y  a r e  a l l  t r y i n g  to  t h i n k  
o f  who t h e  s t r a n g e  k n i g h t  m igh t  be. and have  t h o u g h t  of  T r i s t r a m  and
3^0ne h i s t o r i a n  s a y s ,  , , i t  i s  A r t h u r ’ s cus tom t o  s i t  h i g h  on 
a s c a f f o l d  i n  o r d e r  t o  judge  t h e  prowess o f  t h o s e  v/ho t a k e  p a r t  i n  a 
t o u r n e y ' ,  ( S i s t e r  Imogene R a k e r ,  OSB, Th^ King ’ s i n  the  A r t h u r i a n
C our t  f rom G e o f f r e y  of  Monmouth t o  Malory [ vfaslHn.gFoTi7~DTGT/T93TTH”''  ^ —  
p, 158J Uovvever, Malory s p e c i f i c a l l y  says  t h e y  were I n  a. ' c h a m b i r ' *  
'Chamber '  i n  t h e  OED i s  n o t  d e f i n e d  i n  any way t h a t  c o u ld  be c o n s t r u e d  
a s  p a r t  of  a  g r a n d s t a n d *  I t  i s  p h r a s e d  t o  s u g g e s t  t h a t  A r t h u r ,  G u in e v e re ,  
and t h e i r  companions a r e  w a t c h in g  from a chamber  i n  t h e  c a s t l e ,  P resum ably  
t h e  tou rn a m en t  was i n  a t i l t y a r d  n e x t  t o  t h e  c a s t l e .
e r r o n e o u s l y  e l i m i n a t e d  him,  w i t h o u t  w a i t i n g  f o r  A r t h u r  t o  ask  them.
He c l e a r l y  s u s p e c t s  t h a t  t h e  s h i e l d ,  d e p i c t i n g  a  k n i g l i t  s t a n d i n g  on a 
k i n g  and queen ,  a l l u d e s  t o  ‘L a n c e l o t  and G u i n e v e r e ’ s a f f a i r  (o r  t o  some 
such  s c a n d a l ,  i f  h e  does  n o t  know t h e  e x a c t  d e t a i l s ) .  H i s  u n d e r s t a t e d  
c e r t a i n t y  „ w e l l  he wys te  h i t  was n a t  s i r  L a u n c e l o t ’ ) i s  ambiguous.
He knows L a n c e l o t  i s  away on a d v e n t u r e s ,  b u t  i t  seems as  i f  he  may a l s o  
know t h e  k n i g h t  i s  n o t  L a n c e l o t  f o r  t h e  d e e p ly  i r o n i c  r e a s o n  of  t h e  
i n c r i m i n a t i n g  s h i e l d .  The l a s t  two s e n t e n c e s  i n  t h e  p a s s a g e  sum up t h e  
sc e n e  i n  t h e  s p e c t a t o r s ’ g a l l e r y ;  A r t h u r ’ s companions ,  i f  t h e y  a r e  s t i l l  
p r e s e n t ,  a r e  i g n o r e d  as  A r t h u r  s t a r e s  a t  t h e  s h i e l d  and G u ineve re  f e a r ­
f u l l y  w a tches  e v e r y t h i n g *  As p a r t  of  t h e  j u x t a p o s i t i o n  o f  A r th u r  and t h e  
queen  t h e  o b j e c t s  of t h e i r  c o n c e n t r a t i o n  a r e  c o n t r a s t e d :  t h e  s m a l l  and 
d i s t a n t  s h i e l d  on t h e  one h a n d ,  and on t h e  o t h e r ,  G u i n e v e r e ’ s o b s e r v a t i o n  
o f  t h e  whole s i t u a t i o n ,  i n c l u d i n g  such i n t a n g i b l e s  a s  h e r  s p e c u l a t i o n  
on A r t h u r ' s  t h o u g h t s .
The p rob lem  of  A r t h u r ' s  s u c c e s s i o n  t o  t h e  t h r o n e  i s  a  k ind  o f  c r i s i s  
and p r e s e n t s  t h e  young k i n g  c o p in g  w i t h  t h e  d i s s e n s i o n s  o f  t h e  r ea lm .  
A l though  U th e r  names A r t h u r  a s  h i s  s u c c e s s o r  on h i s  d e a t h b e d ,  t h e r e  i s  
a power s t r u g g l e  among t h e  b a ro n s  a f t e r  h i s  d e a t h .  One may wonder  what 
v a l u e  U t h e r ' s  d e a th b e d  l e g a c y  h a s  when no one seems t o  know who A r t h u r  i s .  
Even A r t h u r ' s  f o s t e r - f a t h e r ,  E c t o r ,  does  n o t  know A r t h u r ’ s l i n e a g e .  The 
s u c c e s s i o n  t o  t h e  t h r o n e  i  s d e c id e d  by a s u p e r n a t u r a l  s i g n ,  t h e  sword i n  
t h e  a n v i l ,  which f a v o u r s  A r t h u r  and so c o n f i r m s  U t h e r ’ s c h o i c e ,  b u t  U t h e r ' s  
word would have  mean t  n o t h i n g  wi thou t ,  i t *  A r t h u r  h i m s e l f  i s  s h o rn  a s  a 
modes t  and unassum ing  y o u t h ,  I n  sh a rp  c o n t r a s t  t o  t h e  g r a s p i n g  b a r o n s .
The r e a d e r  i s  g iv e n  t h e  h i s t o r y  of t h e  sword in t h e  a n v i l - - h o w  i t  appeared  
i n  t h e  c h u r c h y a r d  and how a tou rna m en t  i s  d e c re e d  so t h a t  e v e ry o n e  may 
have  a  cha nce  t o  p u l l  t h e  sword from t h e  a n v i l  (pp .  7 - 8 ) .  A r t h u r ,  who 
comes w i t h  E c t o r  and Kay, h i s  f o s t e r - f a t h e r  and f o s t e r - b r o t h e r ,  seems to  
know n o t h i n g  a bou t  t h e  meaning of  t h e  sword. With t o u c h i n g  s i n c e r i t y .
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A r t h u r  h u r r i e s  ha c k  t o  t h e i r  l o d g i n g  f o r  Kay’ s f o r g o t t e n  s w o r d . : But  no 
one i s  a t  home:
Theime was A r t h u r  w ro th  and s a l d e  t o  h y m s e l f , '% w i l l  ryde  t o  
t h e  ch irch eyard  and t a k e  the. sward w i t h  me t h a t  s t y c k e t h  
i n  t h e  s to n e , f o r  my b r o d e r  s i r  Kay s b a l  n o t  be w i t h o u t  
a swerd t h i s  d a y . '
(pc 8)
H is  u n s e l f i s h  s i n g l e - m i n d e d n e s s  In  f i n d i n g  any u s a b l e  sword f o r  h i s  
f o s t e r - b r o t h e r  l e a d s  him t o  t a k e  t h e  magic  sword«40 Kay i s  A r t h u r ' s  
f o i l  a s  he  s l y l y  c l a im s  t h e  kingdom on t h e  e v i d e n c e  o f  t h e  sword.
And as  sone  as  s i r  Kay saw t h e  swerd he  w i s t  wal i t  
was t h e  swerd of  t h e  s t o n e ,  and so he  rode  t o  h i s  f a d e r  
s y r  E c t o r  and s a i d ,  ' S i r e ,  loo  h e r e  i s  t h e  swerd o f  t h e  
s t o n e ,  w h c r f o r  I  must  be kyng o f  t h y s  l a n d .*
When s y r e  E c t o r  b e h e ld  t h e  swerd he  r e t o r n e d  ageyne  
and cam t o  t h e  c h i r c h e ,  and t h e r e  t h e y  a l i g h t a  a l  t h r e  
and wente  i n t o  t h e  c h i r c h e ,  and anon he made s i r  Kay- to  
swere upon a book how he  came to  t h a t  swerd.
' S y r , '  s a i d  s i r  Kay,  'by  my b r o d e r  A r t h u r ,  f o r  he
b r o u g h t  i t  t o  m e . ’
(pp.  8 - 9 )  -
There  a r e  i n t r i g u i n g  s u g g e s t i o n s  o f  c h a r a c t e r  h e r e  a s  Kay r i d e s  i m m e d i a t e l y  
t o  h i s  f a t h e r  t o  c l a i m  t h e  r e a l m .  His  own you th  and c a l l o w n e s s  a r e  
e v i d e n t ,  f o r  i n  h i s  e g o t i s m  he  does n o t  s t o p  t o  wonder  how A r t h u r  go t  
t h e  sword i n  t h e  f i r s t  p l a c e  o r  t o  r e f l e c t  t h a t  A r t h u r  h i m s e l f  may be 
t h e  r i g h t f u l  k i n g .  (Kay, t o o ,  h a s  a  k i n d  of  ' i n n o c e n c e  of  s i n g l e - m i n d e d ­
n e s s ’ , )  H is  Impetuous and r a t h e r  t r a n s p a r e n t  s peech  t o  E c t o r  I g n o r e s  
t h e  i m p o r t a n t  d e t a i l  t h a t  i t  i s  n o t  t h e  p o s s e s s i o n  o f  the sword b u t  t h e  
p u l l i n g  of  i t  f rom t h e  a n v i l  t h a t  s i g n i f i e s  k i n g s h i p .  A p p a r e n t l y  w i t h o u t  
a n s w e r in g  h i s  s o n ,  E c t o r  t a k e s  bo th  Kay and A r t h u r  back  t o  t h e  c h u rc h y a r d .  
E c t o r ' s  s w i f t  a c t i o n  i n  t a k i n g  Kay t o  t h e  c hu rch  and making him swear
'how he  cam t o  t h a t  s w e rd '  i m p l i e s  someth ing  abou t  E c t o r ' s  a t t i t u d e  toward
i d e a  o f  t h e  innocence,  of  s i n g l e - m i n d e d n e s s  may be compared 
w i t h  E l a i n e ’ s s i m i l a r  i n g e n u o u s n e s s ,  above ,  pp.  150 -51 ,  One c r i t i c ,  
s p e a k i n g  i n  g e n e r a l  o f  romances i n  which a p a s s i o n a t e  woman woes a k n i g h t ,  
says  t h e  t r e a t m e n t  i s  ' a t t r a c t i v e  by i t s  s i m p l i c i t y ,  i t s  f r a n k n e s s ,  i t s  
f a i t h f u l n e s s ,  i t s  h e a l t h y ,  u n s p o i l e d ,  p r i m i t i v e  human n a t u r e * .  ( H e r b e r t  
L. G reek ,  ' C h a r a c t e r  i n  t h e  " M a t te r  of  England" Rom ances ' ,  JEGP, X [ 1 9 1 1 ] .  
P,  5 9 8 . )  -
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h i s  s on ;  t h a t  he  does  n o t  c o n s i d e r  Kay c o m p l e t e l y  t r u s t w o r t h y .  K a y ' s  
s t r a i g h t f o r w a r d  b u t  s h e e p i s h  r e p l y  s u g g e s t s  t h a t  he  i s  n o t  a ha rdened  
l i a r ,  b u t  o n l y  a t e n t a t i v e  o p p o r t u n i s t *  I t  t a k e s  f rom C h r i s t m a s  t o  
P e n t e c o s t  t o  c o n v in c e  t h e  b a ro n s  t h a t  A r t h u r  i s  t h e i r  r i g h t f u l  k i n g ,  and 
t h e n ,  i n  a t o u c h  more E n g l i s h  t h a n  F r e n c h ,  i t  i s  t h e  commoners who a c c l a i m  
A r t h u r  a s  t h e i r  k i n g ;  'We w i l l e  have  A r t h u r  u n t o  ou r  k ing!  . * * and who 
t h a t  h o l d e t h  ageyri s t  i t  we w i l l e  s l e e  hym* (p„ 1 1 ) ,
D e s c r i p t i o n s  of  A r t h u r ' s  c h a r a c t e r  a p p e a r  m a i n ly  a t  t h e  b e g i n n i n g  of
h i s  c a r e e r  and tow ard  t h e  end o f  i t .  He i s  s t i l l  a  young k i n g  when t h e  
m e s s e n g e r s  f rom t h e  Roman emperor  come w i t h  h i s  u l t i m a t u m .  Th is  e p i s o d e  
(p p , 136-40)  i s  r a t h e r  c lumsy a s  f a r  as  c h a r a c t e r i s a t i o n  g o e s ,  e x c e p t  
f o r  c e r t a i n  g e n e r a l  i d e a s ,  l i k e  A r t h u r ' s  f i r m n e s s  i n  d e f y i n g  t h e  e m pero r ,  
h i s  s t i f f  c o u r t e s y  toward  t h e  m e s s e n g e r s ,  and M s  r e l a t i o n s h i p  w i t h  h i s  
v a s s a l s .  The f i r m n e s s  i s  p e r h a p s  o v e rd o n e ,  a s  when A r t h u r ' s  f r o w i  t e r r i f i e s  
t h e  m e s s e n g e r s  (p .  1 3 6 ) .  H is  c a r e  t o  t r e a t  t h e  Roman m es s e n g e rs  w e l l  
h a r d l y  c o n c e a l s  h i s  con tem pt  f o r  them and t h e i r  m a s t e r .  He p r o t e c t s  t h e i r  
l i v e s ,  b u t  j u s t  b a r e l y ,  f o r  he  warns them n o t  t o  r i d e  a t  n i g h t  and g i v e s  
them a week t o  l e a v e  t h e  c o u n t r y  a t  Sandwich,  t h r e a t e n i n g  to  h o ld  them 
f o r  ransom i f  t h e y  f a i l  t o  l e a v e  t h e n  (p* 1 39 ) .  The s p e e c h e s  h e r e  a r e  
s e t - p i e c e  t i r a d e s r a t h e r  t h a n  c o n v e r s a t i o n s ;  t h e  t o n e  i s  one o f  bom bas t ic  
e x p o s i t i o n .  A r t h u r  s a y s  t o  t h e  m e s s e n g e r s  :
\  e o f o r  a l l  t h y  brym wordys I  w o l l  n a t  be t o  o v e r - h a s t y ,
and t h e r f o r e  thou  and t h y  fcloioys s h a l l  abyde h e r e  seven  
dayes ;  and s h a l l  c a l l s  u n t o  me my counc cy le  o f  my moste  
t r u s t y  k n y g h t e s  and d e uke s  and r e g e a u n t e  kynges and e r l y s  
and barowns and o f  my m oste  wyse d o c t e u r s ,  and whan we have 
t a k y n  c u r e  avysement  ye s h a l l  have  your  answere  p l a y n l y ,  
suche  a s  I  s h a l l  abyde b y , '
(p .  136)
S u p e r f i c i a l l y  t h i s  speech  i s  d i r e c t e d  t o  t h e  m e s s e n g e r s ,  b u t  i t  seems 
t o  c o n t a i n  i r r e l e v a n t  m a t e r i a l .  T h i s  l i s t  o f  p e o p le  whom he  w i l l  c o n s u l t  
sounds  more l i k e  an a u t h o r i a l  comment or  a s o l i l o q u y ,  and t h e  promise  
' s u c h e  a s  I  s h a l l  abyde by '  seems d i r e c t e d  a t  t h e  wor ld  a t  l a r g e ,  p e rha ps
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t o  b o t h  t h e  m e s s e n g e r s  and h i s  own v a s s a l s .  He a p p e a r s  t o  be  p r o m is in g  
t h e  same t h i n g  t o  b o t h  g r o u p s ,  b u t  w i t h  a s l i g h t l y  d i f f e r e n t  e m pha s i s ,  
l ie a s s u r e s  h i s  v a s s a l s  t h a t  he w i l l  a b id e  by t h e i r  ' a v y s e m e n t ' ,  and t e l l s  
t h e  m e s s e n g e r s  t h a t  he  w i l l  a b i d e  by t h e  answer he g i v e s  them (based  on 
t h e  ' a v y s e m e n t ' ) .  I t  i s  an o f f i c i a l  p ronouncem ent ,  and w h i l e  i t  h a s  a 
somewhat e m pha t ic  t o n e ,  i t  c o n t a i n s  no r e a l  p e r s o n a l  em o t ion .  I t  i s  t h e  
s o r t  o f  speech  i n  which a r o y a l  'w e ' would be a p p r o p r i a t e .  For a l l  of  
A r t h u r ' s  f o r m a l i t y  and d i g n i t y ,  he a p p e a l s  i n  a  r e l a t i v e l y  humble,  a lm o s t  
d e m o c r a t i c  way t o  h i s  v a s s a l s  f o r  a d v i c e ;  ' T h a t  t r u a g e  t o  Rooms w o l l  I  
n e v e r  pay.  T h e r e f o r e  c o u n c e y l e  me, my k n y g h t e s ,  f o r  C r y s t e s  l o v e  of  
llevyn* (p .  1 3 7 ) ,  Most  o f  t h e  d i a l o g u e  i n  t h i s  s e c t i o n  i s  s t i l t e d ,  and 
t h e  ca denc e  sounds  a s  i f  i t  was w r i t t e n  on h o r s e b a c k ,  f o r  t h e  a l l i t e r a t i v e  
and r h y th m ic  p a t t e r n s  of  t h e  Mor te  A r t h u r e  show t h r o u g h  M a l o r y ' s  r e w o rk in g .  
N e v e r t h e l e s s ,  t h e r e  i s  some c o m p l e x i t y  i n  t h e  p r e s e n t a t i o n  of  A r t h u r  a s  
f i r m ,  even f r i g h t e n i n g ,  toward  o u t s i d e r s  o r  e n e m i e s ,  y e t  c a r e f u l  t o  o b s e rv e  
d i p l o m a t i c  e t i q u e t t e  t o  t h e  l e t t e r ,  and r e s p e c t f u l  toward  t h e  a d v ic e  o f  
h i s  v a s s a l s .
A r t h u r ' s  a t t i t u d e  toward  t h e  G r a i l  Ques t  i s  one of  t h e  most  t e l l i n g  
b i t s  o f  c h a r a c t e r i s a t i o n  i n  M a lo ry .  He does  no t  go on t h e  Ques t  h i m s e l f ,  
r e m a in i n g  a n e u t r a l  background  f i g u r e  who w a tches  h i s  k n i g h t s  l e a v e  on 
t h e i r  d i f f i c u l t  adventure® As k i n g  he i s  o u t s i d e  t h e  Q u e s t ;  w h a te v e r  
symbolism i t  h a s  o f  r e l i g i o u s  growth  does n o t  a f f e c t  him.  But he shows 
a  c o m p l e x i t y  o f  em ot io ns  a s  h i s  k n i g h t s  p r e p a r e  t o  l e a v e  him.  The scene  
i s  t h e  f a m i l i a r  one of  t h e  Round Tab le  g a t h e r e d  f o r  a f e a s t .  I t  i s  
A r t h u r ' s  cus tom t o  r e f u s e  t o  e a t  u n t i l  he  h a s  s e en  some m a r v e l ,  and 
' a d v e n t u r e s '  a r e  n o t  l a c k i n g  a t  t h i s  f e a s t  of  P e n t e c o s t *  As i f  t h e  w r i t i n g  
on t h e  S i e g e  P e r i l o u s  were n o t  enough ,  t h e  k n i g h t s  go t o  t h e  r i v e r  t o  s e e  
t h e  f l o a t i n g  s t o n e  w i t h  a  sword s t u c k  i n  i t ,  and a s  t h e y  b e g in  t o  e a t  
' a l l  t h e  d o o rys  and wyndox.%8 o f  t h e  p a l e y s e  s h u t t e  by t h e m s e l f f  (p .  650) .  
Such r e m a rk a b l e  e v e n t s  o f t e n  o c c u r  a t  A r t h u r ' s  f e a s t s ,  and t h e  k in g  i s
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p l e a s e d  by t h e s e  s u p e r n a t u r a l  a t te n t io n s  t o  h i s  court® 'Be God, f a y r e  
f e l o w l a  and X o r d i s ,  we have  sene t h is  day m ervayles! But o r  n y g h t  I 
suppose  wa s h a l l  se  g r a t t e r  m ervay les' (p , 630) .  A r t h u r  i s  p lea sed  when 
Galahad comes t o  c o u r t *  He s a y s  to  Gawain; ' F a y r e  nevew, now have  we 
amonge u s  s i r  G a la h a d ,  t h e  good knygh t  t h a t  s h a l l  w orship  u s  a l l *  And
uppon payne o f  my l y f f  he s h a l l  encheve  t h e  S a n k g r e a l l  . . (p« 631) .
Galahad  p u l l s  t h e  sword from t h e  f l o a t i n g  s t o n e  a f t e r  t h e  o t h e r  k n i g h t s  
have  f a i l e d ,  and a s  t h e  company s t a n d  t h e r e  a  p r o p h e t i c  damsel  comes 
' r y d y n g e  downe t h e  ryver*  (p„ 6 3 2 ) , ^ 1  'Die d a m s e l ' s  words  and A r t h u r ' s  
r e s p o n s e  show t h e  change i n  A r t h u r ' s  a t t i t u d e  toward  t h e  Quest*
'And, s i r  kynge ,  Nac ien  t h e  e rem ey te  s e n d e t h  t h e  words t h a t  
t h e  s h a l l  b e f a l l e  t h e  g r e t t y s t  worsh ip  t h a t  e v e r  b e f e l l e  
kynge i n  B r e t a y n e ,  and Ï  sey  you w h e r e f o r e :  f o r  t h y s  day 
t h e  S a n k e g r c a l l  appa red  i n  t h y  house  and f e d d e  t h e  and a l l
t h y  f e l y s h i p  o f  t h e  Rounde T a b le * '
So she  d e p a r t e d  and wente  t h e  same way t h a t  she cam*
' Now,' seyde  t h e  k y n g e ,  ' I  am s u r e  a t  t h i s  q u e s t  of  t h e
S a n k e g r e a l i  s h a l l  a l l  ye  o f  t h e  Rownde Tab le  d e p a r t e ,  and
ne v y r  s h a l l  I  se  you agayne h o l e  t o g y d i r s ,  t h e r e f o r e  ones 
s h a l l  I se  you t o g y d i r  i n  t h e  medow, a l l  h o l e  t o g y d i r s î  
T h e r e f o r e  I  wol s e  you a l l  h o l e  t o g y d i r  i n  t h e  medow of 
Cam elo t ,  t o  j u s t e  and t o  t u r n e y ,  t h a t  a f t i r  y o u r e  d e t h e  
men may speke  of  h i t  t h a t  such  good k n y g h te s  were  h e r e ,  such 
a day ,  h o l e  t o g y d i r s . *
(p .  633)
The l a d y ' s  s pe ec h  seems f u l l  of  p r a i s e  and f u t u r e  honour  f o r  t h e  Round 
T a b l e ,  b u t  A r t h u r ’ s r e s p o n s e  i s  s u d d e n ly  melancho ly* Im m e d ia te ly  b e f o r e  
t h i s  s peech  o f  t h e  d a m s e l ' s ,  she h a s  e x p l a i n e d  t o  L a n c e l o t  t h a t  h e  i s  
no l o n g e r  t h e  b e s t  k n i g h t  i n  t h e  w o r l d ,  a l t h o u g h ,  sh e  s a y s ,  he  was t h e  
b e s t ,  ' a nd  [ i s ]  y e t ,  o f  ony s y n f u l l  man of  t h e  w o r l d e '  (p* 633 ) ,  E x a c t l y  
what  b r i n g s  A r t h u r  t o  t h i s  new frame of  mind i s  an i n t e r e s t i n g  q u e s t i o n .  
The l a d y ' s  s p e e c h  t o u c h e s  on c o m p e t i t i o n  between t h e  k n i g h t s ,  n o t  on t h e
t a k e  t h i s  t o  mean t h a t  t h e  l a d y  rode  on t h e  w a t e r  o f  t h e  r i v e r ,  
a l t h o u g h  i t  may mean t h a t  she ro d e  b e s i d e  t h e  r i v e r *  Tne problem i s  n o t
c l e a r e d  up v e r y  much by t h e  d e s c r i p t i o n  o f  t h e  l a d y ' s  e x i t :  'So she
d e p a r t e d  and wente  t h e  same way t h a t  she cam' (p .  653) .  I t  i s  i n  k e e p in g  
w i t h  t h e  o t h e r  e v e n t s  t h a t  she s hou ld  r i d e  m i r a c u l o u s l y  on t h e  w a t e r  and 
M a l o r y ' s  c r y p t i c  remark  may be meant  t o  e m pha s i se  t h e  p e c u l i a r  way i n  
which t h e  l a d y  came. The damsel  i s  e q u a l l y  m y s t e r i o u s  i n  t h e  OF Quciste, 
(La Q ue s te  d e l  s a i n t  g r a a l ;  roman du XIII® s i è c l e »  ed ,  A l b e r t  P a u p h i l e t , 
CFMA [ P a r i s ,  1 9 6 5 ] ,  pp.  1 2 - 1 3 . )
f a m i l i a r  l i n e s  of  p h y s i c a l  p r o w e s s ,  b u t  on t h e  new d i v i s i o n  l i n e s  be tween  
s i n  and v i r t u e .  Th is  i s  t h e  b e g in n i n g  of  a d i f f e r e n t  o r d e r i n g  of  t h i n g s ,  
a  d i f f e r e n t  p e r s p e c t i v e  on t h e  e x c e l l e n c e s  and f a i l u r e s  o f  t h e  Round 
T a b le  k n i g h t s .  The s e n s e  of  t h i s  may have  changed A r t h u r ' s  mood* The 
a c c u m u la t io n  o f  s u p e r n a t u r a l  o c c u r r e n c e s  ( i f  we i n t e r p r e t  t h e  above 
p a s s a g e ' t o  mean t h a t  t h e  l a d y  r i d e s  on t h e  w a t e r )  may make A r t h u r  u n -  
c o m f o r t a b l e ,  f o r  h i s  m e la n ch o ly  s p e e c h  comes j u s t  a f t e r  t h e  l a d y  l e a v e s  
' t h e  same way t h a t  she c am ' .  I t  i s  p o s s i b l e  t o  im ag ine  t h a t  t h e  s p e c t a c l e  
of  t h e  l a d y  coining i n  a s u p e r n a t u r a l  way,  s p e a k i n g  of  L a n c e l o t ’ s f a i l i n g s  
and t h e  honour  of  t h e  Round T a b l e ,  and d e p a r t i n g  i n  t h e  same s u p e r n a t u r a l  
way f i n a l l y  a l e r t s  A r t h u r  t o  some impending  danger*
The d r u m - l i k e  r e p e t i t i o n  of  ' h o l e  t o g y d i r s *  i n  A r t h u r ' s  speech  h e l p s  
b r i n g  a b o u t  t h e  t o n e  of  m e la n c h o ly  pa thos*  A r t h u r ' s  c e r t a i n t y  t h a t  t h e  
group  w i l l  n e v e r  be ' h o l e  t o g y d i r s '  a g a in  and h i s  t h o u g h t s  o f  h i s  k n i g h t s *  
d e a t h s  make t h i s  q u e s t  s u d d e n ly  seem s i n i s t e r  and dan g e ro u s  i n  a  way t h a t  
t h e  o t h e r  q u e s t s  have  n o t  been* The u n u s u a l  r e p e t i t i o n  of  p h r a s e s  s u g g e s t s  
A r t h u r ’ s g r i e f ,  a s  h e  comes back a g a i n  and a g a i n  to  t h e  soon t o  be l o s t  
i d e a l  o f  t h e  c o m p le te  Round Table* A l r e a d y ,  b e f o r e  t h e  k n i g h t s  even  s e t  
ou t  on t h e i r  a d v e n t u r e ,  t h e r e  i s  an  elegy,  f o r  t h e i r  f a i l u r e *
I  have  a l r e a d y  d i s c u s s e d  A r t h u r ' s  r e s p o n s e  t o  A g g r a v a t e ' s  p l o t  t o  
ambush L a n c e l o t  w i t h  t h e  queen  (above ,  pp. 127 f f . ) *  l l i s  change from 
s c e p t i c a l  t o  r e l e n t l e s s  (pp* 820-30)  i s  one o f  t h e  few i n s t a n c e s  o f  r e a l  
d e c i s i v e n e s s  i n  A r t h u r ' s  c a r e e r *
Ma r k
Much of  M a r k ' s  c h a r a c t e r i s a t i o n  comes from com p a r i s o n s  to  A r t h u r  and 
from in n u m e r a b le  c a s u a l  rem arks  c r i t i c i s i n g  him* Sometimes t h e  u n i v e r s a l  
condemnation  of  him i s  s e en  to  be j u s t i f i e d ,  a s  when he  f i g h t s  B e r l u s e  
u n c h i v a l r o u s l y  (p.  4 3 4 ) ,  Mark i s  n o t  m ere ly  a f o i l  t o  A r t h u r ;  i n d e e d ,  
much of  t h e  r e l a t i o n s h i p  between  t h e  two k i n g s  i s  i n  t h e i r  r e s p o n s e  t o  
t h e  same s o r t  of  problem, b u t  t h a t  v iew  of  Mark’ s f u n c t i o n  i s  t o o  na r row
t o  encompass a l l  of  I l ls  p e r s o n a l i t y *  We may s e e  Mark and A r t h u r  a s  a 
wicked ' k in g  and a good k i n g  b o t h  b e s e t  by t h e  same prob lems of  d i s s e n s i o n  
and a d u l t e r y  w i t h i n  t h e  c ou r t*  I f  t h e  emphas is  were  h e a v i l y  on Mark and 
h i s  C o r n i s h  c o u r t ,  t h e  com par i son  w i t h  A r th u r  would s u g g e s t  t h a t  even 
good k i n g s  may have  t h e  same problems as  e v i l  o n e s ,  and t h a t  p e rh a p s  
the. s u b s e q u e n t  d o w n f a l l  i s  i n e v i t a b l e .  As t h e  two c o u r t s  s tand, ,  however ,
one, would e x p e c t  s t r i f e  i n  t h e  c o u r t  of  an i n c o m p e te n t  k i n g  and unwor thy
k n i g h t ;  s t r i f e  i n  t h e  p e r f e c t  c o u r t  o f  Logres  i s  much more f r i g h t e n i n g  
and u n n a t u r a l .  M ark ’ s c o u r t  l a c k s  any s e n s e  o f  t r a g e d y ,  e x c e p t  sometimes 
when T r i s t r a m  i s  c o n c e r n e d ,  f o r  he  i s  c a s t  a s  t h e  one grand f i g u r e  i n  a 
group of  dwarves .  T r i s t r a m  a lw ays  seems t o  be  a  Round T a b l e  k n i g h t  
i n e x p l i c a b l y  a t t a c h e d  t o  t h e  wrong c o u r t»  I so d e  u r g e s  him t o  l e a v e  t h e  
h o s t i l e  Mark:  % * * and t h a n  draw^ you u n t o  t h e  c o u r t e  o f f  kynge A r t h u r e ,  
f o r  there ,  a r  ye  b e l o v e d '  (p .  3 7 4 ) ,
The d i f f e r e n c e  i n  t h e  i n t e r n a l  work ings  of  t h e  two c o u r t s  i s  shown 
when T r i s t r a m  comes back  t o  c o u r t  a f t e r  h i s  madness ,  Mark wants  t o  have  
him e x e c u t e d .
And so he  l e t e  c a l l e  hys  barownes t o  geve jugemente  
u n t o  s i r  T r y s t r a m y s  t o  t h e  d e t h e .  Than many of  hys  barovmes 
wolde n a t  a s s a n t e  t h e r e t o ,  and i n  e s p e c i a l l  s i r  Dynas t h e  
S e n e s c i a l l  and s i r  F e r g u s ,  And so by t h e  a vyse  o f  them a l l
s i r  T rys t r am ys  was banysshed  o u te  of  t h e  c o n t r e y  f o r  t e n
y e r e ,  and t h e r e u p p o h  hé  t o k e  hys  o th e  uppon a booke b e f o r e  
t h e  kynge and hys  barownys.  And so he was made t o  d e p a r t e  
o u t e  o f  t h e  c o n t r e y  o f  Cornwayle ,  and t h e r e  were many 
barownes b r o u g h t  hym u n t o  hys  shyp^ t h a t  som were of  hys  
f r e n d i s  and som w ere  of hys f o o y s ,
(p .  375)
The b a ro n s  o v e r - r u l e  King Mark and s o f t e n  T r i s t r a m ’ s s e n t e n c e .  L ike  
A r t h u r ’ s c o u r t ,  a l l e g i a n c e s  a r e  d i v i d e d  be tween  Mark and T r i s t r a m *  But 
when A r t h u r  s e n t e n c e s  h i s  queen t o  d e a t h ,  h i s  b a r o n s ,  m a i n ly  Gawain,  
p r o t e s t  (pp,  0 2 9 - 3 1 ) ,  A r thu r^  however ,  r e f u s e s  t o  a l t e r  t h e  s e n t e n c e .
As we have se en  i n  t h e  war  w i t h  L u c i u s ,  A r t h u r  i s  u s u a l l y  more r e c e p t i v e  
of  s u g g e s t i o n s  by h i s  b a r o n s ;  h i s  r e s o l u t e n e s s  now i s  n o t  h i s  u s u a l
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a t t i t u d e ,  b u t  a  d e p a r t u r e  f rom i t *  I t  i s  Mark wlio i s  more o r th o d o x  
i n  s e n t e n c i n g  h i s  w i f e ’ s l o v e r  f o r  t r e a s o n  i n s t e a d  o f  h i s  wife, .  S t r i c t l y  ■ 
s p e a k i n g ,  i t  i s  L a n c e l o t  and n o t  G u ine ve re  who i s  g u i l t y  of  t r e a s o n ,
?>lark, f o r  a l l  h i s  c o w a r d ic e  and e v i l n e s s ,  i a  p e rh a p s  t h e  more c o n v e n t i o n a l  
k i n g ;  I f  Mark i s  a  k in d  o f  c y n i c a l l y  e x a g g e r a t e d  norm, A r t h u r ' s  g r e a t n e s s  
i s  p a r t l y  d e f i n e d  by h i s  d e p a r t u r e s  f rom Mark’ s p a t t e r n *
The d i f f e r e n c e s  be tw een  t h e  c o u r t s  a r e  n o t  l o s t  on t h e  k n i g h t s *  
When.Bors a d v i s e s  L a n c e l o t  t o  f o l l o w  T r i s t r a m ' s  example and t a k e  Guinevere,  
away t o  J o y o u s  Gard u n t i l  i t  i s  s a f e  t o  r e t u r n ,  L a n c e l o t  p e s s i m i s t i c a l l y  
f e a r s  t h a t  h i s  f a t e  may be l i k e  T r i s t r a m ’ s .
' T ha t  ys  h a r d  f o r  t o  d o , '  seyde  s i r  L a u n c e l o t ,  ' f o r  
by s i r  T r y s t r a m  I  may have a  warnynge:  f o r  whan by meanys 
o f  t r e t y s e  s i r  T r y s t r a m  b r o u g h t  agayne  La B e a l l  I s o d e  u n t o  
kynge Marke from Joyous  Garde ,  loke  ye now what  f e l l e  on 
t h e  e n d c ,  how s h a m e f u l l y  t h a t  f a l s e  t r a y t o u r  kyng Mark 
s l e w  hym as  he s a t e  ha rp y n g e  a f o r e  hys  l a d y ,  La B e a l l  
I s o d e .  Wyth a  g rounden  g l a y v e  he  t h r e s t e  hym i n  behynde 
t o  t h e  h a r t e ,  whych g r e v y t h  s o r e  m e , '  seyde  s i r  L a u n c e l o t ,
' t o  speke o f  h i s  d e t h e ,  f o r  a l l  t h e  w or lde  may n a t  fynde  
such  a n o t h e r  k n y g h t . '
' A l l  t h y s  ys  t r o u t h e , '  seyde  s i r  B o r s ,  ' b u t  t h e r e  ys 
one thyng  s h a l l  c o r r a y g e  you and us  a l l  : ye know w e l l  
t h a t  kynge A r t h u r  and kynge Marke were n e v e r  l y k e  o f  
c o n d y c i o n s ,  f o r  t h e r e  was n e v e r  y e t  man t h a t  e v e r  coude 
p rove  kynge A r t h u r  u n t r e w  of  hys p r o m y s e . '
(p .  828)
T h i s  i s  one o f  t h e  few t im e s  L a n c e l o t  e v e r  comes c l o s e  t o  c e n s u r i n g  
A r t h u r .  Th i s  s pe ec h  s i m u l t a n e o u s l y  shows L a n c e l o t ' s  b i t t e r n e s s  toward 
A r t h u r  and B o r s ' s  r e a s o n a b l e n e s s  and l a c k  of  v i n d i c t i v e n e s s .  I t  a l s o  
s e r v e s  as  e x p o s i t i o n ,  f o r  we have  n o t  h e a r d  b e f o r e  of  t h e  f a t e  o f  T r i s t r a m ’. 
Mark a l l o w s  h i s  v a s s a l s  t b  o v e r - r u l e  him on t h e  q u e s t i o n  of  T r i s t r a m ' s  
s e n t e n c e s ,  b u t  i n  t h e  end he a c c o m p l i s h e s  by t r e a c h e r y  what  he cou ld  
n o t  by law,  A r t h u r ’s s t e a d f a s t n e s s  and p r o b i t y ,  a p p a r e n t l y  good q u a l i t i e s ,  
a r e  e x a c t l y  t h e  t r a g i c  f l a w  t h a t  l e a d s  him t o  p u r s u e  L a n c e l o t  so r e l e n t ­
l e s s l y ,  F i n a l l y ,  t h i s  speech  i n d i c a t e s  t h a t  even i.fncn d i s s e n s i o n  becomes 
w a r ,  A r t h u r ’ s enemies  s t i l l  r e s p e c t  him f o r  h i s  t r u t h f u l n e s s .  The same 
c o u ld  n e v e r  be s a i d  o f  King Mark,
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M ark’ s f i r s t  a p p e a r a n c e  i n  The Book of  S i r  de Ijyones shows
him i n  t h e  m i d s t  of  a c r i s i s  : f i n d i n g  a champion t o  f i g h t  a g a i n s t  M a r h a l t  
of  I r e l a n d ,  His  a c t i o n s ,  however ,  serve, l e s s  to  c h a r a c t e r i s e  him t h a n  
t o  c o n t r i b u t e  t o  T r i s t r a m ' s  c h a r a c t e r *  The d e c i s i o n  t o  ask  t h e  I r i s h  
k in g  to  send a champion t o  Cornwal l  i s  made by 'kynge  Marks and h i s  
ba row nes '  (p.  28 0 ) ;  I n  t h e  c o r p o r a t e  a c t i o n  and t h e  i n d i r e c t  t e l l i n g  o f  
i t ,  t h e r e  i s  l i t t l e  room l e f t  f o r  any i n d i c a t i o n  of  M a rk ’ s i n d i v i d u a l i t y *  
At t h i s  p o i n t  i n  t h e  s t o r y ,  when t h e  scene  changes  t o  t h e  I r i s h  c o u r t ,  
t h e r e  i s  a  more d e t a i l e d  d e s c r i p t i o n  o f  a c t i o n  t h e r e  t h a n  t h e r e  was i n  
t h e  C o r n i s h  c o u r t ,  M a r h a l t  i s  a w or thy  k n i g h t  o f  t h e  Round T a b l e ,  and 
h i s  k i n g  i s  commendably g e n e ro u s :  ’And w ha tsomevi r  ye s p e n d s ,  ye s h a l l  
ha v e  s u f f y c i a u n t e l y  more t h a n  ye s h a l l  nede* (p* 2 80 ) ,  Mark i s  a g a i n
u n d e r c u t  when M a r h a l t  a r r i v e s  a t  t h e  c o a s t  o f  T i n t a g i l ,
And t h u s  s i r  M a r h a l t e  abode i n  t h e  s e e ,  and e v e r y  day 
he s e n t e  u n t o  kynge Marke f o r  t o  pay t h e  t rw ayge  t h a t  was 
behynde seven  y e r e ,  o t h e r  e l l y s  t o  fynde  a knyght  t o  f y g h t  
w i t h  hym f o r  t h e  t r e w a y g e .  Th is  manor of  message  s i r  
M a r h a l t e  s e n t e  u n t o  kynge Marke,
'Tlian t h e y  of  Gornwayle l e t e  make c ry e s  t h a t  what  
knyght  t h a t  wo lde f y g h t  f o r  t o  save  t h e  t rw ayge  o f  Gornwayle 
he sho ld  be rew arded  t o  f a r e  t h e  b e t t i r ,  t e rm e  o f  h i s  l y f f *
Than som of  t h e  barowns seyde  t o  kynge Marke. and cou n c ey le d  
hym t o  sende  t o  t h e  c o u r t e  o f  kynge A r t h u r e  f o r  t o  se ke  s i r  
L a u n c c l o t t  du Lake t h a t  was t h a t  tyme named f o r  the  m e r v a y l y s t e  
knyght  of  t h e  w o r ld e .
Than t h e r e  were o t h e r  barownes t h a t  cou n c ey le d  t h e  kynge 
n o t  t o  do s o ,  and seyde  t h a t  h i t  was l a b o u r e  i n  vayne  
by c a u se  s i r  M a r h a l t e  was a kn y g h t  of  Rounds Tab le ;  t h e r e f o r e  
ony o f  hem wolde be. l o t h  t o  have  ado w i t h  o t h e r ,  b u t  y f
h i t  were so t h a t  ony knyght  a t  h i s  otme r e k c y s t e  wolde
f y g h t  d i s g y s e d  and unknowyn. So t h e  kynge and a l l  h i s  
barownes a s s e n t y d  t h a t  h i t  was no boot e  t o  s e k e  a f t i r  no 
knygh t  of  t h e  Rounde T a b l e ,
(p* 281)
The r e s u l t  o f  t h e  message s e n t  to  King Mark i s  t h a t  ’ t h e y  o f  Gornway le ’ 
seek  a champion.  We h e a r  of no d i r e c t  a c t i o n  o r  d e c i s i o n  on t h e  p a r t  of  
t h e  k in g  o f  Cornwal l  a t  a l l ,  b u t  on ly  t h e  v a r i o u s  a d v i c e  o f  h i s  b a r o n s .
The f i n a l  ag reemen t  n o t  t o  ask  f o r  a  champion from t h e  Round Tab le  i s  
t a k e n  by ' t h e  kynge and a l l  h i s  ba row nes* .  T h i s  may seem l a u d a b l y  demo­
c r a t i c  t o  t h e  modern r e a d e r ,  b u t  more l i k e l y  i t  i s  an i n d i c a t i o n  of  M a rk ’s
166
l a c k  of  d e c is iv e n e s s .  One. can h a r d l y  im agine A r t h u r  w i t h o u t  a  champion 
and reduced  t o  a d v e r t i s i n g  a round  a t  o t h e r  c o u r t s ;  even  w ith ou t L a n c e l o t  
he would have  s e v e r a l  k n i g h t s  w i l l i n g  t o  f i g h t  f o r  him. J u s t  as t h e  
k in g  of I r e l a n d  has  o f f e r e d  M a r h a l t  recompense f o r  h i s  e f f o r t s ,  ‘ t h e y  of 
Gornwayle* a l s o  o f f e r  t o  reward  a champion M:o f a r e  t h e  b e t t i r ,  terme 
o f  h i s  l y f f * .  This  sounds l i k e  a. g e ne rous  p e n s i o n ,  e x c e p t  t h a t  t h e  
c o n d i t i o n  i s  a t t a c h e d  t h a t  t h e  champion must  ‘f a r e  t h e  b e t t i r ' ,  whereas  
t h e  champion of  I r e l a n d  i s  s im ply  o f f e r e d  enough t o  c o v e r  h i s  e xpenses  
w i t h  ‘ s u f f y c i a u n t e l y  more* l e f t  o v e r .  There  i s  som e th ing  s u s p i c i o u s l y  
p a r s im o n io u s  abou t  t h i s  o f f e r  t o  reward  the  champion o n l y  i f  he  w i n s ,  
e s p e c i a l l y  when c o n t r a s t e d  w i t h  t h e  openhandedness  o f  t h e  I r i s h  k i n g .  
Because g e n e r o s i t y  i s  so much t h e  h a l l m a r k  o f  a good k i n g ,  t h i s  d e t a i l  
i s  a s m a l l  b u t  t e l l i n g  one .  C e r t a i n l y  t h e r e  i s  no c r i t i c i s m  of  t h e  I r i s h  
k i n g ,  who e a s i l y  f i n d s  a  good champion and r ew ards  him w e l l ,  and t h e  more 
r e p r o a c h l e s s  h i s  enemies  t h e  more s u s p e c t  Mark i s .
T he re  i s  n o t h i n g  v e r y  r e m a rk a b l e  a bou t  t h e  way Mark r e c e i v e s  t h e  
i n f o r m a t i o n  t h a t  T r i s t r a m  i s  h i s  nephew. M a r h a l t  s e nds  t o  know i f  t h e  
champion of  Cornwal l  i s  of  r o y a l  l i n e a g e ;  T r i s t r a m  t e l l s  Mark:
* « . . now s h a l l  ye know t h a t  I  am kynge of  Melyodas  sonne ,  
b o r n e  o f  your  owne s i s t e r  dame B l y s a b e t h  t h a t  dyed i n  t h e  
f o r e s t e  i n  t h e  b y r t h  of  m e . *
*A, J e s u i ’ seyde  kynge Marke ,  *ye a r  we1com, f a y r e  
nevew, t o  m e . ’
Than i n  a l l  t h e  h a s t e  t h e  kyng h o r s e d  s i r  Trys tr a ra s
and armed hym on t h e  b e s t e  maner t h a t  myght be g o t y n  f o r
g o l d e  o t h i r  s y l v e r .
(p .  285)
Mark be haves  a s  an u n c l e  m ig h t  be e x p e c t e d  t o ,  i n  g r e e t i n g  h i s  nephew.
But  why does  he send T r i s t r a m  o f f  t o  b a t t l e  * i n  a l l  t h e  h a s t e ’? The main 
r e s u l t  of  t h i s  d i s c o v e r y  i s  t h a t  M a rh a l t  i s  ’g l a d d e  and b l y e t h  t h a t  he
s h o ld e  f e y g h t  w i t h  suche  a jan ty lm an*  (p .  283) .  I n  com par ison  M ark ’s
a t t i t u d e  i s  a  b i t  c o o l ,  M ark's h a s t e  v e ry  s u b t l y  s u g g e s t s  t h a t  he  i s  
more i n t e r e s t e d  i n  T r i s t r a m  a s  a champion t h a n  i n  T r i s t r a m  as  h i s  own 
nephew. Again when T r i s t r a m  d e p a r t s  t o  f i g h t  M a r h a l t  Mark i s  o n ly  one
of a group vjlvo wa tch  him go;  ’Arid whan kynge Marke and h i s  b a ro w ie s  of 
Cornwayle b c h e l d e  hov? yongc s i r  T rys t r a m s  d e p a r t e d  w i t h  suche  a c a ry a g ë  
t o  f e y g h t  f o r  t h e  r y g h t  of ( 'o rnw ay le ,  t h e r e  was n o t h e r  man n o t h e r  woman
of  worshyp b u t  t h e y  wepte  t o  se  atid u n d i r s t o n d e  so yonge a knyght  t o
j o u p a r t e  hymseli: f o r  t h e i r e  r y g h t ’ (pp .  283 -84 ) .  King M a r k ' s  i m p o r ta n c e  
i s  d i l u t e d  by h i s  a p p e a r i n g  c o n s t a n t l y  as  p a r t  of  a g roup .
A f t e r  a long  and v a l i a n t  b a t t l e ^ d  T r i s t r a m  r e t u r n s  t o  C o rnw a l l .
Even when Mark r e c e i v e s  him,  h i s  ba ro n s  a r e  s t i l l  p r e s e n t ,  and h i s  a c t i o n s  
a r e  r e p o r t e d  a s  a p a r t  of t h e i r s *
And whan kynge Marke saw h i s  woundy s he  wepte  h e r t e l y ,  
and so dud a l l  h i s  lo rd y s *
*So God me h e l p s , ’ seyde  kynge Marke ,  ’ I  wolde n a t  
f o r  a l l  my l o n d y s  t h a t  my nevew d y e d , '
(p .  287)
L a t e r ,  when T r i s t r a m  seems h o p e l e s s l y  wounded and t h e  ' \ yy t ty  l a d y ’ comes 
t o  c o u r t  t o  a d v i s e  T r i s t r a m  t o  seek  a c u r e  i n  ' t h e  same c o n t r e y  t h a t  t h e  
venym cam f ro *  ( p ,  2 8 7 ) ,  she speaks  t o  ' t h e  kynge Marke and t o  s i r  T r y s t rames 
and t o  a l l  h i s  b a r o w n e s ’ (p ,  2 87 ) .  Throughout  t h i s  e p i s o d e  of  s e e k i n g  
a champion ,  m e e t in g  h i s  nephew, and r e c e i v i n g  him a f t e r  t h e  b a t t l e .  King 
Mark i s  c o n s i s t e n t l y  u n d e r c u t  i n  t h e  n a r r a t i v e ,  T r i s t r a m  i s  t h e  g r e a t  
h e r o  of  t h e  p iece . ,  and n e x t  t o  him even t h e  k in g  h a s  a minor  r o l e .
Compared t o  h i s  k n i g h t s  King A r t h u r  o f t e n  has  a minor  r o l e ,  b u t  he i s  
seldom so f i r m l y  i n  t h e  background  as  Mark i s .  King A r t h u r  i s  n o t  so 
much i n  t h e  background of  t h e  a c t i o n  as  above i t .  I n  t h e  G r a i l  y u e s t  
and o t h e r  minor  c jues ts  he r em ains  a l o o f ;  any m esse nge r  i s  l i k e l y  t o  
a d d r e s s  A r t h u r  p r i m a r i l y  and n o t  A r t h u r  as  s i rau ly a n o t h e r  member of  t h e
^2fn  T r i s t r a m ’s long  s peech  of  g r e e t i n g  t o  M a r h a l t  he u n a c c o u n t a b l y  
speaks  of  ’ suche  prorayse X have  made a t  my nevevr/s r e q u e s t e  and i.iyne owne 
sckynge  t h a t  I  s h a l l  f y g h t  w i t h  t h e  u n t o  t h e  u t t i r m u s t e  , , , ’ ( p . 2 85 ) ,  As 
f a r  as  v;e know T r i s t r a m  h a s  no nephew, bu t  i s  t h e  nephew of King Mark,
V in a v e r  i n  h i s  Commentary (Uorics,  I I I ,  1457)  e q u a t e s  t h i s  use  of 'nevew'  
w i t h  ’u n c l e ’ b u t  a d m i t s :  ’T h i s  meaning of  "nephew" i s  n o t  r ec o r d e d  i n  
tine Oxford 'haul .  D i e t ,  n o r ,  so f a r  a s  I am a w a re ,  i n  any p u b l i s h e d  t e x t ’ .
I t  seems l i k e l y  t h a t  t h i s  i s  s im ply  an e r r o r ,  r a t h e r  t h a n  a u n iq u e  u s a g e .
assem bled  c o u r t  ( e . g .  p.  115,  when t h e  damsel  f rom Morgan and t h e  Damsel 
of  the. t a k e  b o t h  come t o  speak  t o  A r t h u r ) ,  Ttiis c h a r a c t e r i s t i c  b a l a n c é  
be tween  A r t h u r  and h i s  k n i g h t s  doss  n o t  e x i s t  i n  the. C o r n i s h  c o u r t ,  . I n  
t h e  e p i s o d e  t h a t  shou ld  g i v e  Mark a chance  to  show some d e c i s i v e n e s s  and 
t o  d e f i n e  h i s  c h a r a c t e r  somewhat ,  he  becomes a n o n e n t i t y ,  n o t  o n l y  i n  
c om par i son  w i t h  T r i s t r a m ,  b u t  even  i n  compar ison  w i t h  t h e  r e s t  of t h e  
c o u r t .
The o t h e r  c r i s i s  which m igh t  g i v e  Mark an o p p o r t u n i t y  f o r  some 
c h a r a c t e r - r e v e a l i n g  a c t i o n  i s  h i s  r e a c t i o n  t o  t h e  a f f a i r  be tw een  T r i s t r a m  
and I s o d e .  I n  t h e  d r a m a t i c  e p i s o d e  i n  which T r i s t r a m  i s  ’ t a k y n  nalcyd 
a -b e d  w i t h  l a  B e a le  I s o d e ’ (p .  327)  i t  i s  T r i s t r a m ' s  k in sm a n .  A n d r e t ,  
who l e a d s  t h e  f a c t i o n  a g a i n s t  him,  Mark seems n o t  t o  have  been, consu l t ed ,  
a b o u t  t h e  p l a n  t o  t a k e  T r i s t r a m ;  even  A r t h u r ,  i n  a  s i m i l a r  p o s i t i o n ,  
r e t a i n s  some sm a l l  c o n t r o l  o v e r  h i s  v e n g e f u l  k n i g h t s .  I n  t h e  c o u r s e  
of  T r i s t r a m ’ s c a p t u r e  and e s c a p e ,  Mark i s  m en t ione d  i n  on ly  one c o n n e c t io n ;  
'And t h a n  by t h e  a s s e n t  of  kynge Marke and o f  s i r  A n d r e t  and of  som of  
t h e  barownes s i r  T r y s t r a m y s  was l a d  u n t o  a c h a p e l l  t h a t  s to o d  uppon t h e  
see  r o c k y s ,  t h e r e  f o r  t o  t a k e  h i s  ju g e r a e n tc ’ (p .  5 2 7 ) ,  Because of  M a rk ' s  
h a b i t u a l  l a c k  o f  a u t h o r i t y  i t  seems t h a t  A ndre t  i s  much more t h e  l e a d e r  
i n  t h i s  s i t u a t i o n  t h a n  Mark i s .  M a r k ' s  f e e l i n g  toward  T r i s t r a m  i s  m a i n ly  
one of r e  sen t m e n t .
Than kynge Marke had g r e t e  d i s p y t e  a t  s i r  T r y s t r a m .  
And whan he cliaced hyra o u t e  of  Gornwayle. ( y e t t e  was he 
nevew u n to  kynge Marke,  b u t  he had g r e t e  s u s p e c c i o n  u n to  
s i r  T r y s t r a m  by c a u se  of  h i s  q u e u e .  La B e a l e  I s o d e ,  f o r  
hyni semed t h a t  t h e r e  was niuche love  be twene them t w a y n e ) ,  
so  whan s i r  T r y s t r a m  was d e p a r t e d  o u t e  o f  Gornwayle i n t o  
I n g e l onde ,  kynge Marke h a r d e  of  t h e  g r e t e  p ro u es  t h a t  
s i r  T r y s t r a m  ded t h e r e ,  wyth t h e  whychc he g r a v e d .
So he  sente- on h i s  p a r t y  men t o  aspye  wha t  d e d i s  
he ded ,  and t h e  queue  s e n t e  p r y v a l y  on h i r  p a r t y  spyes  t o  
know what  d e d i s  he had done ,  f o r  f u l l  g r e t e  l o v e  was t h e r e  
betwene them. So whan t h e  m essynge rs  were com home t h e y  
t o l d a  t h e  t r o u t h e  as  t h e y  h e r d e ,  and how he  p a s s e d  a l l  
o t h e r  k n y g h t e s  b u t  y f  h i t  were s i r  L a u n c e l o t .  Than kynge 
Marke was r y g h t  bevy  of  t h e  t y d y n g e s ,  and as  g l a d  was La 
Be a le  I s o d e .
j o j ; -
Thau g r e t e  d i s p y t e  kynge Marke had a t  liym, and so 
he toke. w y th  two kn y g h te s  and two s q u y e r s ,  and
d l s g y s e d  hymsel t ; ,  and toke  h i s  way I n t o  IngeXonde t o  t lie 
e n t e n t e  t o  sle. s i r  T r y s t r a m .
(pp .  423-29)
M a rk ’ s ' d i s p y t e '  r e s u l t s  n o t  o n l y  i n  g r i e v a n c e  a t  T r i s t r a m ’s t r i u m p h s ,  
b u t  i n  a morb id  c u r i o s i t y  t o  know more a bou t  h i s  d e e d s .  T h i s  d e t a i l  may 
t e l l  us  more a b o u t  M a r k ' s  c h a r a c t e r  tXian a n y t h i n g  e l s e  i n  t h e  Book o f  
T r i s t r a ma The a t t e m p t  t o  d i s h o n o u r  him th r o u g h  ba n !s h m e n t  h a s  n o t  worked,  
f o r  he  now h a s  more honour  t h a n  e v e r .  I t  i s  n o t  enough f o r  Mark t o  h e a r  
rumours  o f  T r i s t r a m ' s  ' p r o u e s ' ;  he  must  know t h e  d e t a i l s .  Something  of  
h i s  b r o o d i n g ,  w r a t h f u l  m e n t a l i t y  can  be se en  h e r e .  The n e a r  r e p e t i t i o n  
of  t h e  ope n in g  f o rm u la  ( 'T h a n  g r e t e  d i s p y t e  kynge Marke had a t  hjnu « o o ’ ) 
d e n o t e s  a new ’d i s p y t e '  r a t h e r  t h a n  a r e i t e r a t i o n  of  t h e  f i r s t  one .  These  
two s i m i l a r  c l a u s e s  come a t  d i f f e r e n t  l o g i c a l  p o i n t s  i n  t h e  e x p o s i t i o n .
The f i r s t  s e n t e n c e  i n  t h i s  p a s s a g e ,  which b e g in s  F a r t  V I I ,  ’King M ark ’ , 
g i v e s  t h e  e f f e c t ,  and t h e  c a u s e  i s  e x p l a i n e d  i n  t h e  r e s t  o f  t h e  p a r a g r a p h :  
he s u s p e c t s  T r i s t r a m  o f  a l i a i s o n  w i t h  I s o d e  ( b e f o r e  t h e  b a n i s h m e n t )  and 
he  h e a r s  d i s t u r b i n g  news a b o u t  T r i s t r a m ' s  prowess  ( a f t e r  t h e  b a n i s h m e n t ) ,  
'Die second  ' g r e t e  d i s p y t e *  seems t o  be a  d i r e c t  r e s u l t  o f  t h e  news b r o u g h t  
by t h e  m e s s e n g e r s .  I t  i s  t h i s  j e a l o u s y  o f  T r i s t r a m ’ s p r o w e s s ,  a s  much 
a s  t h e  l i a i s o n  w i t h  I s o d e ,  which  d r i v e s  Mark t o  s e ek  r e v e n g e .  There  i s  
a l s o  i n  t h i s  e x p o s i t i o n  t h e  c o n t r a s t  o f  I s o d e  a l s o  s e n d in g  ' s p y e s '  t o  
r e p o r t  on T r i s t r a m ’ s d e e d s ,  b u t  ou t  o f  a m otive  o f  c o n c e r n  f o r  h e r  l o v e r .  
F i n a l l y ,  t h e  h e a r s a y  news of  T r i s t r a m ’ s prowess shows t h e  e x t e n t  of  h i s  
r e p u t a t i o n ,  f o r  those, who a r e  s e n t  t o  ’a s p y e ’ come back  and t e l l  ' t h e  
t r o u t h e  as  t h e y  h e r d e * .
Gar e t h
The T a l e  of  S i r  G a r e th  o f  Orkeney has  a somewhat p e d e s t r i a n  theme 
of  t h e  w or thy  b u t  unknown k n i g h t  b e in g  r i d i c u l e d  by a l ady  b u t  a t  l a s t  
b e i n g  r e c o g n i s e d  f o r  h i s  q u a l i t i e s .  More t h a n  any  o t h e r  s t o r y  i n  t h e  
M orte  Dar t h u r , h o w e ve r ,  Gar e t h  i s  concerned  w i t h  c h a r a c t e r i s a t i o n .  U n l i k e
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t h e  c r i s e s  d i s c u s s e d  a b o v e ,  G a r e t h ' s  c r i s i s  i s  one i n  whi.ch he i s  o b l ig e d  
n o t  to  a c t  i n  t h e  f a c e  of  ex t r e m e  p r o v o c a t i o n .  I t  i s  a c r i s i s  o f  d i s c r e e t  
c o u r t l y  b e h a v io u r  r a t h e r  t h a n  o f  b o ld  d e c i s i o n .  Because of  G a r e t h ' s  
f a n c i f u l  d e s i r e  t o  be t h o u g h t  a k i t c h e n  knave ,  he  a c q u i r e s  a  r e p u t a t i o n  
o f  low b i r t h ,  and h i s  d e a l i n g s  w i t h  L i n e t  a r e  t h e n  one lo n g  e f f o r t  t o  
overcome h e r  p r e j u d i c e .  I n  s p i t e  o f  G a r e t h ' s  e l e g a n t  c l o t h e s  (p . 216)  
t h e  damsel  h a r p s  on h i s  s t a t u s  as  k i t c h e n  boy:  "Tliou s t y n k y s t  a l l  of  
t h e  k y c hyn ,  t h y  c l o t h i s  bene bawdy of  t h e  g r e c e  and t a l o w '  (p*. 218 ) .
She a c c e p t s  Kay’ s o p i n i o n  of  G a r e th :  ’ I  know t h e  w e l l ,  f o r  s i r  Kay named
t h e  Beawmaynes. i-diat a r t  t h o u  b u t  a l u s k e ,  and a  t u r n e r  of  b r o c h i s ,  and
a l a d y l l - w a y s h e r ? ’ ( p .  2 1 8 ) .  G a r e t h ’ s r e s p o n s e  i s  a  r a t h e r  c o n v e n t i o n a l  
speech  o f  f o r b e a r a n c e .
'D a r a e s e l l , ’ seyde  s i r  Beawmaynes, ' sey  t o  me wha t  ye 
w o l l ,  y e t  w o l l  n a t  I  go f r o  you whatsomever  ye s e y ,  f o r  I
h a v e  u n d i r t a k e  t o  kynge A r t h u r e  f o r  to  encheve  y o u r  a d v e n t u r e ,
and so s h a l l  I  f y n y s s h  h i t  t o  t h e  e n d e ,  o t h e r  e l l y s  X s h a l l  
dye t h e r e f o r e . *
*Fye on t h e ,  kychyn knave! WoIt thou f y n y s s h  myne 
a d v e n t u r e ?  Thou s h a l t  ancne  be m e t t e  w i t h a l l ,  t h a t  thou  
w o l d y s t  n a t  f o r  a l l  t h e  b r o t h  t h a t  e v e r  thou  souped onys 
t o  l o k e  hym i n  t h e  f a c e . ’
(p .  218)
Tlie d a m s e l ' s  i n s u l t s ,  h e r e  a s  e l s e w h e r e ,  show a c e r t a i n  s p i t e f u l  i n g e n u i t y  
i n  t h e i r  a l l u s i o n s  t o  t h e  k i t c h e n .
When G a r e t h  r e s c u e s  a  k n i g h t  f rom s i x  t h i e v e s ,  t h e  g r a t e f u l  k n i g h t  
i n v i t e s  him and t h e  damsel  t o  h i s  c a s t l e  f o r  t h e  n i g h t .
And a t  s o u p e r  t h e  knyght  s e t t e  s i r  Beawmaynes a f o r e  t h e  
d a m e s e l l .
' F y ,  f y , ’ t h a n  seyde  s h e ,  ' s i r  k n y g h t ,  ye. a r  u n c u r t a y s e  
t o  s e t t e  a kychyn page a f o r e  me. semyth b c t t i r  t o  s t y k e
a 3\n,nie t h a n  t o  s y t t e  a f o r e  a d a m e s e l l  o f  hyghe p a r a g e .  ’
Than t h e  knyght  was ashamed a t  h i r  w o rdys ,  and toke  
hym up and s e t t e  hym a t  a aydebourdc  and sate,  hym sc I f  
b e f o r e  hym.
(p .  219)
T h i s  i s  t h e  b e g i n n i n g  of  a r e c u r r i n g  p a t t e r n  i n  which t h e  o t h e r  k n i g h t  
i n  an e n c o u n t e r . ( t h e  d e f e a t e d  k n i g h t  a f t e r  t h i s ,  r a t h e r  t h a n  a r e s c u e d  
k n i g h t )  t a k e s  G a r e t h ’ s a i d e  a g a in s t  t h e  l a d y .  L i n e t  seems t o  become
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i n c r e a s i n g l y  b l i n d  t o  Beamnalns '  r e a l  q u a l i t i e s  and c o n t i n u a l l y  r e i t e r a t e s  
h e r  o r i g i n a l  o p i n i o n  o f  him.  The k n i g h t s  whom t h e y  m e e t ,  however ,  have  
no p r e j u d i c e  a g a i n s t  G a r e th  and a r e  a b l e  t o  a c c e p t  h i s  g r e a t  p rowess .
I n  t h e  n e x t  e n c o u n t e r  L i n e t  a t t r i b u t e s  G a r e t h ' s  v i c t o r y  t o  a c c i d e n t  and 
rem a ins  h a u g h ty  t o  him and h i s  p l e a  t o  ’g y f f  me g o o d ly  l a n g g a g e '  Cp. 2 2 0 ) .  
The B lack  K n ig h t  a t  f i r s t  t h i n k s  G are th  i s  a  Round T a b le  k n i g h t  (p .  2 2 1 ) ,
b u t  th e n  t a k e s  t h e  l a d y ' s  word f o r  i t  t h a t  he  i s  o n l y  a k i t c h e n  knave .
A f t e r  G a re th  d i s p a t c h e s  t h e  B lack  K n i g h t ,  t h e  l a d y ’ s a t t i t u d e  i s  unchanged;  
'Away, kychyn k n a v e ,  o u t e  o f  t h e  nyynde, f o r  t h e  s m e l l e  of  th y  bawdy 
c l o t h i s  g r e v y t h  a i e i ' (p ,  2 22 ) ,  By now G a r e th  h a s  l o s t  some o f  h i s  com­
p l a c e n c y  a b o u t  h e r  i n s u l t s  and s a y s ,  a p p a r e n t l y  w i t h  some e m o t io n ;
e a f o r  e v e r  ye  sey  t h a t  t h e y  w o l l  s l e  me o t h i r  b c t e  me,
b u t  howsomever  h i t  h a p p e n y th  Ï  a s c a p e  and t h e y  on
t h e  g rounde .  And t h e r e f o r e  h i t  were as  good f o r  you t o  
h o l d e  you s t y l i e  t h u s  a l l  day rebukyng me . . , . '
( p .  2 2 2 )
Hie n e x t  k n i g h t  t h e y  m ee t  i s  t h e  Green K n i g h t ,  and a t  t h i s  p o i n t  
G a r e t h  c l e v e r l y  f o r c e s  t h e  damsel  t o  t a k e  some s l i g h t  r e c o g n i t i o n  of  h i s  
p r o w e s s .  He. t h r e a t e n s  t o  k i l l  t h e  Green K n igh t  u n l e s s  she  i n t e r c e d e s  
on h i s  b e h a l f .  She r e s p o n d s  p r e d i c t a b l y :  'Fye  uppon t h e ,  f a l s e ,  kychyn 
paygeî  Ï  w o l l  n e v e r  p r a y  t h e  t o  s ave  h i s  l y f f ,  f o r  I  w o l l  n a t  be so muche 
i n  t h y  d a u n g e r '  (p ,  2 23 ) .  The Green  Kn igh t  p l e a d s  w i t h  G a r e t h ,  p r o m i s in g  
him t h e  a l l e g i a n c e  o f  h i m s e l f  and t h i r t y  v a s s a l s .
' I n  t h e  d e v y l s  n a m e , ’ s eyde  t h e  d a m e s e l l ,  ' t h a t  such 
a bawdy kychyn knave  s h o l d e  have  t h i r t y  k n y g h t e s  s e r v y s e  
and t h y n e ! '
' S i r  k n y g h t , '  seyde  Bewniaynes, ' a l l  t h i s  a v a y l y t h  
t h e  nough t  b u t  y f  my d a m e s e l l  speke  to  me f o r  t h y  l y f f , '  
and t b e r e v r i t h a l  1 he  made a s e m b la un te  to  s l e  hym.
’L a t  b e , '  s eyde  th e  d a m c s e l i e ,  ' t h o u  bawdy kychyn 
knave!  S l e  hym n a t ,  f o r  and thou  do thou  s h a l t  r e p e n t e  
h i t . '
( p ,  2 2 4 )
I t  a p n e a r s  t h a t  G a r e th  would n o t  have  k i l l e d  t h e  Green  Knight  anyway 
and makes o n l y  t h e  ' s e m b l a u n t e '  t o  s l a y  him. The d a m s e l ' s  sp e e c h  i s  f a r
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from a p l e a  f o r  m ercy ; i t  i s  an  i n s u l t i n g  t h r e a t  prompted  by  G a r e t h ’ s 
unw orth iness  t o  d e f e a t  t h e  k n i g h t  ra th er  than by any sympathy f o r  the  
Green K night, l a t e r  t h e  Green K nigh t  speaks  t o  t h e  damsel  of  G areth 's  
n o b i l i t y  i n  arms: ' T h e r e f o r e  ye do g r e t e  wrongs so t o  rebuke, hyra, f o r  
he  s h a l l  do you r y g h t  goods s e r v y s e '  (p, 2 2 4 ) .
As t h e  a d v e n t u r e s  p r o g r e s s ,  t h e  d a m s e l ’ s o r i g i n a l  p r e j u d i c e s  are  
d i s p r o v e d  a g a i n  and a g a i n ,  b u t  on each o c c a s i o n  she r e p e a t s  t h e  same 
o p i n i o n s  and i n s u l t s .  As G a r e t h ' s  prowess becomes more and more e v i d e n t ,  
the, d a m s e l ' s  words become i n c r e a s i n g l y  r i d i c u l o u s .  When t h e y  meet  the.
Red Kn igh t  t h e  d a m s e l ’ s o u t b u r s t  s u g g e s t s  a p e n t - u p  h y s t e r i a .
’A , ’ seyde  t h i s  d a m e s e l l ,  ' t h i s  knave ha tha  s l a y n e  your  
b r o t h e r ,  and s i r  Kay named hym Bewmaynes; and t h i s  h o r s e  
and t h i s  h a r n c y s e  was t h y  b r o t h i r s ,  t h e  Blak  Knyght* Also  
I  sawe t h y  b r o t h i r  t h e  Grene Knyght overcom of  h i s  hondys*
But now may ye be r evenged  on hym, f o r  I  may n e v i r  be 
q u y t e  o f  hym*'
Cp* 226)
A p p a r e n t l y  t h e  damsel  i s  so c e r t a i n  t h a t  Baaumains i s  a  k i t c h e n  boy t h a t  
any e v i d e n c e  t o  t h e  c o n t r a r y  m us t  be d i s m i s s e d  as  an a c c i d e n t *  A f t e r  
enough of  t h e s e  ' a c c i d e n t s ’ h e r  p e r p l e x i t y  b e g i n s  t o  show through* The 
f i r s t  t h r e e  c l a u s e s  of  t h e  d a m s e l ' s  spe ec h  are. i n  a p e c u l i a r  random o r d e r ;  
h i s  nickname h a s  p r a c t i c a l l y  n o t h i n g  to do w i t h  t h e  s l a y i n g  of  t h e  Red 
K n i g h t ’ s b r o t h e r  o r  t h e  o w ne r sh ip  of  t h e  horse*  Because a l l  t h e s e  k n i g h t s  
i n  c o l o u r e d  armour a r e  b r o t h e r s ,  t h e  f i r s t  c l a u s e  i s  v a g u e .  When t h e  
h o r s e ' s  owner ,  t h e  Black  K n i g h t ,  i s  m en t ioned  i t  may seem t h a t  t h e  f i r s t  
b r o t h e r  m en t ioned  i s  n o t  t h e  B lack  K n igh t .  The o n l y  way i n  which t h e  
p h r a s e  ’and s i r  Kay named hyra Bewmaynes'  f i t s  i n t o  t h e  sp e ec h  i s  t o  
i n d i c a t e  t h e  l a d y ’ s shock  a t  t h e  f i r s t  f a c t  she  m en t ions*  I t  seems t h a t  
i n  h e r  muddled t h i n k i n g  she  may t h i n k  of  t h e  second c l a u s e  as  b e in g  sub­
o r d i n a t e  to  t h e  f i r s t ,  i . e .  ' h e  k i l l e d  your  b r o t h e r ,  a l t h o u g h  Kay named 
him Beaumains’ , The i n s u l t i n g  nickname i s  f o r  h e r  t h e  whole i d e n t i t y  of  
G a r e t h ,  and h i s  n o b le  b e h a v i o u r  i s  an i n e x p l i c a b l e  d e v i a t i o n  from i t .
The. d a m s e l ' s  daze  a t  t h e s e  e v e n t s  i s  s u g g e s t e d  n o t  o n ly  by t h e  jumble
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of  i d e a s  i n  t h e  f i r s  I: s en tence . ,  b u t  more s u b t l y  i n  t h e  second .  The key 
h e r e  i s  ' I  s aw e '* She says  n o t  ' ihy b r o t h i r  t h e  Greno iaw yh t  r e s  i v e r -  
com of  h i s  h o n e y s ’ , bu t  *ï snwe thy  b r o t h i r  * . h e r  phrnsi .ny sug -
g e s t n  perfect ' .!  y h e r  I n c r e d u l i t y . Her f i n a l  s e n t e n c e  i s  a l s o  reve  i l i n y , 
f o r  h e r  s e l f - i n t e r e s t  prompts  h e r  t o  encourage, t h e  Red Knight  t o  r e r e n t e  
h i m s e l f  on G a r e th ,  O s t e n s i b l y  t h e  Had K nigh t  sho u ld  f i g h t  G a re th  be c ause  
G a re th  h a s  d e f e a t e d  h i s  two b r o t h e r s *  bu t  t h e  l a d y ' s  r e a s o n  i s  t h a t  she 
would l i k e  to  be r i d  of  Gareth*
J u s t  a s  i n  t h e  b s t t l e  w i th  the  Green K n ig h t ,  G a re th  f o r c e s  L i n e t  to  
p l e a d  f o r  t h e  Red Knight*
’A l l  t h i s  a v a y l y t h  n a t , ’ seyde  Beawmaynes, ’b u t  i f  
my da ra e s e l l  p r a y  rae t o  save t h y  l y f f * '  And t h e r e w i t h  he 
made s e m b la u n te  t o  s t r y k e  of h i s  hedOc
'L e t  b e ,  thou  Bewmaynes, and s l e  hya n a t ,  f o r  h e  I s  
a n o b l e  k n y g h t ,  and n a t  so h a rd y  uppon th y n e  he d e  b u t  t h a t  
th o u  save, hyra* '
(p .  221)
L i n e t ’8 t o n e  h a s  f i n a l l y  changed* Her c o r r e s p o n d i n g  s p e e c h  i n  t h e  b a t t l e  
a g a i n s t  t h e  Green Knigh t  was:  ' L a t  be * . * thou  bawdy kychyn knave!
S l e  hyra n a t  f o r  and thou  do thou  s h a l t  r e p e n t e  h i t ’ (p .  2 24 ) .  As t h e y  
go t o  spend t h e  n i g h t  w i t h  t h e  Red Knight  t h e  l a d y  c o n t i n u e s  t o  b e r a t e  
G a r e th ,
But a l l w a v e s  t h i s  da ra e se l l  seyde  many f o u l e  v.'ordys 
u n t o  Bewmaynes, whereof  the. Rede Knvght had g r e t e  vruirvayle.
And a l l  t h a t  n y g h t  tl'ie Rede Knyght made t h r e e  s c o r e  knygh tes  
t o  vr-iGchc Bewmaynes, t h a t  he s h o ld e  have no shame mother  
v y l o n y .
(p., 227)
The Green K nigh t  a l s o  conmianded ’ t h i r t y  k n y g h te s  p r e v y l y  t o  wacche 
Bewmaynes f o r  t o  kepe hyra from a l l  t r e s o n ’ (p ,  225)  a f t e r  t h e  cLrrscl 
spoke s c a t h i n g l y  of  Gareth* Because t h e  guard  i s  p o s t e d  a f t e r  the d a m s e l ' s  
s h a rp  words abou t  G a re th  (which i n  bo th  c a s e s  shock t h e  k n i g h t s ,  who 
know h i s  prowess w e l l ) ,  i t  i s  i m p l i c i t  t h a t  t h e y  a r e  p r o t e c t i n g  G a r e th  
from t h e  dam se l .
For a l l  o f  G a r e t h ' s  ou tward  c a lm ,  t h e  c o n s t a n t  c r i t i c i s m  i s  
a f f e c t i n g  him.  " ’D a m e s e l l , "  sevde  Bewmaynes, "ye  a r  n n c i i r t e y s e  so t o  
r eb u k e  me as  ye go * * (p. 2 2 7 ) ,  However ,  t h e r e  i s  a c u r i o u s  s cene
when. G a r e t h  and h i s  damsel  r e a c h  the  c i t y  of  S i r  P e r s a n t  of  I n d e ,  f o r  
she a b r u p t l y  r e c a n t s ,
'F y ,  f y ! ' seyde t h e  d a m e s e l l ,  ' t h a t  e v i r  suc he  a 
s tynkyng  kychyn. knave sh o ld e  blows  suche  a b o s t e ! '
' D a m e s e l l , ’ he  s e y d e ,  ' y e  a r  t o  blame so t o  rebuke  
me,  f o r  X had l e v e r  do fy v e  b a t a y l e s  t h a n  so t o  be. r e b u k e d ,
La t  hyra com and t h a n  l a t  hym doo h i s  w o r s t e * *
' S i r , '  she  s e y d e ,  'X m e r v a y le  wha t  th o u  a r t  and o f
what  kyn thou  a r t e  com ; f o r  b o l d e l y  thou  s p e k y s t  and
b o l d e l y  thou  h a s t e  dona ,  t h a t  have I  s e n e .  T h e r e f o r e ,
I  p r a y  t h e  s a v e  t h y s e l f  and thou  may, f o r  t h y n e  h o r s e  
and thou  have had g r e t e  t r a v a y l e ,  and I d r e d e  t h a t  we 
dv /e l lc  o v i r l o n g e  from© t h e  s e e g a ;  f o r  h i t  i s  hens  b u t  
seven  m y la ,  and a l l  p e r e l o u s  p a s s a g e s  we a r e  p a s t e  s a u f f  
a l l  o n ly  t h i s  p a s s a g e ,  and h e r e  I  d r e d e  tua s o r e  l a s t  ye 
s h a l l  c a c c h e  som h u r t e .  T h e r e f o r e  I  wolde ye were h e n s ,
t h a t  ye  were n a t  b r u s a d  n o t h i r  h u r t e  w i t h  t h i s  s t rong©
kny g h t .  But  I  l a t  you wet e  t h i s  s i r  P e r s a u n t e  o f  Inde
i s  no thyng  of  myght  no r  s t r e n g t h  u n t o  t h e  knygh t  t h a t  
l y e t h  a t  t h e  seege  a b o u te  my l a d y * '
(pp. 228 -29 )
The d a m s e l ' s  r em arks  b e g i n  i n  the  f a m i l i a r  way, b u t  s u d d e n ly  she  wonders  
who G a r e th  r e a l l y  i s ,  s i n c e  i t  i s  now a p p a r e n t  even  t o  h e r  t h a t  he i s  
n o t  a  k i t c h e n  knave .  Her main c o n c e rn  i s  w i t h  h i s  b l o o d l i n e s ;  t h e  f a c t  
t h a t  he h a s  p roven  h i m s e l f  i n  b a t t l e  i s  n o t  a f e a t  i n  i t s e l f  bu t  on ly  
an i n d i c a t i o n  of  h i s  ge n e a lo g y .  L ike  h e r  e a r l i e r  shocked s t a t e m e n t  to
t h e  Red K n igh t  ( ' A l s o  I  sawe t h y  b r o t h i r  t h e  Grene Knyght overcom of  h i s
h o n d y s ’ [p ,  2 2 6 ] )  she a g a i n  e m p h a s i se s  what she h a s  s e e n .  B e f o r e ,  h e r  
s e n s e  o f  s i g h t  c o n t r a d i c t e d  what she  'knew'  a b o u t  G a r e t h ,  and now she  
f r a n k l y  a d m i t s  t h a t  h e r  p r e -c o n c e iv e d  o p i n io n  a b o u t  G a re th  does  n o t  match 
h e r  o b s e r v a t i o n s ,  and i n s t e a d  o f  as suming  h e r  o b s e r v a t i o n s  a r e  wrong she
i s  b e g i n n i n g  t o  b e l i e v e  them. How she i s  e x t r e m e l y  s o l i c i t o u s  abou t
G a r e t h ' s  w e l f a r e ,  and w h i l e  she  s t i l l  does  n o t  seem c o m p l e t e l y  c o n f i d e n t  
i n  h i s  p r o w e s s ,  she e x p r e s s e s  c o n c e r n  f o r  h i e  s a f e t y  r a t h e r  t h a n  t a u n t i n g  
him w i t h  h i s  i n e v i t a b l e  f a i l u r e .  Her sh a rp  change in  a t t i t u d e  i s  a l s o  
i l l u s t r a t e d  by t h e  change f rom ' t h o u '  t o  ' y e '  toward th e  end of  h e r  speech .
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Now t h a t  t h e  Xady h a s  r e v e r s e d  h e r  a t t i t u d e  toward G a r e th ,  she speaks  
o f  h e r  fo rm e r  a t t i t u d e *  She i s  a p p a r e n t l y  aware t h a t  h e r  fo rm er  i n s u l t s  ■
were u n j u s t i f i e d :
. 0 so  fowle  and so s h a m f u l l y  dud n e v e r  woman r e v y l e  
a knygh t  a s  X have  done yo u ,  and e v e r  c u r t e y s l y  ye  have  
s u f f y r d e  me,  and t h a t  com n e v e r  b u t  of  j a n t y l l  b lood© * '
(p .  229)
Now i t  seems t h a t  t h e  damsel  was r e v i l i n g  G a r e th  i n  o r d e r  t o  t e s t  him,  
and t h a t  she may have  r e a l i s e d  t h e  i n j u s t i c e  of  h e r  I n s u l t s  some t im e  
b e f o r e  t h e s e  speeches*  T h i s  i d e a  i s  s u p p o r t e d  by t h e  f a c t  t h a t  h e r  change  
from i n s u l t  t o  a d m i r a t i o n  t a k e s  p l a c e  i n  p r a c t i c a l l y  t h e  same b r e a th *  
llae. o n l y  s p e e c h  r e s e m b l i n g  a t r a n s i t i o n  i s  h e r  s l i g h t l y  m o l l i f i e d  p e t i t i o n  
f o r  mercy f o r  t h e  Green Knight* To c om ple te  the. p r o g r e s s i o n ,  i l l u s t r a t e d  
by t h e  d a m s e l ' s  a c t s  o f  m erc y ,  she  i n t e r v e n e s  on b e h a l f  o f  P e r s a n t  when 
G a r e th  seems a b o u t  t o  k i l l  h im.
e « r. and t h a n  he  l e p t e  uppon hym o v e r t h w a r t e  and u n l a c e d  
h i s  helm© t o  have  s l a y n e  hymi* Than s i r  P e r s a u n t e  y e ld e d  
hyiu and asked  hyra mercy* Wyth t h a t  com t h e  d a m e s e l l  and 
p r a y d e  hyra t o  save  h i s  l y f f *
' I  w o l l  w e l l , ' he s e y d e ,  ' f o r  h i t  were p y t e  t h i s  
n o b l e  knygh t  sholde.  dye* '
(p .  250)
B e f o r e ,  G a re th  h a s  had t o  f o r c e  h e r  to  be m e r c i f u l  by t h r e a t e n i n g  t o  
k i l l  h i s  opponen t  u n l e s s  she i n t e r v e n e d ,  and so p l a c i n g  a l l  t h e  r e s p o n ­
s i b i l i t y  on her* The second  t im e  he does i t ,  a s  we have  s e e n ,  t h e  damsel  
seems moved more by t h e  o p p o n e n t ' s  w o r t h i n e s s  t h a n  by h e r  d i s t a s t e  f o r  
Gare th* Now t h e  damsel  v o l u n t e e r s  h e r  mercy w i t h o u t  any p r o m p t ing  from 
Gare th*  ( I n d e e d ,  he  makes no ' s e m b l a u n t e '  t o  k i l l  P e r s a n t  b u t  seems 
r e a l l y  a b o u t  t o  behead  h im*) They have  made t h e i r  p e a c e ,  and t h e y  show 
i t  by t h e i r  b e h a v i o u r  toward a  t h i r d  person* S i m i l a r l y ,  P e r s a n t  sends  
h i s  d a u g h t e r  t o  G a r e th  a t  n i g h t ,  w he re as  h i s  two p r e v i o u s  h o s t s ,  d i s c o n c e r t e d  
a t  t h e  d a m s e l ' s  s t r o n g  words ,  have  p o s t e d  g u a rd s  on Gare th*  G a re th  
d e c l i n e s  t h e  d a u g h t e r ' s  a d v a n c e s ,  f u r t h e r  c o n f i r m i n g  P e r s a n t b e l i e f  
i n  h i s  n o b i l i t y *  Presum ably  P e r s a n t  does n o t  t h i n k  of  g u a r d i n g  G a r e th
be c au s e  t h e  d a m s e l ,  who i s  n o t  men t ioned  a g a i n  u n t i l  t h e y  d e p a r t  t h e  
n e x t  m o rn in g ,  h a s  shown no h o s t i l i t y  toward G a re t lu  T h i s  f r i e n d l y ,  even 
o v e r l y  f r i e n d l y ,  g e s t u r e  of  P e r s a n t ' s  h e l p s  s u g g e s t  t h e  c o r d i a l  ( i f  n o t  
q u i t e  amorous)  a tm o s p h e re  be tween  G a r e t h  and t h e  damsel*
Gaj/jaini
The e v e n t  wh ich  h a s  t h e  most  s h a t t e r i n g  e f f e c t  on G a w a in ' s  c h a r a c t e r  
i s  t h e  d i s c o v e r y  t h a t  L a n c e l o t  h a s  k i l l e d  G a re th  and G a h e r i s .  I t  a f f e c t s  
h i s  b e h a v i o u r  i n  two i m p o r t a n t  ways;  he  b e g i n s  t o  p u r s u e  L a n c e l o t  dogged ly  
and he becomes more f o r c e f u l  i n  h i s  r e l a t i o n s h i p  w i t h  A r thur*  Gawain a t  
f i r s t  c a n n o t  b e l i e v e  t h a t  L a n c e l o t  h a s  k i l l e d  h i s  b r o t h e r s ,  b u t  h i s  
i n f o r m a n t  a s s u r e s  him t h a t  i t  i s  t r u e *
*Very ly ,  s i r , '  s eyde  t h e  man, ' h i t  ys  noysed  t h a t  he 
s l e w  hym*'
' A l a s , '  s eyde  s i r  Gawayne, 'now ys  my jo y  g o n e ! '
And t h a n  he f e l l e  downe and gowned, and lo n g e  he  l a y  
t h e r e  as  he had ben d e d e .  And whan he a r o s e  o u t e  of  hys 
swougha he  c ryed  o u t e  s o r o w f u l l y  and s e y d e ,
'A l a s  ! '
And f o r t h w i t h  he  r a n  u n to  t h e  kynge ,  c r i y n g  and 
x^pyng ,  and s e y d e ,
'A ,  myne u n c l e  kynge A r t h u r !  My good b r o t h e r  s i r  
G a r e t h  ys  s l a y n e ,  and so ys  my b r o t h i r  s i r  G a h e r y s ,  whych 
were two n o b l e  knygh tes* '
Than t h e  kynge wep te  and he b o t h e ,  and so t h e y  f e l l e  
onsownynge*
(p .  834)
As i n  L a n c e l o t ' s  s c e n e - w i t h ' E l a i n e  and G u ine ve re  ( a b o v e ,  pp. 1 5 2 - 5 3 ) ,  a 
swoon i s  t h e  e x p r e s s i o n  of  e x t r e m e  emotion* G aw ain 's  t o r t u r e d  s t a t e  of  
mind i s  b e t r a y e d  by h i s  c o n f u s i o n  ove r  L a n c e l o t ' s  m o t iv e  o r  l a c k  of  
motive*  At f i r s t  he  t e l l s ’ t h i s  anonymous i n f o r m a n t  ( i m m e d i a t e l y  b e f o r e  
t h e  above s p e e c h )  t h a t  L a n c e l o t  loved  G a r e t h  and t h a t  G a r e t h  would have  
j o i n e d  L a n c e l o t ' s  f a c t i o n .  'And t h e r e f o r e  I  may n e v e r  b e ly e v e  t h a t  s i r  
L a u n c e l o t  s l e w  my b r e t h e r n '  (p .  8 3 4 ) .  But  when L a n c e l o t  e x p r e s s e s  r e g r e t  
f o r  t h e  t e r r i b l e  a c c i d e n t  and e x p l a i n s  t h a t  he d i d  n o t  s e e  them, Gawain 
h a s  changed h i s  c h a r i t a b l e  o u t l o o k .
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'Thou l y e s t ,  r e c r a y e d  k n y g h t , '  seyde  s i r  Gawayne, ' thou 
s l e w y s t e  hem i n  t h e  d e s p i t e  of  me* 7md t h e r e f o r e ,  wyte 
t h o u  w e l l ,  s i r  l a u n c e l o t ,  I s h a l l  make w a r re  uppon t h e ,  
and a l l  t h e  whyla t h a t  I  may l y v e  by thyne  en e m y ! '
(p .  838)
He h a s  a l r e a d y  sworn t o  A r t h u r  t h a t  he w i11 avenge  h i s  b r o t h e r s '  d e a t h s :  
. * I  s h a l l  s e k e  s i r .  l a u n c e l o t  t h o ro w o u te  seven  kynges  r e a l m y s ,  b u t  
I  s h a l l '  s l e  hym, o t h e r  e l l i s  he s h a l l  s l e  me* (pa 835)* Gawain’s sudden 
mania  f o r  r e v e n g e  p r o p e l s  A r t h u r  a lo n g  by I t s  momentum. When a damsel  
comes from L a n c e l o t ’ s b e s i e g e d  c a s t l e  t o  sue f o r  pe a ce  a t  A r t h u r ' s  camp, 
Lucan t h e  B u t l e r  s p e a k s  to  h e r  c a nd id ly*
' A l a s , '  seyde  s i r  Lucan ,  'my l o r d e  A r t h u r e  wolde  a c c o r d e  
vri.th s i r  "Launce lo t ,  bu t  s i r  Gawayne w o l l  n a t  s u f f i r  hym. '
And t h a n  he s e y d e ,  ' I  p r a y  t o  God, d a r a e s e l l ,  t h a t  ye may 
spade  w e l l ,  f o r  a l l  we t h a t  bene, aboute. t h e  kynge wolde  t h a t  
L a u n c e l o t  ded b e s t e  o f  ony knyght  l y v y n g e . '
(p .  853)
Gawain h a s  become t h e  k i n g ' s  p r i n c i p a l  a d v i s e r *  A r t h u r  seems t o  have  
a b d i c a t e d  h i s  r e s p o n s i b i l i t y  i n  t h e  c o n f r o n t a t i o n  w i t h  L a n c e lo t*  i/hen 
t h e  damsel  comes b e f o r e  A r t h u r ,  Gawain i s  c l e a r l y  i n  c o n t r o l  and o v e r ­
r u l e s  n o t  on ly  A r t h u r  b u t  A r t h u r ' s  o t h e r  v a s s a l s *
And so w i t h  t h y s  s i r  Lucan l a d  t h e  d a m e s e l l  t o  t h e  
k ynge ,  where he  s a t e  w i th  s y r  Gawayne, f o r  t o  h y r a  what  
she wolde s a y .  So whan she had t o l d e  h e r  t a l e  the. w a t i r  
r an  o u t e  o f  t h e  ky n g i s  yen .  And a l l  t h e  l o r d y s  were f u l l  
g l ad  f o r  t o  a d v y c e . t h e  kynge to  be a c co rde d  w i th  s i r  
L a u n c e l o t ,  save  a l l  on ly  .s i r  Gawayne. And he  s e y d e ,
'My l o r d e ,  myne u n c l e ,  what  woll  ye do? l / o l l  ye now 
t u r n e  a g a y n e ,  now ye a r  p a s t e  t h y s  f a r r e  uppon ybu re  
jo u r n e y ?  A l l  t h e  world© w o l l  speke  of  you v y l a n y  and s h a m e . ’
'Now, '  s eyde  kynge A r t h u r ,  *wyte you w e l l ,  s i r  Gawayne,
I  w o l l  do as  ye. advyse  me; and y e t  m esem yth , '  s e yde  kynge 
A r t h u r ,  'hys  f a y r e  p r o f f e r s  vrere n a t  good t o  be. re-ffused*
But s y t t h y n  I  am com so f a r  uppon t h y s  j o u r n e y ,  I  w o l l  t h a t  
ye g y f f  t h e  d a m e s e l l  h e r  answer©, f o r  I  may n a t  speke  t o  
h e r  f o r  p i t e ;  f o r  h e r  p r o f i r s  ben so l a r g e . '
Than s i r  Gawayne seyde  u n to  t h e  d a m e s e l l  t h u s :
'S e y  ye t o  s i r  L a u n c e l o t  t h a t  hy t  ys  w a s t e  laboure,  now 
t o  sew t o  myne u n c l e .  For t e l l e  hyra, and he wolde have made 
ony l a b o u r e  f o r  p e a s e ,  he  s h o ld e  have made h i t  o r  t h y s  tyme,  
f o r  t e l l e  hyra now h i t  ys t o  l a t e .  And say  to  hyra t h a t  I ,  
s i r  Gawayne, so send© hym word ,  t h a t  Ï  prorayse hym by t h e  
f o y t h e  t h a t  I owghe t o  God and to  knygh thode ,  Ï  s h a l l  n e v e r  
Icve. hym t y l l e  he h a t h a  s l a y n e  me or  I  hym! '
So t h e  d a m e s e l l  wepte  and d e p a r t e d ,  and so t h e r e  was 
many a wepyng yghe,
( p .  0 5 . 3 )
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I n  t h e  f i r s t  s e n t e n c e  t h e r e  I s  t h e  s i g n i f i c a n t  d e t a i l  t h a t  t h e  k i n g  and 
Gawain a r e  s i t t i n g  t o g e t h e r , ,  They may be s i t t i n g  s l i g h t l y  a p a r t  from 
t h e  o t h e r s ,  f o r  t h e y  a r e  m e n t ione d  s p e c i a l l y ,  even though  t h e  o t h e r  b a ro n s  
are, p r e s e n t *  G aw ain 's  a d v i c e  i s  d i r e c t e d  o n l y  t o  A r t h u r  and n o t  t o  t h e  
o t h e r  k n i g h t s  i n  t h e  hope o f  r e a c h i n g  a g e n e r a l  agreement*  Gawain 's  
argument  i s  e n t i r e l y  e m o t io n a l  and h a s  l i t t l e  to  do w i t h  the. p r e s e n t  
s i t u a t i o n .  He s im ply  e n c o u ra g e s  A r t h u r  t o  c o n t i n u e  w i t h  h i s  p o l i c y  
t h r o u g h  i n e r t i a  and f e a r  f o r  h i s  r e p u t a t i o n ,  A r t h u r  meek ly  s u b m i t s  t o  
Gawain’ s p o l i c y ,  a l t h o u g h  he  seems t o  have  some d o u b t s  a bou t  i t *  He i s  
so cowed by t h e  s i t u a t i o n  and by Gaw ain ' s  e ne rgy  t h a t  he a l l o w s  Gawain 
t o  answer t h e  da m s e l .  The k i n g ,  n o t  h i s  a d v i s e r ,  was t h e  o b j e c t  of  t h e  
d a m s e l ' s  j o u r n e y ,  b u t  G a w ain ' s  power o v e r  t h e  k i n g  i s  such  t h a t  he  can 
r e p l y  t o  t h i s  p e a ce  o v e r t u r e  i n  an uncomprom is ing ,  w a r l i k e  way, a g a i n s t  
unanimous o p p o s i t i o n  i n c l u d i n g  t h a t  of  Ar thur*
Looking back  on t h e  M or te  D a r t h u r  f rom t h e  p e r s p e c t i v e  of  t h e  l a s t  
book ,  one s e e s  t h a t  i n  h i s  t im e  A r t h u r  has  had two i n f l u e n t i a l  a d v i s e r s ,  
M e r l i n  and Gawain* The o l d  g u i d e - - n o w  p l a y f u l ,  now a d m o n i to r y — of  A r t h u r ' s  
youth, i s  r e p l a c e d  a t  t h e  end by an Impetuous  man m t h  none  of  M e r l i n ' s  
magic  g i f t s ,  A r t h u r  may have  l e a r n e d  some s t a t e c r a f t  f rom M e r l i n ,  b u t  
he i s  o n l y  b u l l i e d  by Gawain*
Pa lomides
The c a r e e r  o f  t h i s  k n i g h t  i s  in fo rm ed  w i t h  f a i l u r e  on two f r o n t s .
I t  i s  an ambiguous f a i l u r e  i n  one r e s p e c t ,  f o r  a l t h o u g h  he  n e v e r  c a t c h e s  
h i s  Q u e s t in g  B e a s t ,  t h e  q u e s t  c o n t i n u e s  i n d e f i n i t e l y ^  and he  t h e r e f o r e  
c a n n o t  be s a i d  t o  have  f a i l e d  c o m p l e t e l y .  H is  f eud  w i t h  T r i s t r a m ,  however ,  
i s  doomed from t h e  s t a r t .  Palomides  i s  c h a r a c t e r i s e d  by h u m i l i t y ;  no t  
c h i v a l r o u s  m o d es ty ,  bu t  a  h u m i l i t y  stemming from r e a l  i n f e r i o r i t y .  His  
long  sp e e c h  t o  T r i s t r a m  a t  t h e  end of  the Book oT T r i s ^ ^ m  ( d i s c u s s e d  
above ,  pp.  97 -9 8 )  may be c o n s i d e r e d  as t h e  outcome of  a. k ind  o f  c r i s i s .
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f o r  He d e c i d e s  t o  change  two i m p o r t a n t  f a c e t s  of  h i s  c h a r a c t e r *  He. 
r e c o n c i l e s  h i m s e l f  w i t h  h i s  sworn enemy,  T r i s t r a m . ,  and he  a t  l a s t  a g r e e s  
t o  be b a p t i s e d .  I t  i s  a c r i s i s  i n  t h a t  i t  i s  a t u r n i n g  p o i n t  of  P a l o m i d e s ’ 
c h a r a c t e r ,  b u t  i t  i s  n o t  an e s p e c i a l l y  good example of  t h e  phenomenon, 
f o r  i t  i s  n o t  t h e  c a t a c l y s m i c  p o i n t  i n  t h e  p l o t  t h a t  some c r i s e s  may 
be ( A r t h u r ’ s p r e d i c a m e n t  a t  t h e  b e g in n i n g  of the. G r a i l  Q u e s t ,  f o r  exa m p le ) .  
P a l o m i d e s ’ ’c r i s i s *  i s  a s t a t i c  c o n d i t i o n  which s tem s  from t h e  h o p e l e s s ­
n e s s  of  h i s  e n m i ty  w i t h  T r i s t r a m  (based  on an e q u a l l y  h o p e l e s s  love  f o r  
I s o d e )  and from h i s  f u t i l e  s e a r c h  f o r  the. Q u e s t in g  B e a s t .  The f a c t  
t h a t  he i s  a S a r a c e n  . suggest s  t h a t  h i s  r e l i g i o n ,  t o o ,  i s  f u t i l e .  I n  s p i t e  
o f  Pa lomides* seeming w r o n g - h e a d e d n e s s ,  he  i s  d e p i c t e d  a s  an a d m i r a b l e  
k n i g h t*  He h a s  moments of  g r e a t  b r a v e r y  and p r o w e s s ,  a s  a t  t h e  t o u r n a ­
ment  a t  I jonezep,  where he  d e f e a t s  t e n  k n i g h t s  i n  q u i c k  s u c c e s s i o n  (pp .
5 5 6 - 3 7 ) .  His  b r a v e r y  c o m p l e t e l y  d e s e r t s  him when he  i s  c o n f r o n t e d  by 
T r i s t r a m ,  however .  When asked  what  k n i g h t  he h a t e s  m o s t ,  he r e p l i e s  t h a t  
he  h a t e s  T r i s t r a m ,  ’ f o r  and I  may mete  wyth hym t h e  t o n e  o f  us  s h a l l  
d y e ’ (po 518)* When t h e  k n i g h t  t u r n s  ou t  t o  be T r i s t r a m  h i m s e l f ,  Pa lomides  
pe r f o r m s  a  f a r c i c a l  a b o u t - f a c e .  ’ I  p ray  you ,  s i r  T r y s t r a m ,  f o r g y f f  me 
a l l  my e v y l l  wj'-ll! * * * I  wote n a t  what  e y l y t h  me, f o r  mesemyth t h a t  ye 
a r  a good k nygh t  o a o ‘ (p<* 5 1 9 ) .  I n  a g e n e r a l  way,  Pa lomides  i s  i m p r i s o n e d  
by c i r c u m s t a n c e s .  H is  l o v e  f o r  I s o d e ,  h i s  a l l e g e d  h a t r e d  o f  T r i s t r a m ,  
h i s  s t r a n g e  c om pu ls ion  t o  s e a r c h  f o r  the. Q u e s t in g  B e a s t ,  and h i s  m i s t a k e n  
r e l i g i o n  a l l  condemn him t o  a c a r e e r  of  swimming a g a i n s t  t h e  c u r r e n t .
Con c l u s i o n
As m ig h t  be e x p e c t e d  i n  a  s t o r y  d e v o te d  t o  such  an e x t e n t  to  t h e  
d e s c r i p t i o n  o f  a c t i o n ,  t h e  c h a r a c t e r s  i n  M alo ry  a r e  m a i n ly  i n s t r u m e n t s  
of  t h e  p lo t*  T h a t  i s ,  t h e y  a r e  p a r t  of  t h e  p l o t  r a t h e r  t h a n  s e p a r a t e ,  
f r e e  a g e n t s  who shape  t h e  p l o t .  A r e p e t i t i o n  o f  e v e n t s  and i d e a s  may 
s e r v e  as  an o b l i q u e  c om par i son  of  two o r  more c h a r a c t e r s .  I t  may a l s o  
be a e s t h e t i c a l l y  s a t i s f y i n g  a s  m u s i c a l  r e p e t i t i o n s  a r e  s a t i s f y i n g ,  showing
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a p r o g r e s s i o n  o r  deve lopm ent  of  e v e n t s *  The p l o t ,  by b r i n g i n g  some 
immediate,  p rob lem  upon a c h a r a c t e r ,  may i l l u m i n a t e  e l e m e n t s  of  h i s  ' 
p e r s o n a l i t y *  Such a ' p r o b l e m '  o r  ' c r i s i s '  I s  any s i t u a t i o n  i n  which a 
c h a r a c t e r  i s  f o r c e d  to  make a d e c i s i o n  and a c t .  Malo ry  b r i n g s  t h e  n a r r a ­
t i v e  t o  a  p o i n t  a t  vjhich n o t h i n g  f u r t h e r  can  happen  w i t h o u t  some a c t  on 
t h e  p a r t  o f  a c h a r a c t e r *  That  i s ,  u n l e s s  he b e g i n s  some whole  new s t o r y  
l i n e ,  t h e  p r e s e n t  a c t io n  can  go no f u r t h e r  f rom o n ly  m a n i p u l a t i o n  of 
e x t e r n a l  e v e n t s .  One k ind  o f  c r i s i s  i s  t h e  ' f o r k ' ,  i n  which t h e  p r o ­
t a g o n i s t  I s  f o r c e d  t o  choose  between two a c t i o n s .  .F o r  example,  a k n i g h t  
may go th ro u g h  t h e  f o r e s t ,  e n d l e s s l y  c h a l l e n g i n g  o t h e r s  to  b a t t l e ,  r e s ­
c u i n g  d a m s e l s ,  and lo d g in g  a t  a b b e y s ,  b u t  when he. i s  f o r c e d  t o  d e c i d e  
w h e t h e r  t o  s t a y  i n  p r i s o n  o r  t o  f i g h t  as  som eone 's  champion ,  n o t h i n g  
e l s e  can  happen  u n t i l  h e  makes h i s  d e c i s i o n .  The s t o r y  comes t o  a c o m p le te  
h a l t ,  and d e p e n d s ,  a s  i t  w e r e ,  on t h e  c h a r a c t e r  h i m s e l f  t o  keep i t  g o in g .  
The s e n s e  of  a u t h o r i a l  m a n i p u l a t i o n  ( a s  i n  a s e r i e s  o f  b a t t l e s  and 
r e s c u e s )  i s  gone ,  and one f e e l s  t h a t  t h e  c h a r a c t e r  h a s  somehow come a l i v e .  
I n  t h e  moment o f  c o n f r o n t a t i o n  when t h e  p r o t a g o n i s t  i s  made t o  a c t  i n  
soma d e c i s i v e  way, c l u e s  t o  h i s  c h a r a c t e r  a r e  r e v e a l e d - - r e v e a l e d  r a t h e r  
t h a n  d e v e l o p e d ,  i n  most  c a s e s ,  f o r  t h e r e  i s  a s e n s e  of  p r e - e x i s t e n c e  and 
c o n s t a n c y  a b o u t  M a l o r y ' s  c h a r a c t e r s .  For t h e  most  p a r t  t h e y  a r e  u n c h a n g in g ,  
b u t  l i k e  f i g u r e s  b e i n g  c a rv e d  from s t o n e ,  t h e y  g r a d u a l l y  emerge from 
t h e i r  background and become d i s t i n c t  p e r s o n a l i t i e s *  I t  i s  j u s t  t h i s  
s e n se  of  g r a d u a l  and i m p e r f e c t  r e v e l a t i o n  o f  a l r e a d y  e x i s t i n g  f a c t s  t h a t  
g i v e s  t h e  g r e a t e s t  r e a l i s m  t o  M a l o r y ' s  c h a r a c t e r s  and e v e n t s .
I V . SHIFTS OF FOCUS
There  a r e  s e v e r a l  r e l a t e d  d e v i c e s  t h a t  Malory  u s e s  i n  t h e  Morte 
Darthur which i n v o l v e  changes  i n  t h e  n a r r a t iv e  f lo w .  They a r e  s h i f t s  In  
one medium o r  a n o t h e r ,  and i n  a g e n e r a l  way, t h e y  e i t h e r  speed  o r  slow  
t h e  pace of  t h e  a c t i o n  and a r e  v a l u a b l e  f o r  t h a t  f u n c t i o n  a l o n e .  There  
a r e  o t h e r  u s e s  f o r  I n d i v i d u a l  examples  of  t h i s  d e v i c e ,  and t h e  one we 
s h a l l  be mos t  concerned  w i t h  i s  t h e  f u n c t i o n  of  d e v e l o p i n g  c h a r a c t e r .  
However ,  1 s h a l l  need t o  d i s c u s s  t h e  e n t i r e  phenomenon i n  o r d e r  t o  e x p l a i n  
t h e  n a r r o w e r  u s e  of  t h e  d e v i c e .  Ï  b e l i e v e  t h a t  ‘ s h i f t  i n  f o c u s '  a d e q u a t e l y  
d e s c r i b e s  t h e  c a t e g o r y  of  t h i s  t o o l .  The s h i f t s  I  have  found a r e  v e r b a l ,
t e m p o r a l ,  s p a t i a l ,  and v i s u a l .
The v e r b a l  s h i f t  i n  f o c u s  i s  a change from i n d i r e c t  t o  d i r e c t  s p e e c h ,  
o r  t h e  r e v e r s e ,  a l t h o u g h  i t s  most  s t r i k i n g  u s e  i s  i n  h i g h l i g h t i n g  a 
d i r e c t  q u o t a t i o n  i n  a  p a r a g r a p h  of I n d i r e c t  d i s c o u r s e .  The d i r e c t  q u o t a ­
t i o n  i s  o f t e n  e p ig r a m m a t i c  o r  gnomic.  tJhcn t h e  o p p o s i t e  s h i f t  o c c u r s ,  
i t s  f u n c t i o n  i s  u s u a l l y  t o  s p e e d  th e  p r o g r e s s  of  t h e  c o n v e r s a t i o n — t o  
summarise q u i c k l y  t h e  g i s t  o f  t h e  spe ec h e s  i n  o r d e r  t o  g e t  on t o  some­
t h i n g  more i m p o r t a n t .  The t e m p o r a l  s h i f t  i s  s im p ly  a n a r r a t i v e  jump 
fo rw a r d  o r  backward t o " r e l a t e d  e v e n t s .  One b a t t l e  r e c a l l s  a n o t h e r ,  
w h e th e r  or  n o t  i t  h a s  happened y e t  by s t r i c t  c h r o n o l o g i c a l  r e c k o n i n g .
The s p a t i a l  s h i f t  i s  most  f r e q u e n t  i n  t h o s e  e p i s o d e s  i n  which s e v e r a l
a d v e n t u r e s  a r e  o c c u r r i n g  s i m u l t a n e o u s l y ,  and a t  a p a u s e  i n  one t h e  sc en e  
changes  to  a n o t h e r .  There  i s  o f t e n  a l i t t l e  b a c k t r a c k i n g  i n  t im e  as  we 
f o l l o w  one k n i g h t ' s  a d v e n t u r e  and then  t a k e  up h i s  companion a t  t h e  
p o i n t  where th e y  p a r t e d  t h e  day b e f o r e .  T h i s  s h i f t  i n  t i m e ,  however ,  
does n o t  compare wi t h  t h e  c a t e g o r y  of  what  I  have c a l l e d  t h e  t em p o ra l  
s h i f t ,  b e c a u s e  t h e  t ime  I n v o lv e d  i s  u s u a l l y  o n l y  a s h o r t  p e r i o d  and I s  
p a r t  o f  t h e  same g e n e r a l  d i v i s i o n  o f  t im e .  The v i s u a l  s h i f t  I s  p a r t l y
t e m p o r a l  and p a r t l y  s p a t i a l ,  b u t  mucli s m a l l e r  I n  scope* Changes i n  t im e  
a r e  of  o n ly  a few m i n u t e s ,  and changes  I n  sp a ce  may be o n ly  a few f e e t .
Fo r  a l l  o f  t h i s  m i n i a t u r i s a t i o n ,  i t  i s  more s t r i k i n g  t h a n  t h e  o t h e r  two, 
p e rh a p s  be c a u s e  i t  i s  more i n t e g r a t e d  i n t o  t h e  s u r r o u n d i n g  a c t i o n .  The 
e f f e c t  i s  r e m a r k a b l y  l i k e  t h e  f i l m  t e c h n i q u e  o f  f o l l o w i n g  a l o n g - r a n g e  
s h o t  w i t h  a c l o s e - u p .  One p r i n c i p a l  us© of  t h i s  d e v i c e  i s  t o  add a n o t h e r  
d im e ns ion  t o  a b a t t l e  s cene  by showing t h e  r e a c t i o n  o f  t h e  o n l o o k e r s .
While  t h e  t em p o ra l  and the. s p a t i a l  s h i f t s  a r e  more commonplace and
p e d e s t r i a n ,  t h e  v i s u a l  and v e r b a l  changes  seem i n d i c a t i v e  o f  a c o n s c i o u s
a r t i s t r y .
Verb a l  S h i f t s  of  Focus
A l l  o f  t h e s e  k i n d s  of  movement g i v e  t h e  i m p r e s s i o n  of  r e v e a l e d  
f r a g m e n t s  o f  a  who le ;  many a d v e n t u r e s  a r e  go ing  on a t  on c e ,  and we se e
o n l y  some of  them. In. t h e  c a s e  o f  v e r b a l  s h i f t s ,  t h i s  s e n s e  o f  f r a g ­
m e n t a t i o n  means t h a t  we h e a r  o n l y  p a r t s  o f  c o n v e r s a t i o n s ,  b u t  a t  t h e  
same, t im e  u n d e r s t a n d  t h e  g i s t *  I n  one e p i s o d e ,  t h a t  of  L a n c e l o t  and t h e  
d a u g h t e r  of  King Bagdemagus,  t h e r e  a r e  two i n s t a n c e s  o f  t h i s  d e v i c e ,  
each  I l l u s t r a t i n g  a s e p a r a t e  u s e .  In  t h e  f i r s t  t h e  l a d y  h e l p s  L a n c e l o t  
e s c a p e  from Morgan l e  Fay, The a c t i o n  i s  t e l e s c o p e d  i n t o  two s e n t e n c e s ,  
and a l t h o u g h  t h e r e  i s  no i n d i r e c t  s p e e c h ,  a d i r e c t  q u o t a t i o n  from L a n c e lo t  
s lows  t h e  a c t i o n  a t  t h e  s i g n i f i c a n t  moment as  he  e f f e c t s  h i s  e s c a p e .
And so she d e p a r t e d  and come on t h e  raorne e r l y  and 
found© hym redy* Than she b r o u g h t  hyra o u t e  of  tw e lv e  
l o c k y s ,  and t o k e  hym h i s  armour and h i s  owme h o r s e ;  and_ 
l y g h t l y  he  s a d y l d  hym and t o k e  h i s  s p e r e  i n  h i s  h o n d e ,  
and so rod© f o r t h ,  and s a y d e ,
'D a r a e s e l l ,  I  s h a l l  n o t  f a y l e ,  by t h e  g r a c e  o f  God*’
(p .  185)
The d i r e c t  q u o t a t i o n  and c o n s e q u e n t  slowi.ng of  t h e  n a r r a t i v e  have  t h e  
e f f e c t  of  s u g g e s t i n g  a p a u s e  as  L a n c e l o t  r i d e s  away on h o r s e b a c k .
The o t h e r  d i r e c t  q u o t a t i o n  I  have m en t io ned  seems t o  be  t h e  i m p o r t a n t  
f i n a l  s t a t e m e n t  o f  a  l o n g  spe ec h  which i s  r e p o r t e d  i n  s y n o p s i s .
,L ky
Than s i r  L a u n c e l o t  made h i s  complayn te  u n t o  t h e  kynge ,  
how he  was b e t r a y e d ;  and how he  was b r o t h e r  u n t o  s i r  Lyonel'] , 
whyche was d e p a r t e d  fromc hym he wys te  n o t  w h e r e ,  and how 
h i s  d o u g h t e r  had d e l y v e r d e  hym oute. of  p r e s o n ,  ' t h e r e f o r e ,  
whyl e  t h a t  I  l y v e ,  I  s h a l l  do h i r  s e r v y s e  and a l l  h i r  
kynre.de* '
(p ,  187)
Here a g a i n  t h e r e  i s  a s i m i l a r  s e n s e  of  speed  and s lo w in g  down. T h e r e  i s  
a t e l e s c o p i n g ,  of  speech  r a t h e r  t h a n  of  a c t i o n s ,  and a summary of  t h e  
scene  i n  t h e  f o r a  of  a d i r e c t  q u o t a t i o n .
S t i l l  a n o t h e r  n o t i c e a b l e  v e r b a l  s h i f t  i s  a s n i p p e t  o f  d i r e c t  e x p r e s ­
s i o n  s u r r o u n d e d  by i n d i r e c t  speech* I n  t h i s  resume of  A r t h u r ' s  m e s s a g e ,  
t h e  c e n t r e  quo ted  m a t e r i a l  s t a n d s  o u t  l i k e  a rough  t e x t u r e  a g a i n s t  a 
smooth bac k g ro u n d ;  'Than  kyng A r t h u r e  l e t t e  wryt e  u n t o  kyng T e l l y n o r  
and p ray d e  hya  i n  a l l  h a s t e  t o  make hym r e d y  'Vi t h  suche  p e p le  as  we 
myght  l y g h t l y e s t e  a r e r e , "  and t o  hyghe  hym a f t i r  i n  h a s t e '  (p* 9 3 ) ,  I t  
i s  n o t  s im p ly  a  change  i n  p u n c t u a t i o n ,  f o r  t h e  pronoun changes  to  t h e  
f i r s t  p e r s o n .  There  seems t o  be no c o m p e l l i n g  r e a s o n  t o  s i n g l e  ou t  t h i s  
p a r t i c u l a r  p a r t  o f  t h e  ro.essage  t o  q u o t e  e x a c t l y ;  t h e  e n d i n g  smaraons 
wonId be a s  a p p r o p r i a t e *  However ,  t h e  e f f e c t  o f  p i c k i n g  o u t  a  s n a t c h  
of  t h e  m id d l e  o f  the  c a l l  t o  a r a s  g i v e s  us  t h e  f l a v o u r  of  t b e  whole 
message  and t h e  s e n s e  t h a t  we have  a c t u a l l y  o v e rh e a r d  p a r t  of  i t  i n s t e a d  
of  m e r e l y  h e a r i n g  a  seco nd-hand  p a r a p h r a s e *
There  i s  a b a t t l e  scene  i n  t h e  ' T a l e  of S i r  L a u n c e l o t '  wh ich  i s  
r e p r e s e n t a t i v e  of  s e v e r a l  d e v i c e s  a t  once* I t  i l l u s t r a t e s  a common 
s t r u c t u r i n g  of s c e n e s :  t h e  o v e r a l l  v i e w ,  t h e  p a r t i c u l a r  comment, and t h e  
t e l e s c o p i n g  o f  t im e .
Wyth t h a t  com i n  s i r  l a u n c e l o t ,  and he  t h r e s t e  i n  w i t h  
h i s  s p e r e  i n  the. t h y c k y s t  of  t h e  p r e s ;  and t h e r e  he smote 
downe w i t h  one s p e r e  fyve. k n y g h t e s ,  and o f  f o u r  of  them he 
b ra k e  t h e i r  b a c k y s .  And i n  t h a t  t h r a n g c  he  smote down© t h e  
kynge of  N or th  C a l y s ,  and brake, h i s  thygh i n  t h a t  f a l l e .
A l l  t h i s  doyrige of  s i r  L a u n c e l o t  saw t h e  t h r e e  kn y g h te s  of  
A r t h u r s ,  and s e y d e ,  'Y o n d l r  i s  a shrewde g e s t e , *  seyde  s i r  
Mador de l a  P o r t e ,  ' t h e r e f o r e  have h e r e  ons a t  h y m . ' So 
t h e y  e n c o u n t r c d ,  and s i r  ï a u n c e lo t .  b a re  hym down© h o r s e  and 
man so t h a t  h i s  s h o l d i r  wente  o u t e  o f  joyn te*
(p .  188)
It. i s  i n t e r e s t i n g  t h a t  p a r t  of  t h e  speed  r e s u l t s  f rom t h e  h a b i t  of  n o t i n g  
bo th  t h e  blow and t b e  wound s u s t a i n e d  a t  the. same t ime*  In. t h i s  s h o r t  
s c e n e  i t  o c c u r s  t h r e e  t imes* Mot on ly  does  L a n c e l o t  s t r i k e  down f i v e  
k n i g h t s ,  b u t  t h e  f a l l  b r e a k s  t h e  backs  of  f o u r  of  t h e in - -a  deve lopmen t  
t h a t  \.;e would n o t  o r d i n a r i l y  l e a r n  abou t  u n t i l  much l a t e r *  In  p r e s e n t i n g  
t h e  o r i g i n a l  b low,  Malory  d e f i n e s  i t  by add in g  t h e  r e s u l t  of i t *  There  
a r c  B f a i r l y  l i m i t e d  number of  ways i n  which one k n i g h t  can  knock a n o t h e r  
o f f  h i s  h o r s e ,  b u t  some e x t r a  v a r i e t y  may be i n t r o d u c e d  by e l a b o r a t i n g  
a n o t h e r  v a r i a b l e ,  t h a t  of t h e  wound i n c u r r e d *  A f t e r  t h e  q u i c k  s k e t c h ,  
f u l l  of w a r l i k e  v e r b s ,  of  L a n c e l o t  f i g h t i n g  Bagdcmagus '  e n e m i e s ,  t h e r e  
i s  t h e  v e r b a l  o b s e rv a t io n ,  of  k n i g h t s  n o t  y e t  i n  t h e  f r a y *  Tt i l s ,  o f  c o u r s e ,  
i s  a l s o  wha t  1 have  c a l l e d  a v i s u a l  s h i f t ,  f o r  t h e  s c en e  changes  s l i g h t l y  
t o  a n o t h e r  p a r t  o f  t h e  same a c t i o n *  The q u o t a t i o n  I s  an e f f e c t i v e ,  i n t e r ­
r u p t i o n ,  f o r  i t  i n t r o d u c e s  a  change  o f  mood. I t  i s  n o t  a  b a t t l e - c r y ,
a s  one m ig h t  e x p e c t  i n  t h e  m id d le  o f  a b a t t l e ,  b u t  a r e l a t i v e l y  q u i e t ,
r e a s o n e d  remark* The speed  i s  p r o m p t ly  resumed a f t e r  t h e  q u o t a t i o n  w i t h  
a  summary of  a c t i o n  e x a c t l y  l i k e  t h e  p r e v i o u s  s e n t e n c e s :  an e n c o u n t e r  i n  
which  Mador i s  b o rn e  down and h i s  s h o u l d e r  d i s l o c a t e d .  I t  s h o u ld  be 
n o t e d  t h a t  o f  t h e s e  t h r e e  b a t t l e s ,  t h e  one w i th  t h e  k i n g  of North Ga les  
i s  o r i g i n a l  w i t h  M a lo r y ,  f o r  i n  t h e  s o u r c e  t h e  k in g  was o n l y  a s p e c t a t o r * !
Also  i n  t h e  same t a l e  t h e r e  i s  a  p a s s a g e  o f  d i r e c t  d i s c o u r s e  which 
b e g i n s  i n  t h e  m id d le  of  an i n d i r e c t  s en tence*  I t  g i v e s  an i m p r e s s i o n  
o f  g r a d u a l n e s s :  of  t h e  speech  emerging  i n t o  e a r s h o t .
And t h a n  t h e r e  was g r e t e  j o y  betwene hem, and they
made s i r  L a u n c e l o t  a l l  t h e  ch o re  t h a t  t h e y  myghte* And 
so  on t h e  morne s i r  L a u n c e l o t  toke  h i s  l e v e  and bade s i r  
Melyot  hyghe hym ' t o  t h e  c o u r t e  of  my l o r d e  A r t h u r e ,  f o r  
h i t  d raw yth  nyghe t o  t h e  f e s t e  o f  P e n t e c o s t e *  And t h e r e ,  
by t h e  g r a c e  of  God, ye s h a l l  f ynde  me*' And t h e r e w i t h  
t h e y  d e p a r t e d *
(pp.  204-5 )
'^Works, ed* V i n a v e r ,  I I I ,  1418,
The main v i r t u e  o f  t h i s  d e v i c e  i s  t o  c u t  ou t  any n a r r a t i v e l y  u n n e c e s s a r y  
fo rm a l  g r e e t i n g  t h a t  m igh t  p r e c e d e  the. speech* The q u o te d  m a t t e r  i s  t h e  
s u b s t a n c e  of t h e  whole  s peech ;  t h e  on ly  t h i n g  a p p a r e n t l y  l e f t  ou t  i s  
'hyghe  y e ’ , whi.ch i s  r e p o r t e d  i n d i r e c t l y *  A v e r y  s i m i l a r  u s a g e  o c c u r s  
a t  t h e  b e g i n n i n g  o f  t h e  same t a l e *
Thus s i r  L a u n c e l o t  r e s t e d  hym longe  w i t h  p l a y  and game; 
and t h a n  he t h o u g h t  h y m se l f  t o  p rove  i n  s t r a u n g e  a d v e n t u r e s , 
and bade h i s  nevew, s i r  l y o n e l l ,  f o r  t o  make hym r e d y ,  ' f o r  
we m u s te  go seke  a d v e n t u r e s ’ ,
(p* 180)
The q u o t e  h e r e , b e g i n n i n g  w i t h  ' f o r ' ,  g ives  the i m p r e s s i o n  o f  b e i n g  an 
i m p o r t a n t  s t a t e m e n t ,  p i c k e d  o u t  o f  i n d i r e c t  c o n t e x t  b e c a u s e  i t  sums up 
t h e  r e a s o n  f o r  t h e  command j u s t  b e f o r e  i t *  The same s t a t e m e n t  of  a r e a s o n  
e x i s t s  i n  t h e  p r e v i o u s  p a s s a g e :  ' f o r  h i t  d raw yth  nyghe. t o  t h e  f e s t e  of  
P e n t e c o s t e ' ,  b u t  s i n c e  i t  i s  s u r r o u n d e d  by o t h e r  q u o t e d  m a t e r i a l ,  i t  
does  n o t  have  q u i t e  t h e  same e f f e c t *  I n  any c a s e ,  t h e  i m p o r t a n c e  o f  a 
d i r e c t  q u o t a t i o n  i n  e x p a n d in g  c h a r a c t e r  i s  s im p ly  t h a t  i t  i s  a lm o s t  
a lw ays  b e t t e r  t o  h e a r  t h e  p e r s o n ' s  e x a c t  words t h a n  m e r e l y  a second -hand  
r e p o r t  of  what  he  s a i d .  The i n d i r e c t  s t a t e m e n t ,  however ,  may be b e t t e r  
f o r  e x p r e s s i n g  u n d e r s t a t e m e n t .
Sometimes an i n d i r e c t  p a s s a g e  i n t r o d u c e s  a d i a l o g u e ,  a s  i n  t h i s  
s c e n e  i n  'G aw ain ,  Ywain,  and M a r h a l t ' :
And t h a n  h e  [an  anonymous k n i g h t ]  was ware of  s i r  Gawayne 
and sa lewed  hym, and p rayde  to  God t o  eende hym muchc 
worshyp*
'As f o r  t h a t , *  s eyde  s i r  Gawayne, ' g r a in e rc y .  A l s o  
I  p r a y  t o  God sendc  you hon o u r s  and w r s h y p ,  '
' A , '  s a y d e  t h e  k n y g h t ,  ' I  may l a y  t h a t  on s y d e ,  f o r
sorow and shame commyth u n t o  me a f t e r  w o r s h y p p e . '
(p .  119)
I h e  k n i g h t  t h e n  f i g h t s  a g a i n s t  t e n  o t h e r s .  When h e  f i r s t  speaks  t o  
Gawain, he  h a s  j u s t  r i d d e n  up* The movement f rom t h e  d i s t a n c e  i s  a p p a r e n t  
h e r e  i n  t h e  t h r e e  p h a s e s  as  he f i r s t  n o t i c e s  Gawain, t h e n  g e t s  n e a r  enough 
t o  s p e a k ,  and f i n a l l y  an i n d i r e c t  speech  i s  r e p o r t e d .  I n  t h e  d i a l o g u e ,
however ,  t h e  f i r s t  d i r e c t  v o i c e  i s  t h a t  o f  Gawain,  who i s  emphas i sed  by
i. ü  3
b e i n g  t h e  f i r s t  t o  speak  d i r e c t l y *  Gawain*s spe ec h  i s  tbe  most  mundane 
s o r t ,  b u t  i t  s e t s  the. t o n e  o f  t h e i r  r e l a t i o n s h i p  and a l l o w s  Gawain t o  
vjatcU t h e  e n s u i n g  b a t t l e  w i t h  some detachment , .  I n  t h e  two f o l l o w i n g  
a d v e n t u r e s  t h a t  Gawain s e e s  lie becomes p r o g r e s s i v e l y  more i n v o l v e d  w i t h  
t h e  c o m b a t a n t s , 2  xt i s  on ly  l a t e r  t h a t  he  d e c i d e s  t o  h e l p  t h i s  k n i g h t ,  
who he l e a r n s  I s  F e l l e a s ,  b u t  t h e i r  a c q u a i n t a n c e  h a s  a l r e a d y  been  e s t a b ­
l i s h e d  th r o u g h  t h i s  s u p e r f i c i a l  exchange ,
T l i e i r  m e e t in g  f u r n i s h e s  a n o t h e r  i n s t a n c e  o f  t h e  s h i f t  t o  d i r e c t  
sp e e c h ,  Gawain h a s  been t o l d  of  P e l l e a s *  p re d i c a m e n t  and goes  to  h e l p  
him.  They m e e t ,  Gawain a s k s  P e l l e a s  why he i s  so s a d ,  and P e l l e a s  t e l l s  
him.  I n s t e a d  of  r e p e a t i n g  t h e  s t o r y ,  wh ich  i s  a l r e a d y  f a m i l i a r  t o  t h e  
r e a d e r  (and t o  Gawain t o o ,  f o r  t h a t  m a t t e r ) ,  Malory  s im p ly  says  t h a t  
P e l l e a s  t o l d  i t  t o  Gawain.  But t h e r e  f o l l o w s  an e x t e n d e d  comment by 
P e l l e a s  on h i s  m i s e r y .  I t  i s  g iv e n  as  d i r e c t  s p e e c h  because  i t  i s  
a  p e r s o n a l  e p i l o g u e  t o  t h e  b a r e  s t a t e m e n t  of  t h e  f a c t s .  The f u l l  p a s s a g e  
i s  t h i s ;
So on t h e  morow s i r  Gawayne t o k e  h i s  l e v e  of  h i s  e s t e ,  
s i r  G a r a d o s ,  and rode  i n t o  t h e  f o r e s t e .  And a t  t h e  l a s t e  
he m e t t e  w i t h  s i r  P e l l e a s  makynge g r e t e  mone o u t e  of  m esure ;  
so eche  of  hem sa lewed o t h e r ,  and asked  hym why he made such  
sorow.  And as  h i t  above r e h e r s y t h  s i r  P e l l e a s  t o l d a  s i r  
Gawayne.
’ But  a . l lwayes I  s u f f i r  h e r  k n y g h te s  t o  f a r e  so w i t h  me 
a s  ye saw© y e s t i r d a y ,  i n  t r u s t e  a t  t h e  l a s t e  t o  wynne h i r  l o v e ;  
f o r  she  knoweth w e l l  a l l  h i r  knygh tes  s h o ld e  n a t  l y g h t l y  
Wynne rae and me l y s t e  t o  f y g h t  w i t h  them t o  t h e  u t t i r r a o s t e ,  
T h e r e f o r e  and I  lo v ed  h i r  n a t  so s o re  I  had l e v e r  dye an 
hundred  tymes ,  and I  myght  dye so o f t e  r a t h i r  t h a n  Ï wolde 
s u f f i r  t h a t  d i s p y t e ,  bu t  Ï t r u s t e  she  w o l l  ha v e  p y t c  uppon 
me a t  t h e  l a s t e ;  f o r  l o v e  c a u s y t h  many a good knyght  t o  
s u f f i r  t o  have  h i s  e n t e n t e ,  b u t  a l a s ,  I  am i n f o r t u n a t e ! ’
( p ,  1 2 2 )
T h i s  s c e n e  does  n o t  o c c u r  i n  the  F rench  s o u r c e ,  V in a v e r  comments , 
’t h e r e a s  t h e  F rench  w r i t e r  t h i n k s  t h a t  t h e  k n i g h t  i s  amply j u s t i f i e d  
i n  b e s m i r c h i n g  h i s  r e p u t a t i o n  f o r  prowess  i n  o b e d ie n c e  t o  h i s  l a d y ,
^The s t r u c t u r e  o f  t h e s e  e p i s o d e s  i s  d i s c u s s e d  more f u l l y  above ,  
pp.  3 2 -33 ,
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[ H a lo r y ]  e n d e av o u r s  t o  a s s u r e  h i s  r e a d e r s  t h a t  b u t  f o r  t h e  e x p e c t a t i o n  
of  a reward  P e l l e a s  would have, p r e f e r r e d  d e a t h W h e t h e r  we owe i t  t o  
H a l o r y  o r  t o  an i n t e r m e d i a t e  s o u r c e ,  t h e r e  i s  i n  P e l l e a s '  s peech  a n o t e  
of  h y s t e r i a  and i n c o h e r e n c e .  I l l s  f i r s t  . sentence i s  r e l a t i v e l y  r e s t r a i n e d ,  
b u t  t h e  second  i s  so c o n v o lu t e d  t h a t  i t  i s  no s u r p r i s e  t o  l e a r n  j u s t  a f t e r  
t h i s  s p e e c h  t h a t  t h e  d i s t r a u g h t  k n i g h t  a lm o s t  f a l l s  o f f  h i s  h o r s e  w i t h  
g r i e f *  ’T h a t  d y s p y t e ’ seems to  have  an a n t e c e d e n t  b u t  does  n o t ,  e x c e p t  
one t h a t  m ig h t  have  a p p e a r e d  i n  h i s  sp e ec h  t o  Gawain, which  h a s  no t  been 
r e p o r t e d .  ' T h a t  d y s p y t e '  means ' b e i n g  b e a t e n ' .  The r e p e t i t i o n  of  ' t n i s t e '  
and ' a t  the  l a s t e ’ adds a t o u c h i n g  p a th o s  t o  t h i s  r a m b l in g  o u t c r y .
P e l l e a s '  s peech  p r e s e n t s  a  d e s p e r a t e  and woebegone k n i g h t  i n  h i s  own 
w o r d s ,  and t h e  c h a r a c t e r  of P e l l e a s  i s  a l l  t h e  more v i v i d  f o r  i t .
The p r e s e n t a t i o n  of  a  s p e e c h  as  bo th  d i r e c t  and i n d i r e c t  d i s c o u r s e  
combines t h e  b e s t  o f  b o t h  fo rm s .  Malory can q u i c k l y  sum up a s p e e c h ,  
b u t  by  g i v i n g  tlie l a s t  p a r t  of  i t  d i r e c t l y  he can  g i v e  t h e  i m p r e s s i o n  t h a t  
i t  h a s  a l l  been g iv e n  d i r e c t l y ,  o r  t h a t  t h e  most i m p o r t a n t  p a r t  has  been  
quo ted  e x a c t l y *  A p e r f e c t  example i s  t h i s  sp e e c h  from ' I s o d e  t h e  F a i r ' :
Than s i r  T r y s t r a m e s  went© u n t o  La B e a le  I s o d e  and to k e  
h i s  leve*  And t h a n  he t o l d e  what  he  was ,  and how a lady
t o l d e  hym t h a t  he s h o ld e  n e v e r  be h o l e  ’u n t y l l  I  cam i n t o
t h i s  c o n t r e y  where t h e  poyson was made, w here tho row  I  was 
n e r e  my d o t h ,  had n a t  your  l adyshyp  b e n e . '
(p .  294)
As i n  many p l a c e s  i n  M a lo ry ,  t h e r e  i s  a l s o  a s e n s e  of  movement ,  o r  a 
s e n se  o f  g rowing  a w a r e n e s s .  I t  i s  a s  though  a c o n v e r s a t i o n  s e en  from a 
d i s t a n c e  h a s  s u d d e n ly  become a u d ib l e *  A sense  o f  s p e e d ,  t o o ,  i s  i n v o l v e d .  
The p r e s e n t a t i o n  of t h e  f a c t  o f  t h e  c o n v e r s a t i o n  and i t s  g e n e r a l  s u b j e c t
m a t t e r  g i v e s  way to  t h e  c o n v e r s a t i o n  i t s e l f ;  t h e  q u i c k  summary s lows  to
t h e  andan t e  o f  t h e  f i n a l  spoken words .
A more c o m p l i c a t e d  u s e  of  t h e  same d e v ic e  o c c u r s  s h o r t l y  a f t e n - m r d s  
i n  t h e  t e x t  a t  t h e  b e g i n n i n g  of  t h e  e p i s o d e  of t h e  r i v a l r y  of  Mark and
-”[ÿ)rks .  I I I ,  1359,
18 J
T r i s t r a m  f o r  S e g w a r l d c s ’ w i f e .  I n  t h e  m idd le  o f  t h e  sp e e c h  t h e r e  i s  a 
s n i p p e t  o f  d i r e c t  a d d r e s s ,  t h e n  a  r e t u r n  t o  i n d i r e c t *
Bo h i t  b e f e l l ©  uppon a clay, t h i s  l a d y  s e n t e  a dw a r f f
u n t o  s i r  T r y s t r a m e s  and bade  hym, as  he lo v ed  h i r ,  t h a t  he
wolde be w i t h  h i r  t h e  nexte. nygh t  folowynge*
' A l s o  she cha rge d  you t h a t  ye com n a t  t o  h i r  b u t  y f  ye 
be w e l l  a rm e d * ’ For  h e r  l o r d s  was c a l l e d  a  good k n y g h t .
(p .  295)
I t  b e g i n s  a s  a p a r a p h r a s e  of t h e  l a d y 's  message  to T r i s t r a m ,  bu t  the  
d i r e c t  speech  i s  t h e  d w a r f ' s  w o rd s ,  which are. a p a r a p h r a s e  t h e m s e lv e s  of  
t h e  l a d y ' s  message* The f i n a l  s e n t e n c e  i s  an a u t h o r i a l  i n t r u s i o n  t o  c l a r i f y  
t h e  i m p o r t a n t  p a r t  of  t h e  m es s a g e ,  which h a s  been  s t r e s s e d  t h r o u g h  
q u o t a t i o n *  The s t r i k i n g  t h i n g  a bou t  t h i s  p a s s a g e  i s  t h a t  t h e  pronoun  
changes  t o  t h e  second  pe rson* I n  t h e  p r e v i o u s  p a s s a g e  c i t e d ,  T r i s t r a m ,  
t h e  s p e a k e r ,  changes  from t h i r d  p e r s o n  t o  f i r s t  p e r s o n ,  Xn t h e  p r e s e n t
p a s s a g e ,  however ,  t h e  l ady  rem a ins  i n  t h e  t h i r d  p e r s o n ,  b u t  t h e  pe r s o n
q u o t i n g  h e r  cha nges  from t h e  a u t h o r  t o  t h e  d w a r f ,  and T r i s t r a m  i s  a d d r e s s e d  
i n  t h e  second  p e r s o n  i n s t e a d  of  b e in g  spoken a b o u t  i n  t h e  t h i r d .  I n  
t h i s  s h o r t  p a s s a g e  t h e  p e r s p e c t i v e  changes  from a u t h o r i a l  p a r a p h r a s e  of  
t h e  l a d y ' s  m e s s a g e ,  t o  t h e  dw arf's  p a r a p h r a s e  ( bu t  a s  a  d i r e c t  q u o t a t i o n )  
to  a n a r r a t i v e  s t a t e m e n t  by t h e  a u t h o r .
Most o f  t h e  v e r b a l  s h i f t s ,  however ,  a r e  more p e d e s t r i a n .  The. more 
u s u a l  s o r t  a r e  l i k e  t h i s  g l im p s e  o f  S i r  B l e o b e r i s ;  « , so t h i s  s i r  
B le o b e ry s  cam u n t o  t h e  c o u r t e  o f  kyng Marke,  and t h e r e  h e  asked  kynge 
Marks t o  g y f f  hym a bone ,  "what, g y f f  t e  t h a t  I  w o l l  a s k e  i n  t h i s  c o u r t e " *
(p,  2 9 7 ) ,  I t  i s  a  v e r y  t r i t e  s i t u a t i o n ,  and any v a r i a t i o n  of t h e  d e s c r i p ­
t i o n  i s  welcome. As u s u a l ,  t h e  p a r t  g iven  i n  d i r e c t  q u o t a t i o n  i s  t h e  
f i n a l  i m p o r t a n t  p o i n t  i n  t h e  s p e e c h . a n d  t h e  p a r t  which  s u r p r i s e s  King 
Mark,  f o r  ' h e  m erva y lc d  o f  h i s  askynge* (p,  2 9 7 ) .  Even though  th e  s i t u a t i o n  
i s  so common, t h e  k i n g ' s  s u r p r i s e  a t  t h e  r e q u e s t  i s  s u f f i c i e n t  r e a s o n  
f o r  q u o t i n g  t h e  most  d a r i n g  p a r t  of  t h e  s p e ec h ,  t h a t  i s ,  n o t  j u s t  the  
r e q u e s t  f o r  a g i f t ,  b u t  an unnamed g i f t .
LO' J
A b r i e f  i n t e r l u d e  i n  a d i r e c t  c o n v e r s a t i o n  can be used  t o  i n j e c t  
a  b i t  of  s t r a i g h t  n a r r a t i v e *  T h i s  i s  p a r t  of  a s cene  i n  wbiich Sagraniour  
and Dodinas  c h a l l e n g e  T r i s t r a m  w h i l e  he  i s  on h i s  way t o  c h a l l e n g e  
B l e o b e r i s ;
*Ye c h a r g e  me w i t h  a g r e t e  t h y n g e /  s eyde  s i r  T r y s t r a m e s ,
’and s y t t h y n  ye l y s t e  t o  we t e ,  ye. s h a l l  know and u n d i r s t o n d e  
t h a t  my name i s  s i r  Trys tram.es  de Lyones ,  kynge Melyodas  s o n ,  
and nevew u n t o  kynge Marke* *
Than were t h e y  two k n y g h t e s  fa-jme t h a t  t h e y  had  m e t t e  
w i t h  s i r  T r y s t r a m e s ,  and so t h e y  prayde  hyra t o  abyde i n  
t h e i r  f e ly s h y p *
'N a y , '  seyde  s i r  T r y s t r a m e s ,  ' f o r  I  m us te  have  ado wyth 
one o f  your  f e l a w y s .  H i .9 name i s  s i r  B le obe rys  de Ganys.  '
(p .  300)
.The meek r e q u e s t  o f  t h e  two k n i g h t s  f a d e s  i n t o  i n s i g n i f i c a n c e  by b e in g  
r e p o r t e d  o n l y  by i n d i r e c t  s p e e c h .  The two s t r o n g ,  a s s e r t i v e ,  s t a t e m e n t s  
by Tr i s t ram ,  a r e  b r o k e n  o n ly  by a murmur.  Most i m p o r t a n t ,  t h e  s h i f t  t o  
i n d i r e c t  d i s c o u r s e  p r o v i d e s  a c hance  t o  g i v e  a r e a s o n  f o r  t h e  speech  
a lo n g  w i th  t h e  sp e ec h  i t s e l f *  By n o t  r e c o r d i n g  t h e  e x a c t  words of  t h e  
s p e e c h ,  t h i s  s e n t e n c e  s u g g e s t s  a  s e r v i l e  t o n e  ( e s p e c i a l l y  f o l l o w i n g ,  as  
i t  d o e s ,  T r i s t r a m ' s  t r i u m p h  o v e r  them i n  combat  a f t e r  t h e y  have  t a u n t e d  
him w i t h  t h e  c o w a r d ic e  o f  C o r n i s h  k n i g h t s ) *  T r i s t r a m  no t  o n ly  d e f e a t s  
them i n  b a t t l e  b u t  r e b u f f s  t h e i r  a t t e m p t s  t o  c u r r y  f a v o u r .
The re  i s  a com parab le  e f f e c t  i n  a n o t h e r  s c e n e  i n  which a minor  
c h a r a c t e r ' s  i n d i r e c t  speech  s e t s  t h e  s t a g e  f o r  a f a i r l y  long  d i r e c t  
speech  by T r i s t r a m *
Than whan s i r  T r y s t r a m e s  was i n  h i s  p a vy lyon  G overnay le  
h i s  man com and t o l d e  hym how t h a t  kynge Angwysh of  I r e l o n d e  
was com t h y d i r ,  and he  was i n  g r e t e  d y s t r e s s e ;  and t h e r e  he 
t o l d e  hyra how he was scraned and a ppe le d  o f  m u r t h u r ,
'So  God me h e l p s , '  s e yde  s i r  T r y s t r a m e s ,  ' t h i s  i s  t h e  
bes te .  t y d y n g e s  t h a t  e v e r  com t o  rae t h i s  seven y e r e ,  f o r  now 
s h a l l  t h e  kynge o f  I r e l o n d e  have nede o f  my h c l p e .  For  I  
d e r e  say  t h e r e  i s  no knygh t  i n  t h i s  c o n t r e y  t h a t  i s  n a t  i n  
A r t h u r e s  c o u r t e  t h a t  d a re  do b a t a y l e  wyth s i r  Blamoure de  
Ganys* And f o r  to  wynne t h e  l o v e  o f  t h e  kynge o f  I r e l o n d e  
I  w o l l  t a k e  the. b a t a y l e  uppon rae. And t h e r e f o r e ,  G o v e r n a y le ,  
h e r e  rae t h i s  w orde ,  I c h a r g e  t h e ,  t o  t h e  kynge* '
( p .  306)
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I  have  g i v e n  T r i s t r a m ' s  e n t i r e  s peech  t o  show t h e  r e l a t i v e  l e n g t h  o f  i t  
t o  t h e  b r i e f  I n t r o d u c t o r y  s t a g e - s e t t i n g  sp e ec h  of  G o v e r n a i l ' s ,  T h e ' s e r v a n t ’ 
sp e e c h  i s  n o t  o n l y  g i v e n  i n d i r e c t l y  b u t  a l s o  suramarised* The two how 's  
s u g g e s t  t h a t  t h e  a c t u a l  s peech  may have  been  v a r y  much l o n g e r  t h a n  t h i s  
p r e c i s  * T h r i s t r a m ' s  r e p l y ,  by c o n t r a s t ,  i s  l o n g e r ,  b u t  s t i l l  compact*
There a r e  c e r t a i n  s u b t l e t i e s  of: t h o u g h t  i n  i t :  h i s  i d e a  t o  h e l p  King 
Angwish i s  made up of  a  d e s i r e  t o  vh.n t h e  k i n g ' s  f a v o u r  and th e  r e a l i s t i c  
s e l f - k n o w l e d g e  t h a t  he  i s  t h e  on ly  non-Round T a b le  k n i g h t  c a p a b l e  o f  t h e  
t a s k o  I t  i s  n o t  a b r a g g i n g  s t a t e m e n t  b e c au s e  he  d i s t i n g u i s h e s  between  
A r t h u r ' s  k n i g h t s  and o t h e r  k n i g h t s .  I f  h i s  s t a t e m e n t  were  o n l y  a 
sw agge r ing  s p e e c h  o f  a proud  k n i g h t  he would n o t  have p u t  h i m s e l f  i n  t h e  
l e s s  d e s i r a b l e  c a t e g o r y  and a l l o w e d  t h e  s u g g e s t i o n  t o  s t a n d  t h a t  many, 
i f  n o t  a l l ,  o f  t h e  Round T a b le  m ig h t  be e q u a l  t o  t h e  b a t t l e  w i t h  Glamour.
I n  t h e  s u b s e q u e n t  b a t t l e ,  Blamour h a s  a  s peech  which  we have  se en  
many t im e s  b e fo re *
Than anone s i r  Blamour avoyded h i s  h o r s e  and p u l l e d  
o u t e  h i s  swcrde and t o k e  h i s  s h y ld e  b e f o r e  hym and bade  
s i r  T r y s t r a m e s  a l y g h t ,  ' f o r  thoughe  ray h o r s e  h a t h  f a y l e d ,
X t r u s t e  t o  God t h e  e r t h e  w o l l  n a t  f a y l e  m e ! '
(Pc 309)
From i t s  f r e q u e n c y ,  i t  seems t o  be a k ind  of  c l i c h e  e p ig ra m .  The on ly  
a d v a n ta g e  of t h i s  p r e f i x e d  i n d i r e c t  sp e e c h  i s  t h a t  i t  a l l o w s  an u n i n t e r ­
r u p t e d  s e r i e s  o f  v e r b s  ( ' a v o y d e d ' ,  ' p u l l e d ' ,  ' t o k e ' ,  and ' b a d e ' )  w . t h o u t  
t h e  fo rm a l  i n t r o d u c t i o n  o f  a speech* R a t h e r ,  t h e  i n d i r e c t  i m p e r a t i v e ,  
' a l y g h t ' ,  e x p r e s s e d  a s  an i n f i n i t i v e . ,  b l e n d s  i n t o  t h e  spoken words ,  
which a r e  t h e  f a m i l i a r  f i n a l e  i n d i c a t i n g  t h e  r e a s o n  f o r  an a c t i o n .
At  t h e  end o f  ' I s o d e  t h e  F a i r '  t h e r e  i s  an exchange  of  l e t t e r s  
be tw een  I s o d e  and G u i n e v e r e . ' There  a r e  a number o f  i m p o r t a n t  t h i n g s  i n  
G u i n e v e r e ' s  l e t t e r  t h a t  cou ld  have  been pu t  i n t o  d i r e c t  s p e e c h ,  b u t  
a g a in  o n ly  t h e  f i n a l  b i t  i s  q u o t e d .
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And so I n  t h i s  maonewhyln La Baa l a  I s o d e  made a l e t t i r  
u n t o  qucne. Gvjenyvere complaynyng h e r  o f  t h e  u n t r o u t h e  of: 
s i r  T ry s  t ra îne s  ^ how he. had T.jeddeci t h e  kyn^es dough t e r  of 
B r e t  ay ne a So queue  Gweriyver s e n t e  h e r  a n o t h e r  l e t t e r  and 
bade  h e r  be o f  goode c o m f o r t e ,  f o r  she s h o l d e  have  joy  a f t i r  
sorow: f o r  s i r  T r y s t r a m e s  was so n o b le  a knygh t  c a l l e d  t h a t  ’ .
by c r a f t e s  of  s o r s e r y  l a d y e s  wolde make suche  n o b l e  men t o
wedde them, ’But  t h e  e n d e ’ ? queue  Gwenyver s e y d e ,  ’ s h u l d e
be t h u S f  t h a t  he s h a l l  h a t e  h e r  and love  you b e t t l r  t h a n  
e v e r  he  d u d * ’
(p.  331)
Tills example i s  a l s o  i n t e r e s t i n g  b e c a u s e  t h e  l e t t e r  i s  p r e s e n t e d  as  
b e in g  spoken  a l o u d .  The sp e ec h  i s  t h a n  on ly  a ' f i g u r a t i v e '  k in d  of  
d i r e c t  s p e e c h ,  u n l e s s  we t h i n k  of  G u in e v e re  d i c t a t i n g  t h e  l e t t e r  o r  of  
I s o d e  r e a d i n g  G u i n e v e r e ' s  words aloud* The f i n a l  p ro p h e c y  i s  more 
i m p o r t a n t  t h a t  t h e  r e s t  o f  t h e  l e t t e r ,  and I s  f u r t h e r  e m p h a s i se d  by b e in g  
q u o te d  a s  d i r e c t  s p e e c h .  Coming a t  t h e  end o f  t h e  whole, s e c t i o n ,  i t  i s  
on a  l a r g e r  s c a l e  what  many o t h e r  examples  have  been :  a c o n c l u d i n g  s t a t e ­
ment  c o n t a i n i n g  e i t h e r  a  summary, t h e  key e l e m e n t ,  o r  t h e  r e a s o n  beh ind
t h e  e a r l i e r  i n d i r e c t  q u o t a t i o n ,
# i e n  a  r e a s o n  i s  p r e s e n t e d  i n  t h e  f i n a l ,  spoken s t a t e m e n t ,  i t  i s  n o t  
a lways a s t a t e m e n t  w h ic h  i s  j u s t i f i e d ,  b u t  sometim es  an a c t i o n *  I n  t h i s  
p a s s a g e  from 'Lamerok de G a l y s ’ t h e  a c t i o n  i s  r e p o r t e d ,  and t h e n  T r i s t r a m  
g i v e s  t h e  r e a s o n ;
So whan s i r  T r y s t ram es  was armed a s  hyra lyked  b e s t e  and 
we 1 1  a l iylded and swerded ,  he  d r e s s e d  to  hyra on f o o t e ,  ' f o r  
w e l l  I  know t h a t  s i r  Nabone wolde n a t  obyde a  s t r o k e  w i t h  a 
sp ea re , ,  and t h e r e f o r e  he  w e l l  s l e  a l l  kn y g h te s  h o r s e ,  '
(p .  535)
Th i s  p a s s a g e  i s  somewhat r e m a r k a b l e  b e c a u s e  t h e  q u o t a t i o n  does  n o t  con­
t i n u e  an i n d i r e c t  q u o t a t i o n ,  bu t  seems t a k e n  o u t  o f  some s e p a r a t e ,  
u n r e p o r t e d  s p e e c h .  The re  i s  no i n t r o d u c t i o n  to  the. s p e e c h  a t  a l l — no 
s u g g e s t i o n  t h a t  T r i s t r a m  h a s  been  s a y i n g  a n y t h i n g .  F u r th e r m o r e ,  t h e  sp e ec h  
i s  n o t  a d d r e s s e d  t o  anyone .  T h i s  p a s s a g e  o c c u r s  im m e d i a t e l y  b e f o r e  
Gabon 's  c h a l l e n g e  t o  f i g h t ;  when T r i s t r a m  says  t h i s  he  seems t o  be s t a n d i n g  
i n  f r o n t  of  Nabon, b u t  t h e  speech  i s  an a s i d e .
The d i r e c t  q u o t a t i o n  which i s  t h e  i m p o r t a n t  end of a s e n t e n c e  and 
s t a t e m e n t  o f  a  c o n c l u s i o n  o f  some s o r t  i s  seen  a g a i n  i n  t h i s  t r i b u t e  t o  
G a r e th  ;
a l l  t h e  l a d y e s  t o l d e  t h e  kynge how t h a t  s i r  G a r e th
had d e l y v e r d e  them f r o  t h e  Dolo rous  Towre,  and s l e w  t h e
Browne Knyght  w i t h o u t e  Byte;  'and  t h e r e f o r e  a l l  we and 
o u t c  a y r e s  f o r  eve rmore  wo11 do oraage u n t o  s i r  G a r e t h  
o f  O r k e n e y , ’
(p* 272)
The p r e v i o u s  a c t i o n ,  which t h e  r e a d e r  a l r e a d y  knows, i s  q u i c k l y  summed 
u p ,  and t h e n  t h e  l a d i e s '  r e s p o n s e  t o  i t  i s  g iv e n  i n  e x a c t  sp e e c h .  The 
q u o t e d  s t a t e m e n t  i s  i n t e r e s t i n g  f o r  i t s  l e g a l i s t i c  t o n e ;  i t  sounds  v e r y  
much l i k e  t h e  c o n c l u s i o n  of  a  l e g a l  document ,  e s p e c i a l l y  w i t h  t h e  r e f e r ­
ence  t o  h e i r s ,  ' i h i s  s u g g e s t i o n  o f  j u r i s p r u d e n c e  adds  t o  t h e  s e n s e  of 
t h e  p a s s a g e  b e i n g  an i m p o r t a n t  c o n c l u s i o n .
More o f t e n  t h e  c o n c l u d i n g  s t a t e m e n t  i s  on a much lower  k e y .  Compare 
t h e  above p a s s a g e  w i t h  t h i s  one i n  G a r e t h ' s  b a t t l e  w i t h  t h e  Red Knigh t  :
'And t h e r e w i t h  he  bade  t h e  Rede Knyght  o f  t h e  Rede Laiindes make hym r e d y ,
"and  l e t t e  u s  do c u re  b a t a y l e  to  t h e  u t t e r a u n c e ' "  (p ,  2 3 9 ) ,  The q u o t a ­
t i o n  i s  a  c o n c l u s i o n :  i t  i s  t h e  h e a r t  o f  t h e  c h a l l e n g e  t o  t h e  Red K n i g h t ,  
b u t  i t  i s  n o t  r e m a r k a b l e  i n  any way,  e i t h q r  i n  t h e  c o n t e x t  o r  t h e  p h r a s i n g .  
T h i s  d e v i c e  can become u s e l e s s  i n  p a s s a g e s  where n o t h i n g  i s  a c h ie v e d  by 
i t .  I n  t h i s  same b a t t l e  be tw een  G a re th  and th e  Red K n i g h t ,  t h e  l e t t e r ' s  
- a l l i e s  and v a s s a l s  p l e a d  w i t h  G a r e t h  t o  s p a r e  h i s  l i f e :
Than cam t h e r e  many e r l y s  and barowns and n o b l e  k n y gh te s  
and p ray d e  t h a t  knyght  t o  save  h i s  l y f f , ' and  t a k e  h m .  t o  
yo u r  p r e s o n e r , ' And a l l  t h e y  f e l l e  uppon t h e i r  k n e i s  and 
p r a y d e  hym of  mercy t h a t  he  wolde save  h i s  l y f f ,
(p ,  240)
K i t t i n g  t h i s  i n t o  a d i r e c t  s t a t e m e n t  seems t o  add l i t t l e  i f  a n y t h i n g  to  
t h e  s c e n e .  I t  d o e s ,  however ,  p o i n t  o u t  t h e  a l t e r n a t i v e  t o  k i l l i n g  t h e  
Red Kn igh t  and G a r e t h ’ s c o m p e n s a t io n  f o r  n o t  k i l l i n g  him.  I t  a l s o  h e l p s  
t o  s e p a r a t e  t h e  r e p e t i t i o n  o f  ' p r a y d e '  and ' s a v e  h i s  l y f f  f rom t h e  f i r s t
j.y
m e nt ion  of  them* I t  can  be c o n s i d e r e d  a s  an e n d in g  ( b e c a u s e  i t  i s  
s l i g h t l y  more e m p h a t i c  t h a n  the. p r e c e d i n g  m a t e r i a l ) ,  and as  a s e p a r a t i o n ,  
o f  one s e t  of  p l e a s  f rom a n o t h e r .  Between ‘p rayde  t h a t  knyght  t o  save  
h i s  l y f f  and a  n e a r  r e p e t i t i o n  of  t h a t  p r a y e r ,  t h e  p e t i t i o n e r s  ‘f e l l e  
uppon t h e i r ,  k n e i s f  The v a l u e  of  t h e  q u o t a t i o n  i s  t h a t  i t  e m pha s i se s  
t h e  f a c t  t h a t  t h e r e  a r c  two s e p a r a t e  s u p p l i c a t i o n s .
I n  t h e  p a s s a g e  which f o l l o w s  t h e r e  a r e  tvyo i n t e r e s t i n g  u s e s  of  a 
sudden  change from i n d i r e c t  t o  d i r e c t  speech.,
And t h a n  were t h e y  ware and saw hym com r y d y n g e ,  and 
whan he was com t o  them he  t o l d e  a l l  how he had spcdde  and 
e s c a p e d  i n  t h e  d i spy te .  o f  a l l  t h e  c a s t e l l ,  ' and som o f  t h e  
b e s t e  o f  hem w e l l  t e l l e  no t a l y s , ’
'Thow g a b b y s t  f a l s e l y , '  seyde  t h e  d a m e s e l l ,  ' t h a t  d a r e  
X make good! For  a s  a foole ,  and a d a s t a r d s  t o  a l l  knyghthode  
t h e y  have  l a t t e  the p a s s e , '
' T h a t  may ye p r e v e , '  s eyde  La Co te  Male T a y l e ,
With t h a t  she  s e n t e  a c o r r o u r e  of  h e r s  t h a t  a lLway ro d e  
w i t h  h e r ,  and so  he  ro d e  t h y d i r  l y g h t l y  and s p u r r e d  how and 
I n  what wyse t h a t  knyght  e s c a p e d  c u t e  o f  t h a t  c a s t e l l *  Than 
a l l  t h e  k n y g h t e s  c u r s e d  hym and seyde  he  was a f e n d e  and no 
man,  ' f o r  lie h a t h  s l a y n e  h e r e  tw e lve  of  ou re  b e s t e  k n y g h t i s ,
and we went e  u n t o  t h i s  day  t h a t  h i t  had bene t o  muche f o r  s i r
T r y s t r a m e s  de Lyones o t h i r  f o r  s i r  L a u n c c l o t  de Lake ,  And
i n  d y s p y te  and magre of  us  a l l  he  i s  d e p a r t e d  froine u s ,  *
And so h i r  c u r r o u r e  com agayne  and t o l d e  t h e  d a m e s e l l  
a l l  how s i r  l a  C o te  Male Tay le  spedde  a t  t h e  C a s t e l l  O r g u lu s ,
Than she smote dowrie t h e  hede  and seyde  b u t  l y t y l l ,
( pp .  346-47)
The a c t i o n  of  t h e  e v e n t s  i s  s peeded  up c o n s i d e r a b l y ;  be tw een  t h e  a rgum ent  
and i t s  c o n c l u s i o n  t h e r e  i s  t h e  c o u r i e r ' s  lo n g  e r r a n d .  But t h e  r e t u r n i n g  
c o u r i e r ,  f o r  t h e  p u r p o s e s  o f  t h e  n a r r a t i v e ,  a p p a r e n t l y  f i n d s  t h e  damsel  
and La Cote  Male T a i l e  s t i l l  i n  t h e  same a t t i t u d e  o f  q u a r r e l  i n  which
he l e f t  them. For  t h e  a rgum ent  t o  be s o u n d ly  and f o r c e f u l l y  won by l a
Cote Male T a i l e  t h e  p r o o f  o f  h i s  deeds  must  come a s  soon  a s  p o s s i b l e  a f t e i
t h e  h a u g h t y  a c c u s a t i o n  by t h e  l a d y .  D i r e c t  q u o t a t i o n  i s  used  s p a r i n g l y
b u t  f o r  a  good e f f e c t .  The k n i g h t ' s  f i r s t  d i r e c t  speech  i s  t h e  c o r e  o f  
h i s  b o a s t :  ' and  som of  t h e  b e s t e  of  hem w o l l  t e l l e  no t a l y s ' .  I t  i s  th . is  
b o a s t ,  n o t  j u s t  t h a t  he e s c a p e d  b u t  t h a t  he a l s o  k i l l e d  s e v e r a l  o f  t h e  
enemy,  t h a t  t h e  l a d y  q u e s t i o n s  so f i e r c e l y .  I t  i s  e s s e n t i a l  t h a t  h e r
J. r
speech  be g iv e n  i n  e x a c t  q u o t a t i o n  t o  show h e r  e x t r e m e  con tempt  f o r  l a  
Cote  h a l e  T a i l e  so t h a t ,  i n  t u r n ,  h e r  e m ba r ra s sm e n t  w i l l  he a l l  t h e  more 
a cu te*  H is  r e s t r a i n e d  a nsw e r ,  'T h a t  may ye. p r o v e ’ , d e r i v e s  i t s  s t r e n g t h  
from t h e  c o n t r a s t  w i t h  t h e  l a d y ' s  o u t b u r s t ^  L ik e  some of  t h e  examples  
I  have d i s c u s s e d  e a r l i e r .  La Cote Male T a i l e ' s  f i r s t  sp e e c h  I s  a t r a n s i t i o n  
from a sp e ec h  summary ( ' ,  * he tolde .  a l l  how , , , ' )  t o  a  d i r e c t  d i a ­
l o g u e ,  I t  b o th  c o n c lu d e s  h i s  d e s c r i p t i o n  and i n v i t e s  t h e  d a m s e l ' s  I n s u l t s ,  
The sc e n e  s u d d e n ly  s h i f t s  t o  t h e  C a s t l e  O r g u l u s ,  We have  se en  
p r e v i o u s l y ,  b e f o r e  t h i s  p a s s a g e ,  how 'la Cote  Male T a i l e  f o u g h t  and e s c a p e d  
from t h e  c a s t l e ;  w^e a l r e a d y  know t h a t  he  s lew  tw e lv e  k n i g h t s .  But t h i s  
i s  t h e  f i r s t  t im e  we have  had  t h e  r e a c t i o n  o f  t h e  d e f e a t e d  k n i g h t s  i n
t h e  c a s t l e .  Hie s e n t e n c e  b e g i n n i n g  'Than a l l  t h e  k n y g h t e s  , , , ‘ i s
an e x t r a o r d i n a r y  example o f  M a l o r y ’ s s t y l e .  F i r s t  t h e r e  i s  a  s t a t e m e n t  
o f  a t t i t u d e  b u t  n o t  a c t u a l  words ,  even  quo ted  i n d i r e c t l y .  Than f o l l o w s
an i n d i r e c t  s t a t e m e n t  o f  a c t u a l  words ,  , seyde. he  was a fende, and
no m a n ' .  T h i s  may be e i t h e r  a n o t h e r  consensus  s t a t e m e n t  l i k e  t h e  ' c u r s e d  
h i m ' ,  o r  i t  may be  p a r t  o f  a  speech  of one o f  t h e s e  k n i g h t s .  The s p e a k e r  
o f  t h e  s e n t e n c e  s u b t l y  changes  from ' a l l  t h e  k n y g h t e s '  t o  a s p e a k e r  
r e p r e s e n t i n g  them* Tlie i n t e r m e d i a t e  p h r a s e ,  ' seyde. h e  was a f e n d e  and 
no man*,  i s  t h e  l i n k  be tween  t h e  two k i n d s  o f  s p e a k e r ,  b e c a u s e  e i t h e r  of  
them c o u ld  have, s a i d  i t .  The enemy k n i g h t ' s  d e s c r i p t i o n  of t h e  b a t t l e  
T-rith La Cote Male T a i l e  i s  a n o t h e r  k ind  o f  s l i i f t  of  f o c u s ;  t h e  r e a d e r  ha.s 
r e c e n t l y  s e en  t h i s  b a t t l e  f rom t h e  h e r o ' s  p o i n t  o f  \d.ew, and now he  i s  
r eminded  o f  i t  a g a i n , ,  b u t  f rom t h e  o p p o s i t e  p e r s p e c t i v e *  T h i s  k n i g h t ' s  
speech  i s  a c u r i o u s  m i x t u r e  o f  d e ta c h e d  r e p o r t i n g  and shock  a t  b e in g  
d e f e a t e d .  There, i s  a c e r t a i n  u n r e a l i t y  i n  t h e  s i t u a t i o n ;  why does  t h e  
h o s t i l e  c a s t l e ,  a l l o w  a mere c o u r i e r  t o  e n t e r  and l e a v e  f r e e l y ,  and why 
a r e  t h e y  so w i l l i n g  to  c h r o n i c l e  t h e i r  ot-m d e f e a t ?  T h i s  v e r y  ' f a u l t '  
c o n t r i b u t e s  t o  t h e  a tm osphe re  of  shock  and d e f e a t ;  t h e  k n i g h t s  of  t h e  
c a s t l e  a r e  so d e m o r a l i s e d  and a s to u n d e d  t h a t  t h e y  w i l l  t e l l  t h e i r  s t o r y
x y y
t o  anyone* The f i r s t  s e n t e n c e  i s  somewhat d i s j o i n t e d  and r a m b le s  i n  a 
way s l i g h t l y  r e n i i n i a c e n t  of: P e l l e . a s '  s pe ec h  d i s c u s s e d  e a r l i e r .  The 
v e rb  'w e n t '  would make more s e n s e  i n  t h e  c o n d i t i o n a l  p e r f e c t ,  w i t h  t h e  
meaning  *we would have  t h o u g h t ’ r a t h e r  t h a n  'we t h o u g h t '* As i t  s t a n d s ,  
i t  sounds  as  i f  t h e  k n i g h t s  had s p e c i f i c a l l y  c o n s i d e r e d  t h e  p o s s i b i l i t y  
of  T r i s t r a m  or  L a n c e l o t  k i l l i n g  twelve, o f  them and t h o u g h t  i t  beyond 
e i t h e r  o f  them* Wliat t h e  k n i g h t  p resum ab ly  means i s  t h a t  t h e y  had n o t  
t h o u g h t  o f  i t  b e f o r e ,  b u t  i f  t h e y  h a d ,  t h e y  would h a v e  t h o u g h t  t h e  f e a t  
i m p o s s i b l e  f o r  even  T r i s t r a m ,  o r  Lance lo t*  '.Qie f i n a l  s e n t e n c e ,  by c o m p a r i s o n ,  
i s  s u r p r i s i n g l y  ca lm ,  p e rh a p s  b e c a u s e  of  i t s  c o n t r a s t i n g  s h o r t n e s s *
There, i s ,  n e v e r t h e l e s s ,  a  s u g g e s t i o n  of  shocked  awe* The t a u t o l o g y  o f  
' d y s p y t e '  and 'raagre. ' e m p h a s i se  h i s  wonder ,  a s  does t h e  r e p e t i t i o n  of
' o f  u s  a l l '  and ' f rom a  u s ' *  AH t h i s  i s  r e f e r r e d  t o  when t h e  c o u r i e r
' t o l d e  o , * a l l  how' La Cote  Male T a i l e  escaped* The d a m s e l ' s  p r e d i c t a b l e  
r e a c t i o n  i s  r e p o r t e d  i n  an a u t h o r i a l  u n d e r s t a t e m e n t ;  r a t h e r  t h a n  s a y i n g  
' b u t  l y t y X l '  she  p r o b a b l y  s a i d  n o t h i n g  a t  a l l ,  i n  marked c o n t r a s t  t o  h e r  
v o c a l  a t t a c k  o n l y  a few l i n e s  b e fo r e *  T h i s  whole e p i s o d e  o f  s e n d in g  
t h e  m esse n g e r  to  v e r i f y  t h e  b a t t l e  seems t o  be o r i g i n a l  w i t h  M alory ,4 
and so ive a r c  on s u r e r  ground t h a n  u s u a l  i n  s p e a k i n g  o f  h i s  s t y l e *
The c o m b i n a t i o n  of  d i r e c t  and i n d i r e c t  sp e ec h  can  be used  to  em pha s i se  
an e x c l a m a t i o n  by e x p r e s s i n g  i t  d i r e c t l y  i n  s u r r o u n d i n g s  of  i n d i r e c t  s pe ec h .
And whan s i r  Dynas cam home and myste  hys pararaoure 
and hys  b r a c h e t t e s ,  th a n  was he t h e  more w r o t h e r  f o r  hys 
b r a c h e t t i s ,  more than  f o r  hys lady* So th a n  h e  r o d e  a f t i r  
t h e  knygh t  t h a t  had hys  pa ram oure ,  and bade hym t u r n e  and 
j u s t e *  So s i r  Dynas smote hym dowie ,  t h a t  ^?ith t h e  f a l l e
he b r a k e  hys  l e g g e  and hy.s arme.  And than  hys  l a d y  and
paramour c ry e d  and s e y d e ,  ' S i r  Dynas,  mercy!  ' and she  wolde. 
lo v e  hym b e t t i r  t h a n  e v e r  she  dcd*
' N a y , '  seyde  s i r  Dynas ,  ' I  s h a l l  n e v e r  t r u s t e  them t h a t  
onys b e t r a y c t h  me,  and t h e r e f o r e  as  yc have  begunne so e n d e ,  
f o r  I  w o l l  n e v i r  i n e d d i l l  w i t h  you* '
(p .  409)
^ Works , ed .  V l n a v e r ,  I I I ,  1467 -68 ,
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The whole  e p i s o d e  i s  a p p a r e n t l y  M a lo r y ’ s own I n v e n t i o n ,  f o r  a c c o r d i n g  to  
P r o f e s s o r  V i n a v e r ,  t h i s  p a s s a g e  i s  a, r e w r i t i n g  o f  t h e  French  v e r s i o n ,  
i n  which t h e r e  i s  no b a t t l e ,  b u t  t h e  b r a c h e t a  choose  be tween  Dinas  and 
t h e  l a d y ' s  a b d u c t o r ,  b e c a u s e ,  says  D i n a s ,  t h e i r  i n s t i n c t  i s  more r e l i a b l e  
t h a n  a  woman’ s h e a r t . 3 P a r t  o f  t h i s  a t t i t u d e  r e m a i n s ,  how ever ,  i n  t h a t  
D inas  i s  more conc e rne d  a b o u t  h i s  dogs t h a n  h i s  l a d y  and h e  c o m p l e t e l y  
r en o u n c e s  h e r  b e c a u s e  of  h e r  i n f i d e l i t y *  Her e x c l a m a t i o n ,  ' S i r  Dynas,  
m e r c y ! ' s u g g e s t s  t h e  t o n e  i n  which  t h e  i n d i r e c t  sp e ec h  i s  u t t e r e d *  By 
s u g g e s t i n g  a t o n e  of  d e s p e r a t i o n ,  Malo ry  a l l o w s  t h e  r e a d e r  t o  im a g ine  t h e  
r e s t .  The l a d y ' s  s n i p p e t  o f  d i r e c t  speech l e a d s  up s t y l i s t i c a l l y  t o  
D i n a s '  l o n g e r  s p e e c h ,  which i s  an i m p o r t a n t  s t a t e m e n t  I n  t h e  c o n f r o n t a ­
t i o n  w i t h  t h e  l a d y ,  b u t  i s  a l s o  i m p o r t a n t  i n  i t s  r e l a t i o n  to  t h e  f i r s t  
p a r t  o f  t h e  p a r a g r a p h .  I t  e x p l a i n s  why he  was more conc e rne d  f o r  h i s
b r a c k e t s  t h a n  f o r  t h e  l a d y ;  i t  s u g g e s t s  t h a t  a t  t h e  o u t s e t  he had d e c id e d
t o  r e j e c t  t h e  l a d y .  I n  t u r n ,  h i s  m o t i v e s  f o r  b a t t l i n g  t h e  l a d y ' s  l o v e r  
a r e  seen  n o t  t o  be t o  win t h e  l a d y  ba c k ,  b u t  s im p ly  t o  avenge  h i m s e l f  
on t h e  k n i g h t  who d e c e i v e d  him and t o  r e c o v e r  h i s  b r a c k e t s .
A no the r  s c en e  i n  which an e x c l a m a t i o n  i n  d i r e c t  s p e e c h  s e r v e s  t o  
h e i g h t e n  t h e  e m o t ion  of  a f o l l o w i n g  i n d i r e c t  sp e e c h  i s  i n  t h e  e p i s o d e
of  Gu inevere  and t h e  p o i so n e d  a p p l e .
So whan t h e  kynge  and t h e  queue  were t o g i d i r s  t h e  kynge 
asked t h e  qu.ene how t h i s  c a s e  b e f e l l e .  Than t h e  queue s e y d e ,
' S i r ,  a s  J e s u  be my h e l p e ! ' She wys t  n a t  how, n o t h e r  i n  what  
m ane re ,
‘vJhere ys  s i r  L a u n c c l o t ? '  seyde  kynge A r t h u r e .  'And he 
were  h e r e  he wolde n a t  g r u c c h e  to  do b a t a y l e  f o r  y o u , '
(p. 749)
A r t h u r ' s  i n d i r e c t  q u e s t i o n  i s  answered  by t h e  q u e e n ' s  d i r e c t  e x c l a m a t i o n  
and i n d i r e c t  answer .  A r t h u r ’ s r e j o i n d e r  i s  i n  d i r e c t  s p e e c h ,  and a 
c o n v e r s a t i o n  be tw een  them i n  d i r e c t  speech  f o l l o w s .  The s t y l i s t i c  move­
ment  i s  s i m i l a r  t o  t h e  p r e v i o u s  exam ple ,  f o r  t h e  e x c l a m a t i o n  a c t s  a s  a
^Works, III, 1480.
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t r a n s i t i o n  be tw een  p a s s a g e s  of  i n d i r e c t  and d i r e c t  s p e e c h .  The q u e e n ' s  
p a s s i o n a t e  o u t c r y  i s  more e f f e c t i v e  in  d i r e c t  q u o t a t i o n ,  and i t  i n d i c a t e s  ' 
t h e  way t h e  f o l l o w i n g  i n d i r e c t  s e n t e n c e  i s  to  be i n t e r p r e t e d .  Above, a l l ,
I t  sounds  s i n c e r e *  Any i n d i r e c t  r e n d e r i n g  of  ' S i r ,  a s  J e s n  be  my h e l p e ! ' 
would sound f a l s e *  S u b t l e  s u g g e s t i o n s  o f  t h e  q u e e n ’ s s t a t e  o f  mind a r e  
made here* I h e  r e a d e r  a l r e a d y  knows she i s  i n n o c e n t ,  f o r  L i o n e l ’ s p l o t  
t o  p o i s o n  Gawain h a s  been  explained*, G u ine ve re  would n a t u r a l l y  be e x p e c t e d  
t o  be  a s to u n d e d  a t  t h e  p o i s o n i n g  a t  h e r  f e a s t .  A f t e r  the. e x c l a m a t i o n ,  
t h e  t a u t o l o g y  i n  t h e  s e n t e n c e  ’ She wys t  n a t  how, n o t h e r  i n  what  r aane re ’ 
s u g g e s t s  a  c o n fu s e d  s t a t e  of  mind.
I t  i s  n o t  u n u s u a l  t o  f i n d  an i n d i r e c t  q u e s t i o n  b e i n g  answered  by a  
d i r e c t  s t a t e m e n t*  T h i s  d e v i c e ,  l i k e  t h e  p r e v i o u s  o n e ,  can be  a  t r a n s i ­
t i o n  t o  a  c o n v e r s a t i o n  i n  d i r e c t  d i s c o u r s e ,  and. i t  can u n d e r s c o r e  an 
i m p o r t a n t  answer* At  t h e  to u rn a m en t  a t  S u r l u s e  Lamerok d r i v e s  away 
P a l o m i d e s :
So whan he  was d e p a r t e d  the  kynge cam t o  s i r  Lamerok 
and thankyd  hym. of  h i s  goodnes and p rayde  hym t o  t e l l  hyra 
h i s  name*
' S y r , *  seyde  s i r  Lamer ok ,  ' i^yte you v^ell I  owghe you 
ray s e r v y s c ,  b u t  as  a t  t h i s  tyme I  w o l l  n a t  abyde h e r e ,  f o r  
I  s e  o f f  m^me enemyes many a b o u te  y o u * '
' A l a s ! ' seyde  kynge A r t h u r e ,  *nowe wote  I  w e l l  h i t  i s  
s i r  Laraerok de Galys* A, s i r  Lamerok,  abyde wyth me ! And 
be my crowne,  I  s h a l l  n e v e r  f a y l e  t h e :  and n a t  so h a r d y  i n  
s i r  Gawaynes h e d e , n o t h i r  none of  h i s  b r e t h e r n e ,  t o  do t h e  
vA'onge* *
(p* 494)
The in n o cu o u s  q u e s t i o n ,  r i g h t l y  p l a y e d  down i n  i n d i r e c t  s p e e c h ,  has  
y i e l d e d  an answer c l o s e l y  con n e c t e d  t o  t h e  g r e a t  f e u d  theme, o f  t h e  Mor t e  
D a r t h u r ,  Laraerok 's  a l l u s i o n  t o  h i s  enemies  i s  enough to  t e l l  A r t h u r  who 
he i s .  A r t h u r ’ s p rom ise  t o  p r o t e c t  him i s  i r o n i c  i n  t h e  l i g h t  o f  Laraerok 's  
l a t e r  m urde r .
I n  t h i s  l o n g e r  p a s s a g e  t h e r e  a r e  two i n t e r e s t i n g  examples  o f  com­
b i n a t i o n s  of  d i r e c t  and i n d i r e c t  sp e e c h .  Dur ing t h e  Q ue s t  Gawain has  
j u s t  t a k e n  p a r t  i n  a  b a t t l e :
And s i r  Gawayne rode  t y l l  he com t o  an e . rraytayge,  and 
t h e r e  he  founde  t h e  good man seyynge  hys evynaonge  of oxire 
Lady* And t h e r e  s i r  Gawayne, asked h e r b e r o w  f o r  c h a r i t é ,  
and t h e  good ninn g r  aim t e d  Irgnii g l ad ly *  Than t h e  good man 
asked  hym what  he was*
' S i r , '  he  s e y d e ,  ' I  am a knyght  o f  kynge A r t h u r e s  t h a t  
am i n  t h e  q u e s t e  o f  t h e  S a n k g r e a l l ,  and my name ys s i r  
Gawayne , '
’ S i r , ’ s eyde  t h e  good man, 'X wolde wet e  how h i t  
s t o n d l ' t h  betwryxte God and you, '
’S i r , ’ seyd s i r  Gawayne, ' I  w y l l  w i t h  a good vryl l  shew 
you my l y f f  i f  h i t  p l e a s e  you * ’
There  he  t o l d e  t h e  e re m y te  how a monke of an  abbay 
’ c a l l e d  me wry eked k n y g h t ’ *
*IIe luyght w e l l  s e y  h i t , '  seyde  t h e  ererayte ., ' f o r  whan 
ye were made f i r s t  k n ygh t  ye s h o l d e  have  t a k y n  you t o  k n y g h t l y  
dedys and v e r t n o u s  lyvyng* And ye have done t h e  c o n t r a r y ,  
f o r  ye have lyved  m yschevous ly  many w y n t ir s ,
(pp4 6 5 0 - 5 1 )
F i r s t  t h e r e  i s  t h e  a s k i n g  of h e r b e row and g r a n t i n g  of  i t ,  b o t h  i n  i n d i r e c t  
s p e e c h .  Then t h e  h e r m i t ’ s i n d i r e c t  q u e s t i o n . i s  answered  by a  common­
p l a c e  s e l f - i d e n t i f i c a t i o n  speech  by Gawain, However ,  i t  i s  t h e  most  
i m p o r t a n t  s p e e c h  so f a r  i n  t h e  e p i s o d e ,  because  t h i s  fonmula o f  i n t r o ­
d u c t i o n  i s  an i n d i s p e n s a b l e  c o n v e n t i o n ,  j u d g in g  from i t s  c o n s t a n t  u s e ,  
G a w ain 's  o f f e r  t o  ' s hew you my l y f f *  i n t r o d u c e s  a  p resum a b ly  lo n g  e x p l a ­
n a t i o n  o f  t h e  e v e n t s  l e a d i n g  up t o  t h e  n e x t  I m p o r t a n t  p o i n t ,  t h a t  he  
h a s  been c a l l e d  w icked .  Th is  r e s u m p t i o n  of d i r e c t  s p e e c h  i n  t u r n  i n t r o ­
duces  a v e r y  long  s p e e c h  of  d i r e c t  d i s c o u r s e  by t h e  h e r m i t ,  o f  which X 
ha v e  quo ted  o n ly  t h e  b e g i n n i n g .  I n  t h e  Old French  Q ue s te  d e l  Sa i n t  Gra a l  
n e a r l y  a l l  o f  t h i s  -scene■■is n a r r a t e d  i n  i n d i r e c t  s p e e c h ,  e x c e p t  f o r  t h e  ' 
h e r m i t ' s  lo n g  t i r a d e .  I f  M alo ry  was t r y i n g  t o  unde rm ine  t h e  im p o r t a n c e  
o f  t h e  r e l i g i o u s  f i g u r e s  i n  t h e  Q u e s t e ,  t h i s  s cene  may ha v e  been m r t  o f  
t h e  a t t e m p t j  f o r  Gawain h a s  a  few i m p o r t a n t  s p e ec h e s  and i s  n o t  e n t i r e l y  
t h e  p a s s i v e  l i s t e n e r  t h a t  he  i s  i n  t h e  F rench  s o u r c e .
The f a c t  t h a t  i t  i s  no t  a lw ays  p o s s i b l e  t o  t e l l  where  t h e s e  d i r e c t  
q u o t a t i o n s  b e g in  and end i s  shown by a, d i s c r e p a n c y  between t h e  t h r e e -  
volume e d i t i o n  and t h e  s m a l l e r  Oxford S t a n d a r d  A u th o r s  v e r s i o n  of  t h e  
same t e x t .  In  t h e  T r i s t r a m  s e c t i o n  o f  t h e  l o n g e r  e d i t i o n  t h e r e  i s  t h i s  
p a s s a g e :
'Howj* se yde  s i r  G r y f f l e t ,  ’be  my c o u n c e y l e  l a t  us  
se.nde t o  yoncli r  a r r a u n t e  knygh te  and. wete  w h e t h e r  he  be 
o£ kynge A r t h u r s  c o u r t e ,  f o r ,  a s  1 deine, h i t  i s  s i r  Laracroke 
de Galys* *
So t h e y  s e n t e  u n t o  lu/ra and p ray d e  t h a t  s t r o n g e  k n ygh t
t o  t e l l e  his  h i s  n a m e ' ,  and w h e t h i r  he  were of  kynge A r t h u r s
courte, o t h e r  n o t ,
(p ,  583)
The l a s t  p a r a g r a p h  of  t h e  same p a s s a g e  i n  t h e  s h o r t e r  e d i t i o n  r e a d s :
So t h e y  s e n t e  u n t o  hym and p ra y d e  t h a t  s t ronge  knygh t
‘ t o  t e l l e ,  us h i s  name’ , and w h e t h i r  he were of  kynge A r t h u r s
c o u r t e  o t h e r  n a t ,
(p .  439)
C l e a r l y  ' t h a t  s t r o u g e  k n y g h t '  i s  p a r t  o f  an i n d i r e c t  s p e e c h ,  and so i s  
‘w h e th e r  * , n a t ’ b u t  t h e r e  i s  some s o r t  o f  change  when ’ t h e y '  become 
' u s ' .  G r i f f  l e t  and h i s  companions a r e  t h e  ’ t l i e y '  o f  t h e  na .rra t5 .ve ,  and 
become ' u s '  when t h e y  s p e a k ,  b u t  i f  t h e y  a r e  a d d r e s s i n g  t h e  s t r a n g e  
k n i g h t ,  ‘h i s  name‘ s h o u ld  be ' y o u r  name’ . Because o f  t h e  one change  i n  
p ro n o u n ,  s o m e th ing  s h o u ld  be i n d i c a t e d  as  d i r e c t  s p e e c h ,  b u t  p e rh a p s  
i t  sho u ld  be o n l y  ’ t o  t e l l e  u s ’ ,  s i n c e  t h e  t h i r d  p e r s o n  pronoun i s  t h e n  
u s e d  t o  r e f e r  to  t h e  o t h e r  k n i g h t .
To a v o id  p r e s e n t i n g  M a l o r y ' s  s t y l e  i n  a vacuum, 1 w i l l  d i s c u s s  a 
few p a s s a g e s  from two of  h i s  s o u r c e s ,  t h e  a l l i t e r a t i v e  Mor t e  A r t hure. and 
t h e  Old F re n ch  Que s t e , I n  t h e  a l l i t e r a t i v e  poem A r t h u r ' s  a c t i o n s  and 
s p e e c h e s  a f t e r  he  k i l l s  t h e  g i a n t  a r e  b roken  up i n t o  d i r e c t  and i n d i r e c t  
s e c t i o n s .  The p e o p l e  have  j u s t  thanked  A r t h u r  f o r  f r e e i n g  them from 
t h e  g i a n t ;
Thane t h e  c o n q u e ro u r  c r i s t e n l y  c a rp e z  t o  h i s  p o p l e ,  
"Tl iankes Gode ,"  quod h e ,  "o f  t h i s  g r a c e ,  and no gome e l l e s ,  
f f o r  i t  was n c u e r  manns d c d e ,  b o t  myghte o f  Hym s e l f c u e .
Or m y r a c l e  o f  hys m odyre ,  t h a t  mylde e s  t i l l e  a i l e ! "
He somond t h a n  t h e  sch ippemene  s c h a r p e l y  t h e r - a f t y r e ,
To s c h a k e  f u r t h e  w i t h  t h e  s c h y re  rae.ne t o  s c h i f t e  t h e  gudez;  
" A l l c  t h e  myche t r e s o u r  t h a t  t r a y t o u r  had v/ormene,
To comouns of  t h e  c o n t r a ,  c l e r g y c  and o t h e r ,
Luke i t  be done and d e l  te. t o  my d a re  pop l e ,
T h a t  none p l e y n e  of  t h e i r e  p a r t e ,  o peyne of  3 o u r  l y f e z * "  
He comaunde hys c o s y n e ,  w i t h  knyg 'h t lyche  w ordez .
To make a ky rke  on t h e  c r a g g ,  t h e r  the  c o r s e  l e n g e z ,
And a c o u e n t  theire.-in. ,  C r i s t e  f o r  t o  s e r f e ,
I n  mynde of  th.-it m a r t y r e ,  t h a t  i n  t h e  monte r y s t e z *
( 1 1 . 1200- 21)0
J u s t  a s  l a  t y p i c a l  of  M a l o r y , t h e  most  Im p o r t a n t  s p e e c h e s  a r e  h i g h l i g h t e d  
b y ' b e i n g  quo ted  d i r e c t l y .  A r t h u r  i s  show n . in  two i m p o r t a n t  s t a n c e s :  
a t t r i b u t i n g  h i s  deeds  t o  God and d i s t r i b u t i n g  t h e  b o o t y  among t h e  d e s e r v i n g  
common p e o p l e .  The summarised i n d i r e c t  s p e e c h e s  a r e  i m p o r t a n t  and 
r e v e a l i n g  o f  c h a r a c t e r ,  b u t  a r e  m a i n ly  concerned  w i t h  a d m i n i s t r a t i v e  
d e t a i l  and would c l o g  up t h e  f lo w  o f  t h e  n a r r a t i v e .  M a l o r y ’ s r e n d e r i n g  
o f  t h i s  i s  c o n t a i n e d  i n  o n ly  a few l i n e s ;
’A l l  t h a n k e  yc  God,* seyde  A r t h u r e ,  ‘ and no man. c l l y s .
Looke t h a t  the. gooddys be s k y f f t c d ,  t h a t  none, p l a y n e  of  
h i s  p a r t e . *
Than he  comraaunded h i s  c o s y n ,  s i r  How e l l ,  t o  make 
a k y r k e  on t h a t  same, c r a g g e  i n  t h e  worshyppe o f  S e y n te  
Mychae l .
(p* 148)
I n  s p i t e  o f  t h e  t e l e s c o p i n g ,  the. two i m p o r t a n t  i n d i c a t i o n s  o f  A r t h u r ’ s 
c h a r a c t e r  a r e  r e t a i n e d .
The F rench  p r o s e ,  by com par i son  t o  t h e s e  two E n g l i s h  s t y l e s ,  h a s  
a modern s o p h i s t i c a t i o n  a b o u t  i t ,  s i n c e  t h e  s e n t e n c e  s t r u c t u r e  i s  v a r i e d  
w i t h  s u b o r d i n a t e  c l a u s e s .  D i r e c t  and i n d i r e c t  q u o t a t i o n  may be u sed  t o  
g i v e  an  a lm o s t  m o t t l e d  e f f e c t  t o  a p a s s a g e .  Galahad  h e l p s  a wounded 
k n i g h t ;
Et  l o r s  demande a H e l y a n t  que. i l  v e u t  que. i l  l i  f a c e ,  
c a r  i l  f e r a  por  l u i  ce  que i l  p o r r a .  « S i r e ,  se  j e  poo ie  
G O f f r i r  l e  chevau  c h i e r , j e  v o ld ro i e .  que vos  me moi s s i  es  
d e v a n t  v o s ,  e t  m 'en  p o r t i s s i e s  j u s q u e s  a  une n b e i e  qu i  e s t  
p r è s  de c i .  Car  j e  s’a i  b i e n ,  se. j e  e s t o i e  i l e c ,  que I cn  
m e t r o i t  t o u t e s  l e s  p e i n e s  que len  p o r o i t  en  moi gari r. ,:Q-  
S t  i l  d i s t  que. ce  f e r a  i l  v o l o n t i e r s ,  «Mes j e  q u i t  que 
que i l  s e r o i t  m i e l z ,  f e t  G a l a a d ,  que  l e n  vos  o s t a s t  a v a n t  
c c l  f e r , ? /
(p .  43)7
^Morte  A r t h u r e ,  e d .  Edmund Brock  (GETS 08 8 , 1961)*
Q ue s te  de l  s a i n t  g r a a l : roman du XIITH s i è c l e , ed ,  A l b e r t  
Pau phi  l o t ,  G FMÂ ( P a r i s ,  1965 ) .
The c o r r e s p o n d i n g  e p i s o d e  i n  M alo ry  i s  s im p ly :
And s i r  Galahocl s t a r  t e  np behynde hym and h y ld e  h^mi i n  
hys  arrays , and so b ro u g h t  hym t o  th e  ab b a y ,  and t h e r e  
unarmed hym and b ro u g h t  liym t o  hys  cham bir ,
( p . 645)
I n  t h e  F re n ch  Gauvain and h i s  b r o t h e r  G a h e r i e z  r i d e  up b e h in d  Yvain  
and c a l l  o u t  t o  him*
Et i ï  se  r e s g a r d e  q u a n t  i l  s ' o i  nomer,  s i  s ' a r r e s t e  e t  
l e s  c o n o i s t  a  l a  p a r o l e *  S t  i l  l i  f o n t  g r a n t  j o i e  e t  
11 demandent  cornent i l  l ' a  p u i s  f e t .  Et  i l  r e s p o n t  q u ' i l  
n ' a  r i e n s  f e t ,  c a r  coques p u i s  ne t r o v a  a v e n t u r e  qu i  l i  
p l e i i s t .  -—«Or chevauchons  t u i t  e n sem b le ,  f e t  G o b e r i e z ,  
t a n t  que Diex  nos  e n v o i t  a v e n t u r e , »
(p« 52)
M a l o r y ' s  v e r s i o n  i s  t h i s :
e o t> and by t h e  way t h e y  m e t t  w i t h  s i r  Dwayne l e  Avowtrcs ,
And t h e r e  s i r  Dwayne t o l d e  s i r  Gawayne t h a t  he had  m e t t e  
w i t h  none a d v e n t u r e s  s y th  he  d e p a r t e d  frome t h e  c o u r t e .
'N o t h e r  y e t  w e , '  seyd s i r  Gawayne,
And so a y t h e r  promysed o t h i r  t o  t h o  t h r e e  k n y g h t e s  
n a t  t o  d é p a r t e  whyle  t h e y  were i n  t h a t  quest© b u t  i f  
suddayne  f o r t u n e  c a u se d  h y t .
(p ,  650)
Here  t h e  more i m p o r t a n t  q u o t a t i o n  seems t o  be i n  t h e  F re nch  v e r s i o n ;  t h e  
most  n o t a b l e  p a r t  o f  t h e  c o n v e r s a t i o n  i s  t h e  p r o p o s a l  t h a t  t h e y  sho u ld  
a l l  r i d e  on t o g e t h e r .  I n  t h e  E n g l i s h ,  Gaw ain ' s  q u o t a t i o n  h a r d l y  seems 
w o r th  e m p h a s i s i n g ,  h o w e v e r ,  on t h e  day  b e f o r e  Gawain h a s  s t a y e d  a t  t h e  
abbey where M e l i a s  (Melyan t  in. t h e  F rench )  was r e c o v e r i n g .  M e l i a s  t o l d  
Gawain of  G a l a h a d ' s  m a rv e lo u s  a d v e n t u r e s ,  and one. o f  t h e  monks t o l d  Gawain 
( i n  t h e  p o i n t e d  way o f  t h e s e  Q ues t  monks) t h a t  ' y e  be  wycked and s y n f u l l ,  
and he  [G a la h a d ]  y s  f u l l  b l y s s e d '  ( p ,  650) ,  l l i i s  was t h e  r e a s o n ,  a c c o r d i n g  
t o  t h e  monks,  t h a t  Gawain c o u ld  n o t  s h a r e  i n  G a l a h a d ' s  a d v e n t u r e s .  I n  
t h i s  l i g h t ,  G a w a in ' s  remark  'Mother  y e t  we* h a s  a c e r t a i n  r u e f u l  i r o n y  
ab o u t  i t .
I t  i s  w o r t h w h i l e  t o  see. t h e  u s e  of d i a l o g u e  i n  M a l o r y ' s  s o u r c e s  
t o  u n d e r s t a n d  t h e  c o n t e x t  o f  h i s  s t y l e .  I f  t h e r e  i s  any c o n c l u s i o n  t o  
be drawn from t h e  c o m p a r i s o n ,  i t  i s  p e rh a p s  t h a t  he  i s  more s p a r i n g  w i t h
q u o t a t i o n  and t e n d s  t o  u s e  i t  to  b e t t e r  advan tage  t h a n  h i s  s o u r c e s ,  
p r o b a b l y  p a r t l y  b e c a u s e  of  h i s  s h o r t e n i n g  of t h e  o r i g i n a l  and t h e  n e c e s s i t y  
o f  c o n d e n s i n g  q u o t a t i o n , 8  I n  t h e  Morte  D a r th u r  t h e  v a r y i n g  u s e  of  d i r e c t  
and I n d i r e c t  sp e e c h  c r e a t e s  c e r t a i n  e f f e c t s  I n  s u b t l e t i e s  of  s t y l e  and 
c h a r a c t e r  d e l i n e a t i o n .  C o n v e r s a t i o n s  b l e n d  n a t u r a l l y  vd.th t h e  s u r r o u n d i n g  
n a r r a t i v e  d e s c r i p t i o n  so t h a t  d i a l o g u e  i s  no t  f o r m a l l y  s e t  ou t  b u t  r a t h e r  
u n o b t r u s i v e l y  i n t r o d u c e d  i n t o  t h e  f l o w  of t h e  a c t i o n .  When th e  f i n a l ,  
i m p o r t a n t  p h r a s e  o f  an i n d i r e c t  speech  i s  g i v e n  as  a  d i r e c t  q u o t a t i o n  
t h e  meaning o f  t h e  f i n a l  p h r a s e  i s  emphas i sed  and t h e  q u o t a t i o n  i t s e l f  
s u g g e s t s  t h a t  t h e  whole speech  h a s  been p r e s e n t e d  in, d i r e c t  q u o t a t i o n *
T h i s  d e v i c e  makes i t  p o s s i b l e  t o  g i v e  a condensed  v e r s i o n  o f  t h e  speech  
b u t  s t i l l  t o  g i v e  t h e  i m p r e s s i o n  t h a t  i t  was a l l  spoken  by t h e  c h a r a c t e r .
In  t h e  m id d le  o f  a p a s s a g e  o f  i n d i r e c t  q u o t a t i o n ,  a p h r a s e  of d i r e c t  
q u o t a t i o n - - u s u a l l y  made e s p e c i a l l y  n o t i c e a b l e  by a change  o f  p ronoun— 
g i v e s  t h e  s l i g h t l y  e e r i e  i m p r e s s i o n  o f  o n e ’ s h a v i n g  h e a rd  t h e  speech  or  
a  p a r t  o f  i t .  O c c a s i o n a l l y  t h e  n a r r a t i v e  d e s c r i p t i o n  and d i a l o g u e  may be 
u sed  t o g e t h e r  i n  such a  way as  t o  s u g g e s t  a  g r a d u a l  l e a d i n g  up t o  the  
q u o t a t i o n :  a  movement o f  c h a r a c t e r s  toward one a n o t h e r ,  a  d i s t a n t  s a l u t a ­
t i o n ,  and f i n a l l y  s p e ec h ,  A s h i f t  to  d i r e c t  q u o t a t i o n  may s low down 
t h e  a c t i o n  a t  a  c r i t i c a l  p o i n t  a f t e r  a summary of  a c t i o n .  On t h e  most  
g e n e r a l  l e v e l  t h e s e  s h i f t s  f rom i n d i r e c t  t o  d i r e c t  sp e e c h  v a r y  t h e  tempo' 
of  t h e  n a r r a t i v e  and so c o n t r i b u t e  t o  the  d i s t i n c t i v e  c adance  of  M a l o r y ' s  
prose..
V i s u a l  S h i f t s  of  Focus
What I  have  c a l l e d  ' v i s u a l  s h i f t s ’ a r e  s i m i l a r  t o  my o t h e r  c a t e g o r y  
o f  ' s p a t i a l  s h i f t s ’ , b u t  on a s m a l l e r  s c a l e .  In  t h e  l a t t e r ,  t h e  p e r s p e c -
B v i n a v e r ,  how ever ,  s e c s  t h i s  from a d i f f e r e n t  a n g l e .  He b e l i e v e s  
t h e  most  e f f i c i e n t  method of  s i m p l i f i c a t i o n  'wovild have  been  to  s u b s t i t u t e  
d i r e c t  spe ec h  f o r  i n d i r e c t  q u o t a t i o n ,  Malory  seldom h a s  r e c o u r s e  to  t h i s  
d e v i c e , '  (M alory ,  [ O x fo rd ,  1 9 2 9 ] 3  p, 3 8 n . ) But t r a n s f e r r i n g  e v e r y t h i n g  
t o  i n d i r e c t  speech  would s u r e l y  be an e f f i c i e n t  method of  s i m p l i f i c a t i o n ,  
t o o .
t ive .  may change  from one scene  to  a n o t h e r  of s im ultan eou s  a c t i o n ^  bu t  
by ' v i s u a l '  I  mean a change t o  another p a r t  o f  t h e  same g e n e r a l  e p i s o d e  
o r  f i e l d  o f  a c t i o n .  The main u s e  of  t h i s  d e v i c e  i s  i n  t h e  b a t t l e ,  s c e n e s  
i n  which t h e  p e r s p e c t i v e  changes  m o m e n ta r i l y  t o  t h e  s p e c t a t o r s , ^  The 
u s u a l  e f f e c t  i s  t o  expand t h e  meaning of  t h e  b a t t l e  by showing i t s  i n f l u ­
e nce  on t h e  o n l o o k e r s :  t h e i r  sympathy, encouragement^  d i s p l e a s u r e ^  o r  
g r i e f *  I t  i s  c o n n e c t e d  w i t h  t h e  theme of  i d e n t i t y  and s i g n i f i c a n c e ;  t h e  
e x t e r n a l  i m p r e s s i o n  o f  t h e  a c t i o n  h e l p s  t o  d e f i n e  i t .
One such  b a t t l e  i s  G a r e t h ' s  f i g h t  w i t h  t h e  Red K n ig h t  of  t h e  Red 
Landes a t  t h e  c a s t l e  o f  t h e  l a d y  Liones* D ur ing  a p a u s e  i n  t h e  b a t t l e ,  
G a r e th  s e e s  h i s  l a d y  s m i l i n g  a t  him from a  window and goes  back  t o  t h e  
b a t t l e  w i t h  renewed e f f o r t *  The sc ene  i s  d e s c r i b e d  l i k e  t h i s :
And t h a n  s i r  Bewmaynes, whan h i s  helmc was o f f ,  he  loked  
up t o  t h e  wyndowe, and t h e r e  he sawe t h e  f a y r e  l a d y  dame 
Lyones ,  and she  made hym suche  coun tena im ce  t h a t  h i s  h e r t e  
waxed l y g h t  and jo ly *  And t h e r e w i t h  he  bade t h e  Rede Knyght  
of  t h e  Rede l a u n d e s  make hym r e d y ,  'a nd  l e t t e  us  do ou re  
b a t a y l e  t o  t h e  u t t e r a u n c e * '
(p .  239)
O f t e n  i n  t h i s  s o r t  of  s c e n e  t h e  im p o r t a n c e  of  t h e  b r i e f  t r a n s f e r  of  
emphas i s  i s  t o  p r o v i d e  some s l i g h t  m o t ive  f o r  t h e  b a t t l e  i t s e l f *  Some­
t i m e s  i t  i s  a  way of  a l t e r i n g  the. pace o f  t h e  b a t t l e ,  and i t  may h e r a l d  
t h e  t u r n i n g - p o i n t  by p r o v i d i n g  a r e a s o n  f o r  t h e  renewed s t r e n g t h  o f  t h e  
h e r o .  I n  t h i s  c a s e ,  however ,  t h e  most i m p o r t a n t  e f f e c t  o f  t h e  d e v i c e  i s  
t o  advance  t h e  r e l a t i o n s h i p  be tween  G a r e th  and t h e  l a d y  Mones^  She i s  
n o t  t h e  u s u a l  anonymous l a d y  who a c t s  a s  an e m o t io n a l  m i r r o r  o f  t h e  
a c t i o n ,  b u t  t h e  f u t u r e  l o v e r  and w i f e  of  G a r e th .  T h i s  i s  o n l y  t h e  second 
t im e he. h a s  s e e n  t h e  l a d y .  I l l s  e a r l i e r  i n t r o d u c t i o n  t o  t h e  l a d y  i s  w o r th  
q u o t i n g  f o r  t h e  c om par i son  wdth t h i s  i n t e r l u d e  i n  t h e  b a t t l e  s c e n e .
And so  he rode  i n t o  a l y t y l l  v a l e  u n d i r  t h e  c a s t e l l ,  t h a t  a l l  
t h a t  were i n  t h e  c a s t e l l  and a t  the  sege  myght b e h o ld s  t h e  b a t a y l e ,
^ T h i s  i s  l i k e  t h e  ' s e l e c t i v e  I l l u m i n a t i o n '  of  a s cene  d e s c r i b e d  
by A l a i n  R e n o i r ,  See a b o v e ,  p .  65n.
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‘S i r , '  seyde  t h e  d a m e s e l l  Lynet  u n t o  s i r  Bewmnynes,
‘ loke  ye be g lad  and l y g h t ,  f o r  y o n d l r  i s  your  d e d l e y  
enemy, and a t  y o n d l r  wyndox; i s  ray l a d y ,  ray s i s L l r  dame 
L y o n e s . ‘
M'/bere?'  s eyde  Bevmiaynes.
' Y o n d l r , '  seyde. t h e  d a m e s e l l ,  and poynted  w i t h  h e r  
fy n g l r *
' T h a t  i s  t r o u t h , '  s eyde  Bex-nnayncsi, ' s h e  besem yth  
a f a r r e ,  t h e  f a y r y s t  l a d y  t h a t  e v e r  1 lokyd uppon ,  and t r u l y , '  
he  s e y d e ,  ' I  ask© no b e t t e r  q u a r e l l  t h a n  now f o r  t o  do
b a t a y l e ,  f o r  t m l y  she  s h a l l  be ray l a d y  and f o r  h i r  w o l l
X f y g h t . '
y\nd e v e r  h e  loked up t o  the. xnmdow w i th  g l a d  
c o u n t e n a i m c e 3 and t h i s  l a d y  dame Lyones made, c u r t e s y  to  
hyra down© to  the. e r t h ,  ho ld y n g e  up b o t h e  h e r  hondys* Wyth 
t h a t  t h e  Rede f.Cnyghta c a l l©  u n t o  Bewraaynes and s e y d e ,
'■Sir k n y g h t ,  I c v e  t h y  heho ld yng  and lo k e  on me,  I  
c o u n s a y l e  t h e ,  f o r  I  warn© t h e  v?e l l ,  she i s  my l a d y ,  and 
f o r  h i r  I  have, done many s t  ronge  b a t  ay les*  '
( p .  237)
Both  l i t t l e  s c e n e s  t a k e  p l a c e  ' u n d i r  t h e  c a s t e l l ' ,  a l t h o u g h  h i s  f i r s t  
s i g h t i n g  o f  h e r  seems t o  be from a g r e a t e r  d i s t a n c e  b e c a u s e  t h e  damsel 
i s  o b l i g e d  t o  p o i n t  ou t  h e r  s i s t e r  and Beaumalns s p e a k s  o f  s e e i n g  h e r  
' a f a r r e ' , ^0 D i s t a n c e  i s  s u g g e s t e d  b y ,  b e s i d e s  t h e  r e p e t i t i o n  o f  ' y o n d l r ' ,  
t h e  l a d y ' s  r e s p o n s e ,  a vague  mime of  b e n e v o le n c e .  I  b e l i e v e  she  does 
n o t ,  as  i t  f i r s t  a p p e a r s ,  make a  low c u r t s y ,  b u t  r a t h e r  l o o k s  down a t  
G a r e t h  on t h e  ground  and makes a  s i g n  of  a p p r o v a l  t o  h im .  Even as  G a r e th  
a p p r o a c h e s  t h e  b a t t l e  p l a c e  i t  i s  m en t io ned  t h a t  ' a l l  t h a t  were  i n  t h e  
c a s t e l l  and a.t t h e  s ege  myght  behold© t h e  b a t a y l e ' .  The e n t i r e  b a t t l e ,  
t h e r e f o r e ,  may be t h o u g h t  o f  a s  watched by a number of s p e c t a t o r s ,  even
when t h e y  a r e  n o t  s p e c i f i c a l l y  m en t io ned  d u r i n g  th e  c o u r s e  of t h e  b a t t l e .
When he  l a t e r  l o o k s  up a t  Li  ones we r e a l i s e ,  t h a t  she. h a s  been  w a tc h in g  
a l l  a l o n g ,  and t h a t  numerous o t h e r  p e r s o n s  a r e  s t i l l  w a t c h in g .  There  i s  
an e l e m e n t  o f  humour i n  t h e  Red K n i g h t ' s  a b r u p t  c h a l l e n g e  a f t e r  G a r e t h  
h a s  been  g a z i n g  a t  t h e  l a d y ,  I h e  g r u f f n e s s  o f  h i s  spe ec h  c o n t r a s t s  s h a r p l y  
w i t h  t h e  c o u r t e o u s  exchanges  o f  t h e  f u t u r e  l o v e r s .
^ 8 »A f a r r e '  seems ambiguous i n  t h a t  i t  m ig h t  m od i fy  e i t h e r  ' b e s e n y t h '  
or  ' f a y r y s t ' .  lloxeever, t h e  OED d e f i n e s  ' a f a r '  a s  ' from f a r ,  f rom a d i s ­
t a n c e '  and ' f a r ,  f a r  away, a t  o r  to  a d i s t a n c e ,  f i g .  r e m o t e l y ' .  T h e r e ­
f o r e  t h e  l a d y  i s  t h e  f a i r e s t  as  seen  from a d i s t a n c e ,  n o t  t h e  f a i r e s t  
'b y  f a r '  i n  t h e  modern s e n s e .
More s i g n i f i c a n t  i.n r e l a t i o n  to  t h e  l a t e r  s c en e  I s  t n e  v i s u a l  move­
ment  5.n t h i s  d e s c r i p t i o n  o f  G a r e t h ' s  a r r i v a l .  In tVie f i r s t  s e n t e n c e  t h e r e  
a r c  b o t h  t h e  n a r r a t i v e  p e r s p e c t i v e  and t h e  s u g g e s t i o n  of  s t i l l  a n o t h e r  
p e r s p e c t i v e *  The n a r r a t i v e  p e r s p e c t i v e  i s  t h e  c l a s s i c a l  t h i r d - p e r s o n  
vi ew o f  t h e  h e r o  r i d i n g  i n t o  t h e  ' l y t y l l  v a l e ' ;  i t  i s  a v iew  o r i g i n a t i n g  
i n  an u n d e te r m in e d  p l a c e  b u t  f o l l o w i n g  and s y m p a t h i s i n g  w i t h  t h e  r i d e r .  
Whatever  t h e  r e a d e r ' s  i m p r e s s i o n  of t h e  s c e n e ,  he a l s o  r e a l i s e s  t h a t  t h i s  
same scene  i s  b e i n g  o b s e rv e d  by o t h e r s  from a n o t h e r  p e r s p e c t i v e .  Both 
a r e a s  of  a c t i o n ,  t h e  v a l e  and t h e  c a s t l e ,  a r e  i n  t h e  r e a d e r ' s  im a g in a r y  
f i e l d  o f  v i s i o n *  The d i s t a n c e  be tween  t h e s e  two a r e a s  i s  p a r t l y  d e f i n e d  
by t h e  exchanges  of  t h e  damsel  and Beaumalns.  Adding t o  t h e  c o m p l e x i t y  
a r e  t h e  two ' y o n d i r ' s ,  t h e  ' y o n d i r '  o f  t h e  l a d y  a t  t h e  window and t h e  
' y o n d i r '  o f  t h e  Red Knight* The l a d y ' s  window i s  o b v i o u s l y  a t  some 
c o n s i d e r a b l e  d i s t a n c e  o r  h e i g h t  b e c a u s e  Beaumalns does  n o t  see  i t  immedi­
a t e l y .  H i s  q u e s t i o n  and t h e  d a m s e l ' s  r e p e a t e d  ' y o n d i r *  and h e r  p o i n t i n g  
'w i t h  h e r  f y n g i r *  a r e  an e f f e c t i v e  b i t  of  r e a l i s m .  I n  t h e  u s u a l  c o u r t l y  
romance we c o u ld  e x p e c t  t h e  k n i g h t  t o  s ee  h i s  l a d y  a t  o n c e ,  o r  i f  h i s  
companion drew h i s  a t t e n t i o n  t o  h e r  (more f o r  n a r r a t i v e  e x p o s i t i o n ,  
p r o b a b l y ,  t h a n  f o r  t h e  b e n e f i t  o f  t h e  k n i g h t )  c o u ld  e x p e c t  him t o  s ee  
h e r  t h e n .  T h i s  h a s  a f f i n i t i e s  w i t h  t h e  t endency  i n  modern n o v e l s  f o r  
a c h a o t i c  e n v i r o n m e n t t h i n g s  p e r c e i v e d  which a r e  u n n e c e s s a r y  to  t h e  p l o t  
and o t h e r  t h i n g s  p e r c e i v e d  which  a r e  no t  u n d e r s t o o d .  The l a n d s c a p e  h e r e  
i s  n o t  so s im ple  t h a t  Beaumalns s e e s  what he i s  supposed  t o  i n  h i s  r o l e  
as  c o u r t l y  k n igh t*  3he v iew i s  n o t  so u n i m a g i n a t i v e l y  p r e s e n t e d  as  i t  
i s  i n  most  c a s e s  i n  romance,  i n  which e v e r y t h i n g  v i s i b l e  i s  s e e n .  There  
a r e  a p p a r e n t l y  d i s t r a c t i n g  o b j e c t s  a round  G a re th  which p r e v e n t  him from 
s e e i n g  t h e  l a d y  w i t h o u t  g u i d a n c e .  H is  c o n f u s i o n  s u b t l y  s u g g e s t s  t h e s e  
o b j e c t s  w i t h o u t  t h e i r  b e in g  enumerated  o r  d e s c r i b e d .
One c r i t i c  p o i n t s  ou t  t h a t  i n  one of  t h e  p a r a l l e l s  t o  G a r e t h  i n  
Il'G S u i t e  de M e r l i n  t h e  s p e c t a t o r s '  r e a c t i o n s  t o  t h e  c l i m a c t i c  b a t t l e
a r c  m e n t i o n e d , I n  t h e  S u i t e  t h e  s p e c t a t o r s  in s ide ,  and o u t s i d e  t h e  
c a s t l e  p i t y  t h e  k n ig h t s ,  i f  M a l o r y ' s  G a r e th  in c o r p o r a te s  t h i s  e p i s o d e ,  
i t  im proves  on i t  g r e a t l y  by u s i n g  t h e  ' s p e c t a o r - r e a c t l o n ' d e v i c e  t o  
f u r t h e r  t h e  r e l a t i o n s h i p  between G a r e th  and H o n e s *  The G a re th  i s  u n u s u a l l y ,  
f u l l  of  t h e s e  side, rem arks  which b r i n g  p e r i p h e r a l  o n l o o k e r s  i n t o  t h e  
a c t i o n .  The. obv ious  e f f e c t  o f  them I s  t o  show t h e  im p o r t a n c e  of  t h i s
b a t t l e ;  i t  i s  n o t  an u n o b s e rv e d  e n c o u n t e r  i n  t h e  f o r e s t  o r  a t  a  b r i d g e ;
i t  i s  t h e  c u l m i n a t i n g  b a t t l e  i n  G a r e t h ' s  p r o g r e s s  t o  L i o i i e a ’ c a s t l e ,
I h e  r e a d e r  i s  c o n s t a n t l y  reminded t h a t  t h i s  b a t t l e  i s  t a k i n g  place, n e a r  
a c a s t l e  f rom which many p e o p le  a r e  w a tc h in g  w i t h  deep  i n t e r e s t .  At t h e  
v e r y  o u t s e t  of  t h e  e p i s o d e  ' t h e  s e e g c  and t h e  c a s t e l l *  a r e  b r o u g h t  i n t o  
t h e  d e s c r i p t i o n .  ( Ï  t a k e  ' s e e g e '  t o  mean t h e  enemy emplacement:  t h o s e
xdio a r e  b e s i e g i n g  t h e  c a s t l e ,  t h e i r  t e n t s  and e q u ipm e n t* )
And t h e r e w i t h  he spo re d  h i s  h o r s e  s t r e y t e  t o  t h e  
sygatnourc t r e  and so blew t h e  h o m e  e g i r l y  t h a t  a l l  t h e  
s e e g e  and t h e  c a s t e l l  r a n g e  t h e r e o f f .  And t h a n  t h e r e  
l e p e  o u te  many k n y gh te s  o u t e  of  t h e i r  t e n t y s  and p a v y l y o n s ,  
and t h e y  w i t h i n  t h e  c a s t e l l  loked  o v i r  t h e  w a l l y s  and ou te  
a t  w^mdoxHs*
(pp, 236-37)
When t h e y  f i r s t  run  t o g e t h e r  and knock ea ch  o t h e r  u n c o n s c i o u s ,  t h e  
i m p r e s s i o n  o f  the. com b a tan t s  on t h e  o n l o o k e r s  i s  r e g i s t e r e d :
And so t h e y  l a y  a g r e t e  whyle s o r e  a s t o n c d ,  t h a t  a l l  t h a t  
were i n  the. c a s t e l l  and i n  t h e  sege went© t h e i r  neckys  
had bene b r o s t e .
Than many a  s t r a u n g c r  and o t h i r  seyde  t h a t  t h e  s t r a u n g e  
knygh t  a bygge man and a n o b le  j o u s t e r ,  ' f o r  o r  now
we. sawe. n e v e r  no knyght  macche t h e  Rede. Knyght  of  t h e  Rede 
Laundys* * Thus t h e y  seyde  b o th e  w i t h i n  and w i t h o u t e .
(p .  238)
In  t h e  next s e n t e n c e  t h e  Red K nigh t  and G a re th  b e g in  combat on f o o t ,  
and i t  i s  as t hough  t h e i r  p e r i o d  of  u n c o n s c i o u s n e s s  i s  d e f i n e d  by th e  
l e n g t h  of  t h e  r em arks  by t h e  s p e c t a t o r s *  T h i s  s e n s e  of  camera * c lo s e - u p *
^ ^ W i l f r i d  Guerin, *"The Ta le  o f  G a r e t h " :  The. C h l v a l r i c  F l o w e r in g '  
Malor y ' s Or i g i n a l i t y ,  ed .  R. M* Uimiansky ,  (B a lt im ore , 1 9 6 4 ) ,  p. 10!
us
I s  h e i g h t e n e d  by t h e  q u o t a t i o n ^  which  V)Uts^x-;i t h i n  e a r s h o t  o f  t h e  o n l o o k e r s ,  
A g r a d u a l n e s s  of  t h e  movement i s  s u g g e s t e d  by t h e  d i s t a n c e ,  c l o s e n e s s ,  
and d i s t a n c e  a g a i n  of  ( 1 ) ' a l l  t h a t  were in  t h e  c a s t e l l  and i n  t h e  s e g e ' , ,  
( 2 ) t h e  s e n s e  of  the  speech. ,  ( 5 )  t lie a c t u a l  s p e e c h ,  and (4)  t h e  l a s t  
s e n t e n c e ,  which sho*ws a moving away. I t  i s  a b a l a n c e d  p r e s e n t a t i o n  of  
t h e  grohp as  a whole  xvith a momentary glimpse, o f  i n d i v i d u a l s *  Tlve mono­
l i t h i c  s e n s e  o f  t h e  group  i s  i n  bo th  of  t h e  g e n e r a l  a l l u s i o n s :  f i r s t  e v e r y ­
one h a s  t h e  common o p i n i o n  t h a t  t h e  f i g h t e r s ’ ne cks  a r e  b r o k e n ,  t h e n  t h e y  
a r e  r e p o r t e d  a s  a l l  s a y in g  t h e  same t h i n g  ' b o t h e  w i t h i n  and w i t h o u t e ' *
The m id d le  s e n t e n c e  b e g i n s  xvith 'many a s t r a u n g e r  and o t h i r '  commenting 
on t h e  k n i g h t s ,  and t h e  d i r e c t  q u o t a t i o n  i t s e l f ,  f o r  a l l  i t s  s e n se  of  
i n d i v i d u a l i s a t i o n ,  i s  spoken  by a p l u r a l  ‘x^e’ * i d i l l e  i t  s u g g e s t s  on ly  
one p e r s o n  s p e a k i n g ,  i t  i s  more n e a r l y  a  p a t t e r n  of  wha t  i n n u m e r a b le  
p e r s o n s  a r e  s a y i n g  i n  many p l a c e s *  I h e  l i t t l e  s c e n e  i s  b o t h  an e f f e c t i v e  
i n t e r r u p t i o n  of  t h e  a c t i o n  and a  n a t u r a l  b i t  o f  m ark ing  t im e  w h i l e  the.
k n i g h t s  r e c o v e r  t h e i r  s e n s e s .  The n a r r a t i v e  i m p o r t a n c e  o f  i t  l i e s  i n
t h e  p r a i s e  of  G a r e th  by s e e m in g ly  d i s i n t e r e s t e d  s t r a n g e r s ;  even  t h e  l i e g e ­
men of  t h e  Red K nigh t  adm i t  h i s  p rowess .
At l e n g t h ,  a f t e r  a t e l e s c o p i n g  o f  t h e  d a y ' s  s t r e n u o u s  f i g h t i n g ,
t h e  k n i g h t s  a r e  s t i l l  b e i n g  watched i n t e n t l y .  I n  s p i t e  of  t h e  summary,
t h e  a c t i o n s  t h e m s e lv e s '  'are  n o t  seen a s  any l e s s  p h y s i c a l ,  When t h e y
pause  i n  t h e i r  b a t t l e ,  ' t h e y  stood© waggyng, s t a g e r y n g e ,  p a n ty n g e ,
b lo v y n g e ,  and b l e d y n g ,  t h a t  a l l  t h a t  beheld© them f o r  t h e  most© p a r t y  
wept© f o r  pyte. '  (p ,  2 3 0 ) ,  Th is  d e v i c e  o f  t h e  p i t y i n g  o n l o o k e r s  a l l o w s  
t h e  a u t h o r  t o  show t h a t  t h e  k n i g h t s  were p i t i f u l  w i t h o u t  a c t u a l l y  s a y i n g  
so and t h e r e b y  k e e p in g  h i s  i m p r e s s i o n  o f  t h e  o b j e c t i v e  c h r o n i c l e r .  I t
may x^ell be r e l a t e d  t o  t h e  m e d ie v a l  f o n d n es s  f o r  c i t i n g  a u t h o r i t i e s :  t h e
k n i g h t s  a p p e a r e d  p i t i f u l  t o  a g r e a t  many p e o p l e ,  and t h e r e f o r e  t h e i r  
p i t i f u l n e s s  i s  n o t  m e r e ly  an o p i n i o n  of  t h e  a u t h o r  o r  a fcu7 o n l o o k e r s .  
F i g h t i n g  a g a i n ,  t h e  k n i g h t s  a r e  s e en  ' t r a s y n g ,  t r a v e r s y n g e ,  f o y n y n g e .
and r a s y n g e  as  t\.jo borys*  (p* 233)* These s t r i n g s  of  p r e s e n t  p a r t i c i p l e s  
e x p r e s s  t h e  a c t i o n  v i v i d l y  b u t  a t  t h e  same t im e c ondense  i t . 12 At t h e  
end o f  a l l  t h i s  a c t i v i t y  t h e  s i t u a t i o n  i s  s e en  t h r o u g h  t h e  e y e s  of t h e  
s p e c t a t o r s  a g a i n .
And t h u s  t h e y  endured  t y l l  e v y n s o n g e , t h a t  t h e r e  x*jas 
none t h a t  beheld© them myght know xHiethi.r was lyke. t o  
Wynne t h e  b a t a y l e .  2md t h e i r e  armour© was so forhewyn 
t h a t  men myght se t h e i r  naked s y d y s ,  and i n  o t h e r  p l n c i s  
t h e y  were  naked;  b u t  e v e r  t h e  nakyd p l a c i s  t h e y  dud de fend©.
(pp ,  258 -39)
Once more we a r e  f o r c e f u l l y  reminded t h a t  t h e  k n i g h t s  a r e  b e in g  seen  
by many p e o p l e ,  lie have  s e e n  a b i t  o f  t h e i r  combat  b e f o r e ,  bu t  noxv we 
g e t  a  s e co n d -h a n d  a c c o u n t  i n  t h e  form of  t h e  i m p r e s s i o n  t h e y  g i v e  t h a t  
t h e y  a r e  v e r y  e v e n l y  matched and t h a t  t h e i r  armour i s  ' f o rh e w y n '*  In. 
t h e  f i r s t  s e n t e n c e  by t e l l i n g  us  t h e  u n i v e r s a l  . impress ion  t h e  f i g h t e r s  
make,  t h a t  no one ’myght  know w h e t h i r  was l y k e  to  wynne t h e  b a t a y l e ' ,  
t h e  n a r r a t o r  a l l o w s  t h e  r e a d e r  to  imagine  t h e  s p e c i f i c  o b s e r v a t i o n s  t h e  
o n l o o k e r s  m ig h t  have  made, based  on t h e  p r e v i o u s  d e s c r i p t i o n  o f  t h e  
b a t t l e .  The more u s u a l  p r a c t i c e  i s  e i t h e r  t o  r e l a t e  t h e  e v e n t s  and l e t  
t h e  r e a d e r  draw h i s  own c o n c l u s i o n s  o r  t o  r e l a t e  t h e  e v e n t s  and t h e n  e x p l a i n  
t h e  c o n c l u s i o n s  t h a t  shou ld  be drax<?n, M a l o r y ’ s d e v i c e  i s  t h e  more 
s o p h i s t i c a t e d  one o f  d e s c r i b i n g  t h e  c o n c l u s i o n s  i n  o r d e r  t o  s u g g e s t  t h e  
e v e n t s .  Th is  d e v i c e  i s  e v i d e n t  i n  tx-7o p a s s a g e s  I  have a l r e a d y  d i s c u s s e d ;
« , « t h e y  stood© waggyng,  s t a g e r y n g e ,  p a n ty n g e ,  b lowynge ,  
and b l e d y n g ,  t h a t  a l l  t h a t  b e h c l d e  them f o r  t h e  moste  
p a r t y  wepte  f o r  p y t e .
(p .  230)
And so t h e y  l a y  a g r e t e  whyle  s o r e  a s t o n e d ,  t h a t  a l l  t h a t  
were i n  t h e  c a s t e l l  and i n  t h e  sege  wente  t h e i r  neckys  
had bene b r o s t e .
(p ,  238)
^ ^ M a l o r y ’ s l i s t s  o f  p r e s e n t  p a r t i c i p l e s  a r e  r e m a rk a b l y  l i k e  t h e  
d e v i c e  used  by V i r g i n i a  Woolf i n  To the  Li g h t h o u s e , i n  which  p r e s e n t  
p a r t i c i p l e s  a r e  used  i n  a s e r i e s  t o  sum up g r e a t  a c t i v i t y  ove r  a p e r i o d  
of  t im e .  Penguin  e d i t i o n  (I l a rmondsworth , M iddx . ,  1 9 6 8 ) ,  p .  159,
There  i s  a p a r t i a l  d e s c r i p t i o n  of  t h e  e v e n t s ,  b u t  the. r e a c t i o n  of  t h e  
o b s e r v e r s  i m p l i e s  an i n t e n s i t y  t h a t  t h e  mere, s t a t i n g  o f  t h e  c a s e  does  
not* The n a r r a t i v e ,  however ,  s t a y s  coo l  and o b j e c t i v e *  For  exam ple ,  
t h e  k n i g h t s  a r e  b l e e d i n g  and t h e  o n l o o k e r s  x^reep, b u t  t h e r e  i s  no o v e r t  
s t a t e m e n t  t h a t  t h e  r e a d e r  s h o u ld  weep o r  t h a t  the. a u t h o r  weeps *
I t ' i s  a t  t h i s  p o i n t  t h a t  t h e  main p a s s a g e  o c c u r s ,  i n  which  I , iones
mimes e nc ouragem en t  f rom h e r  wind ox-7* I n s p i r e d ,  Beaumalns f i g h t s  t h e  Red
K n ig h t  a g a i n ,  b u t  t h e r e  i s  a r e v e r s a l  and Beaumalns I s  p in n e d  t o  t h e  
e a r t h .  Aga in  t h e r e  i s  a p a in e d  r e s p o n s e  from t h e  g a l l e r y *
Than c ry e d  t h e  maydyn Lyne t  on h y g h t  and s e y d e ,
'A ,  s i r  Bewnnaynes! Where i s  t h y  c o r r a y g e  becom? A las !  
ray l a d y  ray s i s t e r  b e h o l d y t h  t h e ,  and she  sh re lq rs  and wepys 
so  t h a t  h i t  makyth myne h e r t e  h e v y * ‘
(p* 239)
T h i s  p a s s a g e  i s  a s t y l i s t i c  c u l m i n a t i o n ,  i n  which t h e  n a r r a t o r ,  h a v i n g  
p l a y e d  w i t h  t h e  d e v i c e  of  s p e c t a t o r  r e a c t i o n s ,  now c o n t r i v e s  t o  doub le  
i t - - t o  u s e  i t  i n  two d i f f e r e n t  ways s i m u l t a n e o u s l y *  The i m p o r t a n t  
o b s e r v e r ,  L i o n e s ,  i s  a t  one remove from Beaumalns* Her  a c t i o n s  a r e  
r e p o r t e d  by L i n e t  : t h e  o b s e r v e r  i s  observed* L i n e t  s t a n d s  be tw een  them, 
r e s p o n d i n g  t o  t h e  a c t i o n s  o f  both* The n e x t  s t e p  i n  t h i s  s e r i e s  would 
be f o r  some o t h e r  member of  the. g;eneral  a u d ie n c e  to  o b s e rv e  Beaumalns ,
Li  o n e s ,  and Li n o t  and. t o  make a comment on t h e  a c t i o n s  o f  a l l  t h r e e ,
As i t  i s ,  t h e  e ncou ragem en t  h a s  a d o u b le  f o r c e  when L i n e t  d e s c r i b e s  h e r  
s i s t e r ' s  d e s p a i r *  . I . i o n e s '  a c t i o n s  ( a s  r e p o r t e d  by L i n e t )  come as  a 
s u r p r i s e  t o  t h e  r e a d e r ,  who l a s t  remembers L iones  a te w  l i n e s  b e f o r e  
making Beaumalns ' s u c h e  c o u n te n a u n e e  t h a t  h i s  h e r t e  x-raxed l y g h t  and 
j o l y ' f  Beaumalns t e m p o r a r y  d e f e a t  by t h e  Red K n ig h t ,  j u s t  r e l a t e d  i n  
a v e ry  o b j e c t i v e ,  m a t t e r - o f - f a c t  way,  i s  g iv e n  g r e a t  e m o t i o n a l  emphas i s  
by t h e  ex t r e m e  r e a c t i o n  of  Liones* Aga in  t h e  i m p r e s s i o n  i s  one of  t h e  
n a r r a t o r  r e m a in i n g  d e ta c h e d  and t h e  c h a r a c t e r s  i n t e r p r e t i n g  each  o t h e r s '  
a c t i o n s .
The c o n s t a n t  i n t e r p l a y  of  t h e  a u d ie n c e  w i t h  t h e  f i g h t i n g  k n i g h t s  
l e a d s  - n a t u r a l l y  t o  t h e  end of t h e  b a t t l e ,  when 'many e r l y s  and barox-ns 
and noble, knyghtes*  (p,  240) p e t i t i o n  Beaumalns t o  s p a r e  t h e  Red K n i g h t ’ s 
l i f e *  Th is  I s  a. d i r e c t ,  f a c e  t o  f ac e  c o n f r o n t a t i o n  be tw een  Beaumalns 
and h i s  aud ience*  Beaumalns a g r e e s  t o  s p a r e  h i s  enem y 's  l i f e  i f  L i n e t  
w i l l  f o r g i v e  t h e  Red Knight* He t h e n  sends  the. Red Kn igh t  i n t o  t h e  
c a s t l e  t o  a sk  t h e  l a d y ' s  m ercy ,  b u t  n o t  before .  L i n e t  unarms and t e n d s  
t h e  wounds of  bo th  c o m b a t a n t s .  T h i s  a p p e a r a n c e  of  L i n e t ,  t h e  p e t i t i o n e r s ,  
and the  Red K n i g h t ' s  v i s i t  t o  L io n e s  a r e  a l s o  p a r t  of  t h e  a u d i e n c e -  
r e a c t i o n  them e,  Tlie whole e p i s o d e  i s  t h e m a t i c a l l y  l i k e  a b a l l e t  betx-reen 
two s p h e r e s  of  a c t i o n *  They a r e  s e p a r a t e  e x c e p t  f o r  t h e  o c c a s i o n a l  move­
ment  f rom one to  t h e  o t h e r ,  a.s when Beaumalns l o o k s  a t  L ione s  and L i n e t  
speaks  t o  Beaumalns,  At  t h e  end of  t h e  b a t t l e ,  t h e  two s p h e r e s  a r e  
u n i t e d  by t h r e e  t h i n g s :  t h e  v i s i t  of  t h e  ' e r l y s  and baroxmis and n o b l e  
k n y g h t e s ’ , the. c a r e  of  L i n e t  f o r  the. k n i g h t s ,  and t h e  Red K n i g h t ’ s v i s i t  
t o  L i o n e s ,  The f i r s t  tx.70 a r e  movements f rom t h e  ' c a s t e l l  and s e e g e ’ t o  
t h e  b a t t l e f i e l d  and t h e  second i s  a movement i n  t h e  o t h e r  d i r e c t i o n ,  
f rom t h e  b a t t l e f i e l d  t o  t h e  c a s t l e .  The ' c a s t e l l  and s e e g e ’ were oppos ing  
a r e n a s  b e f o r e  Beaumalns came. H is  coming changed t h e  b a l a n c e  by c r e a t i n g  
t h e  d u e l l i n g  ground and th ro w in g  t h e  fo rm er  o p p o s i t e s — t h e  d e f e n d e r s  and 
t h e  a t t a c k e r s - - t o g e t h e r '  i n t o  t h e  same r o l e  a s  s p e c t a t o r s .  As a r e s u l t  
o f  h i s  b a t t l e  t h e r e  a r e  no l o n g e r  t h e  tx70 oppos ing  f o r c e s ,  f o r  t h e  Red 
K nigh t  and h i s  v a s s a l s  become Beaumalns* men. The ’c a s t e l l ’ r a t h e r  t h a n  
t h e  ' s e e g e *  p r e v a i l s ,  and t h i s  i s  sym bol i sed  by t h e  Red K n i g h t ’ s go ing  
i n t o  the  c a s t l e  a s  a  d e f e a t e d  b e s i e g e r  t o  a s k  t h e  l a d y ' s  mercy .  Th is  
e v o l u t i o n  of  t h e  plot,  i s  m i r r o r e d  by t h e  chang ing  r e l a t i o n s h i p s  be tw een  
t h e  o n l o o k e r s  and t h e  c e n t r a l  f ig u r e s , ,
Then B a l i n  i s  r e q u i r e d  a t  a s t r a n g e  c a s t l e  t o  f i g h t  h i s  b r o t h e r  
unknox-jingly, l a d i e s  watch from t h e  toxcers,  B a l a n ,  t h e  c a s t l e  champion ,  
wears  r ed  armour., A n o the r  c u r i o u s  echo of  t h e  Beaumalns s t o r y  i s  t h i s  
s e n t e n c e :
Thenne t h e y  wente t o  b n t a i l  a g e y n  so  m e r v e i l l o u s l y  ; 
t h a t  d o u b t e  I t  was t o  h e r e  o f  t h a t  b a t a i l l e  1:o r  t h e  g r e t e  
b l o o d  s h c d y n g e ;  and t h e i r  h a w b e r k e s  u n n a i l l e d ,  t h a t  n a k e d  
t h e y  w e r e  on e v e r y  sycle„
(p ,  68)
I t  i s  s i m i l a r  i n  i t s  f u n c t i o n ,  a s  a  summary and a  d e v i c e  f o r  i n t r o d n c l n g  
o u t s i d e  r e a c t i o n s  an d  i n  t h e  common m e n t i o n  o f  t h e i r  n a k e d  s i d e s  t o  t h i s  
p a s s a g e ,  m e n t i o n e d  a b o v e .  I n  G a r e t h :
And t h u s  t h e y . endured  t y l l  e vynsonge ,  t h a t  t h e r e  was 
none  t h a t  b e h e l d e  them myght  know w h e t h i r  x-jas l y k e  t o  xfynne 
t h e  b a t a y l e .  And t h e i r e  armour© was so forhexvxyn t h a t  men 
myght  se  t h e i r  naked sy d y s ,  and i n  o t h e r  p l a c i s  t h e y  were 
naked ;  b u t  e v e r  t h e  nakyd p l a c i s  t h e y  dud defend©,
(pp. 238-39)
I t  i s  u n c l e a r J  how ever ,  i n  t h e  B a l i n / B a l a n  f i g h t  xdiat t h e  i m p o r t a n c e  
of  t h e  l a d i e s  i s *  The re  i s  no p e r s o n a l  r e l a t i o n s h i p  as  t h e r e  was w i t h  
L iones  and Beaumalns ,  and t h e s e  l a d i e s  have, no a p p r e c i a b l e  r e s p o n s e  t o  
t h e  b a t t l e  or e f f e c t  on i t *  B a l in  and Balan  f i g h t  ' t y l  t h e y r  b r e t h e s  
f a y l i e d ' :
Thenne Ba lyn  loked  up t o  t h e  c a s t e l  and sax^e t h e  towres
s t a n d  f u l  of  l a d y e s ,  Soo t h e y  went u n t o  b a t a i l l e  ageyne
and wounded e v e r y c h e  o t h e r  d o l e f u l l y ,  and th e n n e  t h e y  
b r e t h e d  of tyaxes ,  and so wente  u n to  b a t a i l l e  t h a t  a l l e  t h e  
p l a c e  t h e r e a s  t h e y  f o u g h t  was b lood  reed ,
(p . 68)
Here t h e  s h i f t  t o  t h e  l a d i e s  i n  t h e  tower seems t o  be o n ly  a  m a t t e r  of  
d e s c r i p t i o n - - a n  i n t e r r u p t i o n  i n  t h e  b a t t l e  a s  t h e  b r o t h e r s  pause  f o r  
b r e a t h .  I t  s u g g e s t s  t h e  pause  i n  t h e  a c t i o n  by m o m e n ta r i l y  f o c u s i n g  on 
some o t h e r  s u b j e c t ,
Txto c e n t r a l  i d e a s  of  t h i s  s t o r y  a r e  t h e  h id d en  i d e n t i t y  of t h e  
b r o t h e r s  and t h e  c a t a s t r o p h i c  r e s u l t  of  t h e i r  k i l l i n g  e a ch  o th e r .  I t
i s  t h e r e f o r e  n a t u r a l  t h a t  t h e  s h i f t s  of  emphas is  s hou ld  d e a l  w i t h  a s p e c ts
of  t h e s e  two i d e a s .  Though n o t  a v i s u a l  s h i f t ,  B a l i n ' s  e x c l a m a t i o n  t o  
h i s  b r o t h e r  i n d i c a t e s  t h e  p l a c e  of  t h e  o u t s i d e  wor ld  i n  t h e  scheme of  
t h i n g s :  ' 0 ,  B alan , my b r o d e r !  Thow h a s t  s l a y n e  me and I t h e ,  w h e r fo r e  
a l l e  t h e  x-.yde world s h a l l©  spake  of  us b o t h e ’ (p. 69) .  l . ike  t h e  . r e a c t i o n s
of  t h e  s p e c t a t o r s ,  t h i s  speech  p u t s  t h e  p r e s e n t  a c t i o n  i n t o  n l a r g e r  
c o n t e x t  and e m p h a s i s e s  i t s  I m p o r ta n c e  to  o t h e r  p e o p l e .  I n  t h i s  e p i s o d e  
th e  s h i f t  of  emphasis , ,  con fo rm in g  t o  t h e  p a t t e r n  of  some of t h e  i n s t a n c e s  
i n ' G ^ - c t h ,  i s  the  l a d i e s *  r e a c t i o n  t o  t h e  speech  of  t h e  dy ing  Ba lan,
’ sayd B a le i i ,  Miliat we a r e  bu ryed  i n  one tombe
and t h e  merisyon made ove r  us  tiox.; two b re  t h e  r e  n slew© eche  
o t h e r ,  t h e r e  w i l l©  n e v e r  good knyght  nor  good man s e e  our  
tombe b u t  t h e y  w i l l©  p r a y  f o r  our  s o û l e s »  and so a l l e  t h e  
l a d y e s  and gentylxvgmien wepte  f o r  p y t e .
(p .  69)
L ike  B a l i n  i n  h i s  e x c l a m a t i o n  q u o te d  above ,  Ba lan  h a s  h i s  e ye  t o  t h e
f u t u r e  and t o  t h e  im p a c t  o f  h i s  a c t i o n s  on o t h e r s .  I n  what  a t  f i r s t
seems t o  be a r e v e r s a l  of  t h e  p r i n c i p l e  shown i n  Gar e t h , t h e  l a d i e s '  
r e a c t i o n  i s  more an u n d e r s t a t e m e n t  t han  t h e  k n i g h t ’ s a c t i o n ,  B a l a n ’s 
speech  c o n t a i n s  a l l  t h e  s e n t i m e n t ,  and t h e  d e s c r i p t i o n  o f  t h e  l a d i e s  i s  
s t r a i g h t f o r w a r d  and o b j e c t i v e .  But  b a s i c a l l y  t h i s  i s  t h e  same p r i n c i p l e
a s  t h a t  i n  G a r e t h b e c a u s e  i t  i s  t h e  n a r r a t i v e  which  i s  o b j e c t i v e  and th e
c h a r a c t e r ’ s s peech  xAaich shows t h e  emot ion .
In t h e  b a t t l e  be tween  A r t h u r  and Accolon t h e r e  i s  t h e  u s u a l  c a r e f u l  
d e s c r i p t i o n  of  t h e  exc hange  o f  b low s ,  a f t e r  which comes a p a r a g r a p h  
summari s ing th e  b a t t l e .  The d e s c r i p t i o n  i s  f a i r l y  r e s t r a i n e d ,  b u t  i t  
ends  w i t h  a  s u b j e c t i v e  comment a t t r i b u t e d  to  s p e c t a t o r s  of  t h e  b a t t l e .
But  a l l w a y e s  s i r  A r t h u r e  lo s t©  so muche b loodc  t h a t  
h i t  was m erv a y lc  he s to o d e  on h i s  f e e t e ,  bu t  he  was so 
f u l l  o f  knyghthode  t h a t  he  endured  the  payne .  And s i r  
Accolon l o s t e  n a t  a d e l e  of  b lo o d ;  t h e r e f o r e  he  waxte  
pa s sy n g e  l y g h t ,  and s i r  A r t h u r e  was passynge  f y c b l e  and 
wente  v e r y l y  t o  have  dye d ,  b u t  f o r  a l l  t h a t  he made
c o u n te n a u n c e  as  he myght w e l l e  en d u re  and. h e l d e  Accolon
as  s h o r t e  a s  he myght .  But  Accolon  was so bold© b e c au s e  
of E x c a ly b e r  t h a t  he wexed pas sy n g  h a r d y .  But  a l l  men t h a t  
b e h e ld e  hem seyde  t h e y  sawe n e v i r  knyght  f y g h t  so w e l l  
as  A r t h u r  d e d ,  c o n c id e ry n g e  t h e  b loodc  t h a t  he had b l e d ;  
b u t  a l l  t h a t  pe p l e  were s o ry  t h a t  t h e s  two b r c t h i r n e  
wolde n a t  a c c o r d e .
(p .  104)
As i n  t h e  o t h e r  c a s e s  of a u d ie n c e  r e a c t i o n ,  i t  i s  n o t  t h e  a u t h o r  who 
f i n a l l y  makes an e m o t i o n a l  judgmen t ,  bu t  r e l a t i v e l y  d i s i n t e r e s t e d
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anonymous w i t n e s s e s .  The ’b r e t h i r n e '  a r e  n o t  A r t h u r  and Acco lon ,  who 
have  n o t  y e t  d i s c o v e r e d  each  o t h e r ’ s i d e n t i t y ,  b u t  0 am a .s and Outc l a k e ,  
whose champions A r t h u r  and Accolon a r e .  I n  t h e  summary of  t h e  b a t t l e  
t h e  o n ly  r e a l l y  s u b j e c t i v e  judgment  on t h e  p a r t  o f  the  a u t h o r  I s  t h e  
r e f e r e n c e  t o  A r t h u r ’ s k n i g h th o o d .  I t  i s  l e f t  t o  t h e  ’men t h a t  b e h e ld e  
hem' t o  j u d g e  A r t h u r ’ s f i g h t i n g  a b i l i t y .  The l a s t  c l a u s e  of  t h e  p a s s a g e  
a l l u d e s  t o  t h e  r a t h e r  f e e b l e  and i n d i r e c t  r e a s o n  f o r  t h e  b a t t l e ;  A r th u r  
and Acco lon  have been  th rown t o g e t h e r  s e em ing ly  a t  random, each  w i t h o u t  
knowing x,;ho t h e  o t h e r  i s «  T h i s  s h i f t  of  p e r s p e c t i v e ,  l i k e  some o t h e r s ,  
h e l p s  t o  p r o v i d e  o r  r e i n f o r c e  t h e  m o t ive  f o r  t h e  b a t t l e .  Most  o t h e r  
s h i f t s  o f  p e r s p e c t i v e ,  w-hen t h e  d e v i c e  i s  u sed  f o r  t h i s  end ,  c o n c e r n  
l a d i e s  i n  e m b a t t l e d  c a s t l e s  o r  a t  tou rnam en ts  e n c o u r a g in g  t h e i r  k n i g h t s .
T h i s  o n e ,  however ,  m e n t io n s  t h e  b a s i c  c o n f l i c t  between  Damas and O u t e l a k e — 
one. of  t h e  many f r a t e r n a l  c o n f l i c t s  i n  M a lo r y - - a n d  shows t h a t  t h e  o n l o o k e r s ,  
r a t h e r  t h a n  f a v o u r i n g  one f i g h t e r  ove r  t h e  o t h e r ,  w ish  t h a t  t h e  whole 
b a t t l e  c o u ld  have be e n  a v o id e d .  C o n s i d e r a b l e  a u t h o r i a l  sympathy I s  shown 
f o r  Accolon h e r e ;  t h e  s p e c t a t o r s  admire  A r t h u r  bu t  do n o t  c lamour f o r  
h i s  v i c t o r y ,  ( L a t e r  when Acco lon  d i s c o v e r s  who A r t h u r  i s ,  he i s  c o n t r i t e ,  
even though  he h a s  j u s t  c o n f e s s e d  w i t h  g r e a t  candour  t h e  scheme Morgan 
h a s  p u t  him up t o ,  A r t h u r  i n t r o d u c e s  h i m s e l f  and ’ whan Accolon he rd  t h a t  
he c ryed  o n - low de ,  " F a y re  swete  l o r d e ,  have mercy  on me, f o r  I knew you 
n a t ' ”  (p ,  1 0 7 ) ,  Accolon  i s  o b v i o u s l y  n o t  one o f  t h e  wicked k n i g h t s  of  
t h e  M orte  D a r th u r ;  he h a s  s im ply  f a l l e n  i n t o  bad company. The s y m p a t h e t i c  
a t t i t u d e  toward  him i n  t h e  e p i s o d e  i s  c o n c i s e l y  e x p r e s s e d  i n  t h i s  con­
s e n su s  of  t h e  s p e c t a t o r s . )
L a t e r  i n  t h e  b a t t l e ,  l i t e r a l l y  be tween  s t r o k e s ,  t h e  Damsel of  t h e  
Lake i s  i n t r o d u c e d  w i t h  h e r  o p i n io n  o f  t h e  b a t t l e .
Eut s i r  A r t h u r e  p r e c e d  u n t o  Accolon w i t h  h i s  s h e 1de and 
g a f f  hym wyth the  pome1 1  i n  h i s  honde suche  a b u f f e t t e  
t h a t  he  r e l e d  t h r e e  s t r y d e s  abake ,
Dhan t h e  Damese l l  of  the  Lake b e h e ld e  A r t h u r e ,  how 
f u l l  o f  p r o u e s s e  h i s  body was,  and t h e  f a l s e  t r e s o n  t h a t
was x-zrought f o r  hym t o  have  had hxmi s l a y n e ,  she had g r e t e  
p e t e  t h a t  so good a knvgh t  and such a man of xa?rship sh o ld e  
so be d e s t r o y e d .  And a t  t h e  next© s t r o k e  s i r  Acco lon  s t r o k e
a t  hym suche  a s t r o k e  t h a t  by th e  dam ese ls  incl iaun temari t e
th.© swcrde h x c a l i b e . r  f e l l  o u t e  o f  Acculons honde t o  the, 
e r t h e ,  and t h e r e w i t h a 11 s i r  A r t h u r e  l y g h t l y  l e p e  t o  h i t  and 
g a t e  h i t  i n  h.is h o n d e ,  and f o r t h w l t h a l l  he  knew h i t  t h a t  
h i t  was h i s  swerde E x c a l y b e r .
(p .  105)
A r t h u r ’ s r e u n i o n  w i t h  E x c n i i b u r  i s  t h e  t u r n i n g - p o i n t  I n  t h e  b a t t l e ,  
b r o u g h t  a b o u t  bv a  damsel  machina.  Tliis t u r n i n g - p o i n t  i s  a v a r i a t i o n  
on t h e  p a t t e r n  of  t h e  a u d i e n c e  e n c o u r a g in g  t h e  k n i g h t  t o  f i g h t  h a r d e r  
and g i v i n g  him t h e  m o t i v a t i o n  t o  win .  The d a m s e l ’ s e nc han tm e n t  f o l l o w s  
n a t u r a l l y  a f t e r  h e r  e x p r e s s i o n  of  sympathy.  In  t h e  c o u r s e  of  t h e  b a t t l e  
t h e  r e a d e r  h a s  a l l  b u t  f o r g o t t e n  t h e  p r e s e n c e  of  t h e  Damsel o f  t h e  Lake,  
b u t  she  i s  m en t io n e d  e a r l i e r  j u s t  a s  t i e  b a t t l e  i s  s t a r t i n g *  I n  t h e  
moment be tw een  t h e  men k noc k ing  ea ch  o t h e r  to  t h e  g round  and the, e n s u in g  
f o o t  b a t t l e ,  'com t h e  Damesel  o f  t h e  l a k e  i n t o  t h e  f e l d e  t h a t  p u t  Merlyon 
u n d i r  t h e  s t o n e '  (p .  1 0 3 ) .  These two i n t e r r u p t i o n s  c o n c e r n i n g  t h e  damsel 
oc c u r  so q u i c k l y  i n  t h e  m i d s t  of  t h e  b a t t l e  t h a t  no a p p r e c i a b l e  a c t i o n  
i s  l o s t  i n  t h e  d e s c r i p t i o n  of  t h e  f i g h t i n g .  I n  t h i s  f i r s t  m en t io n  of
h e r  t h e  d a m s e l ,  knowing o f  M orga n ' s  p l o t ,  h a s  come f o r  t h e  e x p r e s s  pu rp o se
of  s a v in g  A r t h u r ' s  l i f e .  I t  i s  s i g n i f i c a n t  t h a t  she  i s  i d e n t i f i e d  by an 
e a r l i e r  f e a t  o f  s o r c e r y .  I71\en she a p p e a r s  a g a in  t h e  n a r r a t i v e  moves 
a b r u p t l y  f rom t h e  b a t t l e '  t o  the  l a d y ' s  t h o u g h t s  and back a g a i n .  N o th in g ’ 
i s  s a i d  o f  h e r  M n c h a u n t e m e n t e ' u n t i l  i t  h a p p e n s ;  she  h a s  caused  K x c a l i b u r  
to  f a l l  f rom A c c o l o n ' s  h a n d .  The re  i s  some s o p h i s t i c a t i o n  i n  s k i p p i n g  
t h e  p e d e s t r i a n  announcement  t h a t  t h e  damsel w i l l  u s e  magic  and i n s t e a d  
showing f i r s t  t h e  sympathy and t h e n  t h e  r e s u l t .  As i n  t h e  most  a r t i s t i c a l l y  
e f f e c t i v e  p a s s a g e s ,  someth in g  i s  l e f t  t o  t h e  r e a d e r ' s  i m a g i n a t i o n .  He 
i s  n o t  shown t h e  damsel  c a s t i n g  a s p e l l ;  he does n o t  know w he the r  she 
does i t  a t  t h a t  moment or  h a s  p r e o r d a i n e d  i t .  I t  adds g r e a t l y  t o  t h e  
s e n se  of  magic  t h a t  a t  one moment she p i t i e s  A r t h u r  and i n  t h e  n e x t  moment 
t h e  t r e n d  of  b a t t l e ,  i s  r e v e r s e d .
Even c a s u a l  s h i f t s  o f  fo c u s  from a scene  o f  ac t ion ,  t o  t h e  r e a c t i o n  
o f  o u t s i d e r s  a r e  a r t i s t i c a l l y  a r r e s t i n g .  When Uwain f i g h t s  f o r  t h e  
Lady of  t h e  Roche a g a i n s t  two k n i g h t s  who have, d i s i n h e r i t e d  h e r ,  t h e  
s u b j e c t i v e  e f f e c t  o f  t h e  b a t t l e  i s  e x p r e s s e d  by t h e  lady* The d e s c r i p t i o n  
of  t h e  b a t t l e ,  i n  which  Xlwain h.as t a k e n  on b o t h  k n i g h t s ,  h a s  p r o g r e s s e d  
t o  t h e  f o o t - b a t t l e  s t a g e  when t h e  l i t - e r a l  d e s c r i p t i o n  i s  augmented by 
t h e  l a d y ' s  i n t e r p r e t a t i o n *
And t h e r e  t h e s  two b r e t h i r n e  wounded s i r  Dwayne pa s syng  
g revons  l y ,  t h a t  t h e  Lady of  t l ie  Roche wente  h e  s h o ld e  
have  deyed* And t h u s  t h e y  f o u g h t  t o g e d y r s  fyve  c u r e s  as
men o u t r a g e d  of  r e s o n  * * * «
Cp* 151)
I t  i s  such  a rapid,  s h i f t  t o  t h e  l a d y  and back  t h a t  one h a r d l y  t h i n k s  
of  i t  a s  a r e a l  change  o f  s c e n e .  I t  i s  as  though  t h e  d i sem bod ied  o p i n io n  
o f  t h e  l a d y  f l o a t s  ove r  t h e  b a t t l e  and we do n o t  r e a l l y  s e e  h e r  w a tc h in g  
from t h e  c a s t l e .  Here  t h e  o u t s i d e  o p i n i o n  i s  r e d u c e d  t o  a  q u a l i f y i n g
c l a u s e  d e f i n i n g  t h e  e x t e n t  o f  t h e  wounds.  I t  does  n o t  b r e a k  up t h e
a c t i o n  a t  a l l  o r  change  t h e  pace  o f  t h e  n a r r a t i v e ;  t h e r e  i s  no i n t e r ­
a c t i o n  be tw een  t h e  l a d y  and h e r  champion.  I t  i s  one  of  t h e  s h o r t e s t  and 
s i m p l e s t  u s e s  o f  t h i s  d e v i c e ,  b u t  i t  i s  n e v e r t h e l e s s  e f f e c t i v e  i n  making 
us  aware  o f  a l a r g e r  s c e n e  t h a n  t h e  immediate  b a t t l e .
The s h i f t s  o f  emphas i s  i n  Palomides* b a t t l e  a t  t h e  Red C i t y  a r e  
d e f i n i t e  changes  o f  s c e n e  and conform more n e a r l y  to  t h e  p a t t e r n  we have  
s e e n  b e f o r e :  t h e  e m o t i o n a l  r e s p o n s e  j u x t a p o s e d  w i t h  an o b j e c t i v e  
d e s c r i p t i o n .
Tduis t h e y  f o u g h t  s t y l l e  w i t h o u t e  ony r e p o s y n g e  two 
owres and n e v e r  b r e t h i d .  And t h a n  s i r  Palomydes wexed 
f a y n t e  and w a ry ,  and s i r  He lyus  waxed pas synge  s t rong© 
and do u b e lc d  h i s  s t r o k e s  and d rove  s i r  Palomydes o v i r -  
t w a r t c  and e n d s lo nge  a l l  t h e  f y l d e .
Than whan they  of  t h e  c i t e  saw s i r  Palomydes i n  t h i s  
c a s e  t h e y  wepte  and c ry e d  and made g r e t e  d o l e ,  and t h e  
o t h e r  p a r t y  made as  g r e t e  j oy .
'A l a s , *  seyde  t h e  men of  t h e  c i t e ,  ' t h a t  t h i s  n o b le  
knyght  s h u ld e  t h u s  be s l a y n e  f o r  oure  kynges s a k e ! '
And a s  t h a y  w a re  t l iu s  wepy)i{;e and cryynp;e^ s i r  
PaloLaydGs^ \.?n,ychc had s u f l y r d e  an Ivoudred s t r o k e s  and 
w o n d i r  h i  I was t h a t  he  s t o o de on b i s  f y e t e ,  so  a t  t h e  
l a a t c i  s i r  i a l o i n y d e s  l o k e . l  a b o n t a  a s  he uiyyht weyakly  
i m t o  t h e  conyri  n e o n l e  how t h e y  w e p t e  t o r  l\yn^ and t h a n  
h e  s e y d e  t o  h y a s e l t t ^  *A^ t y e  f o r  shairac^ s i r  r a l o ’n y d e s ! 
t-Aiy b a n  ye. ye  y o u r e  h e d e  so  lowe?  ' And t h e r e w i t h  h e  b a r e  
up h i s  s h y  I d a  and l o h e d  s i r  I l e l y u s  i n  t h e  v y s o u r e  and 
sm o te  hymn a g r e t e  s t r o k e  u pnon  t h e  he lm e  and a f t i r  t h a t  
a n o t h i r  and a n o t h i r ^  and t h a n  h e  sm ote  s i r  I l e l y u s  w i t h  
au c h e  a  m ygh t  t h a t  h e  t e l  d e  liym. t o  t h e  e r t h e  g r o v e l y n g e *
And t h a n  he r a c e d  of hys helrae from h i s  hede  and so 
smote of h i s  hede  from t h e  body.
And t h a n  were t h e  p e o p le  of: t h e  c i t e  t h e  m y ry e s t  
p e o p le  t f i a t  rayght be.  So t h e y  b r o u g h t  hym t o  h i s  
lodgynge  w i t h  g r e t c  s o l e m p n y te ,  and t h e r e  a l l  t h e  p e o p le  
becam h i s  men.
(pp. 532 -33 )
A new e l e m e n t  i n  t h i s  d e s c r i p t i o n  i s  t h a t  b o t h  f a c t i o n s  of  t h e  o n l o o k e r s  
r e a c t  s t r o n g l y  t o  t h e  a c t i o n .  T h i s  e x p r e s s i o n  o f  t h e  b a t t l e  by i t s  
o p p o s i t e  e f f e c t  on t h e  s p e c t a t o r s  o c c u r s  a g a i n  i n  T r i s t r a m  when T r i s t r a m h s  
and E l i a s *  f a c t i o n s  a r e  s e en  d u r i n g  a pause  i n  t h e  b a t t l e  a s  * 'that  one 
p a r t y  l aughynge  and t h e  o t h l r  p a r t y  wepynge ' (p .  4 7 0 ) .  I t  i s  an e x t e r n a l ­
i s a t i o n  o f  t h e  a c t i o n  and a k in d  o f  e x te n d e d  sy n e cd o c h e .  The e f f e c t  o f  t h e  
o n l o o k e r s  on Ta lomides  i s  more e x p l i c i t  t h a n  t h e  e f f e c t  on most  o t h e r  
f i g h t e r s .  He c o n s c i o u s l y  and v e r b a l l y  r e c o g n i s e s  t h e  o n lo o k e r s *  r e g a r d  f o r  
him.  These o n l o o k e r s ,  how ever ,  a r e  n o t  n o b l e  l a d i e s  I n  a c a s t l e  b u t  common 
townsmen.  Th i s  r e v e r s a l  of  t h e  b a t t l e  i s  a lm o s t  as  sudden  and d r a m a t i c  
a s  A r t h u r * s  t r i u m p h  a f t e r  t h e .Damsel o f  t h e  L a k e ' s  enchan tm en t  « U n l ik e  
t h e  p r e v i o u s  e x a m p le ,  i n  which  t h e  a i i d i e n c e - - t h e  Lady of  t h e  Roche—-is  
u sed  o n ly  t o  d e s c r i b e  t h e  s e r i o u s n e s s  of  U w a in ' s  wounds,  t h i s  t r e a t m e n t  
of  t h e  a u d i e n c e  e n h a n ce s  t l ie  c h a r a c t e r  o f  Pa lo ra ides .  For e x t r a  emphas i s  
a d i r e c t  q u o t a t i o n  i s  a t t r i b u t e d  t o  t h e  'men of  t h e  c i t e '  c o l l e c t i v e l y .
L ike  t h e  q u o t a t i o n  d u r i n g  Beaumains* f i g h t  a t t r i b u t e d  t o  'many a s t r a u n g e r  
and o t h i r * ,  t h i s  e x c l a m a t i o n  s e t s  t h e  t o n e  o f  p re su m a b ly  many e x c l a m a t i o n s  
and g i v e s ,  b e s i d e s  a v i s u a l  s h i f t ,  a s e n s e  of  c l o s e - u p .  T h e i r  g r e a t  
so r row  and p i t y  do n o t  s p r i n g  from t h e  f e a r  t h a t  ha loiuidcs  t.u. 1 1  be d e f e a t e d  
and t h e i r  k i n g  w i l l  s t i l l  be u n a ve nged ,  b u t  r a t h e r  f rom a p e r s o n a l  
compass ion  f o r  T a l o n id e s  l i i m s e l f .  'Idlesc coirnnon p e o p le  a r e  n o t  t h e  c lu i r l s
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one somet imes  f i n d s  i n  A r t h u r i a n  romances j  Pa lomides  r e s p e c t s  them 
enough t o  be i n s p i r e d  by t h e i r  so r row  a t  h i s  m i s t o r t u n e s . I n s p i r e d  as  
much as  he m ig h t  be by I s o d e  h e r s e l f ,  Pa lomides  q u i c k l y  makes an end to 
the. b a t t l e .  Tlie n a r r a t i v e ,  commentary on th e  b a t t l e  c o n t i n u e s  i n  a d i s ­
i n t e r e s t e d  way, b u t  a f t e r  t h e  d e c a p i t a t i o n  t h e  s cene  moves s w i f t l y  t o  
t h e  o n l o o k e r s ,  who a r e  t hen  ' the . m y ry e s t  p e o p le  t h a t  myght  b e ' ,  I h e  
r e v e r s a l  o f  t h e  b a t t l e  i s  n e a t l y  u n d e r s c o r e d  by t h i s  s c e n e  of  t h e  o n l o o k e r s  
f o l l o w i n g  our  p r e v i o u s  v iew  of  them, when ' t h e y  wepte  and c rye d  and made 
g r e t e  d o l e ' ,  ' I h is  i s  t h e  same d e v i c e  a s  Li  o n e s '  change  i n  t h e  o p p o s i t e  
d i r e c t i o n  when Beaumains i s  on t h e  p o i n t  o f  d e f e a t .  Aga in  t h e  e m o t io n a l  
i n t e r p r e t a t i o n  of  t h e  a c t i o n  I s  l e f t  t o  t h e  s p e c t a t o r s  o f  t h a t  a c t i o n ,  
as  though  we a r e  n o t  a sked  t o  t a k e  t h e  a u t h o r ' s  word f o r  t h e  Im pac t  o f  
t h e  f o r t u n e s  of  b a t t l e ,  b u t  r a t h e r  we a r e  g iv e n  t h e  t e s t i m o n y  of  w i t n e s s e s .  
I n  one of  t h e  g r e a t e s t  b a t t l e s  i n  M a lo r y ,  t h a t  be tween  L a n c e l o t  and 
Gawain i n  'The S i e g e  o f  B e n w ic k ' ,  no r e a c t i o n s  o f  s p e c t a t o r s  i n t e r r u p t  
t h e  a c t i o n  of  t h e  b a t t l e .  The re  i s  an u n u s u a l  amount o f  c o n v e r s a t i o n  
be tween  L a n c e l o t  and Gawain d u r i n g  t h e  b a t t l e ,  and i t  i s  l i k e l y  t h a t  
any i n t e r r u p t i o n s  by t h e  o n l o o k e r s  would make tte. b a t t l e ,  seem f r a g m e n t a r y .
I t  i s  p e r h a p s  two b a t t l e s  i n s t e a d  o f  one ,  f o r  t h e r e  a r e  txfo s e c t i o n s  t o  
i t  s e p a r a t e d  by t h r e e  weeks ,  d u r i n g  which Gawain r e c o v e r s  f rom t h e i r  f i r s t  
b o u t .  I n  e f f e c t ,  how ever ,  i t  i s  p r a c t i c a l l y  t h e  same b a t t l e ,  f o r  t h e  
i n t e r v a l  i s  c o v e re d  i n  o n l y  a few s e n t e n c e s .  At  t h e  b e g i n n i n g  of  t h e  
f i r s t  b a t t l e  s p e c t a t o r s  a r e  m e n t io n e d ,  b u t  t h e y  a r e  s p e c i f i c a l l y  d e s c r i b e d  
as  b e i n g  q u i e t ,  a s  though  t h e  awesomeness  of  t h e  b a t t l e  p r e c l u d e s  p h y s i c a l  
r e a c t i o n s  from t h e  o n l o o k e r s .
Than s i r  L a u n c e l o t  armed hym and mownted uppon hys 
h o r s e ,  and a y t h i r  o f  them g a t e  g r e a t e  s p e a r y s  i n  t h e i r  
hondysc And so the. os  t e  w i t h o u t e  stoode. s t y l l e  a l l  a p a r t e ,  
and the. n o b l e  k n y gh te s  o f  t h e  c i t é  cam a g r e a t e  n u m b i r ,  
t h a t  whan kynge A r t h u r  saw t h e  numbir  of  men and k n ygh te s  
he  m erv a y ld e  and scyde  t o  h y m s e l f f ,
' A l a s ,  t h a t  e v e r  s i r  L a u n c e l o t  was a y e n s t  met For  
now I  s e  t h a t  he h a t h  f o r b o r n e  m e , '
And so t h e  c o v e n a n n t e  wa8 made, t h e r e  sholde. no man 
riyghe hem n o t h e r  d e a l e  v y t h  them t y l l e  thf:>. t o n e  v:e.i:e 
d'ede o t h e r  v o i d e r ,
(pp .  855_5G)
T h i s  c o v e n an t  o f  s i i e n c e  does  no t  a p p e a r  i n  the. Mort  A r t u ,  b u t  the. 
c o r r e s p o n d i n g  s t a n z a  in  Lc M or te  Art lui r  1s t
Than was i t  warnyd f a s t e  on hye 
How i n  wor ld  t h a t  i t  shu ln  f a r e ,
% a t  no man s c h o ld  come hem nye
T y l l c  t h e  tone  dede o r  y o ld e n  were .
F o l k s  w i t h - d r c w  them t h a n  b y e ,
Vpon t h e  f e l d  was brode  and bare.;
The k n y g h t i s  m e t t e ,  As men i t  s y o ,  
how t h e y  s e t t e  t h e r e  d y n t i s  s a t e , 13
L a n c e l o t  and Gawain a r e  more i s o l a t e d  from t h e  o n l o o k e r s  t h a n  t h e  
o t h e r  k n i g h t s  whose b a t t l e s  I  have d e a l t  w i t h .  U n l i k e  so many of  t h e  
o t h e r  b a t t l e s  t h e r e  i s  no encouragemen t  from t h e  b a t t l e m e n t s ,  no l o o k i n g  
up t o  o n e ’ s p a r t i s a n s  d u r i n g  a pause  f o r  b r e a t h .  Th is  p o i n t  i s  made v e r y  
c l e a r  w i t h  A r t h u r ' s  men s t a n d i n g  ' s t y l l e .  a l l  a p a r t e '  and w i t h  t h e  a g r e e ­
ment  t h a t  no one s h a l l  a pp roa c h  them u n t i l  t h e  b a t t l e  i s  f i n i s h e d .  T h i s  
i s  a d i f f e r e n t  k i n d  of  b a t t l e .  The two g r e a t  k n i g h t s  come t o g e t h e r  i n  
a vacuum, s y m b o l i s i n g  t h e i r  s e p a r a t e n e s s  f rom and supremacy  ove r  o t h e r  
k n i g h t s .  I t  i s  a l s o  an i r o n i c  c o n t r a s t  t o  t h e  c h a o t i c  t h r o n g  i n  which 
L a n c e l o t  a c c i d e n t a l l y  k i l l e d  G a w ain ' s  b r o t h e r s ,  T 'h i le  t h e  a u d ie n c e  makes 
no e f f e c t  on L a n c e l o t  and Gawain, A r t h u r  i s  s u r p r i s e d  and s o r r o w f u l  a t  
the  number of  I . a n c e l o t ' s  f o r c e s .
I n  t h e  second  b a t t l e ,  which V inaver  c a l l s  a d u p l i c a t i o n  of t h e  
f i r s t , a  s i m i l a r  p a s s a g e  o c c u r s  as  L a n c e l o t  a g a i n  r i d e s  o u t  t o  meet  
Gawain.
And t h a n  s i r  L a u n c e l o t  armed hym a t  a l l  p o y n t i s  and 
mounted uppon hys h o r s e  and g a t e  a g r e t e  s p e a r e  i n  hys 
honde. and ro d e  o u te  a t  t h e  g a t e .  And b o th c  t h e i r  o s t i s  
were a s s e m b le d ,  of  them w i t h o u t e  and w i t h i n ,  and s to o d
Douglas  B ruce ,  ee l . ,  EUTfJ ES 8 8  (London,  1 9 5 9 ) ,  p .  84,
^^hlork.s, I I I ,  1646.
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i n  a r a y  f u l l  m an ly ,  and b o t h e  p a r t y e s  were c ha rge d  to  l iolde  
he.iu s t y l l e  t o  se and beholde. t h e  b a t a y l e  o£ t h e s  two 
n o b l e  k n v g h t e s .
(p ,  85Ü)
The re  i s  no second b a t t l e  i n  t h e  Mort  A r t u ,  and i n  Le Morte  A r t h u r  t h e  
r e f e r e n c e  t o  t h e  o n l o o k e r s  i s  o m i t t e d . i ^
Again  t h e  a w e - f i l l e d  s i l e n c e  p r e v a i l s ,  a g a in  t h e  f i g h t e r s  a r e  i s o ­
l a t e d .  T h e i r  r e l a t i o n s h i p  wi.th t h e i r  a u d ie n c e  i s  d i f f e r e n t  from the. 
o t h e r  r e l a t i o n s h i p s  between  f i g h t e r s  and s p e c t a t o r s ,  i n  t h a t  t h e y  a r e  
u n r e a c h a b l e  and n o t  s u b j e c t  t o  any o u t s i d e  comm unica t io n .  T h e i r  b a t t l e  
i s  e x c l u s i v e l y  t h e i r s  and o n l o o k e r s  c a n n o t  p a r t i c i p a t e  i n  i t  even  t o  t h e  
e x t e n t  of  r e g i s t e r i n g  r e a c t i o n s  t o  it© The p h r a s e  ' t o  sc  and b e h o ld e  t h e  
b a t a y l e  o f  t h e s  two noble, knyghtes* s u g g e s t s  t h i s  t o n e  o f  i s o l a t i o n  and 
awe; t h e  o n l o o k e r s  a r e  on ly  o n l o o k e r s  and no more.  P r a c t i c a l l y  e v e r y ­
one i n  M alory  who i s  n o t  an  o u t r i g h t  v i l l a i n  i s  c a l l e d  a  ' n o b l e  knyght* 
a t  one t im e  o r  a n o t h e r ,  b u t  h e r e  t h e i r  n o b i l i t y  i s  a  t a n g i b l e  t h i n g .
I t  seems t o  be t h i s  n o b i l i t y  t h a t  o b l i g e s  t h e  o n l o o k e r s  * t o  holde.  hem 
s t y l l e * .  The t a u t o l o g y  o f  * se  and beholde*  f u r t h e r  s u g g e s t s  the. s i l e n c e  
of  p a s s i v e  w a tc h in g s
At t h e  s i m p l e s t  l e v e l  t ]ie d e v i c e  o f  a u d ie n c e  r e a c t i o n  m e r e ly  p u t s  
t h e  b a t t l e  i n t o  a  c o n t e x t .  I t  shows the  i m p o r t a n c e  of  t h e  b a t t l e  by 
i t s  im pa c t  on ou t s ide rs . - -  Tne U s u a l ,  b u t  s t i l l  f a i r l y  p e d e s t r i a n ,  u s e  ‘i s  - 
t o  show a t u r n i n g  p o i n t  i n  t h e  b a t t l e .  T h i s  i s  a c h i e v e d  i n  s e v e r a l  ways ; 
by e ncou ragem en t  f rom l a d l e s  o r  townsmen, by the. f i g h t e r ' s  r e c o g n i t i o n  
t h a t  o t h e r s  a r e  w a t c h i n g , o r  even by enchantment^  The a u d ie n c e  may 
r e a c t  wi t h  o p p o s i t e  moods t o  m i r r o r  an a b r u p t  change  i n  the, f o r t u n e s  
of  b a t t l e .  The most  a r t i s t i c a l l y  i n t e r e s t i n g  u se  o f  t h e  v i s u a l  s h i f t  
i s  one whi ch s u g g e s t s  c o m p l e x i t i e s  of  p e r s o n a l  r e l a t i o n s h i p s  and o f  
p e r s p e c t i v e .  Among t h e s e  a r e  t h e  v a r i o u s  u s e s  i n  G a r e th  which  c o n c e rn
i ^ B r u c e ,  p .  87 .
. t h e  d e v e l o p i n g  r e l a t i o n s h i p  betvjeen Beaumains and Li one s  and th e  e v o c a t i o n  
o i: s u r round i  ng s .
From t h e s e  examples  oJ: the, v i s u a l  s h i f t  vjhlch I  have ex a m in ed , a 
few c o n s i s t e n t  c h a r a c t e r i s t i e s  emerge.  The v i s u a l  s h i f t s  seem t o  occu r  
e i t h e r  v e ry  q u i c k l y  d u r i n g  t h e  a c t i o n  o r  more s lo w ly  d u r i n g  a b r e a k  i n  
t h e  a c t i o n .  vTnen t h e y  o c c u r  q u i c k l y ,  l i k e  t h e  s h i f t  to t h e  Damsel o f  
t h e  Lake o r  t h e  l a d y  of t h e  Roche,  t h e y  are. p a r e n t h e t i c a l  and may a lm o s t  
b l e n d  w i t h  t h e  main a c t i o n .  As we have s e e n ,  t h e  r a p i d  s h i f t  t o  t h e  
Damsel o f  t h e  Lake j u s t  b e f o r e  Acco lon  d r o p s  h i s  sword h a r d l y  i n t e r r u p t s  
t h e  a c t i o n  a t  a l l  and i n c r e a s e s  t h e  s e n s e  of  h e r  m ag ic ,  When a  v i s u a l  
s h i f t  o c c u r s  d u r i n g  a n a t u r a l  b r e a k  i n  t h e  main a c t i o n  i t  o f t e n  c a r r i e s  
t h e  s u g g e s t i o n  of  b e in g  an a l t e r n a t e  n a r r a t i v e  w h i l e  n o t h i n g  i s  ha p p e n in g  
i n  t h e  main  s p h e r e  o f  a c t i o n .  As i n  Beaumains '  b a t t l e  w i t h  t h e  Red 
Kn igh t  when t h e y  b o t h  l i e  ' a s t o n e d ' ,  t h e  v i s u a l  s h i f t  may seem t o  i l l u s ­
t r a t e  t h e  d u r a t i o n  of  t im e  of  t h i s  i n a c t i v i t y  i n  t h e  main f i e l d  o f  a c t i o n .
Ttie a t t i t u d e  of  t h e  o n l o o k e r s  may be e i t h e r  r e s e r v e d  and d i s i n t e r e s t e d  
o r  e m o t i o n a l l y  p a r t i s a n .  They may a g r e e  on an o b j e c t i v e  judgment  of  t h e  
k n i g h t — Beaumains f o r  example—-and g i v e  t h e  i m p r e s s i o n  t h a t  d i s i n t e r e s t e d  
s t r a n g e r s  and even enem ies  admi t  t o  h i s  p row ess .  T h i s  d e v i c e  s u g g e s t s  
t h a t  w i t n e s s e s ,  even  h o s t i l e  w i t n e s s e s ,  can t e s t i f y  t o  t h e  h e r o ' s  a b i l i t y .  
Wien t h e  o n l o o k e r s  a r e  f o r  o r  a g a i n s t  the. h e ro - ' - P a lo m id e s  f o r  example—  
t h e y  f u r n i s h  a  m o t ive  f o r  him t o  renew h i s  e f f o r t s ,  p r o v i d i n g  a  c o n v e n ie n t  
r e a s o n  f o r  a t u r n i n g - p o i n t  i n  a b a t t l e ,  Tliey may a l s o  s e t  a s  an e m o t io n a l  
c h o ru s  i n  c o u n t e r p o i n t  to  t h e  main a c t i o n .  The g e n e r a l  o v e r a l l  e f f e c t  
of  t h e  v i s u a l  s h i f t  i s  t o  p a r t i c u l a r i s e  the  b a t t l e  and t h e  p a r t i c i p a n t s  
by r e g i s t e r i n g  t h e  i m p r e s s i o n  which  t h a t  b a t t l e  makes on v a r i o u s  k i n d s  
of  o u t s i d e  o b s e r v e r s .
% m p o r a l  and S p a t i a l  S h i f t s
Temporal s h i f t s  i n  f o c u s  a r e  concerned  w i t h  l a r g e  l e a p s  i n  t im e ,  
fo rw ard  or  backward.  The most  obv io u s  and coimnon o f  t h e s e  i s  t h e  f u t u r e ,  
l i k e  M e r l in 's  many a l l u s i o n s  t o  t h e  f u t u r e .  G e n e r a l l y  s p e a k i n g ,  t h e s e  
p r o p h e c i e s ,  b o t h  M e r l i n ' s  and M a lo r y 's ,  and some of  t h e  backward s h i f t s  
s e r v e  t o  p u t  t h e  immediate, a c t i o n  i n t o  t h e  c o n t e x t  of  h i s t o r y .  They 
e x p l a i n  t h e  o r i g i n s  of  a c h a r a c t e r  o r  what became o f  him l a t e r .  S p a t i a l  
s h i f t s  of  f o c u s  are. l i k e  t h e  modern c i n e m a t i c  t e c h n i q u e  of  chang ing  from 
one. f i e l d  of  a c t i o n  t o  a n o t h e r  and back ag a in .  These changes  o f  p l a c e  
i n  t h e  n a r r a t i v e  sometimes o v e r l a p  w i t h  changes  i n  t i m e .  In  a l a r g e ,  
g e n e r a l  v^ay t h e  whole  Book of  T r i s t r a m  i s  a s p a t i a l  s h i f t ,  f o r  t h e  s t o r y  
o f  t h e  M or te  D a r t h u r  changes  t o  t h e  i n t r i g u e s  and a d v e n t u r e s  a s s o c i a t e d  
w ith  t h e  c o u r t  o f  C o r n w a l l ,  Some s h i f t s  i n  p l a c e  a r e  a c com pl i she d  by 
f o l l o w i n g  m e s s e n g e r s  as  t h e y  go from one c o u r t  t o  a n o t h e r ,  tfnen t h e  
m e s s e n g e rs  ccsne to  demand t r i b u t e  f rom Cornwal l  (p ,  2 0 0 ) ,  we f o l l o w  them 
back  t o  I r e l a n d ,  and t h e  sc e n e  c o n t i n u e s  w i t h  M a r h a l t  b e i n g  s e n t  t o  
Cornwall  as  a  champion (p,  2 8 1 ) ,  The movement from Cornwal l  t o  I r e l a n d  
and back  t o  Cornwall  i s  ac co m p l i s h e d  w i th  a f l u i d  e a s e  u n l i k e  t h e  s h a rp  
b r e a k  i n  t h e  f r e q u e n t  f o rm u la  'Mow l e a v e  we t h a t  k n i g h t  and t u r n  we to  
t h i s  k n i g h t ' o  Something l i k e  t h i s  happens  i n  The Noble T a l e  of King 
A r t h u r  and th e  Emperor  Lucius when t h e  m es s e n g e rs  f rom Rome appe a r  a t  
A r t h u r ’ s c o u r t ,  and th e  n a r r a t i v e  t h e n  t a k e s  them back t o  Luc iu s  and h i s  
p r e p a r a t i o n s  f o r  war (pp ,  1 3 9 - 4 1 ) ,  Hoivever, the  r e t u r n  s h i f t  t o  A r t h u r  
i s  an a r t i f i c i a l  'Now l e v e  we s i r  Luc ius  and speke  we o f  kyng A r t h u r s '
(pa 1 4 1 ) .
Wien A r t h u r  s u g g e s t s  t o  M e r l i n  t h a t  he  would l i k e  t o  take. G u ineve re  
as  h i s  qu e e n .  M e r l i n  warns  him of  t h e  coming e n t a n g l e m e n t  w i t h  L a n c e l o t ,
But  M erlyon  warned t h e  kyng c o v e r t l y  t h a t  Gwenyver 
was n a t  holsom f o r  hym t o  t a k e  to  w yff .  For  he warned hym 
t h a t  L a u n c e l o t  s c h o l d e  love  h i r ,  and sche hym a gay ne 5. and 
so he  t u r n e d  h i s  t a l e  to  t h e  a v e n t u r e s  of  t h e  S a n k g r e a l ,
(p.. 71)
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J u s t  b e f o r e  t h i s ,  a t  t h e  encl of  t h e  t a l e ,  of  BaXin and B a l a n ,  t i e r l i n  h a s  
p r e p a r e d  t h e  way f o r  a l a t e r  a d v e n t u r e ,  and Malory  h a s  a lm o s t  go t  ahead 
of  h i s  s t o r y .
Also  t h e  scawberd o f f  Balyns swerde M e r l io n  l e f t e  h i t  
on t h y a  syde t h e  i l o n d e ,  t h a t  Galasd  s h o ld e  fynde  h i t .
Also  M e r l io n  l e t t e  make by hys s u t t e l y t e  t h a t  Ba lynes  
swerde was pu t  i n t o  a n i a rb i l  s t o n e  s tondynge  u p r y g h t  as  
g r e t e  as  a  m y l s t o n e ,  and hoved a l l w a y e s  above t h e  w a t i r ,  
and dud many y e r e s .  And bo  by a d v e n tu r e  h i t  swamme downe 
by t h e  s t r e m e  u n to  t h e  c i t é  of  Camelo t ,  t h a t  y s  i n  S ng lysh  
c a l l e d  W ync hes te r ,  and t h a t  same day Galahad t h e  Hau te  
Prynce  com w i th  kynge A r t h u r e ,  and so Galaad  b r o u g h t  w i t h  
hym t h e  scawberde  and enc hevcd  t h e  swerde t h a t  was i n  t h e  
m a r b l e  s t o n e  hovynge uppon t h e  w a t i r .  And on Whytsonday 
he enchevyd t h e  sw e rde ,  as  h i t  ys r e h e r s e d  i n  TMG BOOKE 
OF HIE SANKGREALL.
( p .  70)
M e r l i n ' s  t a s k  as  c a r e t a k e r  of  t h e  f u t u r e  o f t e n  i n v o l v e s  him i n  s e t t i n g  
t h e  sc ene  f o r  some f u t u r e  e v e n t  o r  commemorating b o t h  a  p a s t  and a  f u t u r e  
e v e n t .  When B a l i n  s l a y s  L a n c e o r ,  Mark b u r i e s  him and h i s  l a d y ,  who h a s  
k i l l e d  h e r s e l f .  M e r l i n  c o n t r i b u t e s  t o  t h e  mem or ia l  t h e  names o f  t h e  tv;o 
k n i g h t s ,  L a n c e l o t  and T r i s t r a m ,  who w i l l  l a t e r  f i g h t  a t  t h e  same p l a c e  
(p ,  5 4 ) . Because  t h e  a c t i o n  i n  *Tlie Knight  w i t h  t h e  Two Swords* l e a d s  
t o  t h e  Q u e s t  f o r  t h e  G r a i l ,  t h e r e  a r e  many jumps f o rw a r d  i n  t h a t  s e c t i o n .  
Some a r e  M e r l i n ' s  p r e d i c t i o n s  and some a r e  M a l o r y ' s  summaries  of  e v e n t s  
which a r e  to  f o l l o w  (pp.  62 and 6 4 ) ,  M e r l in  i s  u n d e r s t a n d a b l y  p r e o c c u p ie d  
m t h  t h e  l a t e r  Q u e s t ,  t h a t  w a t e r s h e d  of  t h e  Round T a b l e ,  and i n s t i t u t e s  
t h e  S iege  P e r i l o u s ,  which he  e x p l a i n s  w i t h  a t a n t a l i s i n g  l a c k  of  d e t a i l s  
(p .  7 5 ) .
The s k i p s  fo rw ard  i n '  t im e  a r e  u s u a l l y  an a t t e m p t  t o  u s e  l a t e r  d e t a i l s  
of  c h a r a c t e r  to  h e l p  d e f i n e  t h e  p r e s e n t  c h a r a c t e r .  So a f t e r  a b a t t l e  
between  M a r h a l t  and Gawain i n  which  Gawain a c q u i t s  h i m s e l f  w e l l ,  t h e
t^ T h e r e  i s  a d i s c e r n a b l e  p a t t e r n  i n  t h e s e  p r o p h e c i e s .  They o f t e n  
c o n c e r n  some c a l a m i t y  which w i l l  happen to  o r  be c a u s e  of  someone t r u s t e d .  
B a l i n  w i l l  k i l l  someone he l o v e s  (p.  4 7 ) ;  A r t h u r ' s  sword w i l l  be s t o l e n  
by someone he t r u s t s  (p ,  92 ) ;  A r t h u r ' s  w i f e  w i l l  l o v e  a n o t h e r  man (p .  71 ) ,  
The end of  t h e  p a t t e r n ,  f o r  M e r l i n  a t  l e a s t ,  i s  when he h i m s e l f  i s  o v e r ­
come by t h e  t r e a c h e r y  of  someone whom he has  t r u s t e d  (p ,  9 5 ) ,
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n a r r a t o r  g i v e s  a b a l a n c e d  o v e r - a l l  view of  Gawain 's  a b i l i t y  by s p e a k in g  
from a f u t u r e  p o i n t  of v iew .
F o r ,  a s  t h e  booke r e h e r s y t h  i n  P r e y n s c h ,  t h e r e  was 
t h i s  many k n y g h te s  t h a t  overmanched s i r  Gawayne f o r  a l l  
h i s  t b r y s e  d o u b le  myght t h a t  he  had:  s i r  L a u n c e l o t  de 
Lake ,  s i r  T r y s t r a m s , s i r  Bors de. Gaynes,  s i r  P e r c i v a l e ,  
s i r  T e l l e a s ,  s i r  M a rh a u s ; t h e s  s i x  knygh tes  had t h e  
b e t t i r  of s i r  Gawayne,
(p .  117)
I n  s p i t e  of  G a w a in ' s  pe r fo rm a nc e  i n  t h e  p r e s e n t  b a t t l e ,  and i n  s p i t e  of  
t h e  s e e m i n g ly  u n f a i r  a d v a n ta g e  he has  ove r  o t h e r s ,  he  i s  n o t  such a p e r f e c t  
k n i g h t  when seen  sub s p e c i e  a e t e r n i t a t i s o When P e l l e a s  and M a r h a l t  a r e  
made members o f  t h e  Round T a b l e ,  t h e r e  I s  a q u ick  s k e t c h i n g  of  t h e  f u t u r e .
And g r e t e  joy  had kynge A r t h u r e  of  s i r  L e l l e a s  and 
o f  s i r  M a r h a l t e ,  bu t  P e l l e a s  loved  n e v e r  a f t e r  s i r  Gawayne
b u t  a s  he  s p a r e d  hym f o r  t h e  l o v e  o f  t h e  kynge;  b u t
o f ty n ty m e s  a t  j u s t i s  and a t  t u rn e m e n t e s  s i r  j ? e l l e a s  q u y t t e  
s i r  Gawayne, f o r  so h i t  r e h e r s y t h  i n  t h e  booke of F r e n s h ,
So s i r  T r y s t r a m s  many dayes  a f t i r  f o u g h t  w i t h  s i r  
Marhau te  i n  an i l a n d e .  And t h e r e  t h e y  dud a g r e t e  b a t a y l e ,  
b u t  t h e  l a s t e  s i r  T r y s t r a m s  s lew  hjmi. So s i r  T r ys t r a m s
was so  wounded t h a t  u n n e th e  he  myght r e c o v e r ,  and l a y  a t
a  n u n r y e  h a l f  a  ye r e .
And s i r  P e l l e a s  x*7as  a w o r s h y p f u l l  k n y g h t ,  and was one 
of  t h e  f o u r  t h a t  encheved t h e  S a n k g r c a l .  And t h e  Damesel
of t h e  Laake  made by h e r  meanes t h a t  n e v e r  he  had ado
w i t h  s i r  L a u n c e l o t  de Laake ,  f o r  where s i r  L a u n c e lo t  
was a t  ony j u s t i s  o r  a t  ony t u rn e m en te  she wolde  no t
s u f f i r  hym t o  be t h e r e  t h a t  day b u t  yf  h i t  ware on t h e
syde of  s i r  L a u n c e l o t ,
. (p , 133)
T his  i s  q u i t e  a r e m a rk a b l e  p rev ie w  o f  t h e  l i v e s  o f  t h e s e  k n i g h t s .  Coming 
a t  t h e  end of 'T h e - T a le  of  King A r t h u r ' ,  f o l low ed  o n l y  by t h e  e x p l i c i t , 1^ 
i t  s u p p o r t s  t h e  c o n t e n t i o n  of t h o s e  c r i t i c s  who h o l d  t h a t  Malory  d i d  
n o t  a t  t h i s  p o i n t  i n t e n d  to  w r i t e  any more.  The r e f e r e n c e s  t o  t h e  French  
book i n  t h i s  p a s s a g e  and th e  one above show t h e  f u t u r e  as  i t  a l r e a d y  
e x i s t s ;  t h a t  i s ,  t h e  f u t u r e  e x p l o i t s  of  T r i s t r a m  and P e l l e a s  have  i n  one
^ ^ T h is  e x p l i c i t  c o n t a i n s  t h e  c l u e  'LTIO THAT WOLL MAKS ONY MORE 
LETTS HYM SSKS OTHER B00KI3 OF KYNGS ARTHURS OR OF SIR LAlIMGSlJjT OR SIR 
TIIYSTR/\MS c. e , ' which has  l ed  some c r i t i c s  t o  b e l i e v e  t h a t  Malory meant  
t o  b r e a k  o f f  a t  t h i s  p o i n t  ( s e e  V i n a v e r ,  Wo r k s , X, x x i ) .  I f  t h i s  i s  t r u e ,  
i t  would a c c o u n t  f o r  M a l o r y ' s  b r i e f  summary of t h e  r e s t  of  the  s t o r y ,  
which he  would no t  have i n t e n d e d  to  t e l l  i n  f u l l .
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s e n s e  a l r e a d y  o c c u r r e d , 1^ Here  even more, t han  i n  o t h e r  p a s s a g e s  we have  
t h e  sense  of  a l l  f a c e t s  of  a k n i g h t ' s  c h a r a c t e r  e x i s t i n g  s i m n l t a n e c u a l y ,  
n o t  on ly  because  i t  does  n o t  change b u t  b e c a u s e  o f  i t s  e x t e r n a l  e x i s t e n c e
i n  o t h e r  w r i t i n g , 2 0
Some f u t u r e  r e f e r e n c e s  a r e  m e r e ly  a u t h o r i a l  a s i d e s ,  l i k e  t h e  n o t e  
a bou t  C o n s t a n t i n e  i n  A r t h u r  and L u c iu s :  *o » ® s i r  Gadore son o f  C o r n u a y le ,  
t h a t  was a t  t h e  tyme c a l l e d  s i r  C o n s t a n ty n e ,  t h a t  a f t i r  was kynge a f t i r  
A r t h u r s  d a y e s '  (p ,  1 4 2 ) .  He i s  m en t ioned  a g a i n  a t  t h e  end of  t h e  M orte  
D a r t h u r :  ' Than s y r  Gos tan ty r i  t h a t  was s y r  Cadores  sone  o f  Cornwayl  was 
chosen  kyng of  E ng la nd ,  and he was a f u l  nob le  k n y g h t ,  and w o r s h y p f u l l y 
h e  r u l y d  t h i s  royam e '  (p .  8 8 2 ) .  Cons tan t in©  seems n o t  t o  t a k e  any a c t i v e  
p a r t  i n  t h e  Round T a b le  e x c e p t  t o  succeed  A r t h u r  as  k i n g .  Tha t  i s  h i s  
a c h i e v e m e n t ,  and i t  becomes h i s  c h a r a c t e r ;  h i s  s u c c e s s i o n  t o  A r t h u r ' s  
t h r o n e  becomes l i k e  a c l a s s i c a l  e p i t h e t ,  d e f i n i n g  h i s  c h a r a c t e r . 2 1  
Another  s t r i k i n g  a u t h o r i a l  a s i d e  o c c u r s  d u r i n g  La Cote  Male T a i l e ' s  
e s c a p e  from t h e  C a s t l e  O r g u l u s .
And whan he  cam to  t h e  p o r s t e r n e  he. found© t h e r e  r e d y  
f o u r  k n y g h t e s ,  and a t  two t h e  f y r s t  s t r o k y s  he  s lew two 
of  t h e  k n y g h te s  and t h e  o t h e r  f l c d d e ,  and so he  wanne h i s  
h o r s e  and r o d e  from© them.
And a l l  h i t  was r e h e r s e d  i n  kynge A r t h u r s  c o u r t e ,  
how he s l e w  tw e lv e  k n y g h te s  w i t h i n  t h e  C a s t e l l  O r g u lu s .
And so he  rode  on h i s  way , . . .
(p. 346)
l^The  F re n ch  Book r a t h e r  t h a n  b e ing  a camouf lage  f o r  M a l o r y ' s  otm 
f l i g h t s  o f  i m a g i n a t i o n  as  some c r i t i c s  have  c l a i m e d ,  i s  used  as  an 
a u t h o r i t y  f o r  e s t a b l i s h i n g  t h e  end of  a  c h a r a c t e r .
^^An amorous s o r c e r e s s  whom L a n c e l o t  h a s  r e p e l l e d  r e c e i v e s  t h i s  
e p i t a p h :  'And as  t h e  booke s e y t h ,  whan s i r  l a u n c e l o t  was d e p a r t e d  she
to k e  such© sorow t h a t  she  deyde w i t h i n  a f o u r t e n y t e ;  and h i r  name was
c a l l e d  H a l lew es  t h e  S o r s e r e s ,  l a d y  of  t h e  c a s t e l l  Nygurmous'  (p .  204)
The s o r c e r e s s '  e x i s t e n c e  c o n t i n u e s  i n  a d i f f e r e n t  p l a c e - —t h e  a l l - e m b r a c i n g  
French  Book.
21The f i r s t  r e f e r e n c e  t o  C o n s t a n t i n e  (p .  142) i s  such a murky 
g r am m at ica l  c o n s t r u c t i o n  t h a t  i t  seems t h a t  Cador  i s  t h e  son o f  Cornwall  
and was a t  some t im e  c a l l e d  C o n s t a n t i n e ,  'G a d o r e '  seems t o  be an e r r o r  
f o r  ' C a d o r s ' .  I n  t h e  l a t e r  r e f e r e n c e  C o n s t a n t i n e  i s  c l e a r l y  t h e  son o f  
Cador  of  C o rn w a l l ,
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Between t h e  d e s c r i p t i o n  o f  t h e  b a t t l e  and h i s  r i d i n g  away ( f o l lo w e d  by 
a c o n v e r s a t i o n  be tw een  Wordred and th e  Damsel M a l d i s a n t  o u t s i d e  t h e  
c a s t l e  a s  t h e y  watch  him. a p p r o a c h ) ,  t h e  f e a t  he  h a s  j u s t  a ccom pl i shed  
becomes a  p u b l i c l y  a c c l a im e d  ac h ie ve m e n t .
A d e s c r i p t i o n  o f  f u t u r e  fame o c c u r s  a f t e r  T r i s t r a m  and Lamerok have 
g i v e n  t h e  l o r d s h i p  of  a conquered  i s l a n d  to  S a g w a r id e s .  Segwar ides  goes 
back  t o  Cornwal l  and p romotes  T r i s t r a m ' s  r e p u t a t i o n .  S i m i l a r l y  t h e  r e s t  
of  T r i s t r a m ' s  p a r t y  go back  t o  B r i t t a n y  and s p re a d  T r i s t r a m ' s  fame t h e r e .
And so he  [ Segw a r ide s ]  t u r n e d  i n t o  Gornwayle and t o l d e  
kynge Markc and La Bea le  I s o d e  how s i r  Tr^^st r a m e s  had 
avaunced h;>nm i n  t h e  l i e  of  Se rvayge ,  And t h e r e  he  p r o -  
c laymed i n  a l l  Cornwayle o f  a l l  t h e  a v e n t u r e s  o f  t h e s  two 
k n y g h t e s ,  and so was h i t  opyn ly  knov/yn. But f u l l  wo was 
La B e a le  I s o d e  whan she  herd© t e l l e  t h a t  s i r  T r y s t r a m e s  
had w i t h  hym I s o d e  l e  Blaunch© Maynys.
So t u r n e  we un to  s i r  Lamerok t h a t  ro d e  towarde  kynge 
A r t h u r e s  c o u r t e ,  (And so s i r  Trys tr amys  wyff  and s i r  
Keyhydyns t o k e  a v e s s e l  and s a y l e d  i n t o  B re tayne  u n t o  kynge 
Howell  where t hey  were wel lcom. And whan t h e y  h e r d e  o f  t h e s  
a d v e n t u r e s  t h e y  m ervay led  o f  h i s  n o b le  d e d i s . )  Now t u r n e  
VïO u n t o  s i r  Laraeroke t h a t  wrhan he was d e p a r t e d  frome s i r  
T r y s t r a m e s  he rode  o u te  of  t h e  f o r e s t e  t y l l  he  cam t o  an 
e rn iy tage .
(pp .  536-37)
Segwar ides  seems to  have  s p e n t  some t im e  on t h e  i s l a n d ,  s e t t i n g  ‘good 
gove rnaunce  i n  t h a t  v a l e y ’ (p.  3 3 6 ) ,  b e f o r e  go ing  back  t o  C o r n w a l l .
Lamerok and T r i s t r a m  seem t o  have gone t h e i r  sepa ra te ,  ways.  The n a r r a t i v e  
t im e  p r o g r e s s e s  from S e g w a r id e s '  t im e  on t h e  i s l a n d  t o  t h e  t im e  he spends  
i n  C o r n w a l l , t h e n  i t  jumps back  seem ing ly  to  t h e  t ime a t  the. b e g in n i n g  of 
S e g w a r id e s '  g o v e r n o r s h i p  of  t h e  i s l a n d ,  when t h e  o t h e r  two k n i g h t s  l e a v e  
him.  J u s t  when t h e  n a r r a t i v e  has  changed to  Lam erok ' s  a d v e n t u r e s  t h e r e  
i s  t h e  p a r e n t h e t i c a l  summary of  t h e  t r i p  back to  B r i t t a n y ;  t h i s  p a r e n ­
t h e t i c a l  t im e  seems t o  e x te n d  from when Segwar ides  was made l o r d  and 
T r i s t r a m  and Lamerok d e p a r t e d  t o  a  t im e  w e l l  i n  the  f u t u r e ,  a f t e r  t h e  
s a i l i n g  and t h e  t e l l i n g  o f  t h e  a d v e n t u r e s .  At l a s t  t h e  t im e  r e t u r n s  t o  
Lamerok and h i s  a d v e n t u r e s :  b e f o r e  Segwar ides  goes t o  C o r n w a l l ,  b e f o r e  
T r i s t r a m ' s  w i f e  r e t u r n s  t o  B r i t t a n y ,  b e f o r e  e i t h e r  of  them s p r e a d s  T r i s t r a m ' s
r e p u t a t i o n  i n  t h e i r  r e s p e c t i v e  p l a c e s .  The s h i f t s  i n  t i m e  h e r e  a re  
u n u s u a l l y  complex ,  w i t h  t h e  tv;o jumps t o  f u t u r e  t i m e s  and t h e  two jumps 
back t o  Lamerok ' s  d e p a r t u r e .  The s h i f t s  a r e  a l s o  s p a t i a l ,  s ince,  t h e  
f u t u r e  e v e n t s  a r e  i n  Cornwal l  and B r i t t a n y  and t h e  s c e n e  r e t u r n s  t o  t h e  
I s l e  of  S e r v a g e ,
G u ine ve re  commands a k n i g h t - m u r d e r e r  to  go t o  t h e  Tope, t o  r e c e i v e  
h i s  p e n a n c e ,  t a k i n g  t h e  body of  t h e  murdered l a d y  vn,th him.  He th e n  
l e a v e s  t h e  n a r r a t i v e ,  b u t  we a r e  t o l d  something  o f  h i s  f u t u r e  c a r e e r .
T h i s  o t h  he t h e r e  made and so d e p a r t e d .  And as  h i t  
t e l l y t h  i n  t h e  Frenshe, booke ,  whan he com u n t o  Rome t h e  
Pope t h e r e  bade hym go agayne u n t o  queue Gwenyver , and 
i n  Rome was h i s  l a d y  bu ryed  by  t h e  Popys commaundement.
And a f t e r  t h y s  knygh t  s i r  Pedyvere  f e l l  t o  g r e t e  goodness© 
and was an h o l y  man and an he rm yte ,
(p ,  208)
Again M alo ry  a p p e a l s  to  t h e  F re n ch  Book when he g i v e s  t h e  l a t e r  l i f e  of  
a  c h a r a c t e r .  Such an a u t h o r i a l  a s i d e  i s  made a b o u t  King Mark,  b u t  t h e  
f u t u r e  e v e n t  t h a t  i s  m en t io ned  happens  l a t e r  i n  t h e  Book of T r i s t r a m  
and i s  n o t  m e r e ly  som e th ing  g l e a n e d  from a  d i s c a r d e d  b i t  o f  t h e  F re n ch  
Book, A r t h u r  r e q u i r e s  Mark t o  p romise  t o  be. good t o  T r i s t r a m ,  and Mark 
swears  t o ,  ‘But  f o r  a l l  t h i s  kynge Mark© tho u g h t  f a l s e l y ,  a s  h i t  pr eved 
a f t i r ;  f o r  he p u t  s i r  T r y s t r a m  i n  p r e s o n ,  and c o w a rd ly  wolde have s l a y n e  
hym' Cp, 4 5 6 ) ,
The c l i m a x  of  T r i s t r a m ' s  b a t t l e  w i t h  M a r h a l t  f o r  t h e  t r i b u t e  of  
Cornwall  shows an i n t e r e s t i n g  v a r i a t i o n  o f  n a r r a t i v e  t im e s ,  T r i s t r a m  
d e a l s  t h e  f i n a l  blow ( w i th  t h e  m e t i c u l o u s  d e t a i l  t h a t  h i s  sword s t u c k  
so f a s t  ' t h a t  s i r  T ry s t r a m y s  p u l l e d  t h r e e  tymes a t  h i s  swerde o r  e v e r  
he  myght pu l i e  h i t  o u t e  f rome h i s  h e d e '  [p ,  2 8 6 ] ) ,
And t h e r e  s i r  M a r h a l t e  f e l l ©  downe on h i s  k r i e i s ,  and 
t h e  edge of  h i s  swerde l e f f t e  i n  hys b r a y n e - p a n n e .  And 
su d d e y n ly  s i r  M a r h a l t e  r o s e  g ro v e ly n g e  and t h re w  h i s  
swerde and h i s  s h y ld e  frome hy n ,  and so  he r a n  t o  h i s  
shyppys and f l e d d e  h i s  way. And s i r  T rys tr am ys  had e v e r  
h i s  s h e l d e  and h i s  s w e rd e ,  and whan s i r  T r y s t r a m y s  saw 
s i r  M a r h a l t e  w i th d re w  hym he s e y d c .
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*A, s i r  knyght  of  t h e  Ilounde. Table!  Why w i t h d r a w y s t  : 
thou  t h e ?  Thou dost© t h y s e l f  and thy  kynne g r e t e  shame, 
f o r  I  am b u t  a  yonge kny g h t :  o r  nov? X was n e v e r  p r e v e d .
And r a t h e r  t h a n  I  sholde. w i thd raw me f r o n e  t h e ,  I  had 
r a t l i l r  be hewyn i n  p y e s e - m e a l y s ,  '
S i r  M a r h a l t e  answerde  no worde ,  b u t  yeode h i s  way- 
s o r e  g ronynge .
‘W e l l ,  s i r  k n y g h t , '  s eyde  s i r  T r y s t r a m s ,  *1 promyse 
. the t h y  swerde and t h y  s h e l d e  s h a l l  be myn e ,  and t h y  s h y ld e  
s h a l l  I  were i n  a l l  p l a e i s  where I  ryde on myne a d v e n t u r e s ,  
and i n  t h e  s y g h t  o f  kyng A r t h u r e  and a l l  t h e  Rounde T a b l e . '
So s i r  M a r h a l t e  and hys f e l y s h y p  d e p a r t e d  i n t o  
I r e l o n d e .  And a s  sone as  he com t o  t h e  kynge ,  h i s  b r o t h e r ,  
t h e y  s e rc h e d  h i s  wound i s ,  and whan h i s  hede was s e r c h e d  
a  pyese  of  s i r  T r y s t r a m s  swerde was t h e r e i n  f o u n d e n ,  
and myght n e v e r  be  had o u t e  of  h i s  hede  f o r  no l a c h e -  
c r a f f t e . .  And so he  dyed of  s i r  T ry s t r a m y s  sw e rde ,  and 
t h a t  pyse  o f  t h e  si^jerde t h e  queue ,  h i s  s i s t i r ,  she  kept© 
h i t  f o r  e v e r  vylth h i r ,  f o r  she  t h o u g h t  t o  be revenged  and 
she  myght 0
Now t u r n e  we agayne  un to  s i r  T ry s t r a m e s  t h a t  was s o r e  
wounded and s o r e  f o r b l e d d e ,  t h a t  he  myght  n a t  w i t h i n  a 
l y t y l l  whyl e  s tonde»
( p .  286)
The f i r s t  p a r a g r a p h  i s  a  summary o f  t h e  p r e s e n t  a c t i o n :  M a r h a l t  f a l l s  
down and f l e e s  to  h i s  s h i p ;  and a p r o j e c t i o n  t o  t h e  f u ' t u r e :  T r i s t r a m  
keeps  M a r h a l t* s  s h i e l d  and sword;  and th e n  t h e  sc en e  s lows  t o  t h e  p o i n t  
a t  which  M a r h a l t  ' w i t h d r a w s * . T h e  scene  i s  f u r t h e r  s lowed by showing 
M a r h a l t  making h i s  way t o  t h e  s h i p ,  g r o a n i n g ,  b u t  n o t  a n s w e r in g  T r i s t r a m ’ s 
t a u n t .  T r i s t r a m  now r e i t e r a t e s  the. e a r l i e r  a u t h o r i a l  r e f e r e n c e  t o  a 
f u t u r e  t ime  by p r o m i s in g  t o  c a r r y  M a r h a l t ' s  s h i e l d  and sword w i t h  him.
He adds t h a t  he w a l l  wear  t h e  s h i e l d  ’ i n  t h e  s y gh t  of  kyng A r t h u r e  and 
a l l  t h e  Round© T a b l e ’ . T h i s  i s  much more m e a n in g fu l  t h a n  t h e  b r i e f  
r e f e r e n c e  to  h i s  s im p ly  h a v in g  i t ,  and so i s  a deve lopmen t  of  t h e  i d e a .  
T h i s  speech  t h a t  T r i s t r a m ,  s h o u t s  a f t e r  t h e  f l e e i n g  M a r h a l t  i s  a v i c t o r y  
b o a s t  and i s  a t r a n s i t i o n  t o  M a r h a l t ’ s a r r i v a l  i n  I r e l a n d .  Th i s  p a r a ­
g raph  c o v e r s  a c o n s i d e r a b l e  amount o f  f u t u r e  t im e ;  t h e  s e a r c h i n g  of  h i s
^^The a c t i o n  i s  s lowed here, m a in ly  t h ro u g h  t h e  u se  of d i r e c t  
s peech .  1 have  d i s c u s s e d  t h i s  d e v i c e  above ,  e . g .  pp.  182..83.
wounds, h i s  e v e n t u a l  d e a t h , ^3 and h i s  s i s t e r ' s  wish  f o r  r e v e n g e .  T h i s
a l s o  s e r v e s  t h e  e x p o s i t o r y  pu rpose  o£ p r e p a r i n g  t h e  way f o r  t h e  a t t e m p te d
r e v e n g e  ol: the. queen when T r i s t r a m  comes t o  I r e l a n d  and she compares  h i s  
sword w i t h  t h e  p i e c e  o f  m e t a l  found i n  M a r h a l t* s  wound. Her ke e p in g  
t h e  f r a g m e n t  of  T r i s t r a m ' s  sword n i c e l y  complements Tr i s t r rm i ' . s  b a t t l e  
t r o p h i e s ;  bu t  t h e y  keep t h e n  f o r  d i f f e r e n t  r e a s o n s ,  t h e  queen as  e i t h e r  
a r e m in d e r  of  r e v e n g e  o r  a s  e v i d e n c e  t o  f i n d  t h e  c u l p r i t ,  and T r i s t r a m  
as  t h e  bo o ty  of  h i s  b a t t l e  and a s  a  r e p r o a c h  to  Round T a b l e  k n i g h t s .
A f t e r  t h e  d i g r e s s i o n  of  M a r h a l t ' s  r e t u r n  and d e a t h ,  t h e  s cene  s h i f t s  back 
t o  t h e  p r e s e n t  t ime  ( t h a t  i s ,  t h e  t im e  of  t h e  t r i b u t e  b a t t l e )  and we 
f o l l o w  Tr’i s t r a m  t h r o u g h  h i s  s lo w  r e c o v e r y ,  which r e s u l t s  i n  h i s  j o u r n e y  
t o  I r e l a n d  to  be h e a l e d .  I t  i s  t h e r e  t h a t  the. queen o f  I r e l a n d  d i s c o v e r s  
t h a t  T r i s t r a m ' s  sword m atches  t h e  sha rd  from M a r h a l t ' s  wound (p .  292)  
and t r i e s  t o  wreak the. r eve nge  on him t h a t  was fo re shadowed  i n  t h e  s h i f t  
t o  t h e  f u t u r e  i n  t h e  b a t t l e  s c e n e .
One o f  t h e  u s e s  M alo ry  p u t s  t h i s  d e v i c e  to  r e c a l l s  t h e  s o p h i s t i c a t e d
methods of  some modern n o v e l s .  I n  G a r e th  t h e  d e f e a t e d  Red Knight  i s  
r e q u i r e d  t o  go t o  A r t h u r ' s  c o u r t  (p .  2 41 ) ,  He l e a v e s  Beaumains and 
Li n e t ,  aid t h e  s c e n e  changes  to  t h e  c o u r t ,  where he t e l l s  how he was 
d e f e a t e d .  The re  a r e  comments by A r t h u r  and L a n c e l o t ,  and t h e  scene  goes 
on f o r  abou t  h a l f  a pa ge .  But  t h e n  th e  scene  changes  a b r u p t l y  back t o  
Beaumains and L i n e t ,  and t h e  s t o r y  t a k e s  up p resum ab ly  abou t  t h e  p l a c e  
where i t  l e f t  o f f  when t h e  Red Knight  l e f t  them. T he re  f o l l o w  Beaumains '  
a d v e n t u r e s  of  b e in g  s e n t  away from L i o n e s '  c a s t l e ,  h a v in g  h i s  dwarf  
s t o l e n ,  r e c o v e r i n g  i t  a t  Li o n e s ' c a s t l e ,  be in g  a l low e d  to  s t a y  a t  t h e  
c a s t l e . ,  and t v â c e  b a t t l i n g  t h e  m y s t e r i o u s  k n i g h t  whose head X Ine t  r e p a i r s .  
At. a  c o n v e n i e n t  pause  i n  t h e  a c t i o n ,  a s  Gare th  i s  r e c o v e r i n g  from h i s  
second b o u t  w i t h  t h e  m y s t e r i o u s  k n i g h t ,  t h e  scene  changes  a g a i n  t o  A r t h u r ' s
^ ^ M a r h a l t ' s  d e a t h  i s  m en t ioned  i n  an e a r l i e r  s h i f t  t o  f u t u r e  t im e :  
c f  above ,  p, 223,
c o u r t ,  where t h e  e a r l i e r  s cene  of  t h e  lied K n igh ths  coming t o  c o u r t  seems 
t o  be r e p e a t e d  (pp .  2 5 0 - 5 1 ) .  ' S e e m s ' ,  b e c au s e  many of  t h e  d e t a i l s  a r e  
d i f f e r e n t  and t h e  two s c en e s  cou ld  oc c u r  a t  e n t i r e l y  d i f f e r e n t  t imes*
The' second  s c e n e  i s  a t  P e n t e c o s t ,  when t h e  k in g  h o l d s  c o u r t  a t  G a r l i o n ,  
b u t  no s p e c i a l  t im e  i s  g i v e n  i n  t h e  f i r s t  s c e n e .  But  b o t h  t i m e s  t h e  
Red K nigh t  i n t r o d u c e s  h i m s e l f  and I s  r e c e i v e d  a s  though, i t  i s  h i s  f i r s t  
t im e  a t  c o u r t ;  f o r  ' t h i s  r e a s o n  I  b e l i e v e  t h a t  b o th  d e s c r i p t i o n s  p e r t a i n  
t o  t h e  same v i s i t  t o  c o u r t .  I n  t h e  f i r s t  s cene  h i s  r e c e p t i o n  a t  c o u r t  
c o n s i s t s  m a i n ly  of  A r t h u r  and Gawain wonder ing  who Beaumains r e a l l y  i s  
and L a n c e l o t  a d m i t t i n g  t h a t  he knows b u t  w i l l  keep  t h e  s e c r e t .  I n  t h e  
second scene, t h e  c o n v e r s a t i o n  i s  much more a b o u t  t h e  Red K n i g h t ' s  l o y a l t y  
t o  t h e  Round T a b l e .  I t  i s  l i k e l y  t h a t  ' th i s  i s  s im p ly  a t h e m a t i c  d i v i s i o n
of  one sc en e  i n t o  i t s  two I m p o r t a n t  a spe .e t s— Beaumains ' I d e n t i t y  and t h e
Red K n i g h t ' s  s u b m is s io n  t o  t h e  Round T a b le .
Most of  t h e  i m p o r t a n t  s h i f t s  i n  t im e  a r e  f o r w a r d ,  b u t  t h e r e  a r e
some f l a s h b a c k s *  J u s t  a s  i n  'The K n igh t  w i t h  t h e  T\-jo Swords '  t h e r e  a r e  
r e f e r e n c e s  fo rw a r d  t o  t h e  Ques t  f o r  t h e  G r a i l ,  so t h e r e  a r e  r e f e r e n c e s  
f rom t h e  Ques t  back  t o  t h e  e a r l i e r  p e r i o d .  M e r l i n  l e a v e s  t h e  sword and 
sc abba rd  f o r  Galahad (p,  7 0 ) ,  and Galahad r e f e r s  t o  t h e  e p i s o d e  l a t e r .
'Now have  I  t h e  swerde t h a t  somtytne was t h e  good 
k n y g h t e s  Balyns  l e  S a v e a i g e ,  and he was a p a s synge  good 
knyght  o f  hys hondys ;  and w i t h  t h y s  swerde he s lew hys 
b r o ' t h i r  B a la n ,  and ' tha t  was g r e t e  p i t e ,  f o r  he  was a 
good k n y g h t .  And e y t h i r  s lew  o t h i r  thorow a d o l o ro u s  
s t r o k e  t h a t  Balyn g a f f  u n t o  kynge P e l l e s ,  t h e  whych 
ys  n a t  y e t t  h o l e ,  n o r  n a u g h t  s h a l l  be t y l l  t h a t  I  h o l e  
hym. '
(p„ 632)
'JG'iis comes so l o n g  a f t e r  t h e  Dolorous  S t r o k e  t h a t  i t  seems t o  have 
happened g e n e r a t i o n s  b e f o r e  ( e x c e p t  t h a t  b o t h  n a r r a t i v e ,  t im e s  a r e  d u r i n g  
t h e  r e i g n  of King A r t h u r ) ,  G a l a h a d ' s  remarks a r e  p a r t l y  a b o u t  t h e  
f u t u r e ,  t o o ,  a s  he l i n k s  t h e  p a s t  cause  of  t h e  G r a i l  Ques t  w i t h  h i s  
p r e s e n t  r o l e  as  p r o p h e s i e d  Q u e s t e r  and w i th  h i s  f u t u r e  m i r a c l e  o f  h e a l i n g  
t h e  wounded k i n g .
X ha v e  a l r e a d y  d i s c u s s e d  the. f l a s h b a c k  i n  'La Cote  Male Ta.lle*
( above ,  pp,  193-95  and 2 2 4 - 2 5 ) ,  The b a t t l e ,  p r e v i o u s l y  seen  from t h e  
h e r o ' s  p o i n t  o f  v i e w ,  i s  spoken o f  by a d e f e a t e d  k n i g h t .  Malory d e s c r i b e s  
t h e  b a t t l e :  « « he grypad  h i s  swerde i n  h i s  honde and p u t  h i s  s h y ld e
f a y r e  b e f o r e  hym, and thorow t h e  t h y c k y s t  p r e s  he t h r y l e d  tho ro w '  (p .  346 ) .  
La Cote kîale Tai l© b r i e f l y  d e s c r i b e s  how he has  e s c a p e d  from t h e  c a s t l e  
(p .  3 4 6 ) ,  and t h e n  a  m essenge r  s e n t  t o  c o n f i r m  t h e  s t o r y  h e a r s  t h a t  ' h e  
h a t h  slayne. h e r e  tw e lv e  of c u re  b e s t e  k n y g h t i s  . » « ' (p .  3 4 7 ) .  I t  i s  
n o t  o n l y  a s h i f t  i n  t im e  b u t  i n  p l a c e  and p e r s p e c t i v e ,  r o u n d in g  o f f  t h e  
e p i s o d e  vyith the. r u e f u l  t r i b u t e  of  t h e  d e f e a t e d  k n i g h t s .  F i n a l l y ,  when 
t h e  m es s e n g e r  r e t u r n s  wi t h  t h i s  s t o r y ,  Mordred d e l i v e r s  a l a u d a t o r y  
speech  a bou t  la. Co te  Male Ta i l©  t o  t h e  s c e p t i c a l  Lady M a l d i s a n t . The 
h e r o  i s  s e en  by t h e  a u t h o r ,  by h i m s e l f ,  by t h e  enemy k n i g h t s ,  and t h e n  
by someone, who d id  n o t  o b s e r v e  t h e  a c t i o n  b u t  makes a  judgment ba sed  on 
what  he  h a s  h e a r d  (from t h e  h e r o  and from t h e  m e s s e n g e r ,  who h a s  h e a r d  
t h e  d e f e a t e d  k n i g h t s ) .  From e v e r y  vantage, p o i n t  l a  Cote  Male T a i l e  i s  
an e x t r a o r d i n a r y  k n i g h t ,  and even  t h o s e  who d i d  n o t  s e e  h i s  d r a m a t i c  
e s c a p e  from t h e  c a s t l e  a r e  a b l e  t o  j udge  a c c u r a t e l y  t h a t  he i s  an e x c e l l e n t  
k n i g h t .
The mos t  n o t a b l e  e f f e c t s  o f  t em p o ra l  and s p a t i a l  s h i f t s  of  fo cu s  
i n  Malory  a r e  t h e  s e n s e  of  t h e  i n e x o r a b l e  working  of  t h e  p l o t  and a s e n se  
of  s i m u l t a n e i t y  and s e l f - c o n t a i n e d n c s s .  Even t s  i n  d i f f e r e n t  p l a c e s  
happen  s i m u l t a n e o u s l y ;  e v e n t s  i n  t h e  same p l a c e  happen  a t  d i f f e r e n t  t i m e s .  
F u t u r e  e v e n t s  a r e  a t t a c h e d  t o  p r e s e n t  and p a s t  e v e n t s ;  what  i s  p r o p h e s i e d  
comes to  p a s s .  C h a r a c t e r s  have a  s o l i d i t y ,  so t h a t  l a t e r ,  a f t e r  t h e  
p r e s e n t  t i m e ,  t h e y  s t i l l  have  an e x i s t e n c e  somewhere.  I n  o t h e r  p l a c e s  
e v e n t s  o c c u r  w h i c h .h a v e  a b e a r i n g  on t h e  p r e s e n t  a c t i o n .  The k n i g h t  who 
goes to  Rome and becomes a h e r m i t  ( above ,  p. 226)  h a s  a  f u t u r e  e x i s t e n c e  
o u t s i d e  t h e  Morte D a r t h u r , a s  do o t h e r  c h a r a c t e r s  who a r e  t r e a t e d  more
f u l l y  i n  t l ie 'F r e n c h  Book*. . The sense  of  s e l f - c o n t a i n e d n e s s  and i n t e r -  
r e l .ntedne.ss  of  t h e  A r t h u r i a n  w or ld  s tems b o th  from t h e  i m p r e s s i o n  o f  
s i m u l t a n e i t y  of a c t i o n  and from t h i s  i d e a  t h a t  t h i n g s  happen a t  f u t u r e  
t im e s  t h a t  a r e  r e l a t e d  t o  ( i f  n o t  a lways caused  by)  e v e n t s  i n  t h e  p r e s e n t  
o r  p a s t .
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V. CONCLUSION
I n  M alo ry  t h e r e  I s  t h e  i l l u s i o n  of c h a r a c t e r i s a t i o n  more than  r e a l  
c h a r a c t e r i s a t i o n .  Because t h e  i d e n t i t y  of  a c h a r a c t e r  i s  c o n s i d e r e d  so 
i m p o r t a n t ,  t h e r e  seem t o  be i n t r i n s i c  d i s t i n c t i o n s  be tw een  one k n i g h t  
and a n o t h e r .  I n  t h e  c o n f u s i o n s  ove r  i d e n t i t y ,  c h a r a c t e r s  s p e c u l a t e  on 
t h e  i d e n t i t y  of  a n o t h e r  c h a r a c t e r ,  and t h e i r  s p e c u l a t i o n  a lo n e  s u g g e s t s  
t h a t  t h e r e  i s  a  way of  r e c o g n i s i n g  t h e  s t r a n g e  k n i g h t  by h i s  a p p e a r a n c e  
o r  f i g h t i n g  a b i l i t y .  A g r e a t  i s s u e  i s  made o f  t h e  f a c t  t h a t  one k n i g h t  
i s  i n d e e d  h i m s e l f  and n o t  a n o t h e r  kn igh t»  Among t h e  A r t h u r i a n  k n i g h t s  
I t  i s  a c o n s i d e r a b l e  e r r o r  t o  m i s t a k e  one man f o r  a n o t h e r .  T h i s  ' i d e n t i t y '  
may seem r a t h e r  m e a n i n g l e s s ,  f o r  i t  u s u a l l y  means o n l y  t h a t  one name i s  
a t t a c h e d  t o  a k n i g h t  r a t h e r  t h a n  a n o t h e r  name, and h i s  whole  i d e n t i t y  
r e s t s  on h i s  i n d i v i d u a l  name a n d ,  o f t e n ,  t h e  fame o f  p r e v i o u s  e x p l o i t s .
A no the r  s u g g e s t i o n  of  t h e  r e a l i t y  of  c h a r a c t e r  i s  r e a l i t y  i n  t h e  
n a r r a t i v e  as  a  who le .  The sm a l l  r e p r e s e n t a t i v e  d e t a i l ,  o r  c o n v e r s e l y ,  
t h e  s e n s e  o f  a vague o r  c h a o t i c  e n v i r o n m e n t ,  seems r e a l i s t i c  and makes 
t h e  c h a r a c t e r s  i n  t h e  a c t i o n  seem r e a l *  The ' c h r o n i c l e  s t y l e '  of a p p a r e n t l y  
t r y i n g  to  p r e s e n t  e v e r y  known d e t a i l  s u g g e s t s  t r u t h  by i t s  e a r n e s t  
m e t i c u l o u s n e s s .  The i m p r e s s i o n i s t i c  s t y l e ,  on t h e  o t h e r  h a n d ,  by i t s  
i m p r e c i s i o n  and l o o s e  e n d s ,  seems r e a l i s t i c  i n  t e n u s  o f  human p e r c e p t i o n .
The e le m en t  o f  cha nce  i n  t h e  k n i g h t s ’ w ande r ings  sugges t s  t h a t  e p i s o d e s  
s i m i l a r  t o  t h o s e  r e p o r t e d  a r e  o c c u r r i n g  i n  o t h e r  p l a c e s ,  u n r e p o r t e d .  As 
a r e s u l t  a new d im e n s io n  i s  added t o  t h e  Morte  D a r t h u r ,  and i t  seems t o  
be a n a r r a t i v e  p i ck e d  o u t  f rom a l a r g e r  whole ,  c o n t a i n i n g  a l t e r n a t i v e  
p o s s i b i l i t i e s .  Not on ly  a r e  t h i n g s  s a i d  to  happen  i n  o t h e r  p a r t s  o f  t h e  
Mo r t e  D a r t h u r  i t s e l f ,  bu t  t h e  k n i g h t s  go o f f  on vague  e r r a n d s  which keep 
them ou t  o f  t h e  p l o t  f o r  a w h i l e ,  and t h i n g s  even happen o u t s i d e  t h e
H o r t e  D a r t h u r , i n v o l v i n g  t h e  same c h a r a c t e r s ,  i n  t h e  'F r e n c h  Bool--'* 
C h a r a c t e r i s a t i o n  i n  t h e  M orte  D a r t h u r  began long  b e f o r e  Malo ry  took  up 
h i s  pen,  M a l o r y ' s  c h a r a c t e r s  a r e  e n ve lope d  by a  l a r g e r  r e a l i t y ,  i n  
which o t h e r  A r t h u r i a n  m a t e r i a l  p a r t i c i p a t e s ;  t h e  ' F r e n c h  Book' c o n t a i n s  
o t h e r  p a r t s  of M a l o r y ' s  p o t e n t i a l  s t o r y  which he d i d  n o t  choose to  t e l l ,
Even i f  M a l o r y ' s  ' F r e n c h  B o o k ' , which seems t o  c o n t a i n  so many d e t a i l s ,  
and h i s  M or te  Dari:hur  c ou ld  be combined ,  t h e r e  would p r o b a b l y  s t i l l  be 
a s e n se  of  f r a g m e n t a t i o n .  Speaking  of  m ed ieva l  a r t  i n  g e n e r a l ,  Arnold 
Hauser  d e s c r i b e s  an ' i m p u l s e  i n t o  t h e  u n l i m i t e d ,  t h i s  i n a b i l i t y  t o  be 
c o n t e n t  w i t h  any c o n c l u s i o n ' . ^  ' S i n c e  Gotliic days  a l l  g r e a t  a r t ,  x-âth
"the e x c e p t i o n  of  a few s h o r t - l i v e d  c l a s s i c i s t  movements ,  h a s  someth ing
f r a g m e n t a r y  a b o u t  i t ,  an inward  o r  outward i n c o m p l e t e n e s s ,  an u n w i l l i n g ­
n e s s ,  I whether c o n s c i o u s  o r  u n c o n s c i o u s ,  t o  u t t e r  t h e  l a s t  word.  There  
i s  alxrays som e th ing  l e f t  over  f o r  t h e  s p e c t a t o r  o r  r e a d e r  t o  c o m p l e t e . '2  
C e r t a i n l y  t l ie  Morte  D a r t h u r  h a s  an a t t r a c t i v e  f r a g m e n t a r y  q u a l i t y ,  which 
i m p l i e s  t h a t  t h e  p l o t  i s  i n  some ways s e l f - g e n e r a t i v e  and no t  m a n i p u la t e d  
by t h e  n a r r a t o r .  The n a r r a t o r  i s  n o t  so much an i n v e n t o r  as  a c h r o n i c l e r .
Because t h e  m a t e r i a l  of t h e  M^orte P a r t h u r  i s  s t a t i c ,  t h e  movement 
o f  i t  I s  one of  u n c o v e r i n g  r a t h e r  t h a n  of  groining,  f t  i s  l i k e  a p a i n t e d  
s c r e e n  which does  n o t  move, b u t  may seem to  i f  t h e  v i e w e r  moves.  Most 
of t h e  e x p r e s s i o n  of c h a r a c t e r  i s  a s t a t e m e n t  of  i d e n t i t y ,  a d i s c o v e r y  
of m o t i v e s ,  a d e s c r i p t i o n  of  a c t i o n  and c h o i c e s ,  and where i t  most a pp roa c he s  
' d e v e lo p m e n t * ,  a  r e v e l a t i o n  of t h e  e x t r em es  a c h a r a c t e r  ( l i k e  Gawain)
may be  d r i v e n  t o  by c i r c u m s t a n c e s .
-The S o c i a l  h i s t o r y  of  A r t ,  From P r e h i s t o r i c  Times to  t h e  Middle  
Ag e s , t r a n s .  i n  c o l l a b o r a t i o n  w i t h  t h e  a u t h o r  by S t a n l e y  Godman, R o u t i ed g e  
P a p e rb a c k s ,  no ,  29 (London, 1 9 6 2 ) ,  p.  217,
^ H a u s e r ,  p.  120,
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Appendix  A;
THE PROBLEM OF UNITY IN MAI,CRY
The g r e a t  c o n t r o v e r s y  began  w i t h  t h e  d i s c o v e r y  o f  t h e  W in c h e s te r  
m a n u s c r i p t  i n  1934. B e f o re  t h a t ,  c r i t i c s  assumed t h a t  t h e  Mor te  D a r t h u r ,  
a v a i l a b l e  on ly  i n  t h e  v e r s i o n  e d i t e d  by Gax ton ,  was a c o m p le te  e n t i t y  
c o n t a i n i n g  a s i n g l e ,  t h ough  d i s c u r s i v e ,  s t o r y .  The m a n u s c r i p t ,  however ,  
I n d i c a t e d  by v e r y  f i n a l - s o u n d i n g  e x p l i c i t s  a t  t h e  end o f  some of  t h e  w e l l -  
d e l i n e a t e d  s e c t i o n s  t h a t  t h e  volume p r e v i o u s l y  t h o u g h t  one book was i n  
f a c t  s e v e r a l  i n d e p e n d e n t ,  l o o s e l y  c o n n e c t e d  s t o r i e s .  P r o f e s s o r  V in a v e r  
d e s c r i b e s  t h e  impor tance,  o f  t h e  W in c h e s t e r  m a n u s c r i p t  a s  ' n o t  so  much 
b e c a u s e  of  what  i t  c o n t a i n e d ,  b u t  b e c au s e  of  what i t  s u g g e s t e d ,  b e c a u s e  
of a  h i t h e r t o  u n s u s p e c t e d  s t r u c t u r a l  p r i n c i p l e  which  i t  r e v e a l e d ' * ^  One 
of t h e  most  i m p o r t a n t  c r u c e ^  t h e  d i s c u s s i o n  i s  t h e  f i r s t  e x p l i c i t ,  
which comes a t  t h e  end of  t h e  T a l e  of  King A r t h u r .  I n  i t  Malo ry  s a y s ,
'Mio t h a t  wo11 make ony more l e t t e  hym seke  o t h e r  b o o k i s  of  Kynge A r t h u r e  
o r  o f  s i r  L a u n c e lo t  o r  s i r  T r y s t r a m s ' , 2  V inave r  i n t e r p r e t s  t h i s  t o  mean 
' t h a t  when he  f i n i s h e d  w r i t i n g  i t  he  had l i t t l e  hope  o f  f i n d i n g  " a n y  
more books of  A r t h u r ,  L a n c e l o t ,  o r  T r i s t r a m " ' F u r t h e r m o r e ,  'The works 
which f o l l o w  c l a i m  no c o n t i n u i t y  o f  n a r r a t i v e ,  s t i l l  l e s s  of  c o m p o s i t i o n 4 
However , V i n a v e r ,  a p p a r e n t l y  d i s t i n g u i s h i n g  be tween  t h e  h i s t o r i c a l  c i r c u m ­
s t a n c e s  of  t h e  c o m p o s i t i o n  and t h e  c o m p o s i t i o n  i t s e l f ,  a d d s ,  ' The v iew  
t h a t  M alo ry  w ro te  e i g h t  s e p a r a t e  romances does n o t  i m p ly  t h a t  t h e r e  a r e
^Wo£lcs, I , x l i v ,
^Wo r k s , 1 ,  180.
Works,  X, x x i ,
"^^Wqrks, 1 ,  x x x v i .
any s e r i o u s  c l e s c re p a n c ie s  i n  t h e i r  p o r t r a y a l  of  c h a r a c t e r s  or  t h a t  t h e r e  
a r e  no l i n k s  and s i m i l a r i t i e s  t o  be found he tureen them* *5 T h i s  e x p l a n a t i o n  
a l s o  a c co u n te d  f o r  t h e  r e a p p e a r a n c e  of 'dead* k n i g h t s  i n  l a i c r  t a l e s .
He r u i n s  a g r e a t  many of  h i s  c r i t i c s '  a rguments  by  a g r e e i n g  w i t h  them:
' U n i t y  of  c h a r a c t e r i z a t i o n  and even u n i t y  of moral  p u r p o se  t h e r e  may w a l l  
b e ' . G  This  seems t o  r e p r e s e n t  a more gene rous  p o s i t i o n  t h a n  t h e  one he 
ad o p te d  s i x t e e n  y e a r s  e a r l i e r  when he  s a i d ,  % . * t o n s  l e s  romans que 
Malo ry  composa p a r  l a  s u i t e  é t a i e n t ,  dans  son e s p r i t ,  des  o e u v re s  i s o l é e s ,  
a y a n t ,  c e r t e s ,  un c a r a c t è r e  commun, mais  ne d e v a n t  p o i n t  c o n s t i t u e r  un 
ensemble  c o h é r e n t ' . 7  P r o f e s s o r  Luui iansky a l s o  s t r e s s e s  t h e  d u a l  n a t u r e  
o f  t h e  u n i t y  q u e s t i o n .  He m a i n t a i n s  t h a t  M a l o r y ' s  book s h o u ld  be r e a d  
as  a c r i t i c a l  u n i t ,  b u t  t h a t  t h e  h i s t o r i c a l  q u e s t i o n  of  u n i t y  i s  w h e th e r  
Malory  began  h i s  w r i t i n g  and c o n t i n u e d  th r o u g h  s e v e r a l  s e c t i o n s  wi t h  t h e  
i n t e n t i o n  of  p r o d u c i n g  a 'whole  book*.  The h i s t o r i c a l  q u e s t i o n  ' c a n  
c o n t r i b u t e  m i g h t i l y  t o  any c r i t i c a l  a n a l y s i s ,  b u t  » » . c a n n o t  a l t e r  
b a s i c a l l y  t h e  e x i s t e n c e  o f  a f i n a l  c r i t i c a l  u n i t y  f o r  t h e  book '* 8
Most of  t h e  o t h e r  p r o p o n e n t s  of  Lura iansky 's  d i s s e n t i n g  v iew  d e m o n s t r a t e  
t h e  c r i t i c a l  u n i t y  o f  t h e  work a s  a  way of p r o v in g  t h e  h i s t o r i c a l  u n i t y .
The p rem ise  o f  t h e i r  a rgum en ts  i s  t h a t  i f  M a l o r y ' s  changes  i n  h i s  s o u r c e s  
make t h e  s t o r i e s  more c o m p a t ib l e  w i t h  one a n o t h e r ,  t h e n  h e  must  have 
changed them f o r  t h a t  r e a s o n ,  and t h e r e f o r e  he I n t e n d e d  from t h e  b e g in n i n g  
to  w r i t e  a c o h e r e n t  volume» Accordingly, t h e r e  i s  no l a c k  o f  e v id e n c e  
t h a t  (1 )  t h e  e x p l i c i t s  t end  t o  p o i n t  fo rw ard  to  t h e  n e x t  s e c t i o n ,  (2)  
t h e  i n t r o d u c t i o n s  of  most  s e c t i o n s  c o n t a i n  l i n k s  w i t h  p r e c e d i n g  m a t e r i a l ,
^Uorks j I , x l i  1 - x l  i . i i , 
fo rk s ,  I ,  x l i i i o
*^ ’1© M a n u s c r i t  de w i n c h e s t e r ' ,  ( E x t r a i t  d ' u n e  communica t ion f a i t e  
au 3^ Congrès  A r t h u r l e n ) ,  BBSIA, I I I  ( 1 9 5 1 ) ,  p. 79,
^ 'T h e  Q u e s t io n  of  U n i t y  i n  M a lo r y ’ s Mor te  D a r t h u r ' ,  Tul a n e  S t u d i e s  
i n  E n g l i s h ,  V ( 1 9 5 5 ) ,  p ,  32,  ...........
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( 3 )  the  t r e a t m e n t  of  t h e  s o u r c e s  seems meant  t o  e s t a b l i s h  o v e r a l l  u n i t y  
and c o n s i s t e n c y ,  and (4)  an ' a p p a r e n t  pu rpose  g ove rns  t h e  I n t e r n a l  
c h ro n o lo g y  of  t h e  b o o k ' * ^ No one d i s a g r e e s  t h a t  t h e r e  i s  a c e r t a i n  
amount of  u n i t y  i n  t h e  common tlieine and s u b j e c t .  I t  h a s  a l s o  been 
a d e q u a t e l y  shown t h a t  t h e r e  i s  what  may be c a l l e d  a  m u tu a l  aw areness  
among t h e  s t o r i e s ;  t h e r e  a r e  a l l u s i o n s  bo th  t o  f u t u r e  e v e n t s  and t o  p a s t  
e v e n t s .
The p r i n c i p a l  d i s a g r e e m e n t  seems to  be a bou t  r e l a t i v e  terms» Eve ry­
one a g r e e s  t h a t  t h e r e  i s  some s o r t  of  c o n n e c t i o n  be tween  t h e  s t o r i e s ,  and 
e v e ry o n e  a dm i ts  t h a t  t h e r e  a r e  d i s c r e p a n c i e s  and awkward u nc onne c te d  
s e c t i o n s ,  V in a v e r  h a s  s a i d  t h a t  t h e  component  t a l e s  a r e  p r e s e n t e d  i n  t h e  
W in c h e s t e r  m a n u s c r i p t  a s  s e p a r a t e ,  c l e a r l y  d i v i d e d  s t o r i e s ;  he c o n c lu d e s  
t h a t  t h e y  were  t h e r e f o r e  w r i t t e n  s e p a r a t e l y  and i n t e n d e d  a s  a s e r i e s  of 
i n d i v i d u a l  s t o r i e s  h a v in g  t o  do u d t h  A r t h u r  and h i s  c o u r t ,  V in a v e r* s  
opponen ts  have e num era ted  examples  of  what  I  have  c a l l e d  a  m utua l  aware ­
n e s s  among t h e  s t o r i e s ,  and examples  o f  c o n s i s t e n c y  i n  c h a r a c t e r i s a t i o n ,  
t o n e ,  and e ven  c h r o n o l o g y .  They have c i t e d  t h e s e  examples  as  p ro o f  o f  
u n i t y ,  w i t h o u t ,  however ,  p r o b in g  v e r y  d e e p ly  t h e  k ind  o f  u n i t y  t h e y  mean,  
o t h e r  t h a n  t h a t  d e f i n e d  by t h e i r  examples^ The q u e s t i o n  i s  w he the r  
c o n n e c t e d n e s s  and c o n s i s t e n c y  mean ' u n i t y * , T h i s  s o r t  o f  u n i t y  does n o t  
seem t o  be q u i t e  t h e  same t h i n g  V in a v e r  means when he  s p e a k s  o f  t h e  
s e p a r a t e n e s s  o f  t h e  t a l e s ,
1/iiat i s  meant  by ' u n i t y '  and v h a t  d e g re e  o f  i t  i s  e x p e c t e d ?  The re  
seems t o  be an i n s i s t e n c e  on th e  p a r t  of many r e a d e r s  t o  have '  t h e  s t o r i e s  
e i t h e r  ' u n i f i e d '  o r  ' n o t - u n l f i e d ' ,  Why can t h e  s t o r i e s  n o t  haifo b o t h  
q u a l i t i e s ?  G, S,  luv?is r i g h t l y  p o i n t s  o u t ,  ' I t  i s  our  i m a g i n a t i o n ,  n o t  
l i is  [ M a l o r y ' s ] p  t h a t  makes t h e  work one o r  e i g h t  o r  f i f t y ' , 1 0  l h a t ,
^Lumiansky,  ' The Q u e s t io n  of U n i ty  i n  M a l o r y ' s  Morte  D a r t h u r ' ,  p ,  31.
^ ^ 'T h e  E n g l i s h  Prose  M o r t e ' , i n  Essays  on Mal o r y . ed,  J.A.W.
B e n n e t t  (O xford ,  1 9 6 3 ) ,  p , 22,
a f t e r  a l l ,  a r e  t h e  c r i t e r i a  f o r  l i t e r a r y  u n i t y ?  A volume of  p o e t r y  may 
be c a l l e d  u n i f i e d  I f  I t  has  a c o n s i s t e n t  theme and t o n e ;  a s o n n e t  c y c l e  
may be t h o u g h t  u n i f i e d  even though  each  s o n n e t  i s  a l s o  an i n d i v i d u a l  
e n t i t y ;  t h e r e  i s  no p r o o f  i n  t h e  t e x t  of  T r i s t r a m  Shandy t h a t  S t e r n e
knew i n  t h e  b e g in n i n g  how he was go ing  t o  end i t . Ü  1 s h o u ld  p r e f e r  to
d i s c a r d  t h i s  q u e s t i o n  of  ' u n i t y '  a s  a ' u n i t a r y  f a l l a c y '  and speak  i n s t e a d  
of c o h e s i v e n e s s  o r  c o h e r e n c e .  Th is  seems more n e a r l y  what  most c r i t i c s  
mean when t h e y  speak  o f  ' u n i t y ' .  I t  i s  what D.S.  Brewer means vdien he  
says  t h a t  ' i t  i s  i m p o s s i b l e  to  a v o id  t h e  i m p r e s s i o n  o f  u n i t y  which t h e  
whole book makes upon t h e  r e a d e r ' . ^2
To be s u r e ,  t h e r e  i s  ge nu ine  d i s a g r e e m e n t  a b o u t  t h e  e f f e c t  of  M a l o r y ' s
w r i t i n g ,  V in a v e r  shows how t h e  s t o r i e s  were p r o b a b l y  n o t  w r i t t e n  i n  t h e  
o r d e r  i n  which  t h e y  a p p e a r  I n  b o t h  G a x t o n ' s  e d i t i o n  and t h e  W in c h e s te r  
m a n u s c r i p t , 13 R o b e r t  H» W il son ,  however ,  b e l i e v e s  t h a t  a t  some p o i n t  
i n  M a l o r y ' s  c o m p o s i t i o n  of  t h e  s t o r i e s  he  a r r i v e d  a t  a u n i f y i n g  o v e r a l l  
p l an ,^ ' ^  These  two s t a t e m e n t s  a r e  n o t  a b s o l u t e l y  c o n t r a d i c t o r y ,  bu t  a 
c l e a r  d i s a g r e e m e n t  l i e s  beh ind  tliem. V inave r  m a i n t a i n s ,  as  p a r t  o f  h i s  
a rgum e n t ,  t h a t  some of  t h e  books may have been  w r i t t e n  i n  t h e i r  t r a d i t i o n a l  
o r d e r ,  b u t  t h a t  t h e r e  i s  n o t h i n g  to prove  i t .  But Wilson  says  p o i n t e d l y  
t h a t  ' r e g a r d l e s s  of  wl iether  some t a l e s  were f i r s t  w r i t t e n  s e p a r a t e l y ,  
l i n k a g e s  I n d i c a t e  t h a t  t h e y  a r e  to  be rea d  i n  s u c c e s s i o n *.15 pg. s u rm i s e s  
t h a t  i n  t h e  b e g i n n i n g  Malory  made o n l y  minor  changes  i n  h i s  s o u r c e s  t o  
ha rm on ise  them, bu t  l a t e r  a ' g row ing  c o n c e p t io n  of  how h i s  t a l e s  v?ere t o
^^Th is  may sound like,  a q u e s t i o n a b l e  s t a t e m e n t .  S u r e l y ,  however ,  
t h e  i n e v i t a b l e  i m p r e s s i o n  i s  t h a t  S t e r n e  was w r i t i n g  somewhat a t  random
i 2 ’Forra i n  t h e  Morte  D a r t h u r ' ,  Medium Aeviim, XXX ( 1 9 5 2 ) ,  p. 15.
^■^Works, I ,  l i  and f f .
^•4Mlow Many Books Did M alo ry  Wri te?  ' U n i v e r s i t y  of  Texas S t u d i e s  
i n  E n g l i s h , XXX (1 9 5 1 ) ,  p . 2,
'How Many Books Did Malory  W r i t e ? '  p. 3 .
f i t  t o g e t h e r  was I n c r e a s i n g l y  r e s p o n s i b l e  f o r  changes  p r o d u c in g  u n i t y , i d  
The c u l m i n a t i o n  o' ox I s o n ' s  argument  i s  t h e  v e r d i c t  t h a t  M a lo r y ’ s u n i t y  
i s  on ly  ' r e t r o s p e c t i v e  and incom ple te*  and t h a t  i t  I s  v a l u a b l e  t o  c o n s i d e r  
t h e  t a l e s  as  s e p a r a t e  w i th  d i f f e r i n g  key i d e a s  b u t  n o t  i n d e p e n d e n t ;  t h e y  
should  be i n t e r p r e t e d  i n  t h e  l i g h t  of t h e i r  i n t e r - c o n n e c t i o n s ,  ' p a r t l y  
r e f l e c t i n g  c e n t r a l  c o n c e p t i o n s  i n  M a lo r y ’ s m i n d ' , ^ 7  T h i s  i s  a d e f i n i t e  
s h i f t  f rom W i l s o n ' s  e a r l i e r  r e a c t i o n  t o  V i n a v e r ’ s e d i t i o n ,  when he s a i d  
on ly  t h a t  i t  was ’no lo n g e r  p o s s i b l e  t o  assume t h a t  t h e  whole work was 
i n t e n d e d  as u n i f i e d  o r  t h a t  Malory a t  a g iv e n  p o i n t  knew what  he was 
go ing  to  do l a t e r '» - - ®
G„S» lÆwis '  remark  on t h i s  s u b j e c t  i s  wor th  p u r s u i n g ;  'Wherever  
t h e r e  I s  a  m a t t e r  ( h i s t o r i c a l  o r  l e g e n d a r y )  p r e v i o u s  and e x t e r n a l  t o  
t h e  a u t h o r ’ s a c t i v i t y ,  t h e  q u e s t i o n ,  "One work o r  many?" l o s e s  a good 
d e a l  o f  i t s  m e a n i n g I n d e e d ,  t h e r e  was an o r d e r  t o  M a l o r y ' s  m a t e r i a l  
b e f o r e  he c a m e . to  i t .  Even i n  t h e  c h a o t i c  j u m b le ,  t h e r e  was a b e g in n i n g  
w i t h  U the r  Pendragon and an end in g  w i th  Mordred and Avalon» The s a l i e n t  
themes were a l l  t h e r e  b e f o r e  Malory  took  up t h e  t a l e .  I f  Malory  had n o t  
begun w i t h  U th e r  Pendragon ,  U the r  Pendragon would s t i l l  have e x i s t e d .
I f  M a lo r y ’ s A r t h u r  had d i e d  from f a l l i n g  o f f  h i s  h o r s e ,  Mordred would 
s t i l l  e x i s t  as  a menacing  f i g u r e  and a symbol of  A r t h u r ’ s f o l l y ,  M a lo r y ’ s 
a r r angem en t  i s  h i s  own, b u t  I t  e x i s t s  i n  t h e  c o n t e x t  of  t h e  l a r g e r  a r r a n g e ­
ment  o f  t h e  p r e - e x i s t i n g  t r a d i t i o n .
C o n v e r s e l y ,  M a l o r y ' s  work may a l s o  be r e g a r d e d  as  s e l f  c o n t a i n e d .
I f  we a l l o w  t h e  c o n t r a d i c t i o n  t h a t  o ther  very s i m i l a r  t h i n g s  were w r i t t e n  
on t h e  same s u b j e c t  and c o n c e r n in g  t h e  same c h a r a c t e r s ,  we may c o n c e i v e  
of M a l o r y ’s work as  a u n i t .  His  u n i t y  i s  p a r t  of  t h e  l a r g e r  one of  a l l
How Many Books Did M alo ry  W r i t e ? ’ p .  21,  
ï ^ ’How Many Books Did M alo ry  W r i t e ? ' p, 23,
^^Review of  Works,  MP, XLVI (1948 -49 ) ,  p, 137.
E n g l i s h  Prose  Morte  '  ^ p,  21.
A r t h u r i a n  l i t e r a t u r e ,  l u s t  as  h i s  s e p a r a t e  s t o r i e s  a r e  b o th  s e l f  con­
t a i n e d  and p a r t  of  a l a r g e r  s t r u c t u r e .  Th i s  i s  n o t  a p e r f e c t  a n a lo g y ,  
o f  c o u r s e ,  b e c au s e  M a lo r y ’ s c y c l e  o v e r l i e s  h i s  s o u rc e  c y c l e s ,  w h i l e  the  
s t o r i e s ,  c o n s i d e r e d  t o g e t h e r ,  s u g g e s t  a p r o g r e s s i o n ;  t h e  r e l a t i o n s h i p  
between t h e  ' p a r t ’ and t h e  'w h o l e ’ i s  no t  t h e  same i n  b o t h  c a s e s .
I f ' any l i t e r a t u r e  shou ld  be c a l l e d  ' o r g a n i c '  i t  i s  s u r e l y  t h e  h a rd y  
and u n p r e d i c t a b l e  A r t h u r i a n  p l a n t»  I t  has  v ln ed  l u x u r i a n t l y ,  even  around 
u n r e l a t e d  t h i n g s  t h a t  were n o t  o r i g i n a l l y  p a r t  of i t »  S e p a r a t i n g  t h e  
c y c l e s  o f  A r t h u r i a n  romance and t h e  s t o r i e s  w i t h i n  t h e  c y c l e s  i s  l i k e  
u n t a n g l i n g  h i s t o r y .  We may speak  of  S c o t t i s h ,  B r i t i s h ,  o r  European  
h i s t o r y  a s  though  t h e y  were s e p a r a t e d  by c l e a n  d i v i d i n g  l i n e s *  Of c o u r s e  
t hey  o v e r l a p  i n  v a r i o u s  ways , c o n t a i n  s m a l l e r  d i v i s i o n s ,  and a r e  c o n t a i n e d  
i n  l a r g e r  d i v i s i o n s .  I f  we keep i n  minid t h e  i m p e r f e c t  b a s i s  of  our  
a s sum pt ion  t h a t  s e c t i o n s  o f  h i s t o r y  a r e  d i v i s i b l e ,  we may s t i l l  p r o f i t  
f rom c o n s i d e r i n g  them s e p a r a t e l y .  To c o n s i d e r  them s e p a r a t e l y  i s  o n ly  
t o  a c c e p t  an a r t i f i c i a l  c o n v e n t i o n  i n  o r d e r  t o  examine d e t a i l s  and t h e  
s t r u c t u r e  o f  s m a l l e r  u n i t s ,  M a l o r y ' s  work i s  s e p a r a b l e  f rom, b u t  c o n ­
t a i n e d  i n ,  t h e  l a r g e r  s u b j e c t  encompass ing  G e o f f r e y  o f  Monmouth and T.H. 
Whi te .  'Hie l a r g e r  s u b j e c t  i s  so d i v e r s e  and immense t h a t  i t  must  be 
d i v i d e d  i n  o r d e r  to  be s t u d i e d  a t  a l l ,  M a lo r y ’ s work i s  no t  so l a r g e  
or  d i v e r s e ,  and h a s  a w e l l - d e f i n e d  b e g in n i n g  and e n d in g  ( i f  v/e a c c e p t  
t h e  r e s e r v a t i o n  t h a t  t h e r e  a r e  o t h e r  p o s s i b l e  b e g i n n i n g s  and e n d i n g s ) .
We sho u ld  look  a t  M a l o r y ’ s r ew ork ing  w i t h  t lie same sympathy and t h e  same 
n e a r  d i s r e g a r d  f o r  s o u r c e s  w i t h  which we look  a t  S h a k e s p e a r e ’.s H a m le t , 
which  we c o n s i d e r  an o r i g i n a l  p l a y ,  n o t  a  p e r v e r s i o n  of Saxo Grammaticus,  
I t  i s  u n r e a s o n a b l e  t o  pour  M alo ry  i n t o  moulds of  our  own d e v i s i n g  and 
n o t  t o  a l l o w  him t o  t e l l  h i s  s t o r y  h i s  own way. D.S ,  Brewer e x p r e s s e s  
t h i s  i d e a  f o r c e f u l l y :  'Knowledge of  s o u r c e s  can be of  i n e s t i m a b l e  v a l u e ,  
b u t  i n  no a u t h o r  more t h a n  i n  M alo ry  i s  i t  i m p o r t a n t  t o  keep c l e a r l y  to  
t h e  main p r i n c i p l e  of  l i t e r a r y  c r i t i c i s m  (as  d i f f e r e n t  f rom l i t e r a r y
s c h o l a r s h i p ) :  t h a t  i n  t h e  l a s t  a n a l y s i s  a work of a r t  i s  t o  be c o n s i d e r e d  
l u  i t s e l f  a l o n e ,  as  a r t ,  i n d e p e n d e n t l y  of a u th o r  and s o u r c e .  . » * A l l  
t h a t  c o u n t s  i s  t h e  way i t  obeys i t s  own l a w s ,  i n  t h e  way t h e  work i t s e l f  ' 
h o l d s  and sh a p es  t h e  r e a d e r ' s  i m a g i n a t i o n * , 20
The d i s c o v e r y  of  t h e  W in c h e s te r  m a n u s c r ip t  was m a i n ly  a t y p o g r a p h i c a l  
d i s c o v e r y .  I t  i n d i c a t e d  a new p r e s e n t a t i o n  o f  t h e  t a l e s  and a. new way 
of  r e g a r d i n g  t h e i r  i n t e r - r e l a t l o n s h i p o  I t  d i d  n o t  change  t l ie  t e x t  
a p p r e c i a b l y  o r  even t h e  t r a d i t i o n a l  o r d e r  of  t h e  s t o r i e s .  From t h i s  
p o i n t  o f  v i e w ,  t h e  d i s c o v e r y  s t i l l  d i d  no t  a l t e r  t h e  e a r l i e r  a p p r a i s a l  
of  V i n a v e r * s :  * » » » l e s  a b r é v i a t i o n s  de l ' a u t e u r  p r o d u i s e n t  un e f f e t  
a r t i s t i q u e  q u ' o n  c h e r c h e r a i t  v a ine m en t  dans s e s  m o d è le s .  E l l e s  c r é e n t  
l ' u n i t é  d r a m a t i q u e  de l ' o e u v r e *.21 d i s c o v e r y  changed our  ovm i n t e r n a l
c o n c e p t  of  M a l o r y ' s  w ork ,  as  though  t h e  S h a k e s p e a r e  a u t h o r s h i p  t h e o r i e s  
were p roved  t r u e  and we had t o  t h i n k  of  Bacon as  t h e  a u t h o r  of  King l^a_r ' 
would be no d i f f e r e n t  f o r  a l l  t h a t  »
I n  t h e  e n d ,  i f  one h a s  an a n a l y t i c  mind one w i l l  s e e  Le Morte  D a r t h u r  
a s  a c o l l e c t i o n  of  p i e c e s .  I f  one has  a  s y n t h e t i c  mind and looks  f o r  
u n i t y  one c a n  e a s i l y  f i n d  i t .  I t  i s  i m p o r t a n t  t o  keep  i n  mind t h a t  
M alory may n o t  have i n t e n d e d  a u n i f i e d  work, bu t  t h e  much more i m p o r t a n t  
c o n s i d e r a t i o n  must a lways be t h e  e f f e c t  of  t h e  f i n i s h e d  work.  One of  t h e  
p r i n c i p a l  a rgum en ts  a g a i n s t  ' u n i t y '  i s  t h e  e x p l i c i t s ,  M a l o r y ’ s a l l e g e d  
i n t e n t i o n  o f  w r i t i n g  s e p a r a t e  s t o r i e s .  Bu t ,  as  D.S,  Brewer p o i n t s  o u t ,  
t h e  f i r s t  e x p l i c i t  i s  c a n c e l e d  by t h e  l i n k i n g  p a s s a g e  i n  t h e  second book;  
' t h e  e x p l i c i t  c a n n o t  be c o n s i d e r e d  as  b r e a k i n g  t h e  e s s e n t i a l  c o n t i n u i t y  
of  the. s t o r y  t h r o u g h  t h e  two romances*,22 Even i f  Malo ry  h i m s e l f  had
^^ 'Form i n  t h e  Mor te  D a r t h u r *, p,  15,
l e  Roman de T r i s t a n  e t  I s e n I t  dans 1 ' o e u v r e  de Thomas Malory 
( P a r i s ,  1 9 2 5 ) ,  p, 14.    '
p 9
*Fom i n  t h e  Mor te  D a r t h u r ' , p,  18.
s t a t e d  u n e q u i v o c a l l y  t h a t  h i s  s t o r i e s  were c o m p l e t e l y  u n r e l a t e d  and n o t  
meant t o  be r e a d  i n  a s e r i e s ,  it; would no t  make them any more o r  l e s s  
c o n n e c t e d  th a n  th e y  now s ta n d . Even i f  we took  t h e  p o s i t i o n  t h a t  t h e  
e x p l i c i t s  were M alory 's  ge n u in e  view  o f  h i s  own work, t h e s e  o p i n i o n s  would 
be more the.  p r o v i n c e  o f , b i o g r a p h y  t h a n  of  l i t e r a r y  c r i t i c i s m .  Perhaps  
t h e  main d i f f e r e n c e  be tween  t h e  ' u n i t y '  of  Malo ry  and t h e  ' u n i t y '  of  t h e  
s e v e r a l  volumes of  T r i s t r a m  Shandy i s  t h a t  we have  known a l l  a lo n g  abou t  
S t e r n e ' s  s e v e r a l  volumes^ b u t  we have, on ly  r e c e n t l y  found  ou t  a bou t  
Malo ry 'So
Appendix B:
SOME SYMBOLS IN THE OLD PÎIENŒ 
DEL S.'\XOT
Throughou t  t h e  OueBte d e l  S a i n t  G ra a l  t h e r e  ru n s  a complex of  themes 
which l i n k s  t h e  Round Tab le  s o c i e t y  t o  t h e  Graa l  s o c i e t y .  B r i e f l y ,  t h e  
c om par i sons  a r e  e f f e c t e d  th ro u g h  t h e  two t a b l e s - » t h e  Round Tab le  and 
t h e  G raa l  table-»«-a.nd r e f e r e n c e s  t o  food .  The Round Tab le  i t s e l f  seems 
t o  be used m a i n ly  f o r  m e a l s ,  a p a r t  f rom i t s  symbolism o f  t h e  f e l l o w s h i p .
At t h e  b e g in n i n g  of  t h e  Ques te  when t h e  k n i g h t s  a r e  a l l  t o g e t h e r ,  we see  
them a t  t h e  f e a s t  of P e n t e c o s t .  L a t e r  when t h e  Round T a b l e  i s  sym bo l i sed  
i n  G a u v a i n ' s  dream, t h e  scene  i s  a p a s t u r e  where  t h e  b u l l s  f e e d  a t  a  
h a y r a c k , 1 The h e r m i t  who e x p l a i n s  t h e  s e n e f i a n c e  l e a v e s  no room f o r  
dou b t ;
P a r  l e  r a s t e l i e r  devons  nos e n t e n d r e  l e  T a b l e  Reonde:  
e a r  a u s i  come ou r a s t e l i e r  a v e r g e s  qui  d e v i s e n t  l e s  
e s p a c e s ,  a u s i  a i l  a l a  Tab le  Reonde colombes q u i  d e v i s e n t  
l e s  uns des  s i e g e s  des  a u t r e s  . . .  Au r a s t e l i e r  m e n j o i e n t  
c e n t  e t  c i n q u a n t e  t o r e l  , . , Par l e s  t o r i a u x  d o i z  t u  
e n t e n d r e  l e s  compaignons de l a  T a b le  Reonde , e. , ,
(pp. 155-561
The f i r s t  a p p e a r a n c e  of t h e  G ra a l  o c c u r s  when the  company i s  s e a t e d  
a t  t a b l e .  I t  i s  i n t e r e s t i n g ,  c o n s i d e r i n g  t h e  l a t e r  c om par i son  w i th  b u l l s ,  
t h a t  t h e  k n i g h t s  ’ s ' e n t r e r e s g a r d o i e n t  a u t r e s i  come b e s t e s  m u e s ’ (p .  15 ) .  
The immedia te  i m p r e s s i o n  o f  t h e  G ra a l  i s  t h a t  of  a m a g i c a l  s e r v i n g  d i s h .  
The G ra a l  t h e n  moves a b o u t  and s e r v e s  everyone  ' d e  t e l  v i a n d e  come 
c h a sc uns  d e s i r r o i t ’ (p .  1 5 ) .  T h a t  i s  t h e  f i r s t  a p p e a r a n c e  of  t h e  G r a a l .
I t  i s  known t o  be a ' S a i n t  V e s s e l ’ because  i t  has  been  p r o p h e s i e d  and
^La Q ues te d e l  S a i n t  Graa l ;  £oman di.i X I I s i è c l e ,  cd ,  A l b e r t  
P a u p h i l e t ,  GP^ ÎA ( P a r i s ,  1 9 6 5 ) ,  p.  149'. A l l  (%uôtâTïons a r e  t aken  from 
t h i s  e d i t i o n .
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because  of  t h e  e e r i e  a pp e a r a n c e  of  it_, b u t  t h e  food  i t  s e r v e s  I s  n o t  
t h e  E u c h a r i s t ,  b u t  v e r y  e a r t h l y  f ood .  P a r t  of t h e  movement of  t h e  
Q ues te  i s  j u s t  t h i s  change I n  t h e  Graal f rom a r e c e p t a c l e  of  l i t e r a l  
food t o  a s p i r i t u a l  c h a l i c e ;  i t  changes  as  i t s  s e a r c h e r s  grow from e a r t h l y  
t o  s p i r i t u a l  be ingso  The g r e a t  l i n k  between th e  two a s p e c t s  of  t h e  Graa l  
i s  t h e  p r i n c i p l e  of  n o u r i s h m e n t ,  bo th  p h y s i c a l  and s p i r i t u a l . 2
I  b e l i e v e  t h a t  i t  i s  n o t  too  f a n c i f u l  t o  s u g g e s t  t h a t  t h e  d i n n e r  
s cene  i n  which  t h e  G raa l  f i r s t  a p p e a r s  r e s e m b le s  t l ie  L a s t  Supper ,  I t  i s  
a  g e n e r a l ,  a r t i s t i c  r e s e m b la n c e  t o  be savoured  i n  p a s s i n g  and n o t  l abo r ious ly  
e x p l a i n e d  by a h e r m i t .  A r t h u r ' s  b a n q u e t ,  l ike,  t h e  L a s t  Suppe r ,  i s  a 
■feast a t  a g r e a t  t u r n i n g  p o i n t — b e f o r e  a g r e a t  m ora l  t r i a l .  A r t h u r ' s  
f e a s t  marks t h e  end of t h e  o l d ,  p re~Ques t  Round T a b le  s o c i e t y .  S i n c e  a t  
t h e  L a s t  Supper  J e s u s  speaks  of  h i s  b e t r a y e r s ,  i t  i s  s u r p r i s i n g  b u t  
s a t i s f y i n g  t o  f i n d  A r t h u r  s a y in g  t o  Gaiivain ( a f t e r  Gauvain h a s  sworn t o  
s e ek  t h e  G r a a l ) ,  'G a u v a in ,  Gauva in ,  vos m 'avez  t r a h i ! '  (p .  2 1 ) ,  A r t h u r ,  
however ,  i s  n o t  t h e  ' G h r i s t - f i g u r e ' of  t h e  p i e c e ,  bu t  r a t h e r  Ga lahad ,
These i r o n i c  r e v e r s a l s  add t o  t h e  se n se  o f  a r t i s t r y  i n  t h e  s c e n e .  I f  
t h e r e  were an e x a c t  o n e - t o - o n e  c o r r e s p o n d e n c e ,  t h e  s c ene  wmild be no 
b e t t e r  t h a n  t h e  d i d a c t i c  v i s i o n s  and a d v e n t u r e s  of  t h e  l a t e r  Quest e .
One of  t h e  f i n e s t  of t h e s e  t o u c h e s  i s  t h a t  A r t h u r ' s  f o l l o w e r s  a r e  n o t  
go ing  out  l i k e  the. D i s c i p l e s  t o  t e a c h ,  b u t  t o  be t a u g h t .  The L a s t  Supper  
m o t i f s  of  A r t h u r ' s  f e a s t  complement t h e  r e l i g i o u s  a tm osphe re  of t h e  
p r e l u d e  t o  t h e  Q u e s t ,  and a l s o  i nc re ase ,  t h e  sense, of  doom and f o r e b o d i n g  
which A r t h u r  f e e l s  and e x p r e s s e s .  I t  i s  t r u e ,  as  C h a r l e s  W i l l i ams  p o i n t s  
o u t ,  t h a t  Ga lahad i s  no t  t o  be i d e n t i f i e d  w i t h  C h r i s t , ^  N e v e r t h e l e s s ,  
Galahad i s  s u r e l y  meant  t o  be C h r i s t - l i k e . Accord in g  t o  Mme. L o t - B o r o d i n e ,
% ]yr rha  L o t - B o r o d i n e ,  'Le Symbolisraôdu G raa l  dans I ' G s t o i r e  d e l  
S a i n t - G r a a l *, W e o p h i l o lo g u s , XXXIV ( 1 9 5 0 ) ,  p.  72. '
^ 'M a l o r y  and t h e  G r a i l  L e g e n d ' ,  The Dub l in  Review, GCXIV (1 9 4 4 ) ,  
p.  I 48n ,  " ""
i n  t h e  e a r l i e r  E s t o l r e  d e l  S a l n t - G r a a l  t h e  S ie ge  P e r i l l e u x  was the. 
s e a t  of  t h e  'Lord a t  t h e  L a s t  Supoer  ' e t  c ’e s t  pou rquo i  i l  d o i t  a t t e n d r e  
J e s u s - G h r i s t  ou b i e n  son s u b s t i t u t ’ ,^  Gauvain says  of  G a la h ad ,  ,
e t  vos  e t  nos l e  devons  s e r v i r  corne c e l u i  que Dlex nos  a  e n v o ie  por  
d é l i v r e r  n o s t r e  p a i s  des  granz m e r v e i l l e s  e t  des  e s t r a n g e s  a v e n t u r e s  ^ 
(p .  1 1 ) ,  I t  i s  ambiguous w he the r  ’ come c e l u i  q u e '  means ' l i k e  t h e  one '  
( i . e .  J e s u s )  o r  ' a s  t h e  one '  ( i . e .  Galahad has  been s e n t  by God), X 
b e l i e v e  Gauvain means t h a t  Galahad h a s  been s e n t  by God b e c au s e  of  t h e  
r e f e r e n c e  t o  ' n o s t r a  p a i s  and ' e s t r a n g e s  a v e n t u r e s ' ,  b u t  w h ic he ve r  i s  t h e  
e x a c t  s e n s e ,  Galahad i s  c l o s e l y  l i n k e d  t o  J e s u s .  Tliere i s  a l s o  a 
c e r t a i n  i r o n y  a bou t  t h e  q u e s t i o n  of  G a l a h a d ' s  p a r e n t a g e .  The queen knows 
t h a t  L a n c e l o t  i s  G a l a h a d ' s  f a t h e r ,  b u t  she a sks  Galahad anyway. ‘Bt i l  
l i  r e s p o n t  q u ' i l  ne  s e t  pas  t r e s  b i e n  c u i  f i l z  i l  f u ' ( p .  2 0 ) .  C e r t a i n  
g e n e r a l  s i m i l a r i t i e s  between Galahad  and J e s u s  have  be e n  e s t a b l i s h e d ,  and 
now G a l a h a d ' s  u n c e r t a i n i t y  c o n t r a s t s  i r o n i c a l l y  w i t h  t h e  a l l - i m p o r t a n t  
c o n s c i o u s n e s s  of  t h e  Son of  God o f  h i s  F a t h e r .
Tire s i g n i f i c a n t  t h i n g  a b o u t  food d u r i n g  t h e  Q u e s t  i s  t h a t  i t  i s  a  
symbol of  c a r n a l i t y .  Food and d r i n k  must  be  a v o id e d .  I t  i s  a common­
p l a c e  f o r  a k n i g h t  to  go w i t h o u t  food a l t o g e t h e r ;  - 'S i  [Ga lahad  and a 
dam se l ]  c h e v a u c h i e r e n t  l e  g r a n t  chemin t o u t  l e  j o r  en  t e l e  m a n i è re  q u ' i l  
ne b u r e n t  ne ne m a n g i e r e n t ' (p .  198) ,  Of ten  t h e  k n i g h t ,  l i k e  L a n c e l o t  
on t h e  s h i p ,  i s  f e d  m i r a c u l o u s l y  w i t h  manna. Or he may r e f u s e  food 
from h i s  h o s t  and a sk  i n s t e a d  f o r  b r e a d  and w a t e r .  I t  i s  i n  any c a se  
p r a i s e w o r t h y  and h o l y  t o  g i v e  up food and so m o r t i f y  t h e  f l e s h .  Y e t ,  a t  
t h e  same t i m e ,  t h e  s p i r i t u a l  q u a l i t i e s  o f  t h e  G r a a l  must  be i l l u s t r a t e d  
b y . a n  a p p e a l  t o  w o r l d l y  s e n s a t i o n s ,  as  when i t  s e r v e s  d e l i c i o u s  food.
There  i s  a  com parab le  a m b iva le nc e  c o n c e r n in g  a n o t h e r  o b j e c t :  b e d s .
I n  t h e  s cene  of  B o r s ' s  t e m p t a t i o n ,  t h e  l u x u r i o u s  bed g i v e s  t h e  tower  
away a s  a d e v i c e  o f  t h e  d e v i l .
Symbolisme du G raa l  dans l 'E s t o i  r e  d^ .^ S a i n t - Graa l  ' , p.  72,
Et; q u a n t  i l  e s t  en pur  c o r s ,  s i  I I  a p o r t e n t  un r i c h e  
n n n t e l  f o r r è  ci' e rm in e  e t  11 me t e n t  au c o l ,  e t  l ' a s l c e n t  
en un blo.nc l i t  e t  l e  c o n f o r t e n t  t u l t  e t  l ' e s m o e v e n t  a 
f e r e  j o i e ,  t a n t  q u ’ i l  11 f o n t  o u b l i e r  p a r t i e  de sa  d o l o r  
[of; h i s  b r o t h e r ' s  supposed  d e a t h ] .  En ce q u ' i l  e n te n d  o i e n t  
a l u i  r é c o n f o r t e r ,  a t a n t  e s  vos une da rao ise le  s i  b e l e  e t  
a v e n a n t  q u ' i l  p a r o i t  en l i  a v o i r  t o u t e  b i a u t e  t e r r i a n e ;  e t  
f u  s i  r i c h e m e n t  v e s t u e  corn s ' e l e  e u s t  a c h o i s  e s t é  de 
to u te s ,  l e s  be l e  s ro b es  dou monde,
(p .  180)
’ P a r o i t *  i s  c e r t a i n l y  a s i g n i f i c a n t  w ord , f o r  t h i n g s  a r e  e m p h a t i c a l l y  
n o t  what  t h e y  seem. The e r m i n e ,  t h e  b e d ,  and t h e  b e a u t i f u l  l a d y  w e a r in g  
b e a u t i f u l  c l o t h i n g  a l l  g i v e  t h e  i m p r e s s i o n  o f  v o l u p t u o u s  l u x u r y ,  which 
i s  soon shovni t o  be a d e v ic e  of  t h e  d e v i l .  I t  i s  a s i n i s t e r  r i c h n e s s .  
However ,  on t h e  n c f  m e r v e i l l e u s e  de Salomon P e r c l v a l ,  G a lahad ,  and t h e
damsel  see  a r i c h n e s s  of  c l o t h  and m e ta lw o rk ,  a s  w e l l  as  a  b e d ,  t h a t  
compares  w i t h  t h e  sc en e  w i t h  Bors ,  The c o l o u r s  and t e x t u r e s  of  t h e  
s h i p ’s f u r n i s h i n g s  a r e  e m p h a s i se d ,  and t h e  bed i s  d e s c r i b e d :
E t  q u a n t  11 on t  c h e r c h i e  p a r t o u t ,  s i  r e s g a r d e n t  ou c o r s  de 
l a  n e f  e t  v o i e n t  un meut  r i c h e  d r a p  e s t e n d u  en g u i s e  de 
c o r t i n e ,  e t  p a r  desoz  un raout b e l  l i t  g r a n t  e t  r i c h e .
G a laad  v i n t  au d r a p ,  s i  l e  s o z l i e v e  e t  r e s g a r d e  d e s o z ;  
e t  v i t  l e  p l u s  b e l  l i t  q u ’ i l  onques v e i s t .  Car  l i  l i z  e r t  
g r a n z  e t  r i c h e s ,  e t  a v o i t  au c h e v e t  une c o rona  d ’or  mout 
r i c h e ,  e t  as  p i e z  a v o i t  une e s p e e  qu i  mout e s t o i t  b a l e  e t
c l e r e ,  e t  f u  ou t r a v e r s  dou l i t  t r e t e  dou f u e r r e  b i e n  demi
p i e ,
(p .  202)
In t h e  f i r s t  c a s e  t h e  bed I s  p a r t  o f  the. a p p a r a t u s  of  d i a b o l i c a l  e n t i c e ­
m ent ,  I t  i s  s u g g e s t i v e  b o th  o f  e x c e s s i v e  lu x u ry  and o f  t h e  s i n  of
l e c h e r y ,  t o  which ,Bors i s  t o  be t em pted .  But  i n  t h e  second  c a s e  t h e
r i c h n e s s  of  t h e  bed i s  s u g g e s t i v e  o f  r e l i g i o u s  m y s t e r i e s  b e c au s e  o f  t h e  
n a t u r e  of  t h e  s h i p  and t h e  c rown,  sword,  and s p i n d l e s ,  whose s i g n i f i c a n c e  
i s  e x p l o r e d  a t  l e n g t h ,  (A nother  s i g n i f i c a n t  bed i s  A r t h u r ’ s when Galahad 
l i e s  i n  i t  b e f o r e  t h e  Ques t  b e g i n s ,  C h a r le s  W i l l i a m s  s u g g e s t s  t h a t  t h i s  
i s  an i m p o r t a n t  s c e n e ,  f o r  ' t h e r e  l i e s  i n  t h e  k i n g ’ s bed t h a t  which i s  
t h e  consuimiat ion and t h e  d e s t r u c t i o n  of  the. Tab le* .  )^  I  b e l i e v e  t h a t
^ ’TMalory and t h e  G r a i l  l e g e n d ’ , p. 151,
t h e r e  i s  a g r e a t  s i m i l a r i t y  between  t h e s e  two sym b ols , t h e  G raa l  and t h e  
b e d ,  f o r  b o t h  a r e  used  in  o p p o s i t e  but s t r a n g e l y  c o m p a t i b l e  ways. The 
bed i n  t h e  s h i p ,  l i k e  t h e  G raal, i s  symbol ic  of  deep  r e l i g i o u s  m y s t e r i e s .  
Because deep r e l i g i o u s  m y s t e r i e s  can be approached  on ly  by symbol and 
metaphor, t h e  G r a a l  i s  d e s c r i b e d  i n  l i t e r a l ,  e a r t h ly  terms ( i . e .  t h e  
d e l i c i o u s  f o o d ) .  The b e d ,  e a s i l y  a n e g a t i v e  symbol ,  i s  u s e d  to g e th e r  
w ith  r i c h l y  worked m a t e r i a l s  t o  convey  a s ense  of  d i v i n e  o p u len c e  and 
m y s t e ry .  Both t h e  bed and food  m o t i f s  a r e  c o n n e c t e d  w i t h  c a r n a l i t y  and 
a b s t e n t i o n  from w o r l d l y  a p p e t i t e s .  A b s t e n t i o n  r e s u l t s  i n  a p u r i f i c a t i o n  
which b r i n g s  a  k n i g h t  c l o s e r  t o  t h e  G r a a l .  The i n t r i g u i n g  imagery  s u g g e s t s  
s e v e r a l  vague  i d e a s .  One s o r t  of  food i s ,  i f  n o t  s i n f u l ,  c e r t a i n l y  n o t  
f a r  f rom i t ,  b u t  t h e  v i a n d e  c e l e s t i e l  r e p r e s e n t s  t h e  profound, s e c r e t s  
of  t h e  C h r i s t i a n  R e v e l a t i o n .  The w r i t e r  had t h e  problem of  h a v in g  to  
d e s c r i b e  s p i r i t u a l  phenomena i n  p h y s i c a l  t e rm s  t o  make i t  u n d e r s t a n d a b l e  
and v i v i d ,  and t h e r e f o r e  h a v in g  t o  compromise t h e  s p i r i t u a l  e l e m e n t .
But  t h e r e  i s  a l s o  g r e a t  i r o n y  i n  t h e  d i f f e r e n t  l e v e l s  o f  food .  I n  a 
s l i g h t l y  b lasphemous  way, t h e  m i r a c l e  o f  T r a n s u b s t a n t i a t i o n  i s  compared 
t o  o r d i n a r y ,  o d o r l f i c ,  s e n s u a l l y - a p p e a l i n g  food .
One o r  t h e  o t h e r  of  t h e  two t a b l e s - - t h e  Round Tab le  and t h e  G ra a l  
T a b l e — i s  o f t e n  b e f o r e  us  and t h e  i m p l i c i t  r e l a t i o n s h i p  betw^een them i s  
a lways t h e r e .  But" i n  -the background i s  t h e  t h i r d  t a b l ’é - - t h a  t a b l e  of  
t h e  L a s t  Suppe r .  Mine. L o t -B o ro d in e  speaks  o f  t h e  ' t a b l e  du G r a a l ,  f a i t e  
a 1 ’ i m i t a t i o n - m é m o i r e  de c e l l e  de l a  d e r n i è r e ' Paque du C h r i s t  avec l e s  
d o u z e L h c n  P e r c l v a l  i s  l e c t u r e d  by h i s  a u n t ,  t h e  r e c l u s e ,  she  e x p l a i n s  
t h a t  t h e r e  a r e  t h r e e  p r i n c i p a l  t a b l e s  i n  the  w o r l d .  ’La p r e m i e r e  fu  l a  . 
T a b l e  J h e s u c r i t  ou l i  a p o stre  m e n g l e r e n t  pa r  p l u s o r  f o l z - ’ (p .  7 4 ) .  A f t e r ­
w a rd s ,  t h e  second was ’une a u t r e  t a b l e  en semblance e t  en remembrance 
de l u i .  Ce fu  l a  Tab le  dou S a i n t  G raa l  * .  « ’ (p. 7 4 ) ,  Jos ep h  d ’Arym^cie 
i s  t o  p r e s i d e  ove r  t h i s  t a b l e  ’a u s i  come s ' i l  f u s s e n t  a l a  C c i n n e ’ (p.  7 5 ) .
^ ’Le Symbolisme r3u G ra a l  dans l ’Es t o i  r e  d e l  Sa i n t - G r a a l  ’ , p. 67.
F i n a l l y  comes t h e  Round T a b l e ,  which s i g n i f i e s  t h e  wor ld  (p . 7 6 ) .  There  
i s  a c l e a r  c h r o n o l o g i c a l  o r d e r  t o  them and t h e r e  i s  a l s o  the o r d e r  o f  
movement f rom t h e  e s t a b l i s h m e n t  of  C h r i s t i a n  tru th  or r e v e l a t i o n  t o  t h e  
d i s c o v e r y  o f  i t ,  t h e  m idd le  phase b e in g  th e  s e c u l a r  l i f e ,  from which t h e  
s e a r c h  f o r  R e v e l a t i o n  s t a r t s .
Because t h e  G ra a l  i s  someth ing  to  be sough t  and d i s c o v e r e d  l i t t l e  
by l i t t l e ,  i t  i s ,  b e s i d e s  a m y s t i c a l  c h a l i c e  of  t h e  M ass ,  a s^mibol of  t h e  
g r a d u a l  d i s c o v e r y  of  C h r i s t i a n  t r u t h s *  I t  i s  t r u e  t h a t  b e c a u s e  o f  i t s  
' o e u v r e  d ' i n i t i a t i o n '  t h e  G raa l  sho u ld  be c o n s i d e r e d  'non  se u le m en t  comme 
l a  so u rc e  des  m u l t i p l e s  dons d i v i n s ,  mais  e n c o re  comme l e  f o y e r  de 
. l ' e s s e n t i e l l e  c ro y a n c e  c r é t i e n n e ' , ?  The G r a a l ,  how ever ,  r em ains  a n e b u lo u s  
sjmibol a b l e  t o  accomodate  many i n t e r p r e t a t i o n s  and be a l l  of  them or  none 
of them. One c r i t i c  p r a i s e s  t h e  a m b ig u i ty  of  t h e  G r a a l  and s e e s  i t  as  
t h e  essence,  of  f i c t i o n ,  as  opposed t o  l o g i c a l  d i s c o u r s e * ^  The G raa l  
v a r i e s  i n  n a t u r e  and f u n c t i o n  d u r i n g  t h e  Ques t e , b u t  a s  i t  changes ,  so 
change t h e  q u e s t e r s ,  who g r a d u a l l y  grow toward an u n d e r s t a n d i n g  o f  t h e  
m y s t e r i e s  which t h e  Graa l  r e p r e s e n t s .  T h e i r  g rowth  i s  p a r a l l e l e d  by t h e  
change  from t h e  s e r v i n g  d i s h  a t  t h e  Round Tab le  t o  t h e  m y s t i c  E u c h a r i s t i e  
c h a l i c e  of  t h e  G ra a l  t a b l e .
^ L o t -B o ro d i n e ,  p,  76,
^^Frederick y ,  Locke ,  % e  f o r  t h e  h o l y  Gra 11 : a L i t e r a r y
Study of a T h i r t e e n t h  Cen tu ry  French  Romance, S t a n f o r d  S t u d i e s  i n  Language 
and L i t e r a t u r e ,  No. 21 ( S t a n f o r d ,  I 9 6 0 ) ,  p, 6,
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